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Abstract 

Ve své diplomové práci, jejímž tématem je etika lásky ve vybrané próze D. H. 

Lawrence, se zaměřuji na vývoj autorova pojetí lásky v pěti kratších Lawrencových 

dílech, která pocházejí z různých období autorova života. 

In my diploma thesis, which deals with love ethics in selected fiction by D. H. 

Lawrence, I focus on the development of his concept of love, analysing five of 

Lawrence's short stories and short novels which were written in different periods of his 

life. 
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Abbreviations used: 

CS = D. H. Lawrence. Collected stories. Everyman's Library, London 1994 

Key expressions: 

Concept of love 
Contradictory feelings 
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Introduction 
D. H. Lawrence, a controversial English writer who shocked his readers by his 

books, in which he deals with contentious issues related to sexuality of men and women 

and draws, at that time, daring conclusions, has still much to say to today's readers. In 

his writing he usually opposes the industrial and material orientation of society of the 

beginning of the 20lh century, trying to persuade people about the importance of 

returning to our natural roots. Many questions he raises in his work would even 

nowadays be very difficult to answer, although over three quarters of a century have 

passed since his last books were published for the first time. 

Lawrence's concept of love is not unchanging throughout his life, but he 

modifies it, as he becomes influenced by events in his personal life, as well as, by 

events taking place in the world in those days. In my work I focus on this development 

of D. H. Lawrence's concept of love in five selected short stories and short novels 

which Lawrence wrote in different periods of his life. I am trying to find answer to the 

following question: What are the essential aspects of his concept of love between men 

and women? and What is it that draws the male and female protagonists of his works 

together? 

The thesis is divided into five main chapters so that each chapter deals with one 

short story or short novel, paying particular attention to the changes of Lawrence's 

concept of love on the one hand and to similarities on the other. Chapter two is, due to 

the extent of the story and variety of topics raised in it, further divided into two 

subchapters, which allows a clearer arrangement and better comprehension. 

In order to be able to follow the development of Lawrence's concept of love in 

his works, the short stories and short novels are analysed in the order in which they 

were written, not according to the year of publication, as some of them were published 

much later after their composition (for instance 'Love Among the Haystacks', which 

was written around the year 1912, but first published in 1930). 
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1. Love Among the Haystacks 
Lawrence sets his story, written in 1912 but published 1930, in the beautiful 

English countryside; as if he was describing a static painting in a gallery he gives us a 

very detailed picture of the place where his story unfolds. Only gradually, as he zooms 

in, become the 'white dots' alive and we are able to recognise the hay-makers working 

in the fields and at this moment we realise that he is not observing a painting, but real 

people spending their typical day in the country. 

The story focuses on two brothers, Maurice and Geoffrey, and is mainly told 

from Geoffrey's point of view. Maurice and Geoffrey are both young men in their 

twenties, who have become rivals because of being in love with the same woman. This 

fact forces them to forget about the sense of belonging to one family and to apply all 

available means to tease and hurt the other. In this Maurice seems to be the more skilful 

of the two. Knowing his brother's weaknesses well, he does not hesitate to aim his 

verbal arrows to hit the bull's eyes of the targets, and he is really a marksman. Maurice 

suggests that Geoffrey has always known he is going to become the loser and that is 

why he rather withdraws and leaves Paula to Maurice without even an attempt to fight 

for her. Although Geoffrey knows that Maurice's conclusions are true, he is not willing 

to admit this even to himself, as this hits the most sensitive parts of his soul. 

Geoffrey is extremely self-conscious, which makes him disbelieve and distrust 

his abilities and this fact also gives him a distorted picture of himself, leaving him 

perceive himself as an awkward and ugly creature that nobody could love. This causes 

that he feels terribly lonely and insecure, and makes him envy Maurice his experience 

with the foreign girl. Moreover he feels jealous of him, as he wrongly assumes at the 

beginning that the girl has chosen him instead of Maurice. 

Maurice, however, cannot content himself with this and he goes even further in 

teasing Geoffrey describing his sexual experiences with Paula in details. 

'"What about kissing 'er under th' ear, Sonny,' he said, in a curious, uneasy tone. He writhed, 
still startled and inflamed by his first contact with love. 
Geoffrey's heart swelled within him, and things went dark. He could not see the landscape. 
'An' there's just a nice two-handful of her bosom,' came the low, provocative tones of Maurice, 
who seemed to be talking to himself." (CS, p. 105) 

Yet Maurice is not talking to himself and he knows very well that Geoffrey can 

hear him. His reaction is as Maurice expects: he is hurt in his sensitive soul and the 

feeling of loneliness becomes even stronger. 
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If Maurice was really talking to himself, there would be nothing wrong with his 

behaviour; it would mean a mere manifestation of his admiration for Paula. It would 

mean that he is very much in love with her, thinking about her all the time and looking 

forward to meeting her again. However, the fact that he uses these words to boost his 

ego by hurting his brother shows his own insecurity and incapability. In addition, this 

situation also reveals some of the darkest parts of his character: low-mindedness and 

cowardice. This negative impression of Maurice is further intensified when we are 

informed that he is extremely shy of women, which makes him behave awkwardly and 

stupidly in their presence. By teasing Geoffrey Maurice is only covering his own 

weaknesses: lack of confidence in front of women and shame because of sexual 

inexperience at his age. All this makes his boasting sound ridiculous, as he is still a 

virgin like Geoffrey. 

A question comes up: Who causes all this suffering of the two young men and 

turns the brothers into rivals? At first sight, it may seem that the cause of all the 

unhappiness is Paula, the foreign governess, with whom both men have fallen in love. 

Yet this is only a superficial judgement; for the real origin of their troubles we have to 

look deeper under the surface and only afterwards are we able to spot the true culprit: 

their mother. 

We are not given much information about her, but what we learn is enough for 

us to understand what important a role she has played in the boys' lives and to what 

extent she has influenced their choice of a partner. Their mother has been the only 

woman in whose presence they have not felt any shyness. Unfortunately, their mother is 

a woman completely different from those Geoffrey and Maurice have met so far in their 

surroundings. This fact would not be so important if they were not looking for partners 

resembling their mother. She obviously does not belong to the place where the family 

has been living: she is a foreigner with a lack of knowledge of the English language, 

which she however does not try to improve by learning English words through 

communication with the local people, quite the opposite. She is rather quiet and proud, 

considering herself superior to the local women. This is an attitude which both her sons 

adopt and as a result they experience a great anguish as they are not able to fall in love 

until the foreign girl appears. 

It may seem that with her arrival there is a new chance for the two brothers, but 

she represents even a greater threat for them than living lonely and hopeless lives. Since 

both of them feel fascinated by and attracted to her, as shown above, they become rather 
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rivals than brothers: each of them wants to have her. The situation sharpens when Paula 

makes up her mind and finally chooses Maurice. At this moment the couple becomes 

estranged from Geoffrey, who is left alone there with his loss. His reaction to the 

situation is passivity and withdrawal into his inner shell where he is silently howling 

and he keeps re-thinking the situation and asking himself why. 

Unlike his brother, Geoffrey neither attacks his brother openly, nor uses such 

unfair means. When he finally finds an opportunity to take his small revenge on 

Maurice, a number of unexpected events turn it into a life threatening situation and 

Geoffrey almost to a murderer. Both brothers are working with their father on the stack 

and Geoffrey uses the opportunity to pay Maurice back for his teasing. He deliberately 

places the hay so that Maurice has to run a distance for it and to be able to keep the pace 

in which Geoffrey supplies him with another load he has to move very quickly over the 

top of the stack. This, together with the hot weather, causes that Maurice is sweating 

heavily and his handsome appearance is gone. As he realises his condition and the aim 

of Geoffrey's high pace, he becomes furious, partly also because he has to admit to 

himself that here Geoffrey has got an advantage over him for being physically stronger. 

Their father unconsciously contributes to the worsening of Maurice's mood by making 

him aware that one of the corners of the stack is not solid enough. Maurice, being 

proud, is not willing to admit that his work has been too fast to be done well and 

Geoffrey, seeing another opportunity to further provoke Maurice, goes over to the 

involved corner and pushes his fork into it. As a result the mass of hay slides down. 

Immediately, Maurice jumps to Geoffrey and they start fighting on the top of the stack, 

which, unfortunately, leads to Maurice's fall over the edge of the stack. 

Since Maurice stays lying on the ground, the accident looks at first sight more 

tragic than it really is. Geoffrey, thinking that Maurice is dead, does not dare to come 

down. Yet he has the presence of mind to call his father to help Maurice. Geoffrey is so 

shattered by the accident that he is not able to move, even though there is a storm of 

contradictory feelings in his inner self. On the one hand, he is afraid of the reaction of 

the others and Maurice's reaction as well and for this reason he would like to hide in the 

hay. On the other hand, he is worried about Maurice's state. However, what he dreads 

most is when Maurice gains his consciousness again, he will tell everybody what 

happened, and Geoffrey will be even lonelier than he has been so far, as everybody will 

despise him afterwards. He is afraid of Maurice's reproaches, of being excluded from 

society like someone who committed a terrible crime. Thus being tortured by wild 
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attacks of feelings of guilt together with his extreme self-consciousness, Geoffrey hides 

on the stack instead of rushing down to give his brother first aid. 

When he finally dares to come down and have a look if his brother is recovering, 

he comes very slowly with bowed head and does not have the courage to look at 

anybody. Moreover, he chooses to come down only to avoid meeting his older brother 

Henry's questions, who would otherwise look for him, as their father starts to worry 

about him when Maurice's state improves. All of this contributes to the fact that he 

appears in front of the others as the culprit, confirming so Paula's accusation without 

even saying a word. 

Despite Geoffrey's silent confession, Maurice rejects Paula's emotional 

exclamations that Geoffrey is responsible for what happened. The family bond proves to 

be stronger than Maurice's affection for Paula and even if he is not recovered enough 

yet to speak laud, he firmly expresses his disagreement with her claim. In this he is 

supported by his father, who immediately takes Maurice's view of the situation and 

opposes the girl in a friendly but firm manner: no one has the right to bring discord into 

his family and disturb its cohesion. 

However, the victory of this argument is important for Maurice also for another 

reason: he needs Paula's respect. By changing his claim and agreeing to Paula's view of 

the situation he would submit publicly to her, and consequently she would gain power 

over him. Paula would be then the more dominant of the two, which is unacceptable for 

Lawrence as he prefers and emphasizes the traditional model of relationship between a 

man and a woman. Hence it is absolutely essential for Maurice to beat Paula in this 

argument, especially as she is wildly opposing him in public. Finally, he succeeds in 

getting his way in the quarrel and it is Paula who has to give up and submit to the 

stronger. Thanks to this event, the accident gives Maurice and Paula's relationship a 

new dimension: for the first time in his life Maurice is given authority which takes his 

shyness of women away from him, if not forever, so at least for some time. 

'This accident had given him quite a strange new ease, an authority. He felt extraordinarily glad. 
New power had come to him all at once. 
'You in no hurry,' she repeated, gathering his meaning. She smiled tenderly: she was in his 
service.' (CS, p. 112) 

Furthermore, it gives Maurice the opportunity to introduce Paula to his family in 

a natural way without long and complicated explanations that would cause Maurice 

problems as he is still shy to speak about his relationship in public. Thus when she 
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rushes to find out what happened to him after the accident and then takes care of him, 

soothing and caressing him, everybody could see clearly that the two young people 

belong to each other and no explanation is needed. From that moment on, she is 

perceived as a member of the family and this impression is intensified when she returns 

with a meal for Maurice. 

The men, having their lunch break, start bantering with her and the father invites 

her to sit down by him and talk to him for a while, to which she answers without any 

thinking or hesitating: '"I sit by you, father. '" (CS, p. 115) Her addressing Mr Wookey 

as 'father' may also be caused by the fact that she does not know his name and thus is 

not sure how she should call him. However, as there is no hesitation before her uttering 

the word, the reason for her saying it is most probably that she feels like a member of 

the family already. 

Nevertheless, Maurice does not seem to be very pleased with Paula's presence at 

the lunch. In this situation we can see clearly how absurd Maurice's boasting with his 

sexual experience in front of Geoffrey has been, as now he keeps blushing at Paula's 

mere remark that she knows his name, by which she implies that they have already been 

going out with each other for some time. Now Maurice has not even got the courage to 

treat her as his girlfriend and thus show openly what their relationship is about. He 

seems to be almost ashamed of having a relationship with a woman, especially of the 

sexual part that is involved in it and that he boasted with so much several hours ago. 

No matter how friendly the acceptance of Paula by the family is, there still 

remains a touch of mistrust in the father's heart, as he finds out that she spent some time 

in Paris and found it too quiet a place to like it. They also keep talking about her in a 

way as if she was not present there, as they do not realise that even though she does not 

speak English very well, she is able to understand simple sentences. Thus 

unconsciously, having included her in the family by accepting her as Maurice's 

girlfriend, they exclude her through the way of their speech. 

'"She'd like anything in the shape of a change,' said Henry judicially. 
'1 think she would,' agreed the father. It did not occur to them that she fully understood what 
they said. She looked at them closely, then thought with bowed head.'" (CS, p. 116) 

This way of treating her may seem insulting to her, suggesting that they are 

superior to her, like a father treating a little daughter. On the other hand, she has 

contributed to create this picture about her herself. She is very poor at English and her 
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sentences seem very funny, as they are trivial without any grammar, mainly used to 

agree with somebody enthusiastically or in the opposite case to vehemently express 

negative emotions. The lack of knowledge of English words is the main inhibition to 

express her opinions and feelings. However, she often behaves very impulsively without 

much thinking about the results and consequences of such a behaviour, which makes 

her appear rather simple. 

During the lunch scene in the fields Lawrence introduces another woman 

character which is going to be of key importance for Geoffrey's future life. It is the 

tramp's wife, who comes to see if her husband has finally found a job there. She is a 

small woman whose beauty and womanhood has been trodden down in her unhappy 

marriage. What is left, is only bitterness, distrust and strictness, qualities that make her 

look much older than she really is. Her husband is like a heavy ball tied to her leg which 

she has to drag around wherever she goes. There is not any warm and positive feeling 

for the other between them; despite this, she keeps wandering through the land with 

him. 

Yet the woman seems to use her proud and bitter mask to hide the uncertainty 

and vulnerability inside. Suddenly her eyes meet Geoffrey's and even though it is rather 

a glimpse than a look, she notices similarity with her fate in his eyes and this brings 

them closer together. They appear to understand each other without words and Geoffrey 

even dares to smile at her to show sympathy and support. However, she does not smile 

in return; her bitter feelings are so deeply seated in her heart that she has already 

forgotten to smile. 

'The young woman looked at Geoffrey, and he at her. There was a sort of kinship between 
them. Both were at odds with the world. Geoffrey smiled satirically. She was too grave, too 
deeply incensed even to smile. 

Again she looked at Geoffrey. He seemed to understand her. She turned, and in silence 
departed.' (CS, p. 118) 

When the evening comes, Maurice, having decided to marry Paula, insists that 

he is going to watch the stack during the night and as Henry says to 'do his courting'. 

Since Maurice assures his father that he has meanwhile recovered enough to be able to 

stay outside overnight, everybody, taking their bicycles, goes home to their families and 

Maurice is left alone there in the fields. 

As he is expecting a very important moment of his life, that night he should 

experience the real taste of love for the first time, he feels very excited. Suddenly 
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everything seems so different, so new to Maurice. The excitement causes that his 

perception of nature which surrounds him completely changes: his sharpened senses are 

able to catch even the weakest scent of flowers and trees and he feels as if being in a 

strange temple. It is the temple of nature, which is now speaking to him, and for the first 

time he can hear all this whispering, every mysterious voice trying to reach his ear. In 

this scene we can clearly see Lawrence's pantheistic feeling, as he lets Maurice fully 

experience the power of nature and consciously become its part. Through describing the 

atmosphere of the coming night and providing us with the smallest details of the place, 

Lawrence is celebrating nature as a living organism with its own intelligence and rules. 

Doing so, he personifies it and also in this particular moment he emphasises the link 

between man (represented by Maurice), nature, the whole cosmos and the godly 

creative principle pervading all these components of the living universe. 

Maurice, being aware of the importance of the following hours, decides to wash 

himself not in the morning as he usually does, but immediately, in the evening before 

Paula comes. Since being clean and fresh adds further to his attractiveness and raises 

thus his chances with Paula. Moreover, this is a moment in which he shows a great 

respect for his girlfriend as he is considering what she may find pleasant and what not, 

coming to a conclusion that a dirty man smelling of sweat does not provoke any desire 

in a woman to touch him. That is why he takes the washing very seriously and carries 

out this procedures thoroughly. 

'Maurice kneeled 011 the slab of stone bathing his hands and arms, then his face. The water was 
deliciously cool. He had still an hour before Paula would come: she was not due till nine. So he 
decided to take his bath at night instead of waiting till morning. Was he not sticky, and was 
Paula not coming to talk to him? He was delighted that it occurred to him.' (CS., p. 120) 

In this extract Lawrence is sending a clear message to the Church and all people 

influenced by doctrines considering sexual intercourse and human sexuality in general a 

sin. As Graham Hough says, in Lawrence's view, sexual intercourse represents a natural 

act of high importance for human life and for the relationship of a couple; in fact, it is 

the very basis of love as Lawrence understands it. For Lawrence it is neither the 

romantic dreaming of the beloved person nor any platonic admiration that is to be 

understood under the word 'love'; it is the body that has the main say whether the other 

person is attractive or not. Thus in this way it is the bodily contact of the lovers that is to 

be found behind love in Lawrence's work as a means for human beings to learn 

something about their beginning and realizing their position in the cosmos (Hough, 
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1956, p. 231). That is why Maurice takes his preparation seriously and undergoes this 

washing ritual in the trough before his date. 

