Supervisor’s Evaluation of Mariangela Bozzoni’s Master’s Thesis Madri Costituenti: The
Construction of Memory and Gendered Representation in the Public Space of the “Founding
Mothers” of Italian Post WW Il Constitution.

The submitted Master’s thesis by Mariangela Bozzoni was partly inspired by the student’s own
interest in women’s history and partly by the recent increased attention which was drawn to the
monument controversies and memory wars, especially in the Anglophone world. These recent
clashes and struggles over the ways in which collective memory is materialised and shaped
have underlined the role of public space as an inclusive, democratic and polyphonic space.
According to the official definition of public space by the UNESCO, “A public space refers to
an area or place that is open and accessible to all peoples, regardless of gender, race, ethnicity,
age or socio-economic level”. Mariangela Bozzoni approaches the Italian public space as a
gendered memorial landscape and explores to what extent Italian early women parliamentarians
have been acknowledged or in fact (under)represented and why. By analysing the
commemoration and amnesia on the “Madri Costituenti”, i.e. the Italian women who
participated in writing the Italian constitution after WW 11, she contributes to the critical study
and discussions in the history of the memory politics in Italy.

I would like to appreciate the intellectual progress Mariangela has achieved as an MA
student who had received her previous BA degree in Communication Studies, i.e. not in History
or Sociology. It is apparent that she has shown significant efforts to become familiar with new
historical fields of study (Historical Sociology, Memory Studies, Women’s and Gender
History).

Mariangela Bozzoni has chosen to contextualise the topic in a very broad way with
extensive history outlines, which is somewhat at the expense of the analytical parts of the thesis.
The core of the thesis, chapter 6, is relatively short, but | very much appreciate that it provides
valuable visual material and the thesis is certainly not monomedial. Mariangela Bozzoni has
attended my course on Historical Memory and National Master Narratives and presented the
preliminary outline of her Master’s thesis in that seminar. Therefore, I feel that the theoretical
background and readings in the course as well as the student’s own presentation could have
been better utilized in the very thesis. My explanation of this issue is the lack of time and better
organization on the part of the student. | am glad that I could build on my participation in the
COST Action Women on the Move and share with Mariangela my knowledge of the database
https://www.toponomasticafemminile.com/sito/ which is used and benefits the Master’s thesis
content.

It should be acknowledged that I corrected a lot of the English grammar and stylistics (far
beyond the call of duty of a supervisor). In her thesis, Mariangela Bozzoni works with a broad
number of classical concepts, such as collective memory (M. Halbwachs), communicative
memory, cultural memory (Jan Assmann), memoryscape (Tim Edensor), etc. She could have
focused more on their creative adaptation and utilization throughout the text. Unfortunately,
some parts of the thesis are rather repetitive. At the same time, | would like to emphasise that
the Anglophone thesis writing is a rather essayistic genre. | also appreciate that Mariangela has
sought not to lose individual women as historical actors throughout her thesis.

The shortcomings | have mentioned are a matter of better planning, time management and
above all, of more advanced conceptual and methodological thinking. Nevertheless, | believe
that the submitted thesis meets the necessary standards for a Master’s degree thesis.

For the discussion on Mariangela’s thesis | suggest the following questions:

1) I would like to ask Mariangela to explain the difference between communicative memory
and cultural memory, as elaborated by Jan and Aleida Assmanns, and to try to show how it



https://www.toponomasticafemminile.com/sito/

could be further utilized for interpreting the commemoration of Italian early women
parliamentarians. Could we, for example, say that in the Italian case the communicative and
cultural memory of “Madri Costituenti” currently merge? Some early women parliamentarians,
such as Teresa Mattei (1921-2013) died only relatively recently. Molly Tambor has called these
women “the lost wave women” in the title of her Oxford University Press 2014 monograph. If
we can speak of the passage of this one generation of women from communicative to cultural
memory, how has this shift affected memoryscapes?

2) Mariangela draws a parallel between blaming either fascism or communism for the lack of
commemoration of women in the public sphere, despite the fact that these totalitarian regimes
were in power many decades ago. The thesis therefore tends to overestimate their current
impact. It would be more appropriate to look at more recent analyses that can be provided by
the social sciences, including gender studies and memory studies. Can the author summarise
the more recent factors at play in the last 20-25 years (i.e. essentially the 21st century)?

In conclusion, | would like to formally recommend that the thesis be submitted for defence and
that it be graded with a grade of B to C, with the exact grade to be determined by the defence.
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