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Abstract (in English):

The present thesis aim te collect royal reliefs dealing with foreigners from various
locations throughout Ancient Egypt and examine separate aspects of depiction
of foreigners and the role foreigngptayed in decorative program, royal propaganda
belief system. Due to the mae of the study only wall and rock reliefs will be processed.
Within the research focus will be laid on: topics of reliefs, ethnical aspects (if depicted),
toponyms, gods andogdesses involved, interconnection to othenssan proximity and

their locaton within the mortuary complex or the whole Egypt (in case of rock reliefs).
The timespan of research is the Old Kingdom (ca. 26820 BC).
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1. INTRODUCTION

Concepts and ides which we can see slwly emerging throuly the Predynastic
period, grew to their full strengthand bestowedyreat power to the kings of te Old
Kingdom Through the mwer of kingship effedive admnistration and improved
management of resourge®w projecs of colossalproportionsarise. Pyramid complegs
with their decoration anéquipmentare one bthe most sgndidones

Although relief deorationfromk i n ajesnél residences i®has wdlpreserved as
the one from the New Kingdon or the Late Period, there is stidl sufficient amount
of materid to be studid. Moreover, mw blocks of decoration are still beindjscovered
e.g., recenty in Dahshuf and even more lately iSaqgaa® and Abusir*. These new
discoveriesmight help us understand pyramid complexeleirt function and their
decoative program better.

There are manynalyses regarding foreigners in Ancient Egypt studyhese
problematicsfrom different perspectives andittv different scientific approachesiany
of them will be discussedand aqioted within this thesis.However, many of them are
focusingon the New Kingdomand later periodswhere more textual and amgvological
matrial prevailed al® the internationalframework was quite different The problem
of the studiesregardng the Old Kingdom is that theyare dealing only with separate
aspects oforeign-nes, or they are dealing justith certain perspaive. Therefore, he aim
of this study is tobegin a journey for bette knowledgein the depiction of foreignes
in various sourcesand through vaous perspectivesvith the main focus orthe Old
Kingdom. My bachelor thesis is just the first step amvdould like to followthis topicand
broaden the knowledgie my master ad dissertation thesis

In the following paragraphs,| will examine separatespects of depiction
of foreigners and the role foreigners y#d in decorative prograrthrough theroyal
propagandaandbr belief system.The focuswill be on thetypology of scersregarding
foreigners, their placementithin the pyramid complexand theirfunction. Also, | will
study featuresrelated toeach ethniagroup as they werecarvedby Ancient Egyptians
according to theicurrentperspective olands and nationsurrounding them.

!B § r 2020,pp. 35Bi 396.

2 Gogodar,2021, pp 113 128.

3 Megahed& J § n, 8080 pp. 9G 102.
4 Khaled,2020, pp.82i 89; Khaled 2023.



The ethnic features together wittefined topics will help m to dentify all
fragmentsof royal reliefs depicting foreigners dog theOld Kingdom periodAfterwards,
I will sort them into grops according taheir motifs andcontent. Later, | will focus
onthedescripion of each scene in detail, evali@t of its cortent with respect to royal
propagandaandtheir placenent in the broader context. | will focus on the development
of each sceneboth within the Old Kingdom periodhut also within the Predynastic
andEarly Dynastic griods. | will try to trace theroots of each motiin the previouseras
anddistinguishwhich elemats became the key aspefits later artistic expressioVhere
necessary, Will also look for parallelsn later peiodsin order tofind information lost
within therelief fragments

Currently, knowledge concerning foreigners in royal reliefs is seakter various
articles, books and scholarly works. Soopmnionshave already been surpassed or will
need to be updadein the light of the recent discoveries. | will try tsummarize
thefindings compare them with the latesknowledge and transfer theminto
thespecfication of each sceneThis should result in a congirensive overview of all
thescenes with detailed deriptions, orthe basis of which further analyses

andconclusions can be built latdry adding new angles and aspects.

1.1.Time

The aim ofthe presenthesis is tadiscussthe royal reliefs dealing with foeigners
from vaious locations throughout Anciengigt within the tmespan of the Old Kingdom
(ca.2592 2153 BC).° In this thesis th®ld Kingdom will be framedwith the Thrd and
theSixth Dynasty based mainly on the placement of thpital city and tb Royal
Residene in the Memphite area the level of the centralistion and organization
of the Ancient Egyptian statethe status of the kgship andhe kings power in general
and last, ut not least, the monunentality of and ideashidden behind themortuary
complexes of the kings Although all these edments slightly varied during th@ld

Kingdom peiod and we can findheir predecessorig previous gnasties.

5 Absolute dating usedaording to HornungKrauss Warburton 2006, pp. 490491.

5 For details seeKemp, 1983, pp 711112 M§& | €000, pp. 83/ 107; Bard, 2008, pp. 123 128; Papazian,
2013, pp. 4183 and 153175 Verner,2013, pp.119 122 Baud,2010,pp. 63 80; Kemp, 2018, pp. 165
193
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The lack ofour knowledgeregarding kings of th&eventh andhe Eighth Dynasy
andscarce echaalogical indings make iimpossibleto add ay fruitful information into

researched topst, hence those wilhot beincludedin the present styd

1.2.Space

In searchfor royal reliefs depicting foreigmers in the given pgod, two types
of sources willbe considered royal pyramid complexeand rock cawings. Other royal
sources from the Old Kingdom are rattierited®, andno depictions fom divine temples
survived.

We are limited only to the royal contextue to the facthat foreigners were not
depcted inhigh officialsb or elite tombs We ma find textual mentions regardinghon-
Egyptians in tomb inscriptiors of e.g., Harkhuf or Wenj but they arenot portrayed
in reliefs. The onlyexceptionis repesemed byBedouins®. It is evidentthat depidbn of
gods and even the king himself wiasbidden fornonroyal tombsduring this periotf.
The foreigrers are not depied in nonrroyal contextsas it was not common to include
them in sceneshosen for the tob.

1.2.1. The pyramid complexes

During the Old Kingdm period? mortuary complexes were buit the sitegfrom
South to Noth) of Beit Khallaf, Meidum, Dalshur, Saqqara, AbusirZawiyet etAryan,
Giza, Abu RawasltState ¢ researb of sepeate complexes will be discussed in following
section.

Due to the fac that some mortuary complexes of thHeld Kingdom narly
disappearedpr they are currently not available for fuethresearc (e.g., Zawiyet el

Aryan) publications from 19" and early 20 centuies mears our only source

" Two pyramid complegsunder consideratiorare the pyramid LepsiusNo. XL in Saqgaraandthe pyramid
complex in Darg which are asaibed to Qakare Ibi and Khui, respectivelplthough there is noconsem
regardng thesetwo kings are the tre owners of these mortmly complexesand whether those are tho
pyramids they have onén commoni stonerobbers dil not leavemuch of them For detaik see Lepsius,
1970, Abth.1.Bl.34; J ® g ulbP3& Weill, 1958;Kamal,1912 pp. 132 Verner,2020,pp. 3L1i 312; Lehner,
2001, pp. 164165

8 See below.

9 Except of the Fifth Dynasty sun templé=or details seeBorchadt, 1905;Edel & Wenig, B74; Lehner,
1997; Nuzzolo, 2018.

10 Detaileddiscussiorin chapter 4. below.

11 Roth,2015,pp. 162.

12 As defined h chapter 1.1. above.



of information. The oldest systet@aresearch of the Old Kingdom pyrateiwas made
by H. Vyse'3, followed by JS. Perring* andC. R. Lepsiug®. But it wasW. M. F. Petrig?®,
who came with scientific approach of investigatiwithin the whole Memphite regpn.
Many other scholars followed witdetail studies regarding separateatmn (from South
to North):W. M. F. Petrie,L. Borchadt, L. CroonandA. Rowein Meidum!’; A. Fakhry
in Dahshut®, C. M. Firth, J. E. Quibell, B. Gum G. Jyuier, J-Ph. LauerandZ. Ghoneim
in Saqgar®; L. Borchard in Abusif? A. Barsantj G. Reisneind C. Fishein Zawiyet e}
Aryartl; H. Junker, SHassanG. Reisnerand J-Ph. Lauerin Giz&? £. Chassinat in Abu
Rawaslt?,

Extensive &cavationscontinued laterin 20" centuryas wel| sone missions being
held till recentyears It would be difficult to provide commte list of all scholars
newerthekss | have dadedto name at leastomeof them based on locatiofsom South
to North) H. Goedickeand D. Arnold in Lish£% A. El-Khouli, G. Dormion and JY.
V e r artdnhMeidun?®; R. Stadelmann in Dahur’®, A. Labrousse Ph. Collombert A.
Moussa J.Leclant J-Ph. Laue, Z. HawassandM. Megahel in Saqg@re?’; M. Verner
andM. Ismail Khalel in Abusi®, J-Ph. Lauer Z.Hawass and M. Lehner in @&f°,
M. Vallogia®® in Abu Rawash.And we $ould notomit V. Maragioglio andC. Rinald??,

whose detailed plans provides valuable sourc@sfa@fmation.

13Vyse, 1840 1842.

14 Pering, 1839 1842; Perring& Vyse, 1842.

15| epsius,1843 Lepsius,1849 1859; Lepsius,1897 1904.

16 Petiie, 1883.

17 petrie,Mackay,Wainwright, 1910 Borchardt& Croon 1928 Rowe,1931,pp. 1 47.

18 Fakhry,1959;Fakhry,Snefery1961; FakhryPyramids 1961.

19 Firth & Gunn 1926; Firth& Quibell, 1935; Firth& Quibell & Lauer, 1935 J ® g uli 9e2r8quier, 19R8
J®qulb3gd ®q ulb38 I ® q uld4g Laper,1936; Lauer,1939 Goneim,1956 Goneim,1957.

20 Borchadt, 1907 Borchardf 1909 Borchardt,191Q Borchardt,1913.

2! Barsanti, 1906. pp. 257 286; Barsanti, 1907, pp 201i 210; Barsanti, 1912, pp.57i 63; Reisner& Fisher,
1910'1911,pp.54i 59.

22 Junker,1932, pp.123 49; Hassn, 1960; Reisner,1931, Reiner, 1942 Reisner& Smith, 1955 Lauer,
1947, pp.245i 59,

23 Chassinat]1921 1922, pp.53i 75.

24 Goedicke,1971; Arnold, 1988.

25 El-Khouli, 1991, Dormion& Verd 6 h 2003 Dormion& V e rhdrt2016.

26 Stadelmann]983, pp. 22b41; Stadeann,2011, pp. 736746.

27 Labrousse) auer, Leclant, 1977; Labrouss& Moussa,1996; Labrouss& Moussa,2002; Labrousse,
2019; Labraisse& Lauer,200Q0 Collombert,2011, pp. 921 938 Collombert, 2023Megahed2017, pp. 36
63; Megahed2016 Megahed® J § n 8041, pp. 2317256.

28Verner,1991, pp. 411418, Verner, 1994 Verner,1995 Verneret al 2006.

2 Lauer, 1947; Lauer1962; Laug 1971; Lauer 289; Hawass1994; Hawass,997; Lehner, 1983 Lehner
1985.

%0valloggia, 2011

31 Maragioglio& Rinaldi, 1962 Maragioglio& Rinaldi, 1963 1975.



Not only archaeologyof different locatiors and building mettodsas suchbut also
understandig of separate elements, rsttures, reliefs and thar placemen within
thegrander shemeis crucial for ourcomprehensioof fundion of the pyramid complexes.
Dewelopment of temples ah pyramd complexes was described in detil
by R. StadelmannD. Arnold and B. J. Kemj¥. Detailed catéogues of pyramis were
createl by M. Lehnerand M.Verner®,

Function of the pyramid complex watsscussedy F. D. Friedmam, A. M. Roth,
D. OdConnof* and also based on the Pyramid TextsIbyAllenand B. Mathietf. Separate
partswith thdr function anddevdopment weredescibed byD. Arnold, A.D. Espiné, M.
Megahedand T. El Awady?*.

Relief decoraion of royal mortuary complexewas studid in detailby A. Lwiek
and D. Stockish®. Overview of relief development was described by A. Dodson,
P.Wilson and A. Wood¥. Development of Apient Egyptian art during the Old Kingdom
wassummarizedy D. Arnold, J . kI 8. P.e@Neil andJ. Baine¥.

1.2.2. Rock carvings

The second source ofoyal reliefs preserved from the Old Kingdowan ke found
in Wadi Magtara, located insouthwestern part of th8inai Peninsula Turquwise and
coppermines Ieated close to the wadi wemaportant sources aheseprecious materia.
Therefae, many pharaoie expeditionsundertalen duringthewhae Old Kingdomperiod,
left records regarding theirisits carved gh upin the steemliffs*. These reliefs were
descrbed in detail in several publitans byW. M. F. Petrie (1906) and. H. Gardneri
T.E.Peefi J.L e r (01952 and 1955*~.