After the hot day it is extremely delightful for him to feel the cooling water on 

his skin. Thus Maurice fully concentrated on washing himself, starts meditating about 

the world which surrounds him and doing so he becomes united with the cosmic 

creative force. Thanks to his cheerful and excited expectation of the arrival of his 

beloved Paula, his senses become extremely sensitive and he is allowed to see the 

wonder of being in himself. 

Having washed himself, he suddenly feels a very gentle wind on his skin which 

reminds him of soft touches of a lover. He stretches out his arms to touch the flowers 

around him and, like in ecstasy, he covers his body with their pollen. After this ritual, 

which further increases his excitement, refreshes his body and encourages his 

confidence, Maurice sets off to an elder bush where he usually meets Paula. 

When she finally appears, passionate and energetic, expressing her wishes in an 

awkwardly trivial way, insisting stubbornly on their realisation, she reminds us more of 

a child than of a young adult woman. However, it is always the same Paula with whom 

Maurice originally fell in love. The new one, the mild and submissive girl tenderly 

attending to him and eagerly waiting for his every request and wish is gone forever. 

Again, she keeps asserting her own will and Maurice accepts this by obeying without 

showing any clear resistance or trying to strengthen his position in the relationship. 

Thus when she tells him she would like to run, they run across the fields. She 

uses this situation to flirt with Maurice and to increase his excitement by insisting that 

she could have won the race. At this moment it is her who is holding the reins of the 

situation and she is fully aware of it. Some moments later, she expresses a wish to ride a 

horse bareback. Again, Maurice takes her wish as an order and immediately starts all 

the necessary preparations so that they could ride a horse. Yet this does not necessarily 

have to be a bad idea, as they are both sitting close to each other, Paula having her arms 

around Maurice's waist. This is actually not anything Maurice would not want as long 

as the horse is going slowly and they have several wonderful opportunities for tender 

touches and kisses. 

However, as the horse stops, the situation becomes too intimate for Paula and 

she, who has always been longing for some exciting experiences, is suddenly afraid of 

what is inevitably going to happen and thus she breaks the spell of the moment by the 

exclamation: '"Let him run fast! '" (CS, p.122) Consequently, Maurice feels angry with 
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her, but still he obeys Paula's order and his anger slowly disappears, as he starts 

becoming excited again. 

Finally, Paula's ideas seem ambiguous: at first sight, she always appears as if 

she wants to avoid any intimacies, but a few moments later we are told that the two 

young people feel even more excited after the intimate moment was interrupted and 

then started again later. That is why it is not quite clear whether Paula is merely afraid 

of sexual intercourse, for she is still a virgin like Maurice, or whether she is only 

skilfully flirting with her lover, consciously increasing his excitement. 

She is, however, not responsible for all of the disturbing moments; the following 

one is arranged by nature: it simply starts raining and Maurice realises that he has to 

cover the stack to protect it against the rain. Nevertheless, this gives Paula the 

opportunity to help Maurice with the heavy cloth and at the same time there is a reason 

for her to climb up the ladder with him and thus they end up on top of the stack 

together, alone. It might seem that nothing can disturb them now and they can finally 

enjoy each other's presence in peace and quiet, without bearing in mind any of their 

everyday duties, as everything has already been done. 

Yet suddenly there is a loud noise and the ladder falls down so that they are 

trapped up on the stack. Again, Paula's reaction to the situation is quite ambiguous: 

" 'Something fall,' came the curious, almost pleased voice of the Fräulein." (CS, p. 123) 

Is she pleased because now she has to stay with Maurice overnight, as the circumstances 

have arranged for that, or is she pleased because she thinks there is someone else there 

and they are not alone on the stack? From the description of the following development 

of the situation the latter interpretation becomes more probable. As if under a strange 

spell, Paula suddenly turns into a shy, indecisive creature almost frightened of what is 

going to follow. As a result, Maurice is allowed to take over the role of the leader, for 

which, however, he himself is not ready at the moment. In vain he attempts to sound 

confident and relaxed; his voice finally betrays his feelings of uncertainty and fear. 

The whole situation gives a rather absurd impression, as this is exactly the 

moment for which they have been waiting for quite a long time, they both have been 

looking forward to it, and when it has finally approached, they are both overcome with a 

paralysing sexual angst which prevents them from enjoying the close presence of each 

other. In order to get rid of this angst, Maurice asks Paula if he could address her by the 

name of his dead sister. Would he feel more confident when committing an incest or is 

the reason for addressing her so that being with a sister eliminates the sexual subtext of 
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the situation and thus frees him from his fear? Since Maurice does not explain to Paula 

who Minnie was and why he wants to call her by this name, he does not really intend to 

play a perverse sexual game with Paula, but he is only very awkwardly trying to 

suppress his fear of mutual intimacies with a completely strange woman. We are also 

not told what Paula's actual reaction to his request is, as she answers something in 

German, at which both of them laugh, but we never find out what the verbal response 

was. 

Afterwards, Maurice starts questioning Paula again, whether she really wishes to 

stay with him overnight and one more time she assures him resolutely about her 

readiness for the coming experience, supporting her reply with laughter that should 

demonstrate that she feels completely relaxed and happy in Maurice's presence. As a 

result, the whole situation reveals the tension and uncertainty in the hearts of both 

young people and suggests that it is not always easy to take what is being given. Both 

Paula and Maurice have been longing for this moment for several weeks and when it 

has finally come, they seem to feel more troubled than before when they only could 

imagine what it would be like. Through letting the young couple experience these 

feelings of fear, uncertainty and indecisiveness, Lawrence suggests that it is 

paradoxically easier and more delightful for us to imagine pleasant moments than to 

experience them in reality. 

In the meantime Geoffrey arrives to the stack and overhears the whole 

conversation between Paula and Maurice. Consequently, he feels jealous of his younger 

brother, which, however, gives the impression of utter despair, as his brother Maurice is 

not enjoying the situation at all. On the other hand, he is suffering from a paralysing 

fear and trembling with nervousness. In addition, Geoffrey's obsession by Paula leads 

him to a peculiar behaviour: he decides to stay overnight in a shed near the stack on top 

of which his beloved Paula is giving herself over to Maurice. 

Moreover, he tortures himself by visualising the sexual scenes and imagining 

himself in Maurice's place. Geoffrey is simply not able to become reconciled to the fact 

that it is not him, but his brother, who has gained Paula's attention. In fact he keeps 

thinking about her, focusing on those particular features that attract him to her the most 

and thus instead of accepting the matters as they are and recovering from his unlucky 

love, he sinks into an even deeper depression, stubbornly insisting that he would be a 

better lover for Paula than his brother. At the same time, he is also trying to analyse the 

situation and find out the reasons for which Paula has chosen Maurice and not himself. 
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At this moment the shy and always insecure Geoffrey turns into a skilful psychologist 

and he starts examining Paula and Maurice's relationship thoroughly, asking himself 

questions whose answers would be important to Maurice, but which were worthless for 

him. 

' . . . how did she feel towards Maurice, did she love to touch him, was he fine and attractive to 
her;..' (CS, p. 125) 

Besides this, he compares Maurice's way of dealing with Paula to how he would 

treat a woman he would be attracted to. Again, these thoughts feel quite absurd, as we 

have already been told how shy with women Geoffrey in fact is. Having thought about 

it from every possible angle, Geoffrey finally comes to a conclusion that he would be 

extraordinarily glad if he could find any woman who would love him as he is. 

'...if only some woman would come and take him for what he was worth, though he was such a 
stumbler and showed to such disadvantage, ah, what a grand thing it would be; how he would 
kiss her.' (CS, p. 125) 

It is no longer Paula who he is longing for, but any woman that would respect 

him as a man. This seems to be the point to which Geoffrey has had to come on his way 

through life to feel ready for a relationship with a woman, as shown below. As soon as 

he realises w< at he has really been longing for, he is given it. 

Thus out of a sudden there is a woman coming to the shed in the night and 

surprisingly it is Lydia, the young woman Geoffrey meets during lunch when she comes 

to look for her husband. Yet Geoffrey does not recognise her immediately, as it is dark 

there and he grabs her arm firmly considering her a thief or another suspicious creature. 

Only after he starts talking to her is he able to identify her and he changes his behaviour 

immediately, becoming gentler and softer to her. Realising that she is wet through, 

trembling with cold, he invites her in the shed, ordering her to take her wet things off. 

Since she is exhausted from walking around and looking for her husband, and not 

having eaten anything during the whole day, she is incapable of any resistance and 

although she is silent, she obeys Geoffrey's orders and takes her jacket and hat off. Only 

now can Geoffrey notice how small and fragile she is, almost like a child, desperately 

wishing to find a dry and warm place to rest for a while. Yet she is not a child and the 

pride of an adult woman prevents her from accepting his kindness spontaneously and 

forces her to hesitate. Geoffrey gives her some food and fetches a cup of water for her, 

constantly thinking about how he could help her to get warm and feel more comfortable. 
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Not even once does a thought of using the situation sexually enter his mind; all 

what he does for her is pure kindness and feeling of sympathy. Even though she accepts 

the refreshments, she does not feel comfortable with Geoffrey being so unselfishly kind 

to her, and she insists that she will recover in a while and will be able to set off again. 

Geoffrey's kindness and tenderness towards her seems to be almost unpleasant to her as 

if she were ashamed of being in such a poor condition that there has to be someone to 

take care of her. Yet it becomes obvious that Geoffrey does not want her to leave him, 

as there is a strange bond between them which both of them first feel during their earlier 

meeting. And Lydia does not really wish to abandon Geoffrey and disappear in the rainy 

night again, either; she is only afraid to accept the little help he is offering her. This 

proves right when Geoffrey asks her if it made any difference to her if he came back to 

the shed and stayed with her during the night. 

'"Whether or no, I shan't stop.' 
'Well, shall you if I come back?' he asked. She did not answer. 

He was afraid he might not find things the same. Almost frantically, he stumbled, feeling his 
way, till his hand touched the wet metal. He had been looking for a gleam of light. 
'Did you blow the lamp out?' he asked, fearful lest the silence should answer him. 
'Yes,' she answered humbly. He was glad to hear her voice.'" (CS, p. 128, 129) 

It becomes obvious from this situation that Lydia, as well as Geoffrey, does not 

feel comfortable staying in the dark hostile night alone. They both desperately need 

each other, as each of them represents a solid point in the life of the other, like a 

lighthouse for a lonesome sailor on the wide sea. At the same time, however, they seem 

to be too shy to admit openly that they enjoy the mere presence of the other. Besides 

this shyness, there is something more that prevents Geoffrey from becoming close to 

her: there still remains the thought of Lydia's husband in Geoffrey's mind, and before 

he could start any relationship with her he needs to be assured that she does not feel 

love towards her husband. 

In other words, Geoffrey does not find the fact that she is married to another 

man an obstacle for having a relationship with her, but the thing that matters is whether 

she still loves him or not. That is why he starts asking her questions about her marriage, 

yet he does so very tentatively, realising he is asking her questions about her private 

life, to which he possibly has no rights. However, Lydia does not get irritated about his 

inquiry and she answers all his questions, telling him details from her life. Now they are 
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closer to each other, as the strange between them is slowly disappearing and Geoffrey is 

allowed to peer into her life a little. 

But when she mentions her husband again and Geoffrey finds out that she is 

determined to look for him, find him and follow him as she did before, he does not quite 

understand why she is doing it. To his question she repeatedly answers: '"Because he 's 

not goin' to have it all his own road. '" (CS, p. 130) It is clear that she has decided to 

take revenge on him by chasing him wherever he should go, never letting him live his 

own life without her. 

Yet Lydia, blinded by thoughts of revenge, is incapable of noticing how this 

behaviour is damaging her own life: becoming harder and bitter, unable to experience 

any joy of life, constantly dissatisfied and unhappy, she is gradually losing her identity 

and is becoming a mere concentration of negative and poisonous energy. This is 

something Geoffrey simply cannot understand; he is amazed at her explanation of her 

behaviour, but he does not make any effort to grasp the sense of it or he does not 

demand any further clarification from her. 

Instead, he returns in his mind to her present condition and offers to warm her 

feet with his hands, which, however, Lydia rejects coldly. Immediately, she realises that 

she has hurt him by harshly refusing to accept his kindness and she attempts to mitigate 

the impact of her refusal on Geoffrey by explaining that her feet are dirty. As the first 

impulsive reaction to Geoffrey's offer is over, she discovers deep inside her that she is 

actually not so strictly against it and starts murmuring how cold her feet feel and she 

doubts whether they can get warm at all. Geoffrey reacts to this without hesitation, once 

more offering to warm them with his hands, and this time Lydia does not reject him. 

Even though her response is hesitant and rather diffident, she finally places her feet 

where Geoffrey tells her, and the warmth of his hands causes her almost pain. 

By refusing to let Geoffrey warm her feet, Lydia is at the same time trying to 

avoid any intimate physical contact with Geoffrey that would not only warm her 

physically, but that would also warm her lonesome heart, which is something Lydia is 

extremely afraid of after all those years of emotional coldness. This is also exactly what 

happens after several minutes and thus we have to perceive this warming symbolically, 

as under Geoffrey's touches Lydia's coldness and hardness slowly disappear and the 

imaginary ice in her heart melts, transforming itself into relief-bringing tears. 
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This moment is unique and extremely important for both of them: for Lydia it is 

the rebirth of her womanhood (as the following extract clearly illustrates) and for 

Geoffrey it provides the first sexual experience. 

'Her bitter disillusionment with life, her unalleviated shame and degradation during the last four 
years had driven her into loneliness, and hardened her till a large part of her nature was caked 
and sterile. Now she softened again, and her spring might be beautiful. She had been in a fair 
way to make an ugly old woman.' (CS, p. 131) 

Furthermore, for both of them it is the encounter with the creative principle of 

life itself. Through their tender touches the two energies, Geoffrey's male and Lydia's 

re-born female energy, are able to unite with each other and the young couple are given 

the unique opportunity to experience the wonder of creation. They are both rescued at 

last, as there has been a real danger that they lose interest in life and become dead even 

before they physically die. 

In this passage Lawrence suggests that in order to live a full, harmonic and 

happy life people need a functioning sexual relationship. Since Lydia has not been 

happy with her present husband and the marriage has brought her suffering, physical as 

well as mental, she started to exhaust her life energy without any opportunity to regain 

it, and this has resulted in a state in which parts of her personality started to die. This is 

only a logical sequence if we admit that the simple law of preserving energy is not only 

valid for the outer natural world, but that it also directs all energetic layers of individual 

human beings. Seen from this point of view, human sexual energy is subject to the law 

of preserving energy, too, and as such it must constantly be replenished so that there is 

balance kept on the energetic level of a human being. 

In other words, a sexual relationship can only have positive effects on human 

beings on condition that it is based on reciprocal love, which is not the case in Lydia's 

first marriage. 

However, the situation with Geoffrey is completely different, as there is a 

feeling of mutual affection between them, even though it is initially a rather 

unconscious bond, as Lydia is afraid to admit her right for love openly to herself and 

Geoffrey is still more attracted to Paula. Yet the newly born affection for each other is 

strong enough to overcome these little obstacles and to wholly pervade the two living 

creatures and thus bind them inseparably to each other. Although this all happens 

independently of their wills, it gives the impression of naturalness and commonplace; it 

spontaneously springs from the situation. 
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If we are to compare Maurice and Paula's situation to the one of his brother and 

Lydia, we could clearly feel that in the first case there is a tension and a certain forcing 

into something of which the young people are afraid and in fact are not sure if they 

really wish to do. On the other hand, the sexual intercourse to which the situation leads 

Geoffrey and Lydia is utterly spontaneous and natural; it is a result of their mutual 

affection which they feel during their coincidental meeting in the shed. In case of 

Geoffrey and Lydia, there is actually no time for them to experience any sexual angst, 

as they are not allowed to plan anything or to think about the act beforehand; everything 

happens spontaneously and naturally. Whereas in case of Maurice and Paula the sexual 

act is a result of a relatively long and careful planning and preparation; it has been 

agreed on and arranged by them artificially. The whole relationship of this couple gives 

the impression of being directed by the wills of the two people and as a result there is 

only little space left to the natural creative force to express itself. Hence from this point 

of view the relationship between Geoffrey and Lydia seems more stable and successful, 

as it is also based on the respect of their complementary sexual energies between them: 

Geoffrey respects and adores the femaleness in Lydia and she respects and adores the 

maleness in Geoffrey. 

According to Graham Hough, Maurice and Paula make a 'bad pair' of lovers, as 

they fall in love with each other on the basis of their personal specifications (the sense 

of Paula's exoticness, for she differs from the other girls in her appearance and mainly 

behaviour; and Maurice's attractive physical appearance), whereas Geoffrey and Lydia 

could, on the grounds of the above mentioned description of their relationship, be 

termed a 'good pair ' of lovers (Hough, 1956, p 234 - 235). 

The following morning gives further evidence to support this theory. Whereas 

Lydia and Geoffrey do not feel ashamed in front of each other for what happened during 

the night and continue exchanging endearments and caresses, Paula and Maurice have 

an argument. Paula accuses Maurice of having lied to her when he told her in the 

evening that the ladder had fallen down and she claims that Maurice made her stay with 

him. By this she is in fact saying that she did not like what happened during the night. 

What is more, she does not hesitate to blame Maurice publicly, in front of his brother 

and Lydia, shouting at him and reproaching him without giving him any opportunity to 

defend himself, as she is not at all listening to his arguments. By behaving in this way 

she makes Maurice feel humiliated and degraded in the eyes of others. At this moment 

Geoffrey realises for the first time that he does not envy his brother, quite the opposite: 
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he despises Paula, as the contrast between her and Lydia, whose metamorphosis is now 

complete, becomes now particularly strong, in favour of the latter. 

