Abstract:

The PhD thesis deals with the emancipation of women artists in post-war Czechoslovakia. Its main
framework is an argumentative confrontation with the thesis of the absence of feminist
consciousness among Czechoslovak women artists, which was allegedly caused by the expropriation
of the feminist movement agenda by the state-socialist regime and was supposed to be re-created
only after 1989 through the “opening” to international contacts and the reception of Western
feminisms. Instead, | try to locate the origins of women’s and women artists’ emancipation in local
political and socio-cultural conditions, situating them within contemporary debates on the “women’s
guestion” formulated from the positions of experts, activists, and citizens. In order to answer the
guestion of the (de)politicization of women artists, the thesis is structured in several case studies
based on the formulation of the most important contemporary phenomena. The political
engagement of women artists is shown here primarily through post-war all-women exhibition
projects curated by the architect Augusta Mdllerova. | also interpret the artistic practices of women
artists in the 1960s through a society-wide discussion about the future of the development of
women’s emancipation in socialist society, which was linked to the politicization and individualization
of women’s interests. The emergence of a specific local theory anchored in a Marxist framework is
demonstrated by the debate on the (de)sexualization of the visual representation of women in the
post-Stalinist era. For the period of normalization, | have chosen an interpretation through the
concept of artistic generations, which shows the extent to which the period of the 1990s was
influenced by pre-1989 developments.