32 Stadelmann1997, pp. 118; Arnold, 1998, pp. 3185; Kemp, 2018 pp.57i 109.
33 Lehner,2001; Vemer, 202Q
34 Friedman 1996, pp 337 51; Roth,1998, pp991i 1003 O 6 C 0 n1898,rpp. 135144.
35 Allen, 1994, pp. 528; Mathieu,1997, pp.289 304.
36 Arnold, 2007, pp. 97 108, El Awady, 2006 Megahed2016 pp.239 258.
7L wi @003 Stockfisch,2003
38 Dodson,2010, pp. 804825, Wilson, 2010, pp. 781803 Woods,2015, pp. 219248.
%9 Arnold, 1999 M8ek, 1999 O'Neil, 1999 Baines,2007.
40 Regarding this togisee Gardiner,Peetl e r, h955, pp3i 11 and24i 26, Mumford, 2001, pp288 292
“1petrie& Currelly, 1906 Gardiner,Peetl e r h952 GardinerPeetl e r h9E5,
5



1.3. SourcesFormat / Medium

Due to the scale of the present stuthe sources to be investigatedrevdimited
toreliefs. Majority of the preserved relief decoration have the fofmrassed or sunken
relief*2,

Other sources, sucas rgyal annds, Pyramid Texts, biographical inscriptionsnd
other pivate inscriptions lefbehind by importanindividuals will not be studied inthis
thesis However, thg offer a possibility forcomparisonand also forfurther elaboation
of the subjet in the futire

Other formats ofart @ communicationdepicting or dexibing foreignersinclude
for instancestatuessome of which were also included iryab monumentsDetailed work
regarding statuesf prisoners in royamortuary complexeshas bee recently pubkhed
by T. Prakasl{® Eventhoughthe stafies arenot included inthe subjet of our research
Prakasls conclusions willbe taken into consideraticior comparson of the different
media

The diversetextual recods presered from the gven period are raher extensive
and show a largevariety in their style andfunction From biographical inscriptions
in thetombs of the tyh officials (e.g.,tomb ofHarkhuf(QH 34)or Mekhu and Sabr(iQH
25, 26) on Qubbet eHaw&), expediton recordsof the high officials in Wadi Maglara®™,
through Ist of toponyms from thenortuarytemple of Djedkare IseSito Palermo storfg,
where alsosignificant events such as visits of foreign oatries or import of precious
materialsfrom them Refeences to foreigners textual ®urces can be rather luable
in comparison to the depictions, however, summparison goes beyond theope
of thecurrent thesis.

Findly, we may find sealings depicting enslaved foreigtf. Such artefactmight
be foundwithin administative parts orprecincts of mguary complexes or their vicinity.
However in many caseg is impossible to dermine the exact lation of thee artefacts
or toverify their original contextNeverthelessfor purposes of thithess seéngs will not
be fudied.

42\Woods,2015, pp. 219

43 Prekash,2022.

44 Edel, 1979, pp. 198197; Edel, 2008 Habachi, 1981, pp. 1127; Vischak,2015 Angelini, Vittozzi, Baldi,
2016, pp. 71 79.

45 Petrie& Currelly, 1906 Gardiner,Peetl e r h952 Gardiner,Peetl e r h9Ep,

46 Megahed2016 pp. 53i 54.

47 Breasted1906 O'Mara,1979 Wilkinson, 200Q Hsu,201Q pp. 68i 89.

48 Kaplony, 1981, Tafel 59 (16) Tafel 88(22) und Tafel 12 (1); Nolan, 2010.



1.4. Foreigners in royal reliefs

Egyptian artwas highly gylized and formalizedand at a first glimpseis obvious
ancient artisasy\wereworking with asetof standardizedules Those wereslowly evolving
during the Artaic andPredynastic periodsbut were notstrictly anchoreduntil the Old
Kingdom Craftsmen of dllowing periods gertook principlesandused themwith minor
changs till the latest times.

In wall pantings and reliefs a standinghuman figure was dided into propdions
based ona gid containig eighteenunits in height from the baseline to the hairline
thesitting one intofourteen Proportions between separate bodytgpaaried ower time
andleft a significant distinctive mark®. A depiction of a igure followed strict rules:
fié afigure®s heal, legs, feet and arms were presented infilgoshoulders andands
were shown from the front, and the torso appeared in a c@tbn of frontal aad profile
views’L.ii These convettions formed the seemingly odd rigid appeaance of depictel
figures It is due tothepurpose of the art, whiclvas a corneatone for typcal Egyptian
canon Ancient Egyptian ar is highly informative andall recorded information served
an exact purpose.Artisars cepicted objectas a assemblagef their most clhracteristic
feaures2 To fit evaything in meant to omit something else.g., the perspective
with vanishing point. Every single gesture, origation of the figures, their sizetheir
numbersand choiceof colours is bsedon symbalc meaning. Clues fo understading
Egyptian art are hidden irthe wald that surrounded Acient Egyptians and in their
corcegtion of cosmologyand mythology* andsud aspect will be discussed later

Therefore, it is nowonder that depiction ofnonEgyptian people was highly
stylized and caonizedtoo. It belonged to the mpup of representational art, vich was
strictly manufactured for the eliiein this case, theikg. Althoughthereareno differences
in physicaland facial characteristebeween theoreign and Egyptia peopleswe carnsee
somestylistic features, whicformulate the sensation ébthernesa One of them isower
exaggerationof physiognomicfeatures and the second is lack dadeaisation in facial

expressionand their natralistic appeaanceé®.

4% Arnold, 1999,pp. 13.

50 Manley, 1996,pp. 82 83.

51 Arnold, 1999,pp. 14.

52Baines& M§ | 200Q pp.56and 61
53 Schtfer, 1974 pp.80i 93.

54 Robins 2008, pp19i 24.

55 Roth,2015,pp. 162i 163



Affilia tion to a foreignethnicitywasarticulatedthroughthe skin coloursTypically,
darker redvas reserved fdegyptianmen andyellow or ochrefor Egyptianwomen.Other
colourswere reserved for foreign ethnmiésAlthough, the authenticity of such colours
isnot certainand is a siject of an artistic licenseSimilarly, various hairstyles, beard
shapes, dressebeaddresseand jewellery underlined fashion styles of noe&gyptian
people which contrasted with smooth, elegamtidasimple style inAncient Egypian
fashior?’. Those distinct features suchs bearddpng hair,collarsand necklacependants,
chest bendswaistbands penis sheathtasselsard tails were reserved for foreigers.
Regardlesswe shouldapproachsuch distitive featureswith caution a they clearly
undertook acertain level of idealization like previously mentioned coloursnd may
notaccurately reflet reality. Moreover, arstic styles and irliences varied over time
andthedegree obtylization indegction with thens,

As was metioned abow, physognomic features often apy the wg ancient
Egyptians werealepicted.E.g., Nubians are depicted with the same ekatiedr wigs short
beards andghort kiltsas EgyptiansAlthough thereare some differences idetails such
asthin ribbonaround their heatled with a loop,few short braids hanging from the wig
onther shoulcrs and extra sash arouneithwaist, whichwas often retf. What helps us
distingush foreigners from Egptians isthe context. We mayirfd foreign natns only
in passiveroles many times in subjugated posesuch as: kneeling with hands raised
in gesture of supplicatiéf in role ofabound captivelined up n processiorts or held by
hair locks by the king ready to smite them with a ef4calso often tampled by &ing
in aform of asphin¥® (with human, falcon of lion headj*. Non-violent scenes depict
foreigners bringing their gosdas traders on boatsith hands raised ira gestue of awe
and adoratio?? in the presence of the kinginally, there aredramaticsceres with gauh

Bedouns®®. Although, this ettic or nationwas never tormented in simig scene¥ and

56 Wilkinson, 1994, pp.106i 108.

57 Roth,2015,pp. 163

%8 Prakash2022,pp. 84i 85.

59 Roth, 2015, pp. 164i 165

80 E.g.,Lepsius,1849 Blatt 2a.

61 E.g.,Borchardt,191Q Blatt 5.

2 Gardiner,Peet e r 1952, Plate VIIV16.

83 E.g.,Borchardf 1907, Blatt 8 12.

64 Roth,2015,pp. 166.

85 E.g.,Borchardt,191Q Blatt 13; For gestures se&Vilkinson, 1994, pp. 29.
86 E.g.,Labrousse& Moussa2002 pp. 175, Fig117,Doc. 93.
57 As discussed in chapter2.



only this group of peoplevas also depicted in newoyal tombs.This indicatesthey were
not perceivedas non-Egyptians butperhapgust asresidents ofdeserts and oas&s

Regardlessof artistic conventions and changingrids, wecan distinguish three
main foreign types niostly based o depicions from pyramid emplexes of Sahue®
andNiusere Ini’”® with some fragments fim Pepi Il Néerkar€l): Nubians, Libyans
andAsians. Number hree here symbolises a pluralin this case manyTogether with
Egyptians it makes it fouwhichsymbolises albr entire, it also represents all four corners
of the universe oall four cardinal pointsin this cae all nationg?. When depicted
in processionS, we can see that there amdifferences between separate figures
of foreigners which dow usthat ancient Egyptians distinguisheskparate tribes or clans
within individual ethnic groupsandsuch dedils were importantto mentiori*. And unlike
the statue®f boundcaptives from the Old Kingdom peritg womenare also depicted
in the relef decoratiof?.

Once a brief descrption of styles and archetypas depiction offoreignerswas
done it must be natd that theauthenticity and historical ribility of such depictions
is certainly notaccurateas some earlier scholatend to belige. The artistic treatment
of nonEgyptan portraitswas sufed to the skills of individal artiss, their knowledge
of the subjectnatter, current trends in &and the place reserved for foreign peoples within
cosmology and mythology, which was closely related to both royal propaganda and
thecurrent geopolitid situation.All this we shold bear in mind, when trying to evaluate
ard interpret foreigners in ra@yf reliefs. This matter will be discussed ihne following

chapters

1.5. Limitations

Royal reliefs depicting foreigners studiedthin this thesis are describeahd
evaluatedmainly baed on the drawirggfrom the original pubtations ofthe authorsand

provided descrptions or photographgmostly black and kite). Due to the time scale

8 Roth,2015,pp. 1621 163

89 Borchardt,191Q Blatt 17 2, 5 8 and13.

°Borchardf 1907, Blatt 8 12.

1I® g u 1988 Planche8i 9, 12 14, 18, 3536 and38.
2\Wilkinson, 1994, pp131i 135.

3 E.g.,Borchardt,191Q Blatt 5.

74Roth,2015,pp. 162i 166.

5 Prekash,2022,pp. 7.

" E.g.,Borchardt,1910Q Blatt 1.



of this work, it was not possible twisit all museums or locations in person. Moreover,
with some réefs it is not een possible to see theginds as they do not existnymoe.

Thereforeit is necessary to rely on givémformation and their correctneand also
be awaresome details in visualisatiomsight be affected bynterpretatios of individual
authorsand maynot mean significananomal from set standards.