That morning Maurice feels deep in his heart that he is not going to be happy 

with Paula, nevertheless he is determined to marry her. Paula is aware of having made a 

mistake when she started shouting at Maurice in public, yet she is too proud to 

apologise to him in front of the others. Thus they are both quiet, Paula is trying to catch 

Maurice's eyes, but he is avoiding her looks. Since none of them is capable of doing the 

first step towards mutual reconciliation, they both torture each other as well as 

themselves. 

As becomes clear from the last few scenes, Lawrence prefers Lydia and 

Geoffrey to his brother with Paula, since he believes in the traditional image of men and 

women. Lydia could have mental power over Geoffrey if she wanted to, as Geoffrey is 

initially quite shy and uncertain and she is already an experienced woman. Yet she 

deliberately yielded to him and gave him power over her, thus accepting her traditional 

female role. Also the change of her physical appearance happens in the same way: 

suddenly she begins to care about what she looks like and intentionally tries to increase 

her female attractiveness. 

Paula, on the other hand, does not think about her relationship with Maurice in 

this way. Since Maurice is the first man with whom she has started an intimate 

relationship she has not had any opportunity to develop any instinct yet that would 

advise her on how to approach Maurice as a man. In addition to this, she does not seem 

to be a typical representative of the traditional image of femaleness. She behaves 

impulsively and in a way also selfishly, as she only takes herself and her feelings into 

account without thinking about Maurice. She always does what she wishes to do 

without asking others about their opinion (running away from home; leaving school in 

Paris). Since Maurice allowed her to be the leader in their relationship from the very 

beginning, she, getting used to the role, is not able and maybe also willing to give it up 

now and to hand it to Maurice (since this would be the right and natural way for 

Lawrence). That is why she cannot find enough courage in herself to humiliate herself 

in front of the others and say: 'I am sorry, Maurice. I was wrong.' 
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2. Daughters of the Vicar 
This short story is part of the collection called The Prussian Officer and Other 

Stories, first published in 1914, and Lawrence raises several considerably controversial 

issues in it. With the help of the protagonists of the story he introduces different 

contentious questions concerning love and sexuality and at the same time lets the 

characters find answers to them. Yet sometimes his views are extremely radical and 

thus they provoke the readers to think deeply over the issues raised in the story and try 

to find the answers themselves. This is nowadays, however, almost one hundred years 

later, equally complicated as it was for Lawrence at the beginning of the 20th century, as 

there is always moral responsibility that has to be taken into account. 

The tale basically consists of two plot lines, each of them following the fate of 

one of two sisters, Mary and Louisa Lindley. They are both at the age when girls were 

normally supposed to get married (over twenty years old), however, in their cases this is 

not as simple as it would be for any other young girl from Aldecross. Since they come 

from a strongly class-oriented vicar's family, being brought up in an illusion that they 

represent a higher class than the rest of the people in their surroundings, they do not 

have almost any chances for finding partners. By their upbringing their parents have 

made their lives a hell, as the common people of Aldecross exclude them from their 

community and although they are socially inferior to the vicar's family, they look down 

on them. That is why the Lindleys are waiting for Mr Massy, a young clergyman with a 

considerable future income, with a great hope and expectations. 

2.1 Mary and Mr Massy 

Mr Massy's arrival is awaited impatiently by the whole Lindley family as their 

financial situation cannot be classified as good at that time and by marrying him one of 

the vicar's daughters can prevent the family from going begging at the houses of the 

much hated colliers. 

'The young clergyman was keenly expected. He was not more than twenty-seven, a Master of 
Arts of Oxford, had written his thesis on Roman Law. He came of an old Cambridgeshire 
family, had some private means, was going to take a church in Northamptonshire with a good 
stipend, and was not married. 

They had expected a young man with a pipe and a deep voice, but with better manners than 
Sidney, the eldest of the Lindleys.' (CS, p. 229) 
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As shown in this extract, the social position and income of the young clergyman 

take up the first place on the ladder of values of Mr and Mrs Lindley and with his young 

age they unconsciously associate the traditional image of maleness (handsome, 

physically strong and healthy), which they take for granted. According to the picture 

they have created in their minds, there could hardly be a better match for their 

daughters, therefore they both cannot wait to see the wonderful man, behaving as 

though one of their daughters was already married to him. 

'Mrs Lindley incurred new debts, and scarcely regretted her husband's illness.' (CS, p. 229) 

Yet the more they all look forward to his arrival, the more shocked and 

disappointed they are when Mr Massy finally comes and they meet him in person for 

the first time. Meeting Mr Massy is for Mrs Lindley such a strong experience that she, 

stunned to silence on seeing him, for the first time in her life experiences a genuine 

positive and tender feeling: love to her children, and at the same time she is overcome 

by a bound of pride that they are healthy human beings like many others. Except for his 

social position which guarantees him a certain amount of money, Mr Massy completely 

fails to meet Mrs Lindley's expectations concerning his physical appearance and 

personality. 

'...There arrived instead a small, chetif man, scarcely larger than a boy of twelve, spectacled, 
timid in the extreme, without a word to utter at first; yet with a certain inhuman self-sureness. 
"What a little abortion!" was Mrs Lindley's exclamation to herself on first seeing him, in his 
buttoned-up clerical coat. And for the first time for many days, she was profoundly thankful to 
God that all her children were decent specimens.' (CS, p. 229) 

When Mrs Lindley starts conversation with Mr Massy, she very soon finds out 

that it is not only his appearance that makes him so different from any other young man 

she has met so far, but also his way of thinking and treating people is far from being 

called normal. He seems not to be able to understand an ordinary everyday conversation 

and the art of small talk is completely strange to him. In addition to this, he does not 

appear to be able to experience and express any emotions at all. This all contributes to 

Mrs Lindley's feeling awkward whenever talking to Mr Massy and as a result, the 

young man provokes in her hatred and disgust towards his person. 

Yet Mrs Lindley is so blinded by the illusion of his relatively high income that 

she suppresses all these negative feelings towards him and, as she seems to have no 

difficulties in being hypocritical, she pretends to find the man likeable. 

25 



'Still, at the back of her mind, she remembered that he was an unattached gentleman, who 
would shortly have an income altogether of six or seven hundred a year. 

So she supported the little man as a representative of a decent income.' (CS, p.230) 

However, the Lindleys are soon given an opportunity to get to know also the 

other face of Mr Massy and that is his general kindness, which could be perceived as a 

compensation for his disadvantages. Yet in fact, this feature rather discourages the two 

young women (Mary and Louisa) as something they can hardly associate with the man 

and also because he seems impersonal and detached when performing his good deeds. 

" ' . . . and he is really good-1 

'Yes,' said Miss Louisa, 'it doesn't seem right that he should be. What right has that to be called 
goodness!'" (CS, p. 234) 

However, as he seems not to notice the aversion his appearance and manner 

raise in the villagers towards his person, the girls are soon in two minds about creating 

their final opinion on Mr Massy. Since Louisa takes her inner feelings and the instinct 

that warns her against the young man quite seriously, the negative attitude towards Mr 

Massy prevails in her heart and although she does not admit it openly, she actually hates 

him. With Mary the situation is different, as she is determined to direct her life towards 

higher Christian aims and as a result of this firm decision she is attracted by Mr Massy's 

altruistic behaviour. Thus through his good deeds Mr Massy possesses a strange power 

which forces Mary to look at him with great admiration and respect. 

'Seeing his acts, Miss Mary must respect and honour him. In consequence she must serve him. 
To this she had to force herself, shuddering and yet desirous, but she did not perceive it.' (CS, p. 
231) 

At first Mary's affection for Mr Massy seems only a show of sympathy with the 

man, as everybody he meets tends to despise him because of his physical disadvantage. 

Through being friendly and kind to the man Mary hypocritically tries to persuade 

herself that she is a good Christian, as she does not judge people according to their 

appearance but according to their deeds and personality. Yet she is not very good at 

pretending and furthermore she has to struggle with herself to keep her gentle, noble 

manner towards him, which suggests that Mary is trying to persuade herself to behave 

against her natural way and to force herself to something her body is clearly resenting. 
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'He was not aware of her slight shudder. There was silence, whilst she bowed to recover her 
composure, to resume her gentle manner towards him.' (CS, p. 231) 

In this story Lawrence opens the issue of acceptance of physically disabled 

people by society, which permeates through the whole story and represents the basis of 

the relationship of Mary towards Mr Massy. At the same time he discusses Mary's 

relationship to Mr Massy as a love relationship of a young healthy woman to a 

handicapped man, focusing his attention on its probability and earnestness. Yet he does 

not give such a relationship any chance to endure; he doubts that a healthy individual 

could spontaneously fall in love with a handicapped one as something against the 

natural order. That is why Lawrence strongly doubts the genuineness of Mary's liking 

of Mr Massy and expresses his rejecting attitude towards such a relationship through the 

mouths of the other characters of the story, sometimes even through Mary herself (as 

shown in the extract above). 

Mary's strongest opponent concerning Mr Massy's qualities is her younger 

sister Louisa, who at first admires Mary's calm and noble manners and her 

determination to become a good devoted Christian, but begins to doubt the purity of 

Mary's character after Mary decides to marry Mr Massy. 

Through Louisa's feelings and comments about Mr Massy, Lawrence expresses 

the key features of his vision of love that is always connected with physicality. And 

according to this, physical health of the two seems to be for Lawrence the essential 

condition of a functional love relationship between two people. That is why he rejects 

Mr Massy as a suitable partner for Mary and furthermore this is also the reason why he 

lets Mary, despite being deeply influenced by true Christian values, doubt the Tightness 

of her decision. 

Although she is in two minds about this matter, she is constantly trying to 

suppress the warnings her body is sending to her, as she considers her body something 

low and despicable. In her Christian quest for higher values she tries to ignore all 

pleasures connected with the body and concentrates only on spiritual life, which, 

however, Lawrence rejects as something forced and unnatural. Moreover there is not 

only the pressure of the Christian morality, but also the family (Mary's parents) 

exercises a great emotional pressure on Mary, as the only acceptable decision for them 

is of course Mary's consent to Mr Massy's proposal. These two arguments are too 

strong for Mary to even at least attempt to take into account her inner feelings and the 

silent warning of her body and despite her younger sister's vehement protests against 
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the marriage, she resigns from taking any action and becomes reconciled to her unhappy 

future. Thus Mary, in her youth and innocence, can be seen as a sacrifice in order to 

rescue the family's social, as well as existential, position. 

'She went about very quietly. In her soul, she knew what was going to happen. She knew that 
Mr Massy was stronger than she, and that she must submit to what he was. Her physical self 
was prouder, stronger than he, her physical self disliked and despised him. But she was in the 
grip of his moral, mental being. And she felt the days allotted out to her. And her family 
watched.' (CS, p.234) 

As becomes obvious from this extract, in Lawrence's view there is a large scale 

of feelings (from compassion at one end of the scale to hatred at the other) people can 

experience towards the physically handicapped and mentally disturbed, but it is 

definitely not sexual affection. In Lawrence's world it feels somewhat perverse to have 

a sexual relationship with such a person; furthermore those people are believed not to 

have any sexuality as a consequence of their physical and mental state. This is also the 

case of Mary and Mr Massy: Mary is incessantly hovering between a deep admiration 

of Mr Massy's universal and unselfish goodness and bounds of almost uncontrollable 

hatred of his physical weakness and frailty. However, even during the spells of 

admiration and respect towards the young man, she does not even for the shortest 

moment perceive him as sexual partner. Her affection for him is purely spiritual and as 

he does not attempt to court her, she falsely assumes that Mr Massy's idea of their 

potential common life is the same as hers. As a result, she unconsciously adopts an 

inner conviction that, as a consequence of his bodily weakness and his poor health, Mr 

Massy has become completely asexual, turning his life towards higher spiritual values. 

And thus regarding Mr Massy as a pure exemplary Christian, she is determined to 

purify and improve her existence through living side by side with him. 

Yet this determination proves somewhat masochistically perverse, raising doubts 

and distrust of Mary's character, as she has to force herself to do it, in which she, 

however, finds a strange pleasure. It is to be seen very clearly when Mr Massy comes to 

propose to her. At that moment Mary experiences a storm of contradictory feelings: on 

the one hand she is almost looking forward to what is going to happen, but on the other, 

she feels almost physical fear of Mr Massy's closeness. 

' . . . She was afraid of what was coming, and sat stiff with apprehension. She felt as if her body 
would rise and fling him aside. But her spirit quivered and waited. Almost in expectation she 
waited, almost wanting him.' (CS, p. 235) 
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As we can see in this short extract, the inner struggle Mary is experiencing in the 

situation is a fight between her body and her blind spirit. From the tone used in this 

passage it becomes clear that Lawrence prefers the body in this struggle, attributing to it 

an ability to select the right sexual partner for a human being on the basis of an old 

primitive instinct. 

According to Leavis's analysis of Lawrence's work, Lawrence's tendency to 

prefer the body to the spirit (primitive natural form of life to the rules of a civilized 

society) is caused by his belief that the body with its feelings and emotions represents 

the bearer of the very essence of life, whereas the spirit (conscious mind) in its trying to 

gain control over the body is in fact trying to suppress this life. However, the spirit is 

not so powerful to completely take over the control over a human being; it can only 

limit the body's distinctive and decisive power for some time. (Leavis, 1967, p. 79) 

Yet Mary proves not to be so blinded in her quest for a higher, pure form of life 

to fully ignore the judgment of her body. Hence she does not answer to Mr Massy's 

proposal immediately, but she takes time saying she must speak to her mother before 

she is able to give him the answer. Doing so, she is at the same time unconsciously 

hoping to be rescued from the situation by her family where she is trying to find refuge. 

However, the only person who would support her against Mr Massy is her younger 

sister Louisa, who does not have any say in that matter. Mrs Lindiey shifts the 

responsibility to her husband replying to Mary's question: '"Your father thinks it would 

not be a bad match. '" (CS, p. 236) And Mary's father prudently stays out of sight for 

the whole day to avoid the necessity to speak to Mary personally and express his 

opinion about the marriage. Thus, as the protective role of the family has failed 

completely, the decision lies utterly with Mary herself, who, feeling the silent pressure 

of her parents and not being strong enough to resist it and her aspirations to pure 

spiritual life, finally decides to give her consent to Mr Massy. 

Nevertheless, immediately when she utters the fatal sentence accepting Mr 

Massy's proposal, she experiences a very unpleasant surprise; she is suddenly able to 

feel that the good pure Mr Massy is a man with everything involved in the meaning of 

the word. And that means that her future life will not be as purely spiritual as she has 

been planning so far. 

'She could see him making some movement towards her, could feel the male in him, something 
cold and triumphant, asserting itself. She sat rigid, and waited.' (CS, p.236) 
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Also her decision to get rid of her body by directing her life towards higher 

spiritual goals proves as improvident and reckless, as she very soon learns that her body 

is not to be easily silenced. Mary thus realizes that she will have to make the same 

decision every day; every single day of her life with Mr Massy she will have to 

persuade herself that her decision has been the right one and struggle with her distaste 

of her husband. This newly gained awareness terminates her pretending to herself and 

the burden of the fate she has chosen begins to beset her severely. Being ashamed of her 

husband, she almost does not leave her house, and as she is constantly trying to 

overcome the negative feelings to her husband and to keep the polite manner to him, she 

gets entangled in the net of destructive forces that have been started deep inside her. 

'She lived almost isolated in the rectory of the tiny village miles from the railway. 

If she had let herself, she would have hated him, hated his padding round the house, his thin 
voice devoid of human understanding, his bent little shoulders and rather incomplete face that 
reminded her of an abortion.' (CS, p. 237) 

Furthermore, she is still at a loss about his maleness; it seems impossible for 

Mary to perceive her husband as a man who, despite his physical appearance, is not 

sexless, which constantly surprises Mary again and again. This fact is so confusing for 

her that she completely fails to comprehend what a strong and powerful sexual instinct 

can dwell in such a physically fragile creature as Mr Massy is, enabling him to feel 

terribly self-confident and superior. 

'But the male in him was cold and self-complete, and utterly domineering. Weak, insufficient 
little thing as he was, she had not expected this of him. It was something in the bargain she had 
not understood. It made her hold her head, to keep still. She knew, vaguely, that she was 
murdering herself. After all, her body was not quite so easy to get rid of. And this manner of 
disposing of it - ah, sometimes she felt she must rise and bring about death, lift her hand for 
utter denial of everything, by general destruction.' (CS, p. 237) 

As we can see, these unfavourable living conditions cause her a constant stress, 

as she is ceaselessly forced to suppress her spontaneous feelings and create emotions 

that are the reverse of what she in fact feels. The hopelessness of her situation gets at 

times graded to such an extent that she seriously considers murdering her husband and 

committing suicide afterwards, but absurdly, it never occurs to her that she could simply 

leave Mr Massy. In this Mary strongly reminds her mother, who also hates her husband, 

but has never had the courage to leave him and take over the control over her life. 
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'She [Mrs Lindley] saw herself hating her husband, and she knew that, unless she were careful, 
she would smash her form of life and bring catastrophe upon him and upon herself. So in very 
fear, she went quiet. She hid, bitter and beaten by fear, behind the only shelter she had in the 
world, her gloomy, poor parsonage.' (CS, p. 222) 

Although this suffering appears to have been a sufficient punishment for one 

wrong decision, the hardest test is still waiting for Mary. Soon she finds out that she is 

pregnant and only now is Mary able to fully comprehend all the consequences of her 

reckless decision. It is at this moment when she becomes fully aware of what her 

determination to live a pure spiritual life has turned into and at the same time she is 

beset by a real dread of God which is possible to interpret as her fear of heredity. By 

accepting Mr Massy with his physical disadvantage as her sexual partner, she has not 

only been acting against her nature, but also against the general natural law. As a result, 

she is now going through a terrible anguish, dreading that her child will be negatively 

affected by her husband's physical condition. However, her fears do not eventually 

come true. 

