
Abstract 

This diploma thesis focuses on the musical culture of the Slovak village of Horná Súča, with 

a particular emphasis on brass bands during the socialist and post-socialist periods. The thesis 

examines the impact of political and cultural constraints on the existence and development 

of  brass band music in this region, drawing on the personal memories of Jozef Čapák – 

a prominent local musician, conductor, composer, arranger, and educator who played 

a significant role in preserving and developing this tradition. The research is based on individual 

ethnography and oral history, which provide a detailed account of his personal recollections and 

experiences.The primary aim of the thesis is to analyze how brass band music managed to adapt 

to political and social changes, maintaining its cultural and social functions despite formal 

restrictions imposed by the state. The work explores the formation of repertoire, performance 

opportunities, qualification exams, and other aspects of musical life in Horná Súča. The findings 

reveal that brass bands in Horná Súča were not merely passive bearers of tradition, but active 

creators of cultural life, capable of negotiating with the political regime and maintaining their 

unique character despite strict control.In addition, the thesis contributes to a deeper 

understanding of the relationship between politics and culture in the context of small 

communities, illustrating how musical traditions can adapt to political and social challenges 

while retaining their uniqueness and significance for local communities. 
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