Unfortunae fae of some pyramid complexes cads®eir decay whether it vas
due to naturaélemens, grave robbersr stone thievesConsequently, aumage and state
of knowledge will rver be completeEven when we are luckgnough and some block
are found in srroundings oras a part of later constructedusttures, thecontexi e.g.,
theexad locationwithin the pyramid complexs forever lost. The same is valid for many

artifactsin private colletions.
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2. DEVELOPMENT OF RELIEF S DEPICTING FOREIGNERS
AND THEIR CATEGORIZAT ION

The aim of this chapter iso describe the development of motifs depicting
foreigrers beginning with the Predynastic and Early Dynastiernpds. | will trace
themotifs that beame essentiafor the royal icmography of the Old Kingdonturther,

I will determine the key aspects and trends thafluenced the final appearance
of standardized scendsater, Iwill focus onthe deelopment of eeh mdif during the Old
Kingdom For betterunderstanishg of the resarched matter, | will try to detmine
aspectswhich may influence our perceptioniebnography of the foreignerdnd finally,

I will try to examinethe natureof the motifs portrayingforeignersand divide them into

thematic a functioral groups

2.1. Origins of selectedmotives in Redynasticand Early Dynastic Periods

When studying AncientEgyptianroyal iconography continuous eveement and
devdopmentof themes and ideasight be traed throughouthe time. W can observe
motifs gopeariyg, disappeadng and returning bac slightly modfied to fit in current
religious, political, social and artistictrends. Among the oldegsmotifs we may find
geometical shapes, which imitated surrounding landscape, faurthflora on pottery or
arock art’. Soon they wee accompanied by festive nifst of dancing and cheering folks
and motifs from everyday f&. With development othe chieftancy or ruling agency,
motives ofleading figures,elite or royal couple, succession foreign visitors arriving
in ships, internabnd trade and proclamatios of domnance saw the light of the day
Therefore it is no surprisethat motifs regarding kingship, keeping cosnoirder and
dealingwith neighbouring ethnickavealso beenpresensince the Predynastic Perid

Perhapsthe mat icanic depiction involving foreignes that comes to mind
asthefirst oneis thesmiting sceneAnd truly, this is one of the oldest rekefve can find
The oldest attestatias from theCave ofthe Beasts in Gilf Kebi?. In this rock at amale
figure with a club or a throwing stk is standing oveanalready déated rivalEven more

dramatical events are depicted in the Cave of the Swimmers, where one male figure

7 E.g.,Graff, 2009 pp. 194 210.
78 Hendrickx & Frster,2014, pp 8261 852
®B § r&t Faouz,2010,pp. 39 42 and Fig. 12.
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is dragginganother om, whois beeding (from achoppedoff arm?§°. In the very same
cave, an offering scene is deper, where everything takes place in front of the figure
of achief, who has a special headdress (resemblimg dstrich feathers?®). All scenes
might be deschied @& a victoryof a leading character over theval/s or as aproof
of dominance over somsubmissive charactersAnd it is worth highlighting that first
headdresses dedicated tmbe of aleadeya chieftainor a king are ppearing

Continuty of thee notifs might be tracg at firstin Abydos, whee a jar with
avictory scene was foundn cemeery U, tomb 239182 where a ¢adng figure with
aspecialheaddress (may agaresembletwo ostrichfeathers)is leading twoindividuals
depicted inrsmaller scale In these sppressedigures a penis sheathnd long hair ae
outlined®®. Such features areter used tostress a foreign lookf@apured enemies Two
jars from thesame cemeterjgut tomb 418, combines topis ofvictory and huntingwild
animalstogether.On the firstvesselwe can see a leadjrfigure with a mae in one hand
and arope on whch apair of caturedrivals is bound by handsn the second ond pair
of submissivefigures, threatened by the o&is standing in front of the leadirfggure T
again depicted with alistinct headdress. hbler thisscenea hippopotamusunt is depicted
In front of the hippopotanmstandsa bull with majestic hornsThis animais clearlyneither
hunted nor tamed thus, acording to S. Heidrickx and MEyckermarf®, it represents
theking. This assumptionmakes both scenes grallel in a sese of donmance over
theevil, chaotic or hostile fames.A matif which is dundantlyrepresented during theld
Kingdom. The second vessel fromomb 415 in Abyds proposes aisnilar depction.
Intheupper pat, various animls are depicte T from both desert andriverine
environmers, both under thecontrol or supervision of a dog. Againaccording
to S.Heidrickx and M Eyckermanf® the dog figure here represents the king and
the cgpacity to tame or control botlenvironmentsThis dual asgct andtendencyto stres
the dility to rule overoppositespheres, therefore entire @t delineated spaces a motive
usedlater in royal reliefs

More scenewith laterparalels were found inHierakonpols, tomb 100, also called

the fiPainted Tomhbod. Sceneof submissionand/or victory, where a nale figure wearing

80B § r&t Faouz,201Q pp.69i 78 andFig. 28.
81B § ré&tFaouz,201Q pp. 72, Fig. 29.

82 Dreyer et al, 1998, Abb. 13.

83 Hendrickx,2011,pp. 75 Fg. 8.1.

84 Dreyeret al, 2003, Abb. 2c.

85 Hendrickx & Eyckerman201Q pp.122i 123.
86 Hendrickx & Eyckerman201Q pp.123i 124.
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aleopard skirandholding astick or asceptreis standing victorious over a @efted riwal,
depicted wholdan a red cabur with a penis skath. Similar scene where male figure,
again panted in red is kneeling and ofering the skin of a leopard (in gesture
of presentatiorof the tribut®) to another male figurewho is already dressed in leopard
skinandis holding a stick or a sceptre and a kn¥fet another importantelief is depicing
amale figure haling a macer a clubin one raised handndgrabbingthefirst of the three
boundmen, sitting in a rowin front of him,by hishairwith the otherhand’. There are two
more moifs worth mentioning in this tombThe first oneportraysa man standing betwa
two wild animals perhap representingtwo lions. Curiously, this hero ipainted also
with red colour ad a penis shath, thus the sametyle asthe people who were subdued
in previousreliefs, which might meanhis foreign aigin. Moreover, suchlihemes are often
compared withsimilar depictionsfrom the Ancient Near Easind thesimilarity of both
will be discussedurther. This scenewill become arimportant part othe royal relief
scheme, where it represent@ming of wild forces, symbols of chaosor isfet And
thesecondrelief depictsboats, which represeribreign peoplescoming for atrade or
perhas evencoming with hostile intentiong®. Although all reliefs mightnot have been
created athe same timeaccading to R. Friedman and LMcNamar&®, they still point out
theexistence of such themm the Redynastic period

Boats are one of thenain motifsof Nagada |l pottery’® and canalsobe frequenly
found on the rock art inElkab ste®. Based onS.Heidrickx and M Eyckerman®? boats
weredeprcted at firstas an instrumerfor hunting in Niloticenvironments, later beming
a symiml of power and dominance. In reliefs, where bound captives are depicted
in proximity of themor/and are attachedto them by a rope,he symbolism ofa boa
asagreat power of theking is obvous. C.Gattd® suggest boats might haveplayed
animportant rolewhile the Nacda cultureand the ideastied to it were spread &0ss
Egypt and beyond. Such mfowvas found in Nag eHamdulal8*, where ina seriesof three
rock carved reliefs tb king, here akady depictedvith a headdress resemblingvehite

Upper Egyptiancrown visits the border region during occasioiabelled as fiFollowing

87 Quibell & Green 1902,Plate LXXVI; Wengrow 2006,pp.109 111; Leeman2019,pp. 19 20.
8 Quibell & Green 1902,Plate LXXVI and LXXVII; Leeman,2019,pp. 21i 22.

8 Friedman& McNamaa, 2018 pp. 32

% Hendrickx,2011,pp. 75 82; Koehle, 2014, pp251 47.

%1 Huyge,2014,pp.93i 102.

92 Hendrickx & Eyckerman201Q pp. 127i 131.

9 Gatto,2014, pp110i117.

9 Hendrickx, Darnell, Gatto,Eyckerman2012, pp. 29%326.
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of Horu®, SnsH. This biennial eent focused on collecly taxes demamstration
of theroyal power and exercise of juridical authoritywas performed by the king
andthecourt memberS. Among other courtiers &lubian manwith a doublearchedbow
is depictedi clearly here representinga symbol of the Land of # Bow, Ta-Seti®.
According toC. Gattd”, no hodility towards thisman is depicted whin Nag ¢-Hamdulab
relief, which mayprowve that thisterritory was aleady under the influence of the king
Although, a relief fromel-HosH®, which lays further dan thestrean fromthe 15 catarat
border line depicts adramaticallydifferent situation regarding relatioiewardspeople
of Nubian origin A captive is beingitually sacrificed in front of the kingvho is wearing
the white aown. According tothe authorof the articlefiEarly royaliconogragy: A rock
art panel from eHoshy”, this contrast might be caudéy the official tone d the Nag el
Hamdubb relief with intention to strengthenthe role of Elephaime as an Egyptian
stronghold.

It is unclea whethe Nag etHamduhb relef depcts king Narmer but manysimilar
elementsare depicted in reliefsecorded on Narmés paletté”’, Narmefs mae-head®*
and chrorplogically the oldest of them, the Scisp macehead® Rather than
astandardization of art, waay observe a stalization inthe expression akligiousideas
and the portrayal othe kingsip and the role of the ki’ With a new medim
representedhy maceheads andtosmeticpalettes® a new deaappears scenesramed

ard divided by registerd®. This innovation héps with stoytelling and enable more

9 Wilkinson, 1999, pp. 220221.

9 Gatto,2014, pp112

97 Gatto,2014 pp.112

9% Hardtke,Claes,Darnell, HameeuwHendrickx,Vanhulle,2022,pp. 29i 30, Fig.3i 4.

9 Hardtke,Darnell, HameeuwHendrickx,Vanhulle,2022,pp. 47 46.

100 Quikell, Green,Petrie,1900,Plae XX IX i HierakonpolisMain Deposit, Great Slate Palette

101 Quibell, Green,Petrig 1900,Plae XX VIb i Hierakonpols, Main DepositGreat Mace |l

102 Quibell, Green Petrie,1900,Plate XX VIc i Hierakonpolis GreatMace 1.

103 Hendrickx 2011,pp. 75i 82.

104 pallets were used during the déah |7 Ilic period, and aftr the reign of the ruler Narmer they ceased to
be used in this contéxIindeed, theiroriginal purpose was to mix pigents for eyeliner. They gradually
became an integralart oftheburial equipment of elite tombs throughout Egypt &undied intoa declaation

of wealth and high statuSuch palettes were worked into geometric shapes amanforms butwere
otherwise ompletely unadorned. Their purpose changed, howeverthaydbecame objects of a ceremonial
or commemorative nature as well as a typeashmunication device. Pallets like Narmer's were probably
displayed in temples and reded various important eventaccording to: O8Connor,2011, pp. 146 147,
Leeman 2019, pp. 13.

105 The recorihg of events has undergone a gradual evolution, adapting to the tghesghmedium For
example, thelepiction of senes from rock reliefs ha be adaptedor depictiors on different types of
spherical or oval vessels. Hence the customary readitige atliefs in the round was now revised again and
the reading from right to left was gradually established when redard a flat surfacélthough, even more
complicatedpatternin suggested byp. O8Connor.According to:Hendrckx & Eyckerman,201Q pp.124i

125, O&Connor,2011,pp. 149 Hendrckx & Ferster,2014, pp838.
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elaboate naratives to be present®d We an see such divisioan the Scorpion mace
head where the king is depictel asthe main dominant and slightly bigger figure
of the object Presentedstheone, who is diggimg canals andhus providing susenanceor

the people oKemet Equally, theking is portrayed with intention ofa ritual activity
connected vth mythical evens, through waich is fulfilling his role withinthe cosmic
order The divine natwe of the scenis emphasizedy his bare det'?’.

Nonethelessthe Narmefs palettetells amore dramatictory. The obverseside©®
depictsa processiorled by standard bearers, igh is followed by a scribef the king.
King Narmer isportrayed withthe red Lower Egyptan crown, ceremoial beard, flail ad
maceheadand very special dress rasbling marshlandsvhich D. C. Patch callgiLower
Egyptian Costuned'®®. And again, he is depicted bdieot, followed by a sandal beare
which may, tgether withthe preence ofthegoddessBatin the upperegister asasymbol
of sky'l® refer to mythical events In front of theprocessiontwo rows of decapitated
enemes with armstied by elbowsbehind their backdie with their heads beteen their
feet. The harsh naturef this scends evenstrengthenedby thefact that eneresd phalli
weresevered and placed on the top of themdseasV. Davies and F. Friedamn'!! pointed
out Killed, humiliatedand symbolically deprived dhepossibility of reproductin these
enemes are defeatecbn many different levelsTogethe with other symbols i&ch as
theboat guarded by lharpooningHorus, symbol of a kingprecededy aswallow in front
of the ogned gate and witithe kingé red crown, DO&Conna'*? suggests raer
asymbolic than historicalreading of depicted eventdccording to K. Goebd!3 the red
crown is not just a symbol of Low&gyptandred colour in not justolour of the supbut
also of the spiled blood and battles againgnemieswhereD. O&Connoradds Aé that
need to be slairin order fa the god Re to achiee é his daily rebirth. Hs appearance
inthe morning sky commemorated the original creatiothe€osmos and simultaneously

ensured that each repeated sise would revitalize theosmos andguaranee

106 Hendrickx & Frster,2014, pp838.
107 McNamaa, 2021
108 Quibell, Green,Pdrie, 1900, Plae XXIX ; High resolution photds availableon Wikipedia The Free
Encyclopedia Wikimedia Foundation, IndPalette of Narmefphob]. File name: Palette.jpd\ccesible on
https://upload.wikimedia.org/wikipedia/commons/b/befdar_Palettgpg
109 Narmeis kilt is coveed with stripes of material resembling fishing net. This may connet the king with
theenvironmentwhere the wholescenemight take place and similarly symbolize a dominance over this
territory. According to:Patch 1995, pp93i 116
110wilkinson, 2008, pp. 172.
11 pavies& Friedman2002, pp. 248246.
11204Connor,2011,pp. 146 152.
113 Goebs2008, ppl63.
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thecontinuation of he solar cycle upon which thatitality depended. Moreover,
thecorpses of RB8 enemies are subsequently cooked or otherwise treated so he can
consume them, @ncombine the power each opponheapresented into &ingle great
entityé  #* D. O8Connoralso sugess reading of theharpooningHorus as grotector
of the solar boat an@ swallow in the gate as a later symbol of ttemppearance
of thesolarboaton thehorizon during the sunrisstressinghe kingés identification with
the sun godRe''®. With this interpretationthe whole scene gts cosmological rather dh
historical meaning.Nevertheless it is possible that historical events are sgi
in acosmolagical frame, as thipalettewas displayed in the neple, dose to the chapel
of the god'*®, which sugess the intendd audience ofhis scené the falcon god, Horus
Similar scene is depicted oanivory label found in Abydos, cemetery B’. If theory
of labelling goodswith tags depictingmportantevents 6 past year is accepted® reading
of this labelcould be paraphrag asiiThe yea, when king Narmer beat the papyrus
peoplé!'!®. Moreove; an identical sceneis depicted on an ivory handle from
Hierakonpoli$?®. There are various cylinder seafeundalsoin Hierakonpolis,depicing
aman wth a mace smitig a captive before hitfi. Oneof them claimsN a r m gictodys
overenemies, this timabelledasThnwtheland ofLibya'??