'Then she found herself with child, and felt for the first time horror, afraid before God and man. 
This also she had to go through - it was the right. When the child arrived, it was a bonny, 
healthy lad.' (CS, p. 238) 

Yet instead of feeling a relief and joy that she has given life to a beautiful and 

healthy little boy, Mary again finds herself struggling with a storm of contradictory 

emotions. However absurd it may sound she would consider her situation more bearable 

if the child inherited something from her husband's disadvantages, as, in such a case, it 

would probably wake up in her only hatred towards the little thing. However, as that is 

not the case, she has to suffer deeply between bounds of love and hatred overcoming 

her at the same time. When the child arrives, her mother instinct appeals to her tender 

emotions and forces her to love the child, but simultaneously it makes her aware of the 

existence of life in her body again. And that is what makes the situation difficult for her, 

as this calling of her body strongly violates her determination to get rid of it by a 

conscious suppression of it and turning her attention to spiritual values. Through the 

daily physical contact with her baby, her body is constantly being stimulated to respond 

to the infant. Thus motherhood has fully renewed the life in her body and in that it has 

brought her a clear evidence of the superiority of her body to her mind, which she now 

has to accept, even though very unwillingly. 
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'Her heart hurt in her body, as she took the baby between her hands. The flesh that was 
trampled and silent in her must speak again in the boy. After all, she had to live ... 

... She looked and looked at the baby, and almost hated it, and suffered an anguish of love for 
it. She hated it because it made her live again in the flesh ... 

... It was too cruel, too racking. For she must love the child.' (CS, p. 238) 

Despite all this suffering, Mary has gone through, she does not learn a lesson 

and in three years she has another baby with Mr Massy, pushing thus her luck, which, 

however, seems to have found an extreme liking in her, as the second child is 

completely healthy, too. This and her firm decision to bear her husband's behaviour 

towards herself and the children, however strange it may seem, provides a proof that she 

finds a perverse liking in the mental torture it causes her, as it strengthens the image of 

the good Christian girl she has created about herself in her mind. By silently bearing her 

almost unbearable private life and nobly overlooking all the ridiculousness of the 

situation, she believes to be creating an image of a queenly heroine, touched with the 

tone of martyrdom. Yet her ingenious plan has got a flaw in it: Mary is the only person 

who has swallowed the hook. Her parents are totally indifferent to her feelings and they 

do not try to hide their aversion to Mr Massy, her relationship with her younger sister 

Luisa has chilled, and anybody who meets her with her family openly mocks her 

because of her husband. 

2.2 Louisa and Alfred 

Louisa, Mary's younger sister, is quite the opposite of the latter: with her 'short, 

plump' figure and impulsive behaviour she gives the impression of a girl of a lower 

social class rather than a reserved, class-oriented vicar's daughter. Unlike Mary, Louisa 

does not try to find any higher purpose of life by attempting to incorporate Christian 

principles in her daily routine. She contents herself with her simple life where she can 

fully rely on her feelings and instincts without thinking whether they are in accordance 

with any spiritual rules. That is why she prefers spending her time outside in the 

company of the poor village people to the cold and rigid atmosphere of the vicarage. 

Being among ordinary people gives her a certain freedom: she does not have to 

constantly control her behaviour and that means that she can express herself 

spontaneously without being looked down on. 
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These features of her character do not prevent her from having a close 

relationship with her sister Mary, who is the very opposite of Louisa. On the contrary, 

Louisa considers her sister somewhat superior to her, as she admires Mary's orientation 

towards noble Christian goals, knowing that for her they are hopelessly high. In this 

way, Mary represents a model for Louisa that she, on the one hand, admires and 

respects, but on the other hand she does not make any special effort to change her 

character to come closer to her ideal. 

Yet it is this attention she pays to her feelings and instincts that saves her from 

being impressed by Mr Massy's strange kindness and prevents her from being blinded 

by his abstract goodness. Thanks to her liking for visiting the houses of the colliers in 

the parish, she meets the Durant family, with whom she becomes soon well acquainted. 

Consequently, she starts feeling a strong affection for their youngest son Alfred. 

Comparing Louisa's and Mary's feelings to the men of their lives there is a big 

difference in the origin of their emotions. Whereas Mary's affection for Mr Massy is 

purely spiritual and springs from her admiration of his good deeds, Louisa's attraction 

to Alfred Durant is clearly physical. 

'...Her [Louisa's] heart, her veins were possessed by the thought of Alfred Durant as he held his 
mother in his arms; then the break in his voice, as she remembered it again and again, was like a 
flame through her; and she wanted to see his face more distinctly in her mind, ruddy with the 
sun, and his golden-brown eyes, kind and careless, strained now with a natural fear, the fine 
nose tanned hard by the sun, the mouth that could not help smiling at her. And it went through 
her with pride, to think of his figure, a straight, fine jet of life.' (CS, p. 233) 

This is what Louisa feels after meeting Alfred at the bed of his dying father. 

Since she is totally overcome by her love to Alfred, she cannot help talking about it with 

Mary. Thus experiencing the scene again, although this time only in her mind, she is 

given another opportunity to examine what she feels to Mr Massy and how deeply 

impressed she is by the youngest of the Durants' boys. Only now is Louisa able to 

discover her fear of Mr Massy's inhuman coldness and this finding forces her to hate 

the man. However, when she is in his presence, her negative feelings get somewhat 

weakened and she feels she must respect him against her will. 

Except for giving her the opportunity to sort out her thoughts and feelings about 

Mr Massy, the conversation with Mary also helps Louisa to realise the depth of her 

affection for Alfred. When talking to Mary, she unconsciously starts thinking of herself 

and Alfred as of a couple, although she does not possess the slightest evidence of 

Alfred's affection for her. At the same time, Louisa perceives Mr Massy as a threat to 
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Alfred and herself and comes to the conclusion that she has the right and duty to protect 

them against him. 

As far as the narrator informs the readers of this story, Louisa and Alfred have 

known each other for a longer time and Alfred's behaviour has not always been the 

same as it tends to be now. Before he joined the navy he used to be friendlier to Louisa, 

seeming not to take the class difference between them into account. Yet this has 

changed and Alfred adopts a rather reserved attitude to Louisa, treating her, as socially 

superior, politely, but without the former friendliness and warmth. This makes Louisa 

think that Alfred used to feel the same for her as she now experiences in her heart, but 

due to her social position he is trying to give up his love towards her. As a result of this 

conclusion, the young woman is strongly determined not to lose Alfred. As the 

following excerpt shows, the thought that she might be rejected by the man of her heart 

causes her a great suffering, as well as, it raises a wave of anger in her mind. 

' . . . And that was how he would get away from her, that was how he would avoid all connection 
with her ... 
She went brooding steadily and sullenly over this, brooding and brooding. Her fierce, obstinate 
heart could not give way. It clung to its own rights. Sometimes she dismissed him. Why should 
he, inferior, trouble her? 

But she was not going to submit. Dogged in her heart she held on to him.' (CS, p. 235) 

In this respect, Louisa reminds us of her elder sister Mary, who in the same 

stubborn manner insists on marrying Mr Massy. At this moment Louisa has made up 

her mind and her determination is so firm that there is no power that would be able to 

change it. Her 'will to love' has fully taken over control of her thinking and from this 

moment on, her behaviour is set to reach her goal: to marry Alfred Durant. Louisa's 

decision is remarkable not only for its firmness, but also for its blindness, as the only 

thing that matters to her is her love for the man she will marry. The most striking fact 

about this is that it never occurs to her to think about the importance of reciprocity of 

the relationship. It is completely unimportant to her what the other person feels towards 

her if she loves him. There is certain selfishness in her automatic assumption that the 

man she loves will also love her. 

However, this stubbornness is very much supported by the recent events which 

Louisa strongly disagrees with and as such it can be taken as a revolt against the 

hypocrisy of Mary's wedding and their parents' attitude towards it. As the following 

extract shows, Louisa experiences a storm of anger and mental suffering over Mary's 
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marriage, as well as, she feels hurt by the ignorance of her family of, what for her are, 

the true values. Her grievance about this and the feeling of helplessness are so strong 

that they force Louisa to take her sister down from the pedestal and doubt Mary's 

purity. As a result, their relationship chills and it is never again so close and friendly as 

it used to be before Mr Massy's arrival. 

'Miss Louisa, at home in the dingy vicarage, had suffered a great deal over her sister's wedding. 

Then Miss Louisa had been angry deep in her heart, and therefore silent. This dangerous state 
started the change in her. Her own revulsion made her recoil from the hitherto undoubted Mary. 

So she, Louisa the practical, suddenly felt that Mary, her ideal, was questionable after all. How 
could she be pure - one cannot be dirty in act and spiritual in being. Louisa distrusted Mary's 
high spirituality. It was no longer genuine for her.' (CS: p. 239) 

It is at this moment when Louisa in reaction to the hypocritical ignorance of her 

family towards Mary's future happiness decides that the only person to influence her 

choice of her partner is going to be solely herself. At the same time she feels bitterly 

disappointed by her family and as a result she develops strong negative feelings towards 

her parents. 

'And if Mary were spiritual and misguided, why did not her father protect her? Because of the 
money. 

Her mother's pronouncement: 'Whatever happens to him, Mary is safe for life,' - so evidently 
and shallowly a calculation, incensed Louisa. 
'I'd rather be safe in the workhouse,' she cried. 
'Your father will see to that,' replied her mother brutally. This speech, in its indirectness, so 
injured Miss Louisa that she hated her mother deep, deep in her heart, and almost hated herself. 
It was a long time resolving itself, this hate.' (CS: p. 239) 

By way of a revolt, full of fury and disappointment Louisa determines firmly to 

show her family that she will not make the same mistake as Mary did, and will stick to 

her persuasion and faith in the real values. It is in her case love based on physical 

attraction. Since she is in love with Alfred, she focuses her attention on this man and 

with stubborn persistence she does her best to realise her resolution. 

'And I will have love. They want us to deny it. They've never found it, so they want to say it 
doesn't exist. But I will have it. I will love - it is my birthright. I will love the man I marry -
that is all I care about.' (CS: p. 239) 

Unfortunately for Louisa, as I have already mentioned above, there is an 

obstacle on her way to bringing her determination into practice: Alfred's lack of interest 
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in Louisa as his partner and lover. For this Lawrence provides us with two different 

explanations: one seeing the situation from Louisa's point of view, which we are 

already familiar with, and the other one that is given by Alfred himself. Since I have 

already explained what cause Louisa attributes to Alfred's reserved behaviour towards 

her, let me now examine Alfred's point of view. 

In order to understand Alfred's behaviour towards Louisa, we need to learn 

something about his attitude to women in general. Among the vast majority of human 

population, women represent sexual objects for men and vice versa. Yet this does not 

apply to Alfred, who does not perceive women as potential lovers. He has no difficulty 

talking to them, keeping friendships with women, but they simply do not excite him. 

When it comes to sexual matters, he instinctively withdraws, feeling no desire to touch 

any woman. Although he is able to talk about sexual affairs with other men or to 

imagine sexual scenes between him and a woman, he does not feel any need to live with 

a real one. 

'Sexual talk was all very well among men, but somehow it had no application to living women. 
There were two things for him, the idea of women, with which he sometimes debauched 
himself, and real women, before whom he felt a deep uneasiness, and a need to draw away. He 
shrank and defended himself from the approach of any woman.' (CS: p. 247 - 248) 

However, this is something that causes him a great suffering, as he considers 

himself not a real man and consequently feels inferior, envying other men their 

instinctive ability to approach women. And although he is trying hard to overcome this 

disadvantage of his character, he is not successful. 

i n his innermost soul he felt, he was not a man, he was less than the normal man. 
... was ashamed, looking with curious envy at the swaggering, easy-passionate Italian whose 
body went to a woman by instinctive impersonal attraction.' (CS: p. 248) 

All these hints lead us, readers, to a conviction that what is Lawrence trying to 

suggest about Alfred is that he is a homosexual. Yet he is doing so only very vaguely 

and carefully, as in his time homosexuality was considered wrong and unacceptable by 

society. That also provides an explanation for his friendly, though reserved behaviour to 

Louisa. As a homosexual, Alfred does not feel sexually attracted to her, a woman, but 

this does not prevent him from being friendly and polite to her. And as for the change in 

his behaviour which Louisa has noticed, this may be explained that before he went to 

the Navy, Louisa took him as a friend. This, however, changes when she meets him 

some time later and realises that he is a handsome man. She has discovered a new 
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dimension in her relationship towards him that changes the angle of her perception of 

him: he is no longer a nice young man to talk to, now he is the man she loves. Blinded 

by this new emotion, Louisa is not able to analyse their relationship in the past 

objectively and that is why she tends to attribute the change to Alfred. In fact, it is her 

who has changed. 

Lawrence provides us with far more evidence which supports this theory, 

explaining that Alfred is 'not physically, but spiritually impotent: not actually impotent, 

but intrinsically so'(CS: p. 248). This means that there is nothing wrong with his 

genitals; the only 'problem' is that women do not represent any sexual stimulus in his 

case. Another key difference of Alfred's character from what Lawrence considered a 

normal man is Alfred's sophisticated hobbies. As we learn, he likes to sit down with a 

book, plays the piccolo and sings in the choir. Furthermore, he likes playing sports in 

his free time, cricket and football, and enjoys working in the garden, which was then 

considered rather a woman's job. Clearly, Alfred does not at all correspond with the 

general image of a real man that appears in Lawrence's stories. This is confirmed by his 

mother's reflections on her youngest son's manliness when she comes to a conclusion 

that Alfred is the least manly of all her sons. He cannot even drink: unlike her other 

sons, Alfred does not enjoy heavy drinking and hence he goes to the pub mainly 

because of the company of men. Thus, despite her love to him, there is also a certain 

contempt in her heart. 

'But to her he did not seem the man, the independent man her other boys had been. He was her 
baby - and whilst she loved him for it, she was a little bit contemptuous of him.' (CS: p. 247) 

Here the story shows autobiographic features, as Lawrence appears to project 

part of his personality into the character of Alfred. It is believed that Lawrence was a 

latent homosexual himself, but officially preferred a heterosexual way of life, which 

was at his time the best solution to avoid general rejection by the whole society.1' 

However, in his case this did not help him very much after some of his 'scandalous' 

books were published. 

Since Louisa is not, and in fact cannot be, aware of Alfred's innermost feelings 

and struggles, she does her best to get closer to him. She manages to become part of 

their everyday life when Alfred's mother injures herself in the garden when pulling out 

some cabbage. As Louisa comes to their house to visit them and finds old Mrs Durant in 

the garden, she seizes the opportunity and offers to take care of her. Later the old lady 
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asks her to prepare dinner for Alfred and to help him wash himself Now, when the 

moment she has been dreaming of has come, it feels as if she already was Alfred's wife, 

but the suddenness of the situation surprises her and she unexpectedly finds out that she 

is not prepared for such an intimate contact with Alfred. Yet this feeling does not last 

for long and as the following extract shows, she overcomes it quite soon, realising her 

love to the young collier. 

'Louisa watched. She had to brace herself to this also. 

'Your mother said you would want your back washing,' she said. Curious how it hurt her to take 
part in their fixed routine of life! Louisa felt the almost repulsive intimacy being forced upon 
her. It was all so common, so like herding. She lost her own distinctness. 

His skin was beautifully white and unblemished, of an opaque, solid whiteness. Gradually 
Louisa saw it: this also was what he was. It fascinated her. Her feeling of separateness passed 
away: she ceased to draw back from contact with him and his mother.' (CS: p. 253) 

Although Alfred is fascinated by Louisa's golden hair and feels somehow 

strangely attracted to her, as she is sitting at the table writing the letter to the vicarage, 

he still perceives her as something too distant, almost not belonging to this world. She is 

like a fairy to him and this vision of her causes that he does not see the real woman in 

her, and consequently he forgets about her without trying to get in touch with her after 

his mother's death. However, Louisa does not forget about what she feels to him and 

her determination to marry the man she loves. 

Finally she comes to his house to talk to him, hoping that he will propose to her 

at last. Yet it is her who has to take matters into her own hands if she insists on 

marrying him, as from his reserved behaviour it is clear that he will never make the first 

move. 

'Louisa looked at him. There was the reserve, and the simple neutrality towards her, which she 
dreaded in him. It made it impossible for her to approach him.' (CS: p. 260) 

Nevertheless it is much harder for her than she has ever imagined, as Alfred does 

not seem to be wishing to continue talking to her. As a result the situation becomes 

rather tense between them and Louisa is forcing him to answer more and more 

questions, which he does, but only unwillingly. Since Louisa's presence in his house 

makes him feel uneasy, he wishes her to leave and that is why he answers her questions 

in short and very vague sentences. Soon Louisa understands that she should be going, 
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but she desperately does not want to give him up and consequently she finds the 

courage to express her feelings openly. 

"She reached for her hat. Nothing else was suggested to her. She had to go. He sat waiting for 
her to be gone, for relief. And she knew that if she went out of that house as she was, she went 
out a failure. 

'Do you want me to go?' she asked,... 

'Because I wanted to stay with you,' she said, suffocated, with her lungs full of fire." (CS: p. 
262) 

This is quite an unusual step from a woman compared to the women characters 

in the previous stories, for instance, as it requires a great deal of courage and 

emancipation. So far it has been the man who courts a woman and finally asks her to 

marry him. However, in this case Louisa would most probably be waiting until her 

death, if she did not find another man to love. Thus it may seem that after expressing 

herself clearly and openly Alfred will react by embracing her and confessing love to 

her. Nevertheless, her desperate move only worsens Alfred's state of mind, as it causes 

a complete chaos in him, leaving him motionless like a statue undergoing an inner 

struggle. Louisa, on her way out makes the last attempt to get the man she loves saying: 

'"Don' t you want me?'" (CS: p. 262) and only after this Alfred starts to stutter 

something, getting closer to her. 

