
Abstract 

This bachelor thesis explores the definition of the "Czech slam poetry scene" and the several 

ways in which its participants perceive this scene. These different perceptions are examined 

and described through the lens of Luc Boltanski and Laurent Thevenot’s critical capacity 

theory. Grounded theory methodology was employed to analyse qualitative data from nine 

semi-structured interviews with participants in the slam poetry scene. 

Based on this qualitative analysis, the author identified three distinct "actor worlds" within the 

Czech slam poetry scene: poetic, professional, and popular. Participants also perceive a "world 

of audience," which influences how their performances are evaluated by the visitors to events. 

These three actor conceptions were defined based on the conflicts that arise within Czech slam 

poetry. Namely the mode of production for individual slam events, the role of novice 

performers, and the contradictions in actors' statements regarding the role of scoring individual 

performances. 

The poetic world justifies its position in these conflicts by emphasizing the importance of the 

performer's originality and authenticity, while the professional world defends its stance through 

the production demands for stability and professionalism. The popularization world, on the 

other hand, primarily advocates for the need to introduce slam poetry to a broader audience. 
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