The reverse side dfe Narmers palettgportrays anothgpart ofthis stoy. We may
see the kig with the Upper Egytian white crown, with one hand heldbove hisheadand
in thesecond ondolding a lock of hair of a man afforeign origin.This iconic motif will
become one of the mb often used pré@mations ofk i n gtréngthand triumph over
enemes The same matiis repeatedn the upper right part, wherehe falcon godholds
therope, which is ied to the nose of a man of foreign gin, whose head peeks out
of apapyrus thicke Both notifs depict tke strengthof the king and iumphant victory
over theenemiesThis triumphis strengtheedwith depiction & defeatedenemieswhich

114 0&Connor,2011,pp. 151

11506Connor,2011,pp. 152.

1161 ehner,2001, pp14i 19 andpp. 72 73.

117Wengrow 2006, pp. 205, Fig 9.13

118 |n Ancient Near Easjears were identified based on a naiMear whenX did Yo. In AncientEgypt this
tradition wasalsousedsince the first dyreties eg., on ivory labelsor sealingslt is comparable with royal
annalsfrom thelater Old Kinglom e.g, Pdermo Stone, where importantachievenents were marked.
According to:Liverani,2011, p. 12 Wengrow 2006,pp. 127 133

119\Wengrow 2006,pp. 204.

120Quibell, Green Petrie,1900,Plae XV i HierakonpolisMain Depositvory Cylinders.

121 Quibell, Green Petrie,1900,PlateXV ., No. 1, 2, 47 HierakonpolisMain Depost, Ivory Cylinders.

122 Quibell, Green, Petrie, 1900, Plate XV., No. 6 i Hierakonpolis, Main Depost, Ivory Cylinders
Wilkinson, 1999,pp. 133
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lay in the bottompartof the paétte. Similar motif ison the bottom othe dverse, where
the king as amighty bull, tramplestheenemy and beaksdown thecity walls.

Both obvere and revese shows influencesfrom the Ancient Near East, such
asserpopards beingamed by two men distinctively drawn msaulature on the ¢gs
of theking or the symbol of the king as a mightyll. Miscellaneousmythical beastsare
depicted on variousrtifacts from the Predynasticgyiod.On the kiife from Gebé Arak'?®
knife from Gebel elTarif'?* or socalled iTwo dogs paletted'?® is one identical beast
thesphinx depicted ag composite animal consistiraf the body of a lon, head of a bird
of prey am with wings onits back. Tls creatire, eiherwith the head of a lion or a bird
then called sphix or griffin respecively, will becomea main characteof a scene whe
the king as a beast is trampling leinemie%®,

Many arefacts from the Prelynastic period have andher important feature
incommon 1 distinctive characteristics of foreignations. These markingsrea not
standardized/et, but it isclear which ethnicity was depicted. As such wancrecognie
e.g.,people withAsiatic featuresn N a r m palefiesand n@e-head andpeople ofLibyan
origin on theso-called fiHunters paleti@?’.

Boat as a symbdingGs strengthhas gparallel in the scenes, where the royal serekh
is subduing enemies. Suchklief is engraved orthe wooden label of king AR# and
asimilar motif wascarved in Wadi Ameyr&® during the reig of king Djer. Yet another
designation of royal power is defgd on the alabaster palettof the king Djer
from Saqgar&®. Although the relief is danged, the figue of the king witha stretched
am with a macegstill visible. Wholesmiting scene is observed by a large figure of a lion
I in nodoubta symbol of thé&k i n siréngthand kingship.

The rough natureof dramatic eventsduring the consolidain of the state

is depictal on the relief fromthe Gebel Sh&h Suleimar?®l, which is also pleed into

123 Quibell, 1904, PI. 49, 14205

124Mu =« @u Louve, E 11517CG 14265

125 Quibell, Green 1902,PlateXX VIII.

126 Borchardf 1913, Blatt 8.

127 British Museum, EA 20790 and 20799lus® dulouvre E 11254; Hih resolution photo available on
The British Mwseum The British Museum Company LimitedCosnetic Palette, so calleiHuntersPalett®
[photd. Accessible onhttps://www.britishmuseum.org/collection/object/Y_EA20790

128 penn MuseumE 9396 High resolution photo available on The Penn Musetiableti ObjectE 9396
[phao]. Accessibleon: https:/ivww.penn.museum/collections/object_images.php?irn=122418

129 Dreyeret al, 1998, pp. 16263,Plate 12a; Dreyer et al, 2003, pp.i 93, Plate 18f.

130 Emery 1949pp. 60, No. 565, Fig. 31.

131 Sayce 1910,pp. 261 263; Arkel, 1950, pp. 24i 40, sp. 2831.
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thereign of kingDjer, based on the research®f Somaglino and P. Tallét. The scee
depictstwo bound enemieanda group of fouralready killed figues.All placed in front
of the boat.The figurestanding on ta left side ha both hang tight behind his back with
asymbol of a bw i clear indication of the captives homeland in Ta-Setj Nubia'®3
C. Somaglino and P. Talfét also pointout theuse ofarchaisingaspects within this relief,
to recall he regn of ealier mighty kings such afNarmer This tendencyis followed
throughoutAncient Egyptian historyRock carving of Gebel SHdi Suleman served as
acommemoration of a military dominance owhis regiont®®. It is necessaryo mention
that tis relief is placé in Nubia, in aterritory inhatited by a secalled GroupA, which
was later defeated by Egyptiatfs

Ivory label found in Abydos blengs toking Den. It was plaak into his grave
attached to ausial gift in wooden boxwhich containeda pair of sardalg®’. The label
depicts king Bnin the same position as king Narmer on his paletstayingan enemy.
The kng is striding one hand with a maces raisedand the other hand holding
theenemy byhis hair or arope that mighbe tight tohis reck. The king$ adorned with
many insignia ohis office:a long heagtloth with uraeus|oincloth remindingshendytand
ab u | thiloAs Narmer,also D@ is depicted bare fooThe fact, tis label was atzhed
to the sandalsmay indicate thecorrelaton between thegift and the motifin later peiods,
royal reliefs include ascenewherethe kingis tramping nine bavs, which represent all
theenemiesof Egypt. This would suggeshterdependencketween slying anenemy and
its trampling withsand#s or bare éet Moreover asandal bearer is depsd behind king
N a r mbackinghe smiting scenerchis palette.

From fragments found wling several exavations in Hierakonpolis
onthemonumentso-called fiFortd remains of the fist decorative program wefeund-2
Some feces weraliscoveredn the entance to the fortLaterexcavations of R. Friedman
discovered a larg&ree-standingbuilding in thecentre of the enclosut®. It is pausible
that some reliefsvere decorating its wallsUncoveredreliefs arefragmentary, bt traces

of motifs suchas celérationof k i njgbileg, foundation ceremonifdeb-sedcelebrations

132Somadjno & Tallet, 2015, pp.123 134.

133 Somaglino& Tallet, 2015, pp. 128

134 Somaglino& Tallet, 2015, pp.132

135 Somaglino& Tallet, 2015, pp.132

136 Tor0k, 2009,pp. 48 51.

137 Aldred, 1965, pp. 64

138 ansing 1935 pp. 37i 45; Alexanian 1998,pp. 1 30.
139 Friedman 2007, pp.309 336
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and various depictions of the kingn different garments andheaddresseswvere
recognise#’®. Worth mentioning ighe depiction @ the foreigrerés heag similar totheone
from theN a r m @aleéies buthis timewith a bow on his heatf i a clea distinction
of his originin theland of Ta-Seti Theking is the man figure in the reliefs, but thiayout
of registers s not firmly established yét2 Among other elief fragments one more
isworth mentioning. It is the list of, psumably, congered foreign localities found
in Hierakonpolis ad dated to the reign of Khasekheyt¥. Such record might indicate
strengthof Egypt andits power toconquer righbouring lads as well as shiftingolitical
situation on the Eastern borér

To concludetherelief program othe Old Kingdompyramid complexesieveloped
from ideas rooting inthe Predynasticperiod and slowly evdving through the Early
Dynastic peiod. Decoratedressels, cosmetic prtes, majestic maceheadstogether with
ivory tablds and sealingcylinders provideda corpus of topics and mats. In the cente
of all thethemes is the king, who is performing wars a&tivities to maintainmaat
suppressisfet and keep his landunited andin a cosmologicdly balanced orderSuch
activities include acts afomination or victory over enemies or force$ cbaos,
represented by wild animals from river and desert enwients, or enemies
from neighbouriry territories. Wild animals aretamed or hunted when non-Egyptian
peoples portrayedwith charactestic features,are bound controlled smite slaughterd
and beheaded. The sovereigower ofthe ruler is representedy bsymbolic animals
including a lion, bull, falcon, but al® an elephant ora scorpon, which are meant
tounderline his vitality and strength. ThéngG power is also figuratively represented
by ships i as vehicles through which wealth as well idsological concepts and new
technologieslow.

Such deedsare then presented before thge® of the godon artifacts made
of precious materials that were placed near or directly in the shrines of tilea tieireturn
theking expects support and accapteby the deitiesPresented deeds alselpthe king
to show himself as a legitimate saoessorto the throne a sole ruler of united land,
andequal tothe gods. Firstdentificationsof the king andhe sungod Re are presented

through aforemetioned acts, as well as concepts of the dailay and night travek

140Kemp, 1963, pp. 2i 28, L wi €003 pp.57i 58; Friedman 2007, pp.309 336
141 Quibell & Green 1902,PlateL VIl ; JAE 33895, Cairo Museum.
142 Arnold, 1999 pp. SBi 84.
143 Quibell & Green 1902,PlateXXI .
144 Wilkinson, 1999,pp. 132 133
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andstruggles of this god. With developnent of suchbeliefs artefacts with reliefs
supportingthe kingé might and powemere inserted also into graves, help the king
in the dterlife. All thes ideas andoncepts weralsodeveloped tstrengtherthe position

of the king and newlynitedstate.

The elements of royal iconograpiyll rely on madifs of victory gainedthrough
themerit of thek i n djvine powers Protected andupported by various gods,etking
starts © be associated Wi the sun godEmpowered king iglepicted wih distinguished
royal regalia such as headdresses, coll&ilts, ritual beards or @eremonialb u | taild s
All those elements prk@ a presencef @laborate ideas regarding kimgs and itsnecessity
to comnunicate thento a broader audiencespeciallyon disputed territories

2.2. Development ofthe royal relief program in the Old Kingdom

As demonstrated irthe previous chaptermost of the royal iconographywas
systemizedy the beginning of the Third DynastiRoyal monumers nowbuilt entirely or
almost entirely from large blocks oftone provided opportunity for extensiverelief
decoratioh*®,

Grander space occupied by relief decoratidthiw the Fourth Dynasty enaled
more complex scenes Wita large numier of figures lined up in rowsand registers
Theking, in both passive or aete roles, becamea centre of all the motifs being
surrourded bycourtiers or family membeis a procession afomans or anent Egyptian
peoplerepresenting various professi@rDespite thestaticappearancef ancientEgyptian
art, groupaction relefs empoweredelaboratedstory telling*®. New linear concept
of pyramid complexesvith EastWest orentation articulatedideas ofstrengtheningsun
cult. Consequentlythe principlesconnected wittkingship changed anbroughtthe idea
of thesun god Re and ¢hking joining afterthe kingés death inorder to become one
of thecircumpolar stes and become parf the eternakycle of rdirth and regeneration.
These concepts remainedidauntl the end of the reign of the last Egian rulers*’.