She has won at last, as from this moment on nothing and no one can separate 

them. Finally they have overcome all the obstacles on the way to their mutual 

happiness. But that would be a bit simplified; like in the two previous stories the 

situation here is not only black and white and thus their happiness is spoilt by the 

rejection of Louisa's family. Due to Alfred's low social origin, Mr and Mrs Lindley 

force them to move as far away as possible so that they cannot harm the reputation of 

the family, although Mary tries hard to defend their right to choose the place where they 

want to stay. 

Due to its ambiguity, the ending of the story raises many questions concerning 

Alfred's final decision to marry Louisa. Is it because he genuinely loves her and he is 

only pathologically shy so that he simply cannot dare to propose to her? Or is he in fact 

a latent homosexual, but in marrying Louisa he seizes the opportunity to become the 

real man he has always dreamt of being? It is left up to the readers to choose which 

alternative they want to believe. However, the final scene looks too pathetic and Alfred 
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3. The Horse Dealer's Daughter 
'The Horse Dealer's Daughter', published in 1922, is a very gloomy story with 

pessimistic tones narrated from the point of view of a young woman, Mabel Pervin, 

whose vision of the world gives it touches of bitter sarcasm and hatred together with 

disdain. Mabel is a young unmarried woman of twenty-seven, who lives together with 

her three brothers, however, despite this she feels extremely lonely, as there is no 

mutual understanding between them. They seem to be rather enemies fighting with each 

other than members of one family; the brothers are always mocking and bullying their 

sister, regarding her rather as their servant than a sister. They are used to having her 

around to prepare the meals for them and to clean the house so that they do not think it 

necessary to involve her in their serious conversations and she does not try to belong to 

their clique, thus she lives together with them in one house yet is excluded from their 

lives. Since she does not make any effort to change the situation and to force her 

brothers to recognise her as a member of the family, she seems to have accepted her role 

voluntarily without any protests. 

She has always had the same unfriendly expression on her face, no matter what 

happens, which has led her brothers to an opinion that she does not care about anything, 

has no opinion of her own and no emotions. Yet the opposite is the truth: buried under 

the mask of ignorance there is a great suffering deep inside her heart. When she is 

fourteen years old, her mother dies, leaving her daughter alone in the hostile world. Her 

mother used to be the most important person in Mabel's life and probably the only 

person whom she could really love. That is why she becomes so reserved and closes 

herself in her own inner world after her mother's death; her passivity and indifference to 

the outer world has only been a defensive strategy to protect her wounded heart. 

She still has her father whom she also loves, however as Lawrence says 'in a 

different way.'(CS, p.552) Her father is the one who supports the family financially, 

which gives her a feeling of a certain dependence on him, and at the same time he 

represents a kind of certainty and security to her. Yet this changes dramatically when 

her father marries again for financial reasons. The step-mother takes up Mabel 's place 

that she gained after her mother's death: the role of the mistress of the house, and as a 

consequence Mabel seizes to be the most important and authoritative woman in the 

house, which hurts her pride and turns her strange love to her father into hatred. 

From this moment on, Mabel starts being utterly lonesome, as she has no 

friends and the only subject of her thoughts has been her dead mother. Thus directing 
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her thoughts only towards the world of the dead, Mabel cuts herself deliberately and 

voluntarily from the world of the living; she has survived the days mechanically, doing 

the housework and serving her brothers. For all those long years she has been 

indifferent to life and the excitements it offers, as the only excitement she has been 

looking forward to has been her own death after which she has been hoping to meet her 

beloved mother again. Hence the only activity that has given her genuine pleasure has 

been cleaning her mother's grave in the churchyard. There she has always felt closer to 

her mother and somehow protected from the outer world. 

Since her father dies and leaves them only debts, the long awaited moment has 

come for Mabel; she has secretly but firmly decided to solve her situation by 

committing suicide, which she considers the best and cleverest thing to do. This inner 

persuasion enables her to stay perfectly calm when her brothers question her about her 

intentions and plans for the future. She does not explain anything to them, and to their 

questions if she is going to spend some time with their sister Lucy she simply replies, 

'No. ' Although her brothers do not find this answer satisfactory, they are more 

concerned with their own lives than with Mabel's and thus it does not occur to them at 

all what she has planned and now keeps hidden behind her calm and unfriendly mask. 

Their interest seems to be only pretended, as if they are trying to chase off feelings of 

guilt, because they have failed to take care of their sister and they are forced to leave her 

alone. All the suggestions they make only confirm their indifference, as they are of such 

a kind that they would not accept them themselves were they in Mabel 's place, since 

these would place Mabel into a subordinate position which she is not used to. 

Furthermore, each of them would be extraordinarily glad and experience a great feeling 

of satisfaction if Mabel chose his suggestion, which would boost his ego, as he could 

then be perceived as the saviour of the poor girl. 

Yet she continues ignoring them as she has always done, no matter how serious 

the situation seems to be, and this makes the young men utterly furious, as they are 

themselves concerned about their own future. All of them, despite being proud men, 

feel insecure and forced to make some compromises and simply cannot understand how 

a woman is capable of such calmness and indifference when it comes to a matter of life 

and death. 

The death of their father has brought a tragic moment with it, as all of them have 

to face a decision what to do with the rest of their lives. Since their father used to 

represent some certainty in their lives and his money gave them a feeling of 
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independence, they were used to leading careless lives, having love affairs without 

being interested in the consequences of their behaviour, but that has all ended now. Joe, 

the eldest brother, appears to be the luckiest of the siblings, as he is going to marry a 

woman of the same age as he is, and he has got good prospects of getting a job, 

however, he paradoxically feels most miserable of the three. 

'Joe watched with glazed hopeless eyes. The horses were almost like his own body to him. He 
felt he was done for now. Luckily he was engaged to a woman as old as himself, and therefore 
her father, who was steward of a neighbouring estate, would provide him with a job. He would 
marry and go into harness. His life was over, he would be a subject animal now.' 
(CS, p. 548) 

This short extract illustrates clearly what life means for Joe and similarly for the 

other two brothers. For them freedom is represented by having enough money to spend 

in the local pubs, as well as by a wide range of women who they can have for a night or 

two, but of whose children they do not have to take care. They feel attracted to a woman 

as long as they are not forced to marry her and thus to unite their lives with hers. In this 

way, their sense of freedom is identical to selfishness and irresponsibility; as long as 

they feel masters of their lives and enjoy themselves they are happy and satisfied. 

However, if anything occurs that could thwart their distraction, they fall into a deep 

depression blaming the world for devastating their lives. Moreover, they all give the 

impression of passively accepting their fate without even the smallest attempts to fight 

against it in order to improve their situation, which is a characteristic they have in 

common with their sister. 

Yet there is a substantial difference between Mabel 's passivity and the passivity 

of her brothers: Mabel does not approve of her brothers' irresponsible behaviour and 

she feels insulted not only by the way they treat her, but also by their attitude to life 

itself. That is why she resigns from social life and withdraws from the outer world 

where her brothers realise their superficial notions of the sense of life, closing herself in 

her inner world. Through this she expresses a kind of protest against the shallowness of 

life of the people around her and against their indifference to other people's lives. 

Therefore Mabel 's passivity is a defensive strategy against the shame and humiliation to 

which she has been exposed during her life. For this reason, Mabel opts for suicide to 

avoid the feeling of a life failure and the shame and humiliation it would inevitably 

bring her. 
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In contrast, her brothers are not able to see the depth of life and thus they always 

stay on the surface of it. Since they are incapable of realising the true values of life and 

start actively contributing to their future, they can only become reconciled with their 

present miserable situation. Seen from this point of view, they also commit a kind of 

suicide even though they stay alive, but by accepting their father's death and the end of 

the horse business as the absolute end of their lives, they bury all their chances for 

improvement of their situation. This attitude of utter resignation can also be perceived 

as suicide, even though not physical. 

For Mabel this would be unacceptable; the awareness of deliberately giving up 

her life by committing mental suicide and passively accepting whatever hardships may 

come would be even more tragic and would cause her even more inner pain than an 

intentional complete termination of her life. After death there is no more anguish caused 

by the miserable life conditions, as well as reason to feel ashamed of being poor and 

consequently having to beg for some food. Mabel is strongly supported in her 

determination by her colourful and joyful vision of the afterlife in eternal unity with her 

mother. 

Thus she seems to be almost looking forward to what she is going to commit. 

When her brothers leave the house, she takes all the things she needs for cleaning her 

mother's grave and sets off. The weather perfectly corresponds with her dark intentions, 

as if the nature knows what one of her children is planning to do and meets all the 

preparations necessary for a funeral. 

However, Mabel is disturbed in her work at the grave by doctor Fergusson, who 

is passing by and stops for a moment or two to watch her. Although they do not talk to 

each other, there still remains a message hanging between them, none of them being 

able to decode it and respond. For doctor Fergusson, Mabel represents a mystery that 

attracts him and frightens him at the same time, as he always feels uneasy in her 

presence as if controlled by a strange power which he is not able to resist, but which 

leaves an unpleasant feeling in him. 

'Some mystical element was touched in him. He slowed down as he walked, watching her as if 
spell-bound. 
She lifted her eyes, feeling him looking. Their eyes met. And each looked again at once, each 
feeling, in some way, found out by the other. He lifted his cap and passed on down the road. 
There remained distinct in his consciousness, like a vision, the memory of her face, lifted from 
the tombstone in the churchyard, and looking at him with slow, large, portentous eyes. It was 
portentous her, her face. It seemed to mesmerise him. There was a heavy power in her eyes 
which laid hold of his whole being, as if he had drunk some powerful drug. He had been feeling 
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weak and done before. Now the life came back to him, he felt delivered from his own fretted 
daily self.' (CS, p. 553 - 554) 

At this moment none of them can anticipate that they are going to meet each other once 

more that day, and that this second meeting will be of much greater importance for both 

of them, as it will completely change their lives. 

Late in the afternoon, when doctor Fergusson has finished in his surgery and is 

on his way to other patients, he spots a black figure heading towards the pond and 

recognises Mabel Pervin in her. The strange spell is again present in him and thus he 

only watches her motionless, wondering why she is walking in that direction. Only 

when she enters the dark waters of the pond and is deep enough to disappear from his 

sight, the young man realises her intention and rushes down to the pond to save her. 

Now when he is standing on the bank of the pond, the situation becomes tragic 

and comical at the same time: somewhere under the dark stinking water there is a young 

woman drowning, however the only person who could save her, the young doctor, is ill 

and furthermore cannot swim. Yet he does not hesitate a moment and walks into the 

pond, feeling with his hands underwater trying to reach for her clothes, which he finally 

manages to do. However, there arise some complications, as the doctor slips on the 

muddy bottom of the pond, loses his balance and sinks under the water. After a tough 

fight against death represented by the dark muddy place with the smell of decay, he 

finally succeeds in rescuing the girl, as he manages to pull her to the bank and then, 

having given first aid to her, he carries her into the house. There he continues with the 

rescue procedure, taking off her clothes, wrapping her into warm blankets and giving 

her some whisky to bring her round. 

Now, when Mabel is safe, lying in front of the fireplace, the doctor starts being 

concerned about himself and his health, which might be in danger due to his flu and the 

cold water in the pond, which is still dripping from his clothes. Thus he intends to 

search the house for some dry clothes that he could put on, but before that he needs to 

get rid of his wet things. At this moment he is thinking about the situation purely 

logically from the doctor's point of view, and thus it does not occur to him that it could 

also be interpreted in a different way, which eventually happens. 

When Mabel wakes up, she at first cannot comprehend what has happened and 

starts questioning doctor Fergusson. Now Mabel seems to be occupied only with her 

own condition, not noticing that the doctor is wet through and trembling with cold. At 

this moment she has not realised yet that she is lying in front of the fireplace undressed 
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and wrapped in the warm blankets, as well as she does not find it unusual that the doctor 

is trying to get rid of his clothes in her presence. Mabel still finds herself in a dreamy 

state and only slowly is she able to grasp the reality and become fully aware of her 

present state. Yet this awareness, when she finally gains it, raises a mixture of strong 

emotions in her: at first she seems to be frightened, but angry at once, however, 

gradually her behaviour changes, as she comes to an unexpected conclusion that doctor 

Fergusson must love her if he undressed her.2 ' She seems to completely ignore his 

explanation why he did it; the only acceptable reason for her is that doctor Fergusson is 

in love with her, which entitles him to take her clothes off. 

This is the interpretation that he is dreading initially, that his behaviour could be 

perceived as sexually coloured and not purely professional, and that is why he is trying 

to put an explanation of his behaviour into almost every sentence he says. By uttering 

the question loud Mabel inadvertently brings to the light the truth that has so far been 

hidden deep in the doctor's heart. He himself has been afraid of falling in love with her 

and thus he has never examined his innermost feelings to find out what his actual 

relationship to Mabel is. And now this question from Mabel's mouth, which after a 

short pause changes into an affirmative sentence, completely stupefies him. 

'"Do you love me then?" she asked. 
He only stood and stared at her, fascinated. His soul seemed to melt. 

'You love me,' she murmured, in strange transport, yearning and triumphant and confident. 
'You love me. I know you love me, I know.' 

He was amazed, bewildered, and afraid. He had never thought of loving her. He had never 
wanted to love her. When he rescued her and restored her, he was a doctor, and she was a 
patient. He had no single personal thought of her. Nay, this introduction of the personal element 
was very distasteful to him, a violation of his professional honour." (CS, p. 558) 

This is a highly important moment in their lives, but for each of them it has a 

slightly different meaning. For Mabel this situation provides an opportunity to assure 

herself deep in her heart that without having anybody to love her life is not worth living. 

And for doctor Fergusson it is a moment in which he is confronted with the deepest 

layers of his self; he has to face emotions that are completely new to him and 

furthermore raising contradictory feelings in him. 

As Mabel gains inner certainty that the young doctor loves her and that is why 

he risks his life to safe hers, she undergoes a complete metamorphosis: the unfriendly 

expression showing inaccessibility and hostility to the outer world suddenly disappears 
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and it seems as if an inner light is switched on in her that reflects in her eyes. Only now 

when she possesses this absolute certainty of being loved is she able to completely wake 

up from her inertness and to escape far enough from the reach of death. 

'She looked at him again, with the same supplication of powerful love, and that same 
transcendent, frightening light of triumph. In view of the delicate flame which seemed to come 
from her face like a light, he was powerless.' (CS, p. 558) 

For Mabel love is the very basic condition for life, one of the reasons in her case 

being that it enables her to posses: the man who loves her, belongs to her. ( ' . . . she 

looked up at him with flaring, humble eyes of transfiguration, triumphant in first 

possession.' CS, p.558) Whereas for doctor Fergusson it represents something he is 

afraid of, as it imposes responsibility on him not only for himself but also for the 

beloved person, as well as it introduces the personal element into his relationship to 

other people. As a doctor he is used to perceiving people as patients without names; 

they are simply those suffering, asking him to relieve their pain, but when they leave his 

surgery he can forget about them, at least until their next visit. There is no intimate bond 

connecting him with those people's lives; he does not have to bear the responsibility for 

them eternally. However, by expressing love to a woman, he becomes bound to her for 

life without the possibility to release himself from this responsibility when he cannot 

bear it. Since doing so in a relationship might mean its end. Doctor Ferguson is aware of 

all this and that is why he is hesitating whether to accept Mabel 's love, as he is not sure 

whether he is prepared to take this never ending responsibility. 

What finally persuades him to overcome his fear and uncertainty and to 

submit to the powerful emotion he has just discovered so suddenly in his heart is the old 

empty expression trying to settle itself on Mabel's face again. The fear of this 

expression behind which there is death hiding is stronger than his fear of loving her, and 

thus he quickly assures her of his love to stop it. It is not merely the expression itself, 

but the question it bares that frightens the doctor so much, as he would have to answer 

this question for himself. 

'She had gone suddenly very still. He looked down at her. Her eyes were now wide with fear, 
with doubt, the light was dying from her face, a shadow of terrible greyness was returning. He 
could not bear the touch of her eyes' question upon him, and the look of death behind the 
question.' (CS, p.559) 

This simple 'why then?' becomes extremely difficult to answer, as it requires a 

much deeper thought than the mere cliché that a doctor has to safe people's lives. Is a 
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doctor really entitled to influence someone's life to such an extent that they bring them 

back to life although the person has independently decided to terminate it? We must ask 

under what conditions a person is entitled to safe another. Fergusson does not hesitate 

when he spots Mabel walking into the pond, but at the same time he does not think for a 

while about the reasons she has to do it. Hence in his opinion he is doing the right thing, 

but thinking about Mabel's future this act could bring her back to the beginning: again 

there would be this moment of deciding and she would have to undergo the whole 

process of suicide one more time. Since if doctor Fergusson does not love her or does 

not dare to love her what can he offer to her? He himself is too poor to be able to 

support her financially and he most probably would not like to have her in his house. 

Lawrence is suggesting in this story that a person who has decided to commit 

suicide could only be rescued if the rescuer is able to offer them a better situation than 

in which they had found themselves before they decided to commit suicide. Otherwise 

the poor human being is left alone again to solve their problems, which means that they 

have not been rescued at all. 

However, Fergusson's inner struggle has lasted too long and thus his following 

confession does not sound natural and credible enough for Mabel to accept it 

spontaneously. There still remains a shade of doubts and hesitation. Furthermore, he 

himself cannot become reconciled with the tender feeling he has just discovered in his 

heart; he is even ashamed of it, thinking how his reputation as a doctor would be hurt if 

people knew about his emotions. This provides evidence that Fergusson regards love as 

weakness, perhaps illness, and that is why he is initially trying to defend himself against 

it so hard and when this is no longer possible for him, he sees it as his professional 

failure: he let himself become infected. 

'The strange pain of his heart that was broken seemed to consume him. That he should love her? 
That this was love! That he should be ripped open in this way! - Him, a doctor! - How they 
would all jeer if they knew! - It was agony to him to think they might know.' (CS, p.560) 

At this moment Lawrence lets the mysterious spell that has drawn Mabel and the 

young doctor together fade away and suddenly Mabel becomes aware of her present 

state and starts to be shy in front of the man. At the same time she begins to experience 

fear of the relationship, that is coming, and the sexual aspect involved in it. The 

situation suddenly appears ridiculous and absurd, as it is Fergusson now who would like 
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to continue with the caresses and it makes him angry when Mabel shyly wraps herself in 

the blanket. 

On the other hand, Mabel, who almost raped him several moments ago, now 

withdraws and starts to be afraid even to kiss him properly. In this way Mabel reminds 

us of Paula in 'Love Among the Haystacks,' who also seemed to be searching for any 

opportunity to experience a sexual affair and then suddenly became very shy. However, 

Mabel's fate shows some parallel features to Lydia's from 'Love Among the Haystacks' 

as well: similarly to Lydia, Mabel starts to really experience life with its depth and 

beauty when she finds a man who is able to give her genuine love. Both of them 

undergo a total metamorphosis after they realise that they are being loved by men who 

respect them and who are not indifferent to their feelings: their view of the world 

changes completely and this is followed by a change of their attitudes. Before 

experiencing love they both have been hard-hearted and extremely unfriendly to the 

outer world, but after encountering loving men their hearts open and fill up with new 

energy and they are both prepared to accept life, with whatever it may bring, with great 

intensity and spontaneity. 
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4. The Fox 
This short novel, first published in 1923, is set in rural England in the period of 

the end of the First World War. Through the two main characters, Nellie March and Jill 

Banford, Lawrence confronts us with the difficulties connected with being a relatively 

poor unmarried woman, trying to earn her living in the country in 1918. On the 

background of this hard period he focuses on a love relationship between March and a 

young soldier that becomes rather complicated, as Banford is involved in it and is 

presented as a disturbing element to the relationship. 

Both March and Banford are unmarried women in their late twenties, Banford 

being rather fragile and sensitive whereas March is described as being 'the man about 

the place.' (CS: p.649) She has a rather robust masculine build with strong muscles and 

furthermore she learns a craft that is, even nowadays, usually not considered a typical 

occupation for a woman: she becomes a carpenter and joiner. She never wears a dress 

and usually walks about in a coat buttoned up to her neck. Furthermore, March's duties 

on the farm include mostly the outdoor work that would normally be done by a man, 

whereas Banford usually spends her days inside occupying herself with the housework. 

However, there is a significant disproportion in the division of their duties, as March is 

expected to do almost all the work herself. Still March does not perceive this as a 

disadvantage; she is quite an independent and decisive person, but sometimes she can 

feel there is too much of it for her. 

'March had four-fifths of the work to do, and though she did not mind, there seemed no relief, 
and it made her eyes flash curiously sometimes.' (CS: p. 651) 

Yet this seeming 'masculinity' is not the only oddity about the young woman. 

Wandering on the farmlands, watching the animals or carrying out her daily work, she 

often stops and half dreaming half awake she spends a long time staring in the distance 

without the slightest movement. This feature of her character drives Banford almost 

mad, as she cannot comprehend what March might be thinking of so often and it always 

makes her quite angry. 

Banford, on the other hand, is presented as a typical traditional woman: weak 

and fragile, very sensitive, always needing somebody (a man?) to take care of her. She 

appears to be extremely clingy, later on she proves incapable of living an independent 

life. Thus March in a way supplies this male protector and supporter to her, which, as 
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we learn further on in the story, exhausts her and causes her emotional suffering, as it 

seems impossible to satisfy Jill. 

'It had seemed so easy to make one beloved creature happy. And the more you tried, the worse 
the failure. It was terrible. She had been all her life reaching, reaching, and what she reached for 
seemed so near, until she had stretched to her utmost limit. And then it was always beyond her. 

For she had realised that she could never make her [Jill] happy.' (CS: p. 708) 

In this manner they live together on a remote farm with the intention to earn 

their living by breeding cattle and poultry. At the beginning, things look quite optimistic 

for them, as Banford's father helps them financially with the initial costs and they have 

Banford's grandfather to live with them on the farm. However, when the old man dies, 

the young women start to panic, sell the young cow that is expecting her first calf and 

focus their attention on the smaller animals only. Yet after the grandfather's death, 

problems start to appear more and more often and the future does not look very 

optimistic for the farm and the two women. 

'One heifer, unfortunately, refused absolutely to stay in the Bailey Farm closes. No matter how 
March made up the fences, the heifer was out, wild in the woods,... So this heifer they sold in 
despair. Then, just before the other beast was expecting her first calf, the old man died, and the 
girls, afraid of the coming event, sold her in panic and limited their attentions to fowls and 
ducks. 

Fowls did not flourish at Bailey Farm, in spite of all that March did for them.' (CS: p. 649, 650) 

Almost half a century ago, F. R. Leavis suggested an explanation for their bad 

situation, comparing the business to their lonely lives. I Ie sees the cause of all their 

problems in the fact that the two women live together at the farm without the presence 

of any man. As he claims, the absence of a man as a sexual partner is in fact their denial 

of life and its continuation, since Leavis rejects coexistence of two people of the same 

sex. Similarly he applies this theory on the farm business, seeing it as a metaphor to 

their private lives where there is no vital force going to support them (Leavis 1967, p. 

256, 257). 

Yet Lawrence himself provides us with a more prosaic explanation: it is the end 

of WWI, which has brought poverty to many people in the country, it is difficult to get 

good food for people much less then for the farm animals; the government is trying to 

save money and as a result they introduce a special law, regulating the day regime of the 

English. Furthermore, the girls do not enjoy the hard work on the farm and 

consequently refuse to take care of the poultry for the whole day without having any 
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spare time for themselves. Both of them are interested in various ways of spending their 

free time and they are not willing to sacrifice these moments to work. It becomes quite 

clear that under such conditions only a magician could make the farm business thrive. 

This is also what the young women reply to Henry's later remark that 'There wants a 

man about the place.' (CS: p. 659) March admits they have not been doing everything 

that would be needed to make the farm prosperous, and at the same time she expresses 

that they are both well aware of this fact. Despite this, they do not intend to change 

anything about their unwillingness to spend more time working on the farm. 

"'Oh,' came March's slow plangent voice, 'it isn't a case of efficiency. I'm afraid. If you're 
going to do farming you must be at it from morning till night, and you might as well be a beast 
yourself.' 
'Yes, that's it,' said the youth. 'You aren't willing to put yourselves into it.' 
'We aren't,' said March, 'and we know it.' 
'We want some of our time for ourselves,' said Banford." (CS: p. 659) 

Except for these difficulties that both girls are rather unsuccessfully trying to 

overcome, there is another thing that, seen especially from March's point of view, has a 

far greater significance for their lives than the above mentioned. There is a male fox 

coming to the farm and stealing the fowls, and although both girls are armed with guns 

watching the poultry, the fox is always faster than they are so that he always escapes. 

Lawrence almost personifies the fox depicting him as almost humanly clever and sly. 

'And he seemed to circumvent the girls deliberately. Once or twice March had caught sight of 
the white tip of his brush, or the ruddy shadow of him in the deep grass, and she had let fire at 
him. But he made no account of this.' (CS: p. 651) 

This perception of the wild animal is further supported by the episode when 

March meets him face to face. As one evening March, guarding the poultry, lapses into 

a dreamy state in which she does not really perceive what is happening around her, the 

fox comes right to her feet, showing no marks of fear. When March unconsciously 

looks down, her eyes meet the fox 's and this moment impresses her so much that she is 

not able to forget about it, as it always returns to her thoughts or rather it seems to stay 

at the back of her mind. She is fascinated by the fox 's look so that she is incapable of 

any movement and it does not at all occur to her that she could shoot him dead. The fox 

seems to have a strange power over her which forces her to admire him deeply and 

which prevents her from killing him. This is further intensified when the fox looks over 

his shoulder at her while running away. 
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'She lowered her eyes, and suddenly saw the fox. He was looking up at her. ... They met her 
eyes. And he knew her. She was spellbound - she knew he knew her. So he looked into her 
eyes, and her soul left her. He knew her, he was not daunted. 

Then he glanced over his shoulder, and ran smoothly away.' (CS: p. 652) 

When the fox finally disappears, March feels a strange urge to find him again. However, 
the purpose for which she is looking for him is not to kill the animal. In fact, she is at a loss 
what she would do if she found herself in the same situation. 

'She expected to find him. In her heart she was determined to find him. What she would do 
when she saw him again she did not consider.' (CS: p. 652) 

From this short piece it is clear that March has not been trying to kill the fox, 

and furthermore this implies that it has not been the real fox, the animal, which she has 

been looking for. The fox that she has been unsuccessfully hunting for and that now 

begins to successfully haunt her represents a mere symbol of her unconscious longing 

for what she has been missing in her life with Banford. And although she is quite tightly 

connected with Banford through their close friendship, March is unconsciously ready to 

leave Banford without any explanation or a word of goodbye and to follow the fox 

where ever he may lead her. Yet there is always Banford, who does not let her go too 

far away from her so that the invisible bond that connects them with each other cannot 

;>e broken. March's attempts to escape from Banford's reach are symbolised here by her 

repeated escapes to look for the fox which are, however, always foiled by Banford's 

calling. 

None of them is aware of how far away from the truth they both are when they 

express their doubts about the fox coming close to them again, as March is talking to 

Banford about her experience some days later. Not only does the fox return, but he also 

turns their lives upside down, finally causing Banford's death. Yet this time he does not 

have the shape of a male fox, but he comes as Henry Grenfel, a young man who used to 

live on the farm before the girls. 

When Henry comes to the farm, he frightens both girls, as nobody usually visits 

them there during the day much less in the dark evening. Although March is standing 

opposite the door with her gun aimed at the still invisible intruder, she is when it comes 

to action absolutely incapable to use it. The young man's soft and calming voice gains a 

strange power over her in the same way as the fox 's knowing look does and the only 

thing she can do at the moment is helplessly stare at the visitor. Stunned to silence when 
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Henry finally steps into the room and she can see his face, March suddenly 

unconsciously identifies him with the fox, most probably due to his appearance. 

'March, already under the influence of his strange, soft, modulated voice, stared at him 
spellbound. He had a ruddy, roundish face, with fairish hair, rather long, flattened to his 
forehead with sweat. His eyes were blue, and very bright and sharp. On his cheeks, on the fresh 
ruddy skin were fine, fair hairs, like a down, but sharper. 

But to March he was the fox. Whether it was the thrusting forward of his head, or the glisten of 
fine whitish hairs on the ruddy cheek-bones, or the bright, keen eyes, that can never be said: but 
the boy was to her the fox, and she could not see him otherwise.' (CS: p. 655, 656) 

Suddenly and unexpectedly the situation has changed completely: now March 

does not have to be wandering about trying to find the fox, as he has found her. Yet this 

turn in the situation also involves a turn of the roles: March, who initially sees herself as 

the hunter, lurking with her gun for the fox to come near enough for her to shoot, at this 

moment becomes the prey. Since she has not been alert enough, the fox has 

circumvented her and has got behind her back unnoticed so that now it is her who is 

being hunted for. This abrupt outcome of her quest catches her unprepared and as such 

it confuses her, causing her loss of confidence and leaving her alone with her feeling of 

insecurity. The unexpectedness and abruptness of the situation surprises her as well as it 

terrifies her, and she needs some time to get used to it. Furthermore, there is an 

interesting disagreement between her unconscious bodily reaction to Henry's presence 

and her conscious mind. Her body betrays her, as it, despite her effort to keep distance 

and clear mind, shows marks of being attracted to Henry. 

'She rimed up her mouth tighter and tighter, puckering it as if were sewed, in her effort to 
keep her will uppermost. Yet her large eyes dilated and glowed in spite of her; she lost herself.' 
(CS: p. 657) 

Undergoing her inner struggle, March evades Henry's looks and deliberately 

finds a place in the corner where she believes to be protected from his curious looks. 

Since she still has not regained her confidence, she stays rather quiet and Henry talks to 

Banford. Yet he seems fascinated by March, and thus he often looks in March's 

direction, as he is trying to get to know her. But the whole situation has a double effect 

on March: on the one hand she feels uneasy because of his examining looks and his 

interest in herself, on the other, his melodious voice and the easy manner with which he 

talks to Banford somehow calm and soothe her and wake up in her a strange trust 

towards him. Finally, March is overcome by a sudden feeling of peace that springs out 
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of Henry's presence in their house. Again, she can feel the strange spell she feels when 

she is looking into the fox 's eyes and she decides to accept the fact that he has got 

power over her to which she is helpless. Deep in her soul she realises that her quest has 

come to an end; no longer does she have to be chasing the fox. And when he seems not 

to take any notice of her as a woman, her conscious mind does not have to struggle. 

'She became almost peaceful at last. He was identified with the fox - and he was here in full 
presence. She need not go after him any more. There in the shadow of her corner she gave 
herself up to a warm, relaxed peace, almost like sleep, accepting the spell that was 011 her. 

Hidden in the shadow of the corner, she need not any more be divided in herself, trying to keep 
up two planes of consciousness. She could at last lapse into the odour of the fox.' (CS: p. 660) 

Since Henry becomes seriously interested in March, he does not like the idea 

that he should leave the farm and find a shelter somewhere in the village. Nevertheless, 

with his gentlemanlike manner he wins Banford over, as he reminds her of her brother, 

who is in the army, too. Thus Banford suggests, although with some objections, that 

Henry can stay with them, with which he quite cleverly agrees only hesitatingly, 

expressing his false worries whether he is not going to cause them too much trouble. 

Against this considerateness Banford is completely helpless, and March since she 

accepted him as the fox, does not disagree, quite the opposite: she helps Banford with 

the preparations of Henry's room. Yet at this moment, Henry's wish to stay with them 

seems an innocent falling in love with March and at first sight it cannot be recognised as 

a cold calculation. 

"'Well,' he said unwillingly, 'I suppose I'd better be going, or they'll be in bed at the "Swan".' 

'Well,' he continued, 'I shall find a place somewhere.' 
i ' d say you could stay here, only - ' Banford began. 
He turned and watched her, holding his head forward. 
'What?' he asked. 
'Oh, well,' she said, 'propriety, I suppose.' She was rather confused. 
'It wouldn't be improper, would it?' he said, gently surprised. 
'Not as far as we're concerned,' said Banford. 
'And not as far as I'm concerned,' he said with grave naïveté." (CS: p. 661) 

This changes, however, when he walks to the village the next day to get some 

information about the accommodation possibilities in the village in order to use it to his 

advantage. He puts his request very mildly as if asking Banford for advice in his 

difficult situation, as there is no place in the village where they would let him stay. At 

least this is what he tells the young women after he returns, handing thus the right to 
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decide about his fate over to their hands. As Banford is too indecisive and worried about 

their reputation, she shifts the responsibility for the decision to March, who answers in 

her usual vague way. At this moment Henry, being aware of his small victory, cannot 

help showing a triumphant smile, a sign that betrays his cold calculation. But before he 

expresses his gratitude to Banford, he plays a kind of an eye contact game with March, 

doing so in such an incautious way that Banford notices it and becomes confused by it. 

'A smile like a cunning little flame came over his face, suddenly and involuntarily. He dropped 
his head quickly to hide it, and remained with his head dropped, his face hidden. 

Then he lifted his face. It was bright with a curious light, as is exultant, and her eyes were 
strangely clear as he watched March. She turned her face aside, her mouth suffering as if 
wounded, and her consciousness dim. 

Banford became a little puzzled. She watched the steady, pellucid gaze of the youth's 
eyes as he looked at March, with the invisible smile gleaming on his face.' (CS: p. 663) 

Encouraged by this initial success, Henry continues spreading his nets. 

Approximately two days later it suddenly occurs to him that he likes the farm and he 

would like to get it back. Yet the question is how could he, a poor soldier, become the 

owner of such a place? What at first sight seems impossible, turns out to be quite a 

simple mathematical task with even a simpler solution: ' "Why not marry March?'" (CS: 

p. 664). Since this idea enters Henry's mind, there is nothing in the world that could 

prevent him from carrying out his intention. At this moment the innocent interest in the 

mysterious young girl who wears male clothes, hardly ever talks and keeps hiding in the 

dark corner of the room becomes a cold calculation how to get her and thus the farm 

that used to be the home of his grandfather. Now it turns to a game where the winner is 

predetermined from the very beginning, a game of life and death in which the winner 

survives and all the opponents have to die. 

'He stood still in the middle of the field for some moments, the dead rabbit hanging still in his 
hand, arrested by this thought. His mind waited in amazement - it seemed to calculate - and 
then he smiled curiously to himself in acquiescence. Why not? Why not indeed? It was a good 
idea. What if it was rather ridiculous? What did it matter? What if she was older than he? It 
didn't matter. When he thought of her dark, startled, vulnerable eyes he smiled subtly to 
himself. He was older than she, really. He was master of her.' (CS: p. 665) 

Immediately as Henry makes up his mind to marry March, he carefully begins to 

draw a detailed plan of how to persuade her to give her consent when he proposes to 

her. Here Lawrence compares the process of winning a woman's heart to bringing down 

a deer. And what is Henry doing at this moment is preparing a trap for March to fall into 
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so that he can be sure of his victory. Lawrence now introduces Henry as a hunter, 

revealing that it is not actually the farm or March as such that attracts him, but that it is 

the challenge March represents to him. Will he be skilful enough to get her? Yet in 

Henry's mind this is not put as a question, it is an imperative he has to follow and the 

only result that he is able to admit is his success. 