The scheme with afger figure andows of smaller ones pped on eachtber
reached its péaduring the Fifth DynastyThe artistsachievediveliness of the long lines

145 Arnold, 1999 pp. &Bi 84.
148 Arnold, 1999 pp.84.
147 Robins,2008 pp.45i 47.
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of characterswith an endless and rarglrepeated palette of gesturasdaexpressiorté®
Groupadion reliefs with consecutiveappearance were also introducel. This feature
brings one moredimension tothe story tellig i progressionin time**°. By the end
of the Fifth Dynastya new element wasntroducel i so-called iPyramid Textsd in burial
chambers. Thee sp#s were intended to help the king achieve existence
in thenetherworld.As Do.Arnold indicates repetitive segencingin reliefs resembles
incantationsand as she points od both mediawere interconnectedwith intention
to intensify magical meaningf spells hiddenin relief decoréion®®°,

Motifs previously present inu temples became part of the pyramid compddiefr
program. Art of this peridvis influenced by the secalled fisecond stydo™?!, which might
originate evenin the mid-Fifth Dynasty together wh changng domesic as well

astheglobal sociepolitical stuation'°2

2.2.1. The Third Dynasty

The current stat of researcindicatesthat the only ruler who used reliefa@ation
within his pyramid complex wasking Netherikhet, letter known asDjoser. His
monumental buriabnd cultic complex, designed by the famous architect Imhotee,
atthe beginning of thérhird Dynasty His afterlife residences meant to lasforever,
therebreit is entirely built in stoneDominated by the step pyramid,ouined many new
trends and tendencies for upcoming generationst only regarding mortuary, funerary
and afterife beliefs and practices, but also regarding new economic satt
organiséion'®3

The done walk providedlarge canvases for carving vividlref scenesalthough
these areyet not present anylvere else, but in theubstructuref the complexThe thems
he chos for catacombs unddhe Step Pyramid and the South Tomb were celebations
of Heb-sedfestival andvisits to dvine shrines Symbolsstrengtheningroyal power and

authority andconcepts related to the kingshiygremeantto be repeated here foteenity.

148 Arnold, 1999 pp.90i 92.

149 Arnold, 1999 pp.87.

150 Arnold, 1999 pp.87.

151 Russmann]995, pp. 260279.

152Based onM § | , 2000, pp. 8798; Altenmgller, 2001, pp601i 605; Baud 2010, pp. Bi 78.
153K ahl, 2001, pp591i 593; Seidlmayer2006, ppl116i 123.
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Moreover, theselow reliefswere masterly cratd with ease and arell of movement®.
We can dso e changes ithe proportion of luman fgures in comparison vth artefacts
of thePredynastic andearly Dynastic period. Artists of Dj o s era ébseved nearly
realistic proportions of a human male figlite

AlthoughDjoseGs eternal residence is filled thi symbolismconnected to kingshijp
no reliefs containing foreigners were fourdeverthelessiiconsoles with projecting high
relief heads of forgin enemie$% were found®’.

Another corpus of reliefs comes frothe temple ofHeliopolis® Nevertheless,
thepurpose of this temple andtherefore its decoration do not make space for any
foreigners in relief decoration.

More inteesting is the situation in Wadi Maghara where king Djoset®,
Sekhemkhéf® and San&ht*®! left traces regafing ther, possibly,successfukexpedition
for valuable materialsAlthough some of the reliefs are badlgmagedthey still provide

enough materidbr furtherresearch

2.2.2. The Fourth Dynasty
The Fourth Dynastypegins with the great ldder, king Snéeru. His remarkable

reign meantenormous development in art and architecture, along with administration
of the whole country and organization of the military. This pragrmeent hand in hand
with new ideas, both regarding the kingship ahd teligion, aswell as te concepts

of theafterlife i such as the rise of the solar cahd resulting ideas®2 Thus, we can
observe major changes in the design of the pyramid complexskift from the step
pyramid towards the truene change irorientation of the wile complex to EastVest

axisvari ations in substructure and | ocation o

154 For details see: Firtl Quibell, 1935; Firth & Quibell, 1936; Lauer, 1936 Lauer,1939; Lauer,1948;
Lauer,1956, ppli 19; Lehner,2001, pp. 8494; Verner2020, pp. 68101.

155Rokins, 2008 pp. 44.

156 pre&kash,2022, pp. 14.

157 Firth, Quibell, Lauer,1935 Plae 57.

158 Smith, 1949, pp.132i 137.

159 petrie& Currelly, 1906, pp. 44; GardinePeet. e r #9652, Plate 1./2; GardinePeet,l. e r 0955, pp.

53i 54; SwarHall, 1986 pp. 7andFig. 11.

160 At first this relief was assigned to the king Semerkhet, but afterrce ct i ons of LernT it
to Sekhemket. Therefore, all references in all following books labelled as Semerkhet are considered
asSek hemkeht 6 se Pefia rCurrlly, 196, ppstli 48 and fig.45/ 47; GardinerPeetlL er n T ,
1952, Plate 1./1(a); GardindPeet e r h955, pp. 553; Swan Hall1986 pp. 7 8 and Fig. 12.

161 petrie,& Currelly, 1906 pp. &Bi 44 and fig. 4849; Gardiner Peet,l e r A9%, Plate I./4 and IV./3;
Gardiner,Peetl e r 1955, pp. 5456; Swan Hall1986 pp. 7 and Fig. 10.

162Based onM & | 200Q, pp. 8798; Stadelmanr2001, pp. 596597; Baud2010, pp. 7B74.
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layout of the buildings withinthe pyramid complex isemerging®®. Hand in hand
with these major changes a largeyal religd program isintroducel reflecting changes
in theconcept othe kingship The reasorfior such changes unknown but t is frequently
paralleled with the Amarna PeriSd

Except for theone fragment of atelae fromthe vicinity of a satellite pyramid®®,
norelief deoraion from the Meidum pyramid comlex prevailed’®. Two stebe
with theHorus rameand Snefergs cartouchenvere foundn a small mud brikc chapelbuilt
for thepyramid in Se#®’. But it is the Bent Pyrardiin Dahshuand remains of the relief
decoration fromthe valley temple, whgh is a peuliar combination of the mortuary and
valley temples of the futuré®®, that revealsthe full scaleof a relief decorative program
exeated inraisedpolychromerelief. Compositiors of oneor more figures acconapied
by rows d smaller figures in registerdined up on top of each other groupaction
schemes were irdduced®. From fragmentsecordedby Ahmad Fakhrd/°it is clearthat
all topics present inmortuary templesof thekings from theFifth and Sixth Dynasties
already preent together with ideas ofnterlinked solar power wh the kingship and
conceptof their merge in order to achievaternal cgle of renewd!’t. The bespreserved
is theprocession of the women peesenting royal estatesvhich meantto provide
sustenace for the kingin theafterlife, Heb-sed ceremonialand the king interactingand
beingaccepted bgods. Butwe can als find traces of motifsontaining foreigners’2 This
complex was later studiel by Elmar Edéf® and since 2009 continuous/orks
of theGerman Archaeological Institute i€Cairc'’* are proceeding TheGerman tam
discovereda transportation pathwaypo ui | 't f r om $which wasdisdaitled e mp | e
during the Rmesside Periad New fragmens ofroyal relief decoration found
in the pathway support the picture of the fulfledged royal decorative program within

thevalley templeof Snefru.The third of theSneferds pyramid complexesvith theRed

163 According to: Bard 2008, pp. 138137; Lehner2001, pp. 1#19; Dodson,2010, pp. 807812; Verner,
2020, ppl153 164.

164 Assmann2001, ppl2i 14; L wi €003 pp. 83;El Awady,2006 pp. 74 75.

165 petrie,Mackay,Wainwright,1910, pp11i 12.

186 wi @003 pp. i 87.

167 Bussmann2021, pp. 198197.

168\/erner,2020, pp136i 138

169 Arnold, 1999 pp.84.

170 Fakhry,1959; FakhrySnefery1961; FakhryPyramids 1961.

171 Robins,2008 pp.45.

172E| Awady, 2006 pp.75; some reliefs also discussed @iNeil, 1999 pp.195 198 Art. 22 A, B1 23.

173 Edel,1996.

174 Excavation repog from past seasonavalable online: https://www.dainsbrg/en/projekt/project
display/58761Rosenow?202Q pp. 8 15, Gogodar,2021, pp. 118128 Alexanian 2013, pp. 3242.
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Pyramid also ha@d mortuary temple, which was parfipishedwith mudbricks andnly
few relief fragnens with theking celebratingHeb-sed festival were bund’. Both
thevalley temple and¢dauseway we finished byking Khufu with mudbricks and no relief
decoration wafound s fart’6.

Sreferué successoKhufu built for himselfa large funeal complex which was
gradually swounded bya ficity of the dead consisting of mastabas of members
of theroyal family and high officialsFurthermore his pyramid compmx contaired all
the fistandard elementsof the pyramid complein the fistandard dyoutd. Unfortundely,
the mortuarytemple was dimantled ovetime and survive extensively damaged, agdd
thecauseway/’. According to thélocks with relief decoration found, a decorativ
program similar te¢heonein Dahshur can be assuniétiincluding tre themes depiirtg
foreigners executed in lowe relief than in Sneferds templé’®. Thevalley templés°
suffered a similafate whensomelimestone blocks were reused for g@nstuction of the
pyramid complex of Amenemhat | at Lis#t Not only Amenemhat lused Khufuds
pyramid conplex asasource of bilding material but blocks with chiselled reliefs were
also foundn the burial chamberof king Unag®2

It is necessary to maan heavily debated relief from Khaf@epyramid complex
It contans ascene, whex in the lower register bound captive of Asiatiorigin is facing
amalefigure. This scene isinparalleledn otherreliefs. There is adebate over the dating
andplacanentof this fragmentU. H°Isher found this block irthe valley templé®3. Based
on late pyramid comptxes, sch relief would be expéed in the causavay. This
placement is also suggedtbyA. Lwiek ¥ H. Goedické®® suggestedhat this block was
draggedto the valey templein orde to be transporte@lsewherebut was unintentionally
left behind. G. Steindrff8 though that this block might come fromne of themortuay

temples of Abusir and wasbrought here as lauilding material. Neverthdess, this

175 Stadelmann1983 pp. 225 241.
176 Verner,2020, pp136i 138.
177 ehner,2001, pp.106i 117; Verner,2020, ppl139 155,
178 Reisner 1942; Reisner& Smith, 1945, e.g.,figures2i 5, 6a, 6b, 7and28g Hassan196Q Figs 2i 4, 7 8,
PL. Vi VIl ; HIscher,1912. Abb. 162163 O'Neil, 1999 pp.222 229, Art. 38 43.
179 Robins,2008 pp.49.
180 Goyon, 1969, pp. 4969; Hawas, 1997, pp. 246256.
181 Goedicke 1971, Figs.1i 6, 10/ 22,29 30,53 and 56 60.
182y oussef, 2011, pp820Gi 822 and Plates 4345.
183 Steindorff,1912 pp. 110' 111 undAbb. 162i 163.
4 wi @003 pp.101i 102
185 Goedicke 1971, pp. 10.
186 Steindorff,1912 pp. 110/ 111
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hypothesis wagejected by WS.Smith'®”, who beliees there was enough building
material anduchanact woud beunproductiveArtistic style was compared with Sahése

procession otaptives,but A. L wiekés 188

measurements showele figue is too small
in heightfor Sahurés causewayW. S. Smith'® furthermorerejected the hypothesthat
this relief is from any of the laterdynasties.H. Goedicke'®® suggest the processing
of therelief fits into theartistic style of theFourth Dynasy and sinceno otherrelief
decoration was discoved in thevalley templeof Khafre he suggestKhufud pyramid
complexas theplace of theorigin. Do. Arnold®! compaes this fragment with revther
relief of unknown provenee found inthe pyramid complex of Amenemhat | in Lisht,
and suggestboth Khufu and Khafras ownerdased on the @e of the carving verylow
relief with deeply carved eyes and edfsr the purposeof this work, | will assimethis
relief belongsto Khufu.

Most d the pyramid complexes of the remaining ruléam the Fourth Dynasty
were never completedr have not survived? In this respect, its difficult to determine
in which direction, if any, the relief decoratiggrogramevolved. In someegadsit seems
that itmay have givena spacdo other decorative elements, such asstia¢ue decorative
programme The only reliefs suwviving from thee comgexes are ypically names
of thepyramid complexes anayal titulary*3

Situation regardinghie occurence ofa relief decoation is repeatedin Wadi
Maghara. Onlykings Sneferd® and Khufu® left recordsregardingexpeditions to this

locality with arecurringtopic of the king smiting an enemy

2.2.3. The Fifth Dynasty

The reign of the Fifth Dynastyonmenced with a rule of king Userkaf His
decision to mee his pyramiccomplexto Saggardo a proximity of the pyramid complex

187 Smith, 1949, pp.158

188 wi @003 pp. 101, footnote404

189 Srith, 1949, pp.158.

190 Goedicke 1971, pp. 10.

191 Arnold, 1999 pp.264i 267, Goedicke 1971, pp. 74 77, Fig. 43.

192| ehner,2001, pp94i 137,L wi €003 pp.95i 107.

193 Goedicke 1971, pp. 23 24; Lehner,2001, pp120i 137; Verner,2020, pp.161i 221; L wi €003 pp.95i
107.

194 | epsius,1849 Blatt 2g Petrie& Currelly, 1906, Fig. 50i 51; Gardiner,Peet,l e r Rres. 1952, Plate
I1./5 and IV; GardinerPeetl e r h965, p. 56i 57; Swan Hall,1986 pp.8i 9 and Fig.13.