Henry's decision is not based on any affection for the young woman; he is not at 

all interested in what he in fact feels to her and concerning her own feelings, they do not 

exist for him. The question for him is not whether he can win her heart, but how he can 

do it and thus reach his aim. It is a psychopathic obsession that will not stop in front of 

any obstacle and that will not allow Henry to rest until he finally gets what he wants. 

'He would have to go gently. He would have to catch her as you catch a deer or a woodcock 
when you go out shooting. 

It is not much what you do, when you go out hunting, as how you feel. You have to be subtle 
and cunning and absolutely fatally ready. It becomes like a fate. Your own fate overtakes and 
determines the fate of the deer you are hunting. 

Your own soul, as a hunter, has gone out to fasten on the soul of the deer, even before you see 
any deer. And the soul of the deer fights to escape. 

It is a subtle, profound battle of wills which takes place in the invisible. And it is a battle never 
finished till your bullet goes home.' (CS: p. 665) 

Thereafter, Henry seizes the first opportunity to start his game. When March 

comes to help him with the logs he has been sawing, he begins to flirt with her and 

finally he proposes to her, making a great effort to sound tender and patient all the .time. 

At the first moments after he utters the sentence, March seems to accept his proposal, 

but then she suddenly warns him not to 'try any of his tomfoolery on her.' Yet Henry is 

not going to give up his quarry so easily and thus after a while he begins to persuade her 

of the seriousness of his intentions. It is a moment full of tension, as the two wills are 

fighting to gain power over the other. However, it seems that the initial spell that almost 

makes March consent has gone and she is now struggling with herself. 

Whereas she is being unconsciously attracted to Henry, on the conscious level 

she objects. However, her resistance is only very weak, as she is not sure whether she 

wants to resist him or to submit. She can feel that Henry's voice has got a strange 

calming effect on her and that his will is stronger than hers, but somehow she is 

reluctant to admit this openly by accepting him. Yet Henry becomes fully aware of his 

advantage and hence he is not willing to content himself with anything less than her 
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open consent. Subsequently, he begins kissing her gently and although March is trying 

to defend herself against this, her resistance is only symbolic, as she has no more power 

for a proper fight; on the unconscious level of her psyche she has already submitted. 

Nevertheless, Henry is quite unlucky, as before he can receive March's consent, 

Banford calls them, breaking the spell of the moment and foiling thus Henry's chance 

for success. 

Yet he finally manages to persuade March to agree to marry him later that 

evening when he refuses to let her go at Banford's calling her from upstairs. Thus in 

fact he forces her promise from her, using her fear of Banford learning about their 

beginning relationship. 

'"Nellie! Nellie! What ever are you so long for?' came Banford's faint cry from the outer 
darkness. 
But he held her fast, and was murmuring with that intolerable softness and insistency: 'You 
will, won't you? Say yes! Say yes!' 
March, who felt as if the fire had gone through her and scathed her, and as if she could do no 
more, murmured: 'Yes! Yes! Anything you like! Anything you like! Only let me go! Only let 
me go! Jill's calling.' 
'You know you've promised,' he said insidiously. 
'Yes! Yes! I do!'" (CS: p. 674, 675) 

At this moment, however, none of them has the slightest idea how difficult the 

following days are going to be for them and what obstacles they will have to overcome 

to be able to stay together. As the most dangerous element to their relationship can be 

considered Banford, to whom Lawrence assigned the role of the power that always tries 

to foil March's attempts to let herself loose from her. This is first shown when Banford 

calls March to come in the house when March repeatedly sets out to look for the fox and 

this continues in the same way any time she stays or should stay with Henry alone. 

Banford becomes suspicious of Henry and March's developing relationship and as this 

represents a significant danger of her losing March as a companion, she immediately 

takes steps to prevent it before it has any chance to fully shape itself. Doing so, she 

places herself in the role of Henry's competitor and March's oppressor, since March 

finds herself suddenly in two minds about her friend. She likes her with one part of her 

heart and does not want to hurt her, but with the other, the unconscious one, she is 

trying to escape from her. There is something missing in her life with Jill, and only with 

Henry's arrival does this undefined longing in her heart obtain sharp lines. 
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As March herself admits in her discussion with Henry, she does not see her 

living with Banford at the remote farm as the definitive alternative of spending her life; 

only she has not so far thought about it. 

'"And do you think you would spend all your life with her - when your hair goes white, and 
you are old?' he said. 
'No,' she said without much hesitation. 'I don't see Jill and me two old women together.' " (CS: 
p. 695) 

At this point there is a question arising: What role has Banford been actually 

playing in March's life? Yet it is impossible to find one clear answer to it, as March 

herself has, in fact, never thought about Banford in this way, as well as, about her actual 

relationship to Banford. Kate Millet claims Banford and March to be a lesbian couple 

and she sees Henry as someone trying to destroy their union by taking March away 

from Banford (Millet, 1970, p. 265). But there is no evidence to support this theory 

except for the fact that the two women share one bedroom, which has most probably 

practical reasons: they do not have to heat another room, and they do not feel as 

frightened as they would if they slept each in a separate room. It is also true that we do 

not find out anything about male lovers of the young women, but on the other hand, we 

also do not learn any more details about their mutual relationship. Furthermore, after 

having the discussion with Henry outside, March does not want to return to Banford; 

she strongly wishes to stay with Henry. Moreover this discussion is also important as it 

reveals March's true feelings about Banford, as what she feels at this moment is 

normally hidden deep in the unconscious layer of her soul, which she has not had many 

opportunities to examine properly. 

'She wished she could stay with him. 

If only she could sleep in his shelter, and not with Jill. She felt afraid of Jill. In her dim, tender 
state, it was agony to have to go with Jill and sleep with her. She wanted the boy to save her.' 
(CS: p. 697) 

If Banford's hostility towards Henry after she learns about their relationship 

cannot be explained by the lesbian orientation of the two women there are two other 

possible explanations. One of them being that Banford becomes jealous and envious of 

March because it is not her who is Henry interested in. This is an interpretation that was 

chosen for the theatre play that was introduced by the Theatre in Celetna Street in 

Prague with Milena Steinmasslova playing Jill. In her interpretation of Banford, she 
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keeps flirting with Henry and what Lawrence calls 'sisterly kindness' becomes her 

coming on to Henry. This concept would then explain her hysterical attempts to 

separate Henry from March and it would also provide a logical explanation for her 

effort not to leave them any opportunity to stay alone. Also her hatred to Henry would 

have a logical basis if we suppose that she secretly wishes to be in March's place. 

Another support for this version would be the fact that all her hostility towards Henry 

develops only after she learns that they have decided to get married. 

But there is also a third version and that is that Banford is simply emotionally 

dependent on March. Since she is aware that she would not be physically, as well as, 

mentally able to manage the farm alone, she is not willing to let March leave her. And at 

the same time she is not able to bear Henry as March's husband in the house with her. 

That is why she is trying to press on March not to marry him, almost emotionally 

blackmailing her. 

Banford is depicted as a physically weak and mentally unstable person who is 

incapable of having a life of her own and that is why she clings to March who 

represents a kind of certainty for her. She is a parasite sucking all March's life and 

strength out of her, always demanding, yet not having anything to offer in return. 

Through her physical weakness and fragility and her emotional dependence she forces 

the role of a protector and the responsibility for her well-being upon March, leaving no 

space for her to decide whether she wishes to play it or not. 

And that is why March feels better in Henry's presence, as this allows her to get 

rid of the responsibility, although it is for a short time. With Henry, March does not 

have to incessantly play the strong pillar to support Banford, she can stop struggling for 

a while and merely enjoy the peace that the feeling of having found what she has been 

missing gives her. This peace and feeling of safety in Henry's presence is compared to 

sleep; March feeling relaxed and safe with Henry is being rocked to sleep. Yet she 

never falls sound asleep, it is only the image of sleep coming to her, making her fully 

submit to Henry's will. And it always seems as if she has an alarm clock somewhere in 

her mind which starts ringing whenever she is about lose her independence and the hold 

of the steering wheel of her life. 

Finally, Henry comes to a conclusion that if he really wants to have March, he 

has to dispose of Banford and he seriously begins to think about her death. He is very 

soon offered an opportunity that no murderer could be wishing a better one. When he 

receives a letter from March that, however, could well have been written by Banford, 
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explaining that she cannot marry him and apologising for her reckless behaviour 

towards him and the false hopes she has raised in him, he immediately heads for the 

farm. There he meets Banford's parents and both Banford and March outside where 

March has been trying to cut down an old tree. Henry in his gentlemanlike manner 

offers to finish the cutting down of the tree for March and at the moment when he is just 

about to deal the last blow to the tree, he notices Banford standing right in the place to 

get hit by the falling tree. Out of a sudden, a thought enters his mind that this is the 

opportunity to dispose of Banford and pretend that it is an accident. And thus he, 

determined in his mind that Banford cannot move one single centimetre away from 

where she is standing, warns her against the danger only to gain alibi for what he is 

going to do. However, he deliberately pronounces his warning in such a way that 

Banford suspects him of 'being falsely solicitous, and trying to make her move because 

it was his will to move her' (CS: p. 705). Subsequently the tree falls down, dealing 

Banford a fatal blow. And Henry can consider himself lucky, as no one except himself 

has seen the actual act of the murder. The coldness with which Henry carries out his 

business is astonishing and shocking; he does not feel anything, but satisfaction that he 

has managed to dispose of a disturbing element, of the last obstacle he has had to 

overcome to be able to marry March. 

'No one saw her flung outwards and laid, a little twitching heap, at the foot of the fence. No one 
except the boy. And he watched with intense bright eyes, as he would watch a wild goose he 
had shot. 

The thorn was drawn out of his bowels.' (CS: p. 705, 706) 

When, eventually, Henry and March get married, neither of them, although they 

have now achieved what they both have been longing for, is happy with the new 

situation. Henry feels dissatisfied, as March, despite being his wife, does not fully 

belong to him. She still is too independent of him, which is something he cannot accept; 

he wants her to completely submit to him and to leave all the responsibility for their 

future entirely on him. Yet this is something new to March, something she has not been 

used to, as when living with Banford it is her who has to look after them both and to 

secure the future. She has developed a too strong sense of independence and 

responsibility to be now able to forget about it and leave it to somebody else. 

Furthermore, she is not quite sure whether she wishes to become as passive as Henry 

requires from her. 
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On the one hand, this new situation brings her relief, as she is not forced 

anymore to take the responsibility, she does not have to be doing her best any longer to 

satisfy someone else. On the other hand, she has no choice with Henry, as he does not 

leave her any space for her decisions, for her opinion. What he now expects of her is to 

follow him wherever he goes, to become a puppet, in fact, driven by his will. He 

demands from her to realise herself entirely and exclusively in himself, in other words 

to lose her individuality, her personality, and to live through him. 

'She would close her eyes at last and give in to him. 
And then he would have her, and he would have his own life at last. He chafed, feeling hadn't 
got his own life. He would never have it till she yielded and slept in him. Then he would have 
all his own life as a young man and a male, and she would have all her own life as a woman and 
a female. There would be no more of this awful straining. She would not be a man any more, an 
independent woman with a man's responsibility. Nay, even the responsibility for her own soul 
she would have to commit to him. He knew it was so, and obstinately held out against her, 
waiting for the surrender.' (CS: p. 711) 
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5. The Virgin and the Gipsy 
This short novel, written around the year 1926 but published posthumously in 

1930, leads us to an old rectory in England. It presents us with two love stories, one of 

which is only vaguely suggested, yet it bears some autobiographical features from 

Lawrence's life, particularly concerning his wife Frieda. 

Similarly to Frieda, the rector's ex-wife Cynthia, who, however, is only 

mentioned as 'She-who-was-Cynthia', leaves his husband and small children for 

another man. Why does she do it? No straightforward reasons for her behaviour are 

given, but as the story unfolds, we are told that she cannot stand her husband any more, 

seeing him as a 'humpback and an idiot.' 

Cynthia, whose nature is rather impulsive, flees from her always rules-abiding husband 

to live a spontaneous life of freedom and true feelings, a life without pretending and 

restrictions. In the rector's mother's eyes she used to be 'a glamorous but not very 

dependable mother' of the rector's two daughters. And as we further find out there is a 

great hostility in the rector's mother's heart against Cynthia that used to be mutual when 

she still lived with the rector. 

' . . . that Cynthia who had had such an affectionate contempt for the Mater. 

She [Cynthia] had - nade a great glow, a flow of life, like a swift and dangerous sun in the home, 
forever coming and going. They always associated her presence with brightness, but also with 
danger; with glamour, but with fearful selfishness.' (CS: p. 1285) 

After Cynthia's elopement with the other man, the Mater (rector's mother) takes 

her position by the rector's side and in her perverted mother-love to her son, she does 

not allow him to marry again. Thanks to her skilful manipulating and intrigues, she 

manages to absolutely bind her son to herself so that he becomes truly emotionally 

dependent on her. Yet this happens without him noticing his mother's manipulating 

practices. 

'He [the rector] wanted, in his own eyes, to have a fascinating character, as women want to have 
fascinating dresses. And the Mater cunningly put beauty-spots over his defects and deficiencies. 
Her mother-love gave her the clue to his weaknesses, and she hid them for him with 
decorations.' (CS: p. 1286) 

The rector's mother seems to be obsessed by the idea of having an unlimited 

power over her son that goes to such an extent that she becomes jealous of any woman 

who might rouse his love. That is why she supports his affection for his image of his ex-

wife, for it is only a memory of her that the rector is still in love with. In his mind, he 
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has created an image of an innocent 'snow-drop', which he persistently cherishes in his 

heart, but which has from the beginning been false according to what we learn about her 

(see the citation above). As a result, the Mater begins calling her She-who-was-Cynthia 

to show that the beautiful innocent creature does not exist any longer. Yet this 

designation is somewhat absurd, as she has never seized being Cynthia; she has merely 

shown that she is not innocent and defenceless as they have believed. Now this reflects 

in the Mater's secret new name for her with which she compares her to a nettle, as this 

is able to burn severely. 

In her jealousy of any woman who might rouse the rector's affection, his mother 

extends her hatred on Yvette and Lucille, the rector's daughters. She particularly 

dislikes Yvette, as she reminds her of her mother Cynthia, having inherited not only her 

beauty, but also the features of Cynthia's character that make her leave her husband and 

the girls. Thus Yvette becomes in a way a rival for the Mater, as both of them vie with 

each other for the rector's love and for influence on him. 

Although Yvette takes after her mother very much, there is a slight, but 

significant, difference: whereas Cynthia is able to leave the warm and safe nest of the 

vicarage and her husband and finally takes the risk and elopes with the man of her heart, 

Yvette never has the courage to abandon the certainty and comfort of the rectory. 

Furthermoiw, there is a chaos deep in her heart and she is not able to say clearly what 

she in fact expects from life and love. On the one hand, she wishes to 'fall violently in 

love', but on the other, she despises the men from her social class due to their courting 

and adoring her. 

'"Oh, but I hate fellows who adore me!' cried Yvette, turning up her sensitive nose. 'They bore 
me. They hang on like lead.' 

'Oh, but 1 want to get married,' cried Yvette. 

i never should, that way. Nothing puts me off like an adoring fellow. They bore me so! They 
make me feel beastly!'" (CS: p. 1287) 

Instead, she feels rather attracted by men from the working class, though she realises 

very well that they belong to a completely different social group than she does, and that 

is why they are not eligible for her. Yet this does not mean that they would lose their 

charm for her. 

This difference, apparent at first sight, is also the reason why she feels fascinated 

by the gipsy man and later on falls in love with him. When she first meets the gipsy, 
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Yvette becomes immediately interested in him, as if driven by an old unconscious 

instinct to which she feels totally helpless. Soon, she realises the difference between the 

gipsy and her companions, and it is not the fact that he belongs to a completely different 

sort of people seen from the point of the social class. The first thought entering Yvette's 

mind concerning the man is: ' "He is stronger than I am! He doesn't care! '" (CS: p. 

1299). Unlike the young men she has known so far, the gipsy does not show any 

adoration to her, quite the contrary, he stays calm, giving the impression of indifference 

towards her and her friends. The gipsy seems to mock their social status, their 

superiority, and that is what draws Yvette to him uncontrollably. 

'She met his dark eyes for a second, their level search, their insolence, their complete 
indifference to people like Bob and Leo, and something took fire in her breast.' (CS: p. 1299) 

Yvette becomes haunted by the thought of the gipsy and the way he looks at her, 

similarly as March is haunted by the image of the fox after he looks into her eyes. 

Yvette realises that his look truly shows his emotions and thoughts, although they might 

seem improper or even vulgar to people like her, for he is not ashamed of his feelings 

whatever they may be. And thus she can read his indecent proposal in his eyes full of 

desire and fire of life, which works like a spell on her, making her forget all about the 

world except for her body. 

'And the gipsy man himself! Yvette quivered suddenly, as if she had seen his big, bold eyes 
upon her, with the naked insinuation of desire in them. The absolutely naked insinuation of 
desire made her prone and powerless in the bed as if a drug had cast her in a new, molten 
mould.' (CS: p. 1309) 

In a way, there is a similarity between the gipsy's and Yvette's character, as they 

both feel free and independent, and somewhat superior to other people. Lawrence 

develops a theory of 'base-born ' and ' f ree-born ' 3 ) people, placing both Yvette and the 

gipsy to the latter category. The fact that they are both depicted as independent 

creatures, being not very much interested in other people's opinion of them and their 

behaviour, makes them a good match for each other. Yvette's young body is prepared to 

yield to the gipsy and whenever he is in her vicinity it sends clear signals to Yvette's 

conscious mind, nevertheless, she in her innocence is not able to obey this calling. She 

is rather confused about the love matters, as with one part of herself she wishes there 

would be a man who would have power over her and with whom she could fall 
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violently in love, but on the other hand she finds sexuality and all that is connected with 

it loathsome. 