195 | epsius,1849 Blatt 2c; Gardiner,Peet,|. e r 1952, Platdl./7 andlll.; Gardiner,Peet,l. e r 1955,
pp. 57 58 and Ratel.; Swan Hall,pp.9 and Fig.15.
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of king Djoser perhapsto associatewith his reign and strengthenown legitimacy®®,
brought many difficulties. To fit in within a gen spaceUserkats pyramid omplex has
anunusual layout placing the mortuary temple on the southern .siM®reover,
thepyramid canplex of queen Nedrhetpes isintegratedinside of it'®”. The low elief
decoration was desbed by A. Labrousse and J. .Ahauet® as exceptionally delicate
andexceedingthework of the Fourth Dynasty, but reminiscent of #legantdecoration
of the Djoser pyramid compleXAlthough the relief decoration iagmentary it was
possble toidentify motifs such as: naval prasson of the king, fishing ahfowling and
desert huf) procession of estates and wild animalaughter andnesentation of offering
and most importantly, for the topic of this thesisthe recording of the booty from
theforeign countrie¥®. Some reliefsfound in Lisht were also ascribed toséikafs
pyramid compleX®. Neither the ausavay, northe \alley templewas excavatedral there
are some doubtsvhether they were even finished®%. Userkaf built himself anew type
of astructure in Abusiri a sun templeindicatingthe gowing importance of thgod Ra
and the sun cultThis monument was later built by othive rulers based on textual
records,and is oneof the twoarchaeologistsvere abé to locateso far?®2 Unfortunately,
in Userkafs templeno relief decoratiorregardingforeignerswas dscovered,

Userkats successoiSahue built his pyramid complex in Abusir, a newaognd
consecrated by the building the sun temm@ of hisfather. Thus a new royal burialsite
was establishedAlthough Sahuré pylamid complexhas suffered considerabamage
over time,it was possil# to discover thebestpreservedcorpus of relief decoration
from theentire Old Kingdmn. It is due tothefact it was possible to excavatiee majority
of thepyramidcomplexi mortuay temple, the causewand the valley templéloreower,
recently new blocks of relief decoration waneearthedn the vicinity of the ausews.
Sahuré pyramid complex becam a template forfuture mortuary complexeswhen
sufficient time and space allodesuch layout not only for the kgs of the Old
Kingdon?®4,

196Verner, 2014 pp.22i 24 and158 159,
197 abrousse&k Lauer, 200Q pp.37i 62; Lehner,2001, pp. 40i 141; Verner,2020, pp213i 221.
198 abrousseX Lauer, 200Q pp.68.
199 abroussek Lauer, 200Q pp.69 ; Labrousse’ Lauer200Q pp.76i 77 anddoc. 156/ 160,
200 abrousse& Lauer, pp. 1401142
201v/erner,2020, pp220, L wi €003 pp.111
202Bard, 2008, pp152i 153 K r e & Nuzzolo,2020, pp.107i 109.
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Sahuré sophisticatedrelief program is exquisite not only for the numler
of various hemes, butalso for its processing Artists increasd vividnessto each lie
of figures by addingdiverse detals, gestures and poses. It is hard to fimb tsame
depictions Furthermorecomicslike textual transcripts inu@ thefeeling of life and buz
when observinggach sceneMoreover, all of this igortrayedin skilfully crafted relief
which had polychrore painting?®®. The number of reliefs related to foreigners is the most
numerous of all other pyramid complexds.containsfollowing themes triumph over
enemieswhere the kings smiting @ in the form of the sphinx trampling foreigntiwas
proces®n o foreigners led by gods to the king; bound foreigners being presegetti¢o
with foreign gmds together with goddess Seshat, whaasntirg the ooty; foreigner
trades paying respects tlee king fromships in the hdoour®. Some of the motifs amar
to be depictedor the first time, but this may beud to the small humber @Xxcavated
reliefs from themortuarytempleso f S a pradecessoss.

Falowing kings Neferirkare Kakai, Shepseskaaad Neferefre Isi®” did not
manage to firsh their pyramid conlpxes. Some parts were never executed, some of them
were hastily finshedwith mudbricks. Relief decoration ivery scacdy attestedanddoes
not contain any re¢fs with foreigneré®,

Niuserre hi found himself ina complicatedbuilding situation when hewas
simultaneously finishing mortuary complexes of hispredecessoyrsbuilding his own
pyramid complex anthe sun templePerhas this was the reason why hecidled toplace
his pyramidcomplex close to his fath&r Lack of space within this ardarcedarchitects
to build amortuary templd.-shaped instead of-$hagd andto useNeferefras causeway
and divert it to Niuserrds mortuary temple Changes in layout caad changes
in placement of separatelief theme&®. Neverthelessscenes with foreignensemained
in similar scopeasin Sahuré pyramid complex. Following themes wefeund within
Niuserreés pyramid complex: kingraiting enemesand king as a sphirtramplingenemies
and gods leading processions of captif/@sPecuiar representation of scere where

2050ppenheim1999 pp. 113 116.

206 Borchardf 1913 Blatt 1 8 and12i 13.

207 fiNine wooden stattes found in Neferefrads pyramid @mplex ae not statues pere§, accading
to T. Prakashthese statuewere part of the furniturand notfree-standingpiece of decorationTherefore,
first prisonerstatues were found joyramid complex oNiuserre For details seBrakash,2022, pp.16i 19.

208 | abrouse 2005 Verner, 1991, pp. 411418; Verner,2020,pp. 233 239and242 249 L wi €003 pp.
33and 118 120

209verner,2020, pp250i 258

219Borchardf 1907, pp. 48/Abb. 31, pp.86/Abb. 64,pp.88/Abb. 66,pp.93/Abb. 79andBlatt 8i 12.
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theking is smting the enemies was dad on the bracelet ahe god Osiris’'’, Faces
of captivesseemless idetized, but still similar tothe syle of Sahure This raw appearance
might be caused by the factatithe eyes offoreigners in some relis were inhid and
therefore their faces might have been adjustedmportance of this motif is stessed
by the dscovery of the first statues of bound prisoréfs The kng within reliefs
is depicted larger anch a more monumental manndranduring prevous reigis and this
style lecomes unchanged till the Pepi Il fisikkare*4,

King Djedkare Isesi decided to place his pyramamplex in Saqgaa. Clearly
inspired by the layoubf Sahurés pyramid complexalso the relief decoration follows
similar patterns. Ahough the relief decoration has e fully published, fromavailable
fragments it isobvious thefragments fom the motif of trampling the enemiesvere
founc?!S. Djedkare Isesivas thefirst ruler, who decided not to bdila sun temple, which
is attributed to the gbwing importance of the cultfahe god Osirisand changing political
situaton. However, elements from the decoration of sun temples begaane
of thepyramid complexdecoration ppgramfrom Djedkare Isesi forwaré®.

With the last king bthe Fifth Dynasty Unas,a massiveinnovation arrived i
theplacement of saalled Pyramid Textsin the substructure of the pyraritd
However this new elementid not overshadowhe relief decorabn, which adornedwalls
of themortuary temple, causewandvalley temple Although it was found fragmentary,
it depids similar topics as in pyramid complexes of higpredecessorsFragments
of processions of gods and Seshat counting booty motifs wereff§ which suggest
motifs of tramplng and smiting the en@es might have been present .todew
unparaleled motifof awar scenavasalsoexcavatet!®. Several blocks of dmration were
foundat Lisht?2°.

211Borchardt 1907, pp. 39 Abb. 19

212Borchardt 1907, Blatt 12.

213 prekash,2022, pp.16i 20and111i 134

214 Arnold, 1999 pp.92i 94.

215Moursi, 1987, pp. 186193.Megahed2016 Plate 76, 79 and 80.

216K r e & Nuzzolo,2020, pp122i 123.

217Based onM § | €00Q, ppl02 L wi €003 pp.127: Verner,2020, pp273i 275.
218 abrouse& Moussa 2002 pp. 134i 135 amdFig. 14i 15.

219 abrouse& Moussa 2002 pp. 136i 137 andFig. 16 21

220 Goedicke 1971, Figs.49i 52 and 55;Labrouse® Moussa 1996 pp.89.
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From te long lis of kings d the Fith Dynasty onlyNiuserre In¥*! and Djedkare
Isesf?? left their traceabout the expedition to Wadi Magharawith bath textual and

graphical reords.King Menkathor left only textual recordé’.

2.2.4. The Sixth Dynasty

Based on the current state of rese#ftht is evident tha remains of relief
decoratiorcontaning foreignersvere found only in the pyramid complexes &fngs Pepi |
Merenre and &pi |l Neferkare Nevatheless statues of prisoners weexcavated within
Tetics pyramid comple®®, therefore it is strongly peible this themewas also present
here.

Pyramidcomplexof king Pepi | sufferedgreate damage, therefora snaller part
of the decoration prevailedYet, typical motives of smitingenemiesand procession
of gods with captivesvere idenifiecf?®. The situation is sinfar in thepyramid complex
of Pepi I, wherethe motif of tramplingthe enemie€’ was also identified, perhapsdue
to abetter state of preservation of the relief decorat@®eral blocls from the pyramid
complex of Pepil were found in Lisht?®,

What is striking is the increasing number afeliefs containing kng smitng and
trampling enengs This increasing ukgis underlinedy the growing number ofstatues
of bound captives found whin both pyramid complexesEven more ingresting
is thedevdopment of the portrayalof the characteristic features of foreggys. This shift
calledfisecond styleis typical for the enaf the Ol Kingdomand was firstly recognised
by Edna R. Russmagf?. T. Prakaslsees a connection between ttiepiction of foreigners
in statues ath the changing politicalitsiation, as well ashe role of the king and prciples
of kingshipat the end oftte Old Kingdom.The urgeto respondo this situationn artis,
by T.Prakash artistically represented byombinations of fatures typical for different

ethnic groups in order to@ate new athquite unigueenemes Such enemiewere ritually

221 Gardiner, Peet,L e r 1952 Plate VI/10; Gardiney Peet,L e r A955, pp.5%9 60; Swan Hall,1986
pp.1Gi 11, Fig.17.
222 Gardiner,Peet,. e r 1952 Plate VIII./}4; Gardiner,Peet,l. e r a955, pp.60i 62; SwanHall, 1986
pp.11, Fig.19.
223|n fiThe Inscriptions of Sinai. Partdkhis type of record idabelledas afisecond type of recood which
hasredu@dor is conpletely free from the pictorial parnd this is the earliest record ibf For details see:
Gardiner,Peet )l e r 1955, pp28 and 60.
2243 ® q 1938;6G0oedicke 1971 Labrouse& Moussa 1996 Labrousse2019 Labrouse& Moussa 2002
225 prekash 2022, pp.119i 121
226|_abrousse2019,Fig. 9Q
27] ® q ulD48, Plates 15 18.
228 Goedicke 1971, Figs.9, 25 27.
22 Russmannl1995, pp. 260279.
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smashd inthetemples.In this way the king sought to express his ability to suppress
enemiesboth known and umlowr?®’. The tendency tstrengtherthe image of the king
can be tracedto a decrease in the umber of scenes containing processions.
Onthecontrary, the main theme ofédhscenes is the king and the gods, who are all
depicted as large figures. At the same timés thyout refers to the style of the Fourth
Dynasty and the archaizirigndencies ahe end of the Sixth Dynagf}. These efforts are
probably intended to referotperiods irwhich the Egyptian economic and political
situation was at its pe&k.

One more rief from the pyramid complex oPepi Il is worth mentioningi it is
theclimbing forthegod Mir?3 whichis otherwiseunparalleled

Relief in Wadi Magharashowsking Pepi #3* smiting theenenies. Anotherrecord
shows a visibof this regionduring the reigrof Pepi I, where queemnkhesenpepi lis
theonly pictorial representatiorDepicion of the fismiting the enemes matifo is absent
Remainingiextwas badly damaged andw is destroyed®.

2.3. Royalreliefs containing foreignersin vari ouscontexts

To defineand comprehendforeigno or fithe othed within the ancient Egyptian
contextis an weasy taskas | will try to outine in the following lines. It depends
onmultiple factors theineed to beaken into consideratiorMoreover, it iS necessa
touse more than just one scientific approachseée andunderstandall layers hidden
betweenhelines.

Ealy Egyptologisttendto take information writtn by ancient Egypiansin various
textual sourceastruthful andhistorically accurate Also, depiction of foreign nationsand
descriptionof their nature and actions wetensidered as reliabkources of information.
With expaertial growth of our knowlalge of ancient Egptian culture, mytology,
cosmology, religion, economy,social structure anaveryday life it starts to bemore

evidentthat thetruth will beless dvious andnore complex

230 Prekash,2022, pp.4, 11, 7880and 177179.

2L Arnold, 1999 pp.93i 94.