"... It was some hidden part of herself which she denied: that part which mysteriously and 
unconfessedly responded to him [the gipsy]. 

'Yes! Sex is an awful bore, you know, Lucille. When you haven't got it, you feel you ought to 
have it, somehow. And when you've got it - or if you have it' - she lifted her head and wrinkled 
her nose disdainfully - 'you hate it.'" (CS: p. 1332) 

However, Yvette is not telling the truth when discussing their views of love and 

sexuality with Lucille, as she pretends not to know anything about what it is like when 

one is in love. She only does not want to admit to herself that she is, with the gipsy, and 

that this fact makes her feel a little insecure. In fact she is in two minds about the 

matter, for she feels being irresistibly drawn to the gipsy, and at the same time she is 

afraid of this new, so far unknown, emotion. 

It is a kind of a game that the gipsy is playing with the sensual part of Yvette's 

character; yet there is a third player involved that by opposing them both is trying to 

spoil their game: Yvette's comfort- and social prestige-loving part of her character. This 

prevents her from running away from home, leaving the hated rectory and her old and 

irritable relatives and following the call of her heart. In this respect, her mother Cynthia 

proved a much greater sense for risk and danger and turned out to be much more 

adventurous a person than Yvette is. Yvette seems to like to think herself superior to the 

rest of her family and her friends as well, but when it comes to deeds, she draws back in 

a cowardly way. For instance, she rejects Leo quite indecently, as he proposes to her, 

only because she does not feel like 'mating with a house-dog.' However, her despise for 

him does not prevent her from flirting with him and thus provoking his hopes. But in 

her recklessness, Yvette seems not to realise what her flirtatious behaviour may cause 

and thus she is truly astonished when Leo comes to propose to her, as she no longer 

remembers flirting with him. 

"The next day, at the party, she had no idea that she was being sweet to Leo. She had no idea 
that she was snatching him away from the tortured Ella Framley. 

'Why? What? Getting engaged, you mean? 1? No! Why how could I? I could never have 
dreamed of such an impossible thing.' 
She spoke with her usual heedless candour, utterly unoccupied with his feelings." (CS: p. 1319) 

Furthermore, she never crosses him out of her list of her potential husbands. 

Although she refuses him now at the age of twenty-one, she might accept his proposal 
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in a five-year time, when she has had her 'fling' with the gipsy. Here Lawrence is being 

very radical in favour of women, breaking the traditional view that men are allowed to 

have as many love affairs as they like before they marry, whereas women are expected 

to enter the marriage as virgins. 

"'I 'm not sure one shouldn't have one's fling till one is twenty-six, and then give in, and marry.' 

Yvette was twenty-one. It meant she had five more years in which to have this precious fling. 
And the fling meant, at the moment, the gipsy. The marriage, at the age of twenty-six, meant 
Leo or Gerry." (CS: p. 1343) 

At the same time, this is an idea that makes this story completely different from 

the other four previously analysed in this work, since in the previous stories the main 

characters are always drawn to each other by an unknown irresistible force against 

which they cannot defend themselves and to which they finally surrender. Furthermore, 

there is usually no way out of the commitment for them, as this unconscious force is 

apparently stronger than their conscious selves. 

Now, suddenly this changes and Lawrence introduces a woman who seems to 

have the power to resist this unknown force and to control her fate. At this point Yvette 

is depicted as a femme fatale who, thanks to her beauty, drives her adorers almost mad 

not taking the slightest notice of what she has been causing, but despite the many 

broken hearts being sure of her suitors' faithfulness. Brutally ignorant to all the 

suffering they have been going through due to her rejecting, she continues flirting with 

them unconsciously, giving them thus a new hope. 

In Yvette, Lawrence appears to have achieved a perfect combination of 

innocence and naivety with a cold cunning calculation. She learns that following blindly 

the voice of her heart, meaning eloping with the gipsy, would not bring her the 

happiness and freedom she has attributed to the life of the gipsies, as she would lose the 

superiority of her social status (white woman, daughter of a rector). Therefore, she signs 

a secret contract with herself, deciding that she is not going to lose her privilege, but as, 

in order to keep it, she is forced to give up the true love in her heart, she is going to take 

revenge on the intolerant society she belongs to. 

'She adjusted herself, however, quite rapidly to her new conception of people. She had to live. 

So, underneath the blithe, gossamer-straying insouciance, a certain hardness formed, like rock 
crystallizing in her heart. She lost her illusions in the collapse of her sympathies. Outwardly, she 
seemed the same. Inwardly she was hard and detached, and, unknown to herself, revengeful.' 
(CS: p. 1341) 
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'Yes, if she belonged to any side, and to any clan, it was to his [the gipsy's]. Almost she could 
have found it in her heart to go with him, and be a pariah gipsy-woman. But she was born inside 
the pale. And she liked comfort, and a certain prestige.' (CS: p. 1343) 

Yet when she finds herself face to face with the gipsy or in a difficult situation, 

her self-confidence suddenly leaves her and she turns into a helpless little girl waiting 

for someone to show her the way. Whenever she meets the gipsy she seems to be 

completely in his power, bound to follow his will whatever it may be. In these situations 

she realises the gipsy's natural predominance as well as her incapability to resist it. This 

can be seen clearly when she cycles to the gipsy camp to visit the man. 

'"You want to go in my caravan now, and wash your hands?' 
The childlike, sleep-waking eyes of her moment of perfect virginity looked into his, unseeing. 
She was only aware of the dark strange effluence of him bathing her limbs, washing her at last 
purely will-less. She was aware of him, as a dark, complete power." (CS: p. 1325) 

At this moment, Yvette is prepared to follow the gipsy to the caravan and there 

to yield to him as a man. Suddenly, she forgets all her doubts about sexuality and love 

and she feels in her body that she wants to be close to him, to touch him, as his warm 

presence gives her a strange feeling of safety and reassurance. However, this spell is 

broken when a power from outside interferes with the situation: there comes 'the 

Jewess' with her partner and they ask for permission to warm themselves by the gipsies' 

fire. 

Another situation where the gipsy's power and predominance is obvious is when 

they meet in spring, as he is returning with his goods to the camp. Yvette likes a copper 

plate and she would like to buy it from him, but after she asks about the price, the 

gipsy's ambiguous reply brings her out of balance and all her firm decision to perceive 

the man as a mere possible fling melts like snow. 

" i like that,' she said. 'How much is it?' 
'What you like,' he said. 
This made her nervous: he seemed off-hand, almost mocking. 
'I'd rather you said,' she told him, looking up at him. 
'You give me what you like,' he said." (CS: p. 1344) 

This answer of the gipsy man suggests a sexual subtext and it is clear that he is 

playing with her, showing again his indifference and a kind of superiority to her. It is 

the superiority of people who have the right and courage to be genuinely free from all 

strict social rules and laws that order people like her how to behave in a proper way. For 
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he is fully aware of his advantage: the freedom to express his feelings and emotions, to 

fulfil his longings and desires, as among the community of the gipsies it is not 

considered wrong to follow one's natural instincts. None of his people would punish 

him for having an affair with her; yet this does not apply to her. If her family found out 

about their relationship, Yvette would have to go through quite a severe inquiry and she 

would have to do her best to be able to explain that to them in a sensible way so that 

they do not exclude her from the family. Of all this the gipsy is aware and it gives him 

the strange superiority over her, as he belongs to those who do not care about the 

consequences. 

Although all these meetings with the gipsy leave a strong impression in Yvette's 

heart, they are not as important for her life as the flood, as it is nobody else but the 

gipsy, who happens to be going past the rectory just at the moment when the flood 

arrives and destroys the rectory. And it is him who rescues Yvette from the hell of the 

ice-cold water. Yvette, as usual at any crucial moment, incapable of any action except 

for standing motionlessly and staring at the masses of water would drown if he did not 

seize her by the arm and manage to get her inside the house. Lawrence compares here 

the real flood to the chaos in Yvette's mind: Yvette being tortured by the storm of 

contradictory feelings, she is unable to choose which way to go. She realises that she 

will not manage to have both: the gipsy and the social prestige of her social class, as 

these two things are mutually exclusive. 

Again, Yvette proves that despite counting herself among the 'free-born', she 

needs a guiding of someone with a stronger nature to be able to survive. Thus it is the 

gipsy who commands and orders and she is the one to obey. 

Immediately as they arrive in safety of her room that appears to endure the water 

pressure, the gipsy, realising the danger of catching a severe cold and consequently 

dying of pneumonia, starts to dispose of his wet clothes. Then, suddenly they are both 

standing naked in the room, rubbing themselves dry with a towel. None of them has any 

time to feel ashamed in front of the other, for all this is a mere precaution to keep them 

alive; there is nothing sexual about the situation. Absurdly enough, this is the moment 

when they are able to get closest to each other, a moment both of them have been 

longing for since their first meeting, but when it has finally come, there is no place for 

tender caressing or any love confessions. It is a moment of pure fight for life without 

even any thoughts of using the situation, as now there would be absolutely no danger of 

somebody coming to disturb them. And it is for the same reason that Yvette asks the 
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gipsy to warm her. Thus they are lying in bed, two naked young people secretly loving 

each other in their hearts, in the closest possible physical contact, as the gipsy is holding 

her in his arms, but the purpose of all of this is to prevent them from dying. As the 

strong body of the gipsy, despite the shivering with cold full of the fire of life, presses 

itself to the fragile young body of the girl, they slowly begin to feel calm and reassured 

in that clasp and stop shivering, falling asleep. 

This scene is similar to the one in 'Love Among the Haystacks' when Geoffrey 

is warming Lydia's feet. Nonetheless, here the situation stays a purely life-sustaining 

act, whereas in 'Love among the haystacks' the warming scene leads to a sexual act 

between Geoffrey and Lydia. But there is a further similarity: in the same manner as 

this wakes affection for Geoffrey in Lydia's heart, Yvette feels, after being rescued 

from the destroyed house, that she is deeply in love with the gipsy. And this time she is 

not unwilling to admit that to herself. 

Compared to the other stories analysed in this thesis, 'The Virgin and the Gipsy' 

has a much more optimistic ending, as it finishes with the letter from the gipsy, in which 

Lawrence expresses a hope for Yvette and her love. The gipsy confesses to his intention 

to come to say goodbye to her, but finally, he has no opportunity to utter it, and later on 

he does not feel any urge to do so. On the contrary, he hopes to meet her in the future 

and to open the floodgates to their love. Furthermore, as Yvette finds out the gipsy's 

name, he is no longer the strange dark power; he becomes more a real person, a 

touchable man made of flesh and blood. 
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Conclusion 
Having analysed the five selected short stories and short novels, each of which 

was written in a different period of Lawrence's life, we can see that Lawrence's concept 

of love is not unchanging. Although there is no dramatic development in his vision of 

love, there are always new characteristics added to the basic scheme: in 'The Horse 

Dealer's Daughter' he introduces the idea of love meaning possession of the beloved 

person, in 'The Fox' he examines the influence of a woman's independence on the 

relationship and finally in 'The Virgin and the Gipsy' he is attempting to introduce a 

new type of woman. 

It also becomes apparent that he, to some extent, projects his personal life into 

his stories. As a clear instance of this we can see the short story 'The Virgin and the 

Gipsy', in which he is trying to find vindication for his wife Frieda Weekley, who 

abandons her husband and children to elope with Lawrence. 

Lawrence can be compared to a bridge connecting the old world of traditions 

with a world of new approaches and attitudes. In many aspects of love he stays very 

traditional, these being for instance: stereotypical roles of men and women in their 

mutual relationships and their social roles in general and the question of marriage. On 

the other hand, his stories were found quite shocking due to his open description of 

sexual aspects of love and the importance he ascribes to sexuality. 

In his views, Lawrence is often being very dogmatic: anything that does not fall 

into his vision of love is wrong and thus anyone trying to violate the rules of that 

concept is predetermined to suffer a great anguish and the relationship of such a couple 

is from the very beginning going to fail. Lawrence does not accept any compromises in 

terms of a love relationship between a man and a woman; the couples are either 

representatives of his theory and then their relationship will last forever or they do not 

follow Lawrence's principles and in that case Lawrence punishes them with a severe 

future (as an example of the latter we can consider Mary in 'Daughters of the Vicar' or 

Paula in 'Love Among the Haystacks', although in her case the impending problems are 

only suggested). 

Probably the most significant question is: On what basis do Lawrence's men and 

women fall in love with each other? and To what extent does beauty and handsomeness 

matter in the process of falling in love? Although Lawrence as a rule provides his 

readers with a detailed description of the physical appearance of the characters, 

depicting them usually as physically attractive for the opposite sex, it is not appearance 
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that plays the decisive role in the choice of a partner. As a rule, men and women are 

drawn to each other by an unknown force that they cannot name or explain; they are 

only able to feel that they are somehow attracted to the other person. This force cannot 

be specified, but it can provide an explanation of how it is possible that people who do 

not have anything in common are able to fall in love with each other (for instance, Paula 

and Maurice in 'Love Among the Haystacks', Louisa and Alfred Durant in 'Daughters 

of the Vicar' or Yvette and the gipsy in 'The Virgin and the Gipsy'). A further 

characteristic of this force is that it is impossible for the characters to resist it (March in 

'The Fox' is trying to refuse Henry's proposal after she accepts it first and this then has 

fatal consequences; Yvette attempts to become stronger than her affection for the gipsy, 

but as we learn at the end of the story she is not successful). 

Physical appearance is significant for a love relationship in terms of reflecting 

health of the person that seems to be an essential condition for a well-functioning love 

relationship. Furthermore, it is important for male characters to be physically strong and 

for women to give the impression of being fragile and physically weak. Lawrence 

prefers long-haired women with a slim figure and a beautiful face. Yet this is not 

enough; a good match in Lawrence's point of view must have some vital energy inside, 

a real life showing itself through emotions and certain human warmth. 

Another important feature of Lawrence's love concept is physicality. The 

protagonists of the stories are always able to feel love with their body and the body is 

also capable of recognising a suitable partner. By following the judgment of their body 

they are able to safely distinguish 'Mr and Mrs Right'. Should a relationship between a 

man and a woman function well, it must have a healthy sexual basis, which requires 

from the protagonists to accept the physical aspect of love. 

Although Lawrence considers sexuality as something completely natural, he as a 

rule makes the situation for his heroes and heroines quite complicated, as he places 

initial sexual angst into their hearts. This is somewhat paradoxical, as he lets his men 

and women follow the unknown irresistible force that draws them to each other through 

their bodies, desperately wanting to touch the beloved person, he lets them imagine the 

sexual scenes only to tremble with fear when they are then standing face to face with 

the beloved person. Then, they become paralysed with a panic fear, unable to progress 

and realise their fantasies. Finally, when it almost seems that they will withdraw from 

the first sexual contact and there will be no continuation of the already begun 

relationship, Lawrence lets them overcome this fear (this is the case of Maurice and 
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Paula in 'Love Among the Haystacks' or Henry in 'The Fox' , for instance). However, 

all this happens suddenly without any explanation. Thus the readers never learn what 

causes the protagonists to overcome their sexual angst and what shows them the way to 

their partners. 

A further important feature of Lawrence's love concept is that his protagonists 

never refuse the ones proposing to them. Although March is not sure of her love to 

Henry and sends him a letter rejecting him after she has accepted his proposal, she 

finally accepts him again. None of the protagonists of these five short stories and short 

novels are, in fact, capable of rejecting the proposing person, despite their doubts and 

hesitation. In addition, at the moment they overcome all the difficulties and apparently 

there is nothing in the way of their mutual happiness, they experience whatever possible 

feelings except for pure happiness. It always seems as if there lies a shadow in their 

hearts. Even though they can finally live with the beloved person, there is very often 

suggested a problem which might spoil their mutual future (Paula and Maurice in ' Love 

Among the Haystacks'; 'The Fox'; uncertainty of Louisa in 'Daughters of the Vicar' 

and Mabel in 'The Horse Dealer's Daughter'). 

The traditional aspect, then, is represented by marriage. Almost all the couples in 

these short stories and short novels get married in the end. Marriage seems to represent 

a certain stability and security for Lawrence. That is why his protagonists often hurry to 

be married, as if after that nobody has the power to separate them. When they become 

wife and husband there is no way back and in that way they have their partners secure. 

However, in case of a mismatch (if the relationship is no longer functioning on the 

sexual basis or in case of a wrong choice of a partner) Lawrence gives his protagonists 

the right to leave their partners in order to find better ones (Lydia in 'Love Among the 

Haystacks' is married and despite this she falls in love with Geoffrey and starts a 

relationship with him; Cynthia in 'The Virgin and the Gipsy' leaves her husband and 

elopes with a man of her heart). 

And finally, Lawrence is a great supporter of the traditional view of maleness 

and femaleness. In his view, a relationship of a man and a woman can only be 

successful if both accept their traditional roles. That is why he prefers fragile long-

haired women with the typical feminine figure and strong muscular men who are natural 

leaders and bread winners. Lawrence's women usually wear dresses, take good care of 

what they look like and obey their boyfriends or husbands. If the situation is different 

they are soon shown what mistake they have been making so that they can realise it and 
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improve the situation. There is no dramatisation of what happens if they are not willing 

to submit to this order, but it is suggested that life will be very difficult for them (Paula 

in 'Love Among the Haystacks', March in 'The Fox'). Men, on the other hand, typically 

spend their days doing some hard physical work (for instance working in the fields, 

mines, etc.). They also often spend the evenings in the pub with their friends (Mabel's 

brothers, doctor Fergusson before he marries Mabel, Alfred's brothers and Alfred as 

well before his wedding). 
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