232Based onM § | , 2000, pp. 8798; Altennyller, 2001, pp601i 605 Baud,2010, pp. &i 78.

28] ® q U138, Aate 13

234 Gardiner,Peet,L e r 1952 Plate VIII./16 Gardiner,Peet,l. e T 1955, pp.62i 64; Swan Hall,1986
pp.11, Fig. 20.

235 Gardiner,Peet e r 1965, pp64.
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Thefirst question arises regardirghnicity. Is this concept kmwn only to modm
societies orwere andent Egyptians also familiar with it? And what is thefisition
of ethnicity? It was sodal anthropologistFrederik Bartf*®, who opposedthe broadly
acceped ideathat culture is the mairdentifier of ehnicity. His idea offifluidness®, self
definition and tte role of social rel#ons in the process adentification of ethnic selfhas
bea widely accgted®’. An idea thatethnicity is created based on s factos was
expressed¢omprehasvely by arother social antiropologistTamaraDragadzé®® andlater
evolved by sociologist Anthony Bvid Smiti?®® into six distinctive attribute®*®. A self
awareness analperception ofiothernesgwasstressed byrchaeologisandpaleclinguist
Colin Renfrew?*! and elaborated bginthromlogist andEgyptologist Stuart Tyson Smith
who defines ethicity and ethnic selts follows fiEthnicity is oftendescribed as a self
defined shared identity, but the ethnic self is inevijaldonstructed and defined
by the ethnic other, who are oftegiven negative &tibute€*20 He alsoargues, ased on
e.g., the Story of Sinuheand his worries garding his acceptance among the Asiatic
tribeg*3, andA k h e n aGreatrHynm to the Atdti* ethnicity is something &Il known
evenin times ofAncient Egyptian¥®. To summnarize ethnicity is a social constct, which
is based oselfawareness of multipttactors bindingethnig“® with specific ethnic group
Egyptianswere awardhere are othenations,ethnicities and grops with diverse social
and cultural habitsgven withinthe Ancient Egyptian populatioThey wereaware of their

flothernesg which also klped themo define their ownprinciples as a nation or ethnic

236 Barth,1969.

27 Riggs& Baines,2012,pp. 1.

238 Dragadze 1980, pp. 162.

239 5mith, 1988, pp. 2146.

240 ¢ six main fatures: 1.a commorproper nameto identfy and express tHessene of the community2.
a myth ocommon ancestpya myth raher than a fact, a th that includes the ideof commororigin in time
and place and that gives athniea sense dfictive knship; 3. sharedhistorical memoriesor better, shared
memories ba common past or past, including hespeventsand theircommemoration4. one or more
elements oftommon alture, which neednot be specified but normagllinclude religion, customs, or
language 5. a link with ahomeland not necessarily its physicatcupation by thethnig only its symbolic
attachment to th@ncestral land as wih diaspora peoples; @ sense ofsolidarity on the part of at least
some sections of thethnids popuation.o According to Hutchinson& Smith,1996, pp6i 7.

241 Rerfrew, 1996,pp. 129 131.

242 Smith, 2018,pp. 113 146.

243 /il am indeed likea stray bull in a strangéerd, whom the bull ohe herd charges, whom the longhorn
attacks. Is annferior beloved wheine kecomes a superiorffo Asiatic makes friends with a Deltaan. And
what would mke papyrus cleave to¢lmountain® According to:Lichtheim,1973, pp. 227.

244 fiYou mae theearth as you wishegou abneé The lands oKhor and Kush, Té land ofEgypt.You set
every man in his placé Their tongues diffem speech, their characters likewise; Their skame distinct,
for you distinguished the people#ccording to:Lichtheim, 1976, pp.96.

245Smith, 2003, pp10i 29.

246 Term used iHutchinson& Smith,199%, pp.6i 7.
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group.To stress thedvanced natue of their own ration, they tendo use negative labels
for residents of nghbouring &nds Therefore we an comeacrosshaming likefwretched
Kush®*’ or fwretchedRetjenw?*® and labelling its inhabitants like coward®’ and their
lands as hostif&° especidly in autobiographicasteke or literatureand even in toporms
Strong neal for selfidentification was studied by Egyptologist with specialization
on Nubia, David O&Connor®L. The questionsof ethnicity were studied by Sigh Jones
whose specializains are archaeology and ethnicityyho pointed out mistake which
were made regding this topic inthe not-so-distantpast Moreover, sheaisedinteresting
quesions regardingnodern approadsto ethnicity and identifp?.

The second important point comes wghrception ofsignificance of osmology
androyal propagandan Ancient Egytian textuakrecous, art ard architectureSuchideas
arise progressively stairig with studies of German EgyptologistAlfred Hermar>®
regardingtheliterature genrgroup knownunderthemoden term, K°nnigsnoelle. Stories,
wheretheking proves his etenal wisdom which wasreveded beforehad to him through
a divine dreamto his courtieré®®. His work was elaborated bErik Hornung, whose
specialy wasEgyptianreligion and relgious textswho pointed out theAncient Egyptian
kingship is basg and peformedon the rules of cosmosvith a singleaim i to maintain
themaat®®. The roleof cosmologyon decoration and architectural layout of tlyeamnid
complexes was studiezlg.,from the philological point of viewby linguist and religionist

with specializaion on Ancient Egyptlames PAller?>® and from the architeconic point

247 Smith,2003,pp. 12, Figure 2.1

248 The Stela of KhuSobek AHis majesty poceeded downstream to oheow the Bedouins of As His
majesty arrived at the district named Sekm@mvas just when) his majesty was making a goagiriméng
toreturn to the royal residencehe Skmem and the wretched Retjenu fell (while) | was ser{at) the rear
of thearmyi. According to:Baines,pp. 43 61; The Manchester Mseum, The Stela of KhBobek ontline:
http:/fegypt-grammar.rutgers.edu/Miscellany/khwlsek Manchster.pdf

249 Boundary stela of Senwosret IRA coward us e who is driven from his border. Sia¢he Nubian listens
to the word of mouthp answer him isat make him reeat Attack him, he will turn hisdzk, retreat, he will
start attacking.They are not people one respectisey are wetches, craveihearted. According to
Lichtheim, 1973, pp119.

250 The Instruction for King MerikarefiBut this should be said to the Bowmarm, the miserable Asiiz, he
is wretched lecause of the plack e @ns Short of water, bare of woodts paths are many and painful
because of mountaingle does not dwell in oneplace food propels his legsHe fights since the time
of Horus, not conquering nor being copered He does not annowue the day of combalike a thief who
darts about a group. According to:Lichtheim,1973, pp103 104.

2510 6 adinor,2003, pp. 55i 185

252 Jones,1997.

253 Hermann,1938.

254 eprohon,2001,pp. 470.

255Hornung,1992, ppl147i 164.

256 Allen, 1994, pp. 528.
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of view by EgyptologistDavid OdConnor>’. Both authorsproved that individual parts

of thepyramid complex aréesigned based omamologyandtheir primaryroleis to help

theking to be reborn inthe afterlife. Additionally, by associatiorof the king and the sun
god it kept thedaily renewalof the cosmosunningand by thisactthe whole cosmowas

maintainedstable and free from chaosThe relief decorationwas also designed bade
onthose rulesmoreover togeter with architecture anstatuaryit createl one irseparable
system which can nbproperlyfunction separatelyldeology and royal propaganda art

weresummarizedy Ronald J. Lelporon, Egyptologist with a focus on the pkaof ancient

Egypt within Africa, wherehe points outhat cosmos and maintainimgaatwere always

the leitmotifs, butbothhad to ft within the current socipolitical schem&?®.

Discrepanciesdiweennarrative ecorded on temple wallandeveryday lie related
to foreigners were desbed byprofessor of history and Egyptologi&nhtonio Loprieno.
His termstopos which represents traditional themasd motifsdepictedin the literature,
and mimesis which revealsmore about the real worldnd interaction®f everyday life
becamebroadly usedin discussions involving foreignersné andent Egyptian self
definition and selfawareness®. Although Egyptologist John Baines opposes that
propaganda needan audience, with was considerably limited within thyypamid
complexes and temples generalthus could not influence suchhage audiece tofulfil
the term propaganda in mass mean{dg the other handie admitspropaganda related t
an ideolgy of national identy, which helps definghe role of Egyptias andsupports
their supremay, is stromgly rooted inAncient Egyptiarcultureandart?®.

Ideas aboutthe key principles on which th&ncient Egyptian societwasbuilt on,
and throgh whichthe worldand cooperatbn with other ethnicsvas seenare expresed
in JanAssmanias work. He definesAncient Egyptian soety as tight and heavilgettled
which is revealed vidhe relationship to their hometies, gods and tobs as well as
through obligation of care for th alt of their ancestorsThese arghe key factorsthat
shaped the swety, driven by belonging and cafer the family, which also affected their
attitude towards foreigrers and foreign landsHe also stresseshat once aforeigner
is known andoecomesa trusted and reliable friend of an Egyti he is o more foreign

strangeand unknowfPL. Shifting geopolitical situatiorthrough thelens offithe other sidé

2706 C o nl998,rpp. 136144.
258 |_ephoron 2015, pp. 300315.
259 oprieno,1988.
260 Baines,1996, pp353 377.
261 Assmann1996, pp.77i 99.
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may explainhow truly Ancient Egyptians saw their neighbours. Susan Cohds,
archaeologist othe southernLevant,article areEgyptianLevantinerelationshipan Sinai
tested through th®ld and Middle Kingdomémesandexplained via perceptioof events
in Levantine historyThis point of viewexplains howit is possible to smite aMentju
eneny of Egypt in royal relief under which pason of three interpreters g described.
Theanswer isn layeted interactios wihin both group®?2

Factthat nonEgyptian ethnicsnight be seen bothostile andforeign as well as
friendly and known were studiefrom a linguistic point of view on ethnoryms
of neighbouring lands ofAncient Egyptby EgyptologistGatle Chantrain Her capus
consisted of textdrom the Old Kingdom till the Third Intermediate perid@dhantrain
provedthat the renderingof foreignersdepends on the textual genre they beleditp and
on the contextldeological texs tend to depict them i more negative wa Conceps
of fiegypianityo and fforeignnes® were constantly shifting over the time and deged
aso on the level of integratiaof foreignpeople withinAncient Egyptiarsociety®>.

New perspectivesrothe relatbnships inbordering regions oAncient Egpt are
brought from the field of archaeolog®tudes of objects of everyday lifand their
placenent into contexts is revealingasdnating connections that wouldtherwise stay
hiddenunder the @l of mesmerisingoeauty ofreliefsin elite tombsand propagandistic
texts Geoff BEmberling, archaeologist with focus on the land of Kusiressed out
anecessityto pay attention toasgects like houshkold structurewith its close connection
to everyday lie, cuisine ad habits in cooking,ritud practices andmortuary rituals
He believes that theseestors might show ethnic marks and differences, whichirate
in friction zonesbetwea regions or ethnic group¥. Maria Carmeh Gatto, archaeologist
with specialty on Pedynastic and El Dynastic Egypt, is working with those
presumptions as well. She usesew termof Acultural entanglemeatwhen ethnicity is
crossng borders together vith cultural and social habitsBy examnaion of usage
of certain tools, how theceramics looked likend which objects werased adunerary
equipmentshe proesthat patterrs often difer from expectationss the material culture
follows social and culird tendencis of that particularregionand time Gatb also points

out that takeoverof foreign cultural habits does naoiecessarilywork in one direction and

262 Cohen,2019, pp.73i 90.
263 Chantrain 2019, pp49i 72.
264 Emberling,1997.
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not alwaysthe strmger or more populategroup influence anber’®®, Similar conclusions
were nmadeby Egyptologist and anthropologiStuart Tyson Smithon case studsfrom
Askut and TombasBoth locatios display perspal choices of local people regarding
cultural habis of their own or the other (in this case thgyptian) culture resulting
in fusion of both nfluence$®®. And this mightbe also the case of the culticallel Sheikh
Muftah, which occuped Dakhla Casisand some traces we found also in BalatStudies
from Caleb R. Hamiltof?’, Laure Pantalacti®® and Claa Jeuth€® all provethat Sheikh
Muftah were the original residents ofakhla Oasis, who were more amdore visited
by Egyptian peopleAnd evenwhenthe Egytian settlement became permanent, it did not
meanannihilationof the Sheikh Muftah tribe. On theontrary, tracesof cooperatiorand
evenusage of Sheikh Mfah ceramigoroduction processediecauseheir shaletempered
clay hada better heatesistanceThe onlydifference isthe usage, when Egyptians used it
to producehuge vats in collective bakes| which fit in their economichproductionand
redistribution system.By this fusion anew filocal etnico identity was createdwheretwo
cultural systera blended into oneProduction ofbasketry or wickerwork and production
of honeymade people from ded importantsuppliersof thosevaued commodities. We
are not sre wheher Sheikh Muftah people werehe Tjemehy who weredepictedbound,
smittenand tranpledin royal relefs. Neverthelesseither wg it is certain they were doing
business withthe royal court and peacefully livedert to the Egyptian peoplewho
permanantly settled and salished a local governanceover this region during
the 6" Dynasy.

To canclude,in paragraphs above manyffdrent professions anabproachesvere
namedi from Egyptology, through anthropology, echaeology studies of arbr linguistic
approachesAll these are neasary for our complete and tetunderstanding of wheere
foreigners in Ancient Egypt, what was their role within the society andhitchvdegree we
can rely on textual or epigraphich sourcesand depictions in artEad souce must be
subjected to detiwd analysis within its context. Following questioreed to be answered:

- What kind of source am | looking at what type of object it 3

- What are theimitations of this medim = are thee any abbreviations or

simplificationsl need to take into considsron?

265Gatto,2014, pp. 98123.

266 Smith,2018, pp. 11B8146.
267 Hamilton, 2019, pp 159i 177.
268 pantalacci2023, pp. 2B32.
269 Jeuthe 2014, pp. 108114.
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- Where was it founé what is the cotext?

- Why wasthis object created = what is its prinygfuncion?

- Towhomwas this dject created = who wasdhudience?

- By whomwas this olgctcreated?

- In which time perioctan we face this artifact in?

- What was the social, economical and geopolitical situatiothis time perid?

- What didthe artistic style of that time lodike?

Each answer maghange ouperceptionof the source and itsieaning withinthe broader
contextand without suchanswersour portrat of foreignersin Ancient Egyp might be
completelywrong.

To concludethe royal reliefs were prepared fmvery narrow audience fir st of all
the king, especiallyhis decesed fom andfor priest providing necessary ritualgEvery
piece of relief was carved to help the king to reach the netherworlgoanthe gods as
one of the circumpolar stars.oF the timespan of the Ol&ingdom, it is necessar
to evaluate royal reliefs within the wholedecorative scheme of éhpyramid complex.
Thelocation of each relief plays its rolen the k i n gpdrrsey towads successful
resurrectiorand relrth. Although the overall scheme of each pyramid complex idaim
the exact plan isinique. This was reflected in the royal relgbgram;thereforesome
themes are abseand some of them havewations fom standat distribution. Reliefs
reflectedbeliefs regarding netherworl@jfterlife andkingship - e.g., growing popularity
of the sun cult might be observeldiring the Fouh Dynasty andising ideas connected
with the god Osiris arevisible towards the end of theifth Dynasty.Changing geopolitical
situationand thepositionof the kingis also present ithe royal relef schemeMoreover,
it found its way even tart in so-called fisecond styl®, which appeaed by the end
of theFifth Dynasty End of the FifthDynasty brought also huge innovatiordecorated
burial chambers with Pyramid texShanging domestipolitical situation changed thezsi
of roonrs within thepyramid complex ad triggered rew rituals, such as smiting the statues
of the captivesluring theSixth Dynasty This also proves that the ntwary complex was
used for different rituals during thereign of each king and this was also reflected
in therelief program And last lut not least, ezh relief was a part of th@yal propaganda,
which was degined for onepurposei to reinforce the role of the kingNevertheless,
thereality was completelylifferent Therefore,it is necessaryo readrelationshig with
foreigners from other sources then roydiefs, sich as biographical xs, accounting

36



recordsor records okexpeditions Those might uncover strong business relatmna daily
basis.

2.4. Typology of royal reliefs

Before aly attemptto divide relief scenes into separate themes or groups, it is
worth to mention, that evenith the greatest a¢pus d reliefs from the pyramid complex
of Sahure,by Di. Arnold it representonly 1i 2 percent ofall the relies once carved
onthewalls?’®. With new findings of blocks from the causews the percentagewill be
higher, but still low.T. EI Awady points otithat thewhole relief corpus known to us today
may representl percent of te whole relef program ofthe Old Kingdom’:. Moreover,
every rew piece of relief found may caugse-evaluation of previous findingsnd
egeciallyreconstructions of sces and tleir interpréation. With this in mind we maytry
to summarize our knowledge and try to suggest somssification which will never be
perfect

Do. Arnold’? offers division of reliefs based on tligure schemesthenumber
of main figures and theiractions. This classification is helpful for detailedrelief.
Forevaluation of thems in greater contextt is necessaryto allocate themwithin
thewhole decorative programf the mortuary complex. Nevertheless,stressedy both
T. El Awady and A. Lwiek®”® this is complicated as no exact definition @cereo,
fisubscen@ or fisubjecd exists Moreover,as thg both add,somescenesare compose
of smaller subsceneswhich all share the same subje At the same time,the relief
program variedin separate pyrmaid complexes Reasons werdlifferent i from shift
in beliefs to lack of space withithe complex Therefore all motifs were not present in all
complexes. With suchfragmentedrelief corpusit is hard toestimate, whimer presence
of one motive determine=sxisience of another.

Simple distribution of themes was proposed by G. Rolasdollows:finscriptions
with the kings titles and nameshe kingas establisher of order; legitimation and renewal

of kingship including the kings interaction with deities and provisioning the deceased

270 Arnold, 1997,pp. 73

271E| Awady, 2006 pp.78.

272 Arnold, 1999 pp. &Bi 84.

273 wi @003 pp.149i 150, El Awady, 2006 pp.78.
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king?’%. But it is hard to place several topicdgo this schemeas thei meaning overlaps
within multiple groups.
More detailed @htribution was proposed by D. Stdah?’> fcult-actingd king
(e.g., appearing before apels, running); the king dealing with people and animals
(e.g.,slaying enemies, hunting in the skt); theking dealing withgods (e.g., embracing
reviving), the kng and processions (e.g., procession of godpfives offerings); heking
andofferings (e.g theoffering table scendgringing of offerings); otheelementsWithin
this stieme somehemes aralso overlappingand groupsdo not respect the larger idea
behindthewhole program
A. Lwiek offered a more detaikd distribution, based on active and passive roles
of theking, as follows:
fil. King seated at the offering table, or simply enthrorfeating the rows
of offering-bearers, his retinue, gods, personifications, ships transpgdougetc.
Without doubt these were the most important representations, the poicas
of thewhole pogramme.
2 . King as an object of gods6é activity:
3. King active: offering to gods, enacting various rituals leefibie godskilling
enemies, hunting in the desert or in the marshes, celebratittethged erecting
the sHht-pole. Visits to sanctuaries and inspections also belmrg rather than
tothe next type. They are records in shortttidk i n g 6 s waicht(at keastt y
when visiting the sanctuaries) is to be presumed.
4 . Ki nagc toi hvael 6f: Il n mbh g o©&shakeiortgi éiasd se&hal f a
standing and watching (the activity is done in the name of the kihg, is
awitness to it§ .
The most elaboratedistribution based on thewhole decorative programyas
provided by T. El Awad®77and it issummarized in following digram

274 Robins 200§ pp.58.

275 Stockfish, 1999,pp. 9.

276 wi @003 pp.152 with descriptionof ead group on page152 171
277 El Awady, 2006 pp.80 anddescription on pages B106.
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Royal Relief Program }

Maintaining Maat (King’s Divine Duty)

- Sed Festival
- Coronation
- Other Scenes

}

Consolidating the World Order

- Offering to the Deities

Defeating the Evil Forces of the Nature
- Visiting Sanctuaries

- King Destroying Human Enemies - Assembly of Deities

- King as Sphinx/Griffin Slaying Enemies - Raising the shnt-pole
- Hunting in the Desert - Expeditions and Building Activities

- Harpooning the Hippopotamus A- Expeditions to Foreign Lands
- Spearing Fish B- Building Activities
- Fowling with the Throw-stick C- Foundation Ceremony

- Fowling with a Clapping Net D- Inspecting Cattle & Planting Trees

I }

Safe Passage to the Netherworld and Transfiguration into an Immertal God

- Suckling the king

- Embracing the king

- Receiving the Ankh

- King at the Offering Table

- King Enthroned, Facing Processions

Diagram 1: Definition of the Royal Relief Prograaccading toT. EI Awadi.

The main themes within wiich foreigners apgar in royal reliefs in the Old
Kingdomare adollows:
The king sniting theenenies
The king as a sbinx or a griffin ramplingenenes
Gods leading captives to the king
Seshat recording boqty
Libyan family;
Reurn of the merchant ships
War scenes

© N o g M w D PE

Raising thesHntpole
Classifcation of reliefs depictingforeignerswithin the proposed schemés as
following:
a) Based orA. Lwiek themes would fit intahreegroups:
1. fKing seated tathe offering table, or simply enthrorg@dwhere arrival
of merchant shipandSeshat recording bootyould fit in.
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3. fKing actived, where themessuch assmiting the enemies trampling
theenemesandLibyan family belong.

4. fiKi n g -aochta,lwibedbe gds leading captives, wa scenes and
celebrations of the god Min belong.

b) Based orT. El Awady all thenmes would fit intotwo main goups:

1. fDefeating the aVforces of theNature andsubcategoryiKing destoying
human enemies and ifiKing as ghinx/griffin trampling enemie§, where
themes as king smiting enes, king trampling enemigegods leading
captives Seshat recording bogtlibyan familyand wa sceneselang.

2. AConsolidating theworld ordeid and subategoryfoffering to thedeitie®
and fExpeditionsand building activitieg where themesuch asarrival
of merchan ships and celebrations of the god Min belongs.

In the following chapter all themes will biescribedn detail.
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3. TOPICS CONCERNING FOREIGNERS WITHIN ROYAL
RELIEF DECORATION

In this chapter | will focus on eacheme which will be described in detail.will
also determineplacementor each groupwithin the pyramid complex andidentify
surrounding scene8ased on the recentase of knowlede, | will challengesomeolder
assumptions and | will try to proposew ideasThe aim is to create a detailed catalogue
of scenes depiictg foreignersn the royal contextvith anelaborate descrifn.

In the previous chpter | definedeight main topics containing foregnas. As was
already mentiong, the whole relief orpus is fragmentary and not all themes are attested
ineach of theyramid complexes.Following table summarizesrepresentation of
individual themes. Pyramid canplexes wih no relevatreliefswereomitted.

Relief Theme

Location of the i igi

i King Smiting ng Gud.s Seshn.t Libyan |Merchant] War Raising
Relief . Trampling| Leading |Recording CL . the shnt

Enemies . . Family Ships Scenes
Enemies | Captives Booty pole

Netjerikhet Djose 1
Hor Sekhemkhet 1
Sanacht / Nebka 1
Sneferu 2 ?
Khufu (Cheops) 1 7 - 7
Userkaf - - - 1 1
Sahure 1 2 2 1 3 2 1
Niuserre Ini 1 2 4
Djedkare Isesi 1 - 1 -
Unas / Wenis 1 7 1/2 1 1 1
Pepi I Meryre 1 4 - 1
Pepi II Neferkare 5 g 2 1 1 - - 1

Table 1: Representation of themes in individual pyramid complexes.

3.1. The king aniting the enemies

We have seen scenes of ting and taming animals being depicted together with
sceneswhere human enemies tiie kingwere capturel, dragged or beheadedas was
describedin chapter2.1. In the royal ideology, both motives have the same meaiiing
taming the wild, evil or chaotic forces in order toaintain order of maat Hunting or
killing was not activity intended fdnigh dficials or even other royal members. The lgn
activity dedicatd to them in the relieg, was silent obseration The king was the only

persorsuitable anccapableio perform sich deeds.
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This mdif is present in most of theyramid temples(in which at lest some relis

were found)of the Fourth, Fifth and SixtBynasty This motif is also depicted dhecliffs

of Wadi MagharaMost of the kings from the Third, Fourth and FiBlgnasties carved this

motif. From the Sith Dynasty onlyking Pepi Icarvedthe whole scengPepi Il left only

textual records.

3.1.1. Smiting the Enemy inWadi M aghara

There arealtogetherten reliefscontainingthe motif fithe king smiting theenemy

carved in the cliffs of the Wadi Magatgings who leftmessage in the fornf suchscene
were Neferikhet Djoser,Hor SekhemkhetSanaht / Nebka, Snefu, Khufu, Sahure,

Niuserre Ini, Djedkare Isesind Pepl Meryre. All rock carvings are engravedn raised

relief and no traces gfolychromepainting remaif’,

Reliefsdiscusseavithin this chapter:

>
§‘ King's Name Discussed Relief PIaRcee“ri]:ent NFJ?#{);
gfotjsirr'khet Gardiner, Peet , Le T | Wadi Maghara 1
© | Hor Sekhemkhet [Gar di ner , Peet , Le I | Wadi Maghara
@ Sanacht/ Nebka [Gadiner , Peet, LernT 1| Wadi Maghara
Sanacht/ Nebka |GardinerPeet , LernT, 1 2 | Wadi Maghara
Sneferu Gardiner, Peet, Le T | Wadi Maghara
Sneferu Gardiner, Peet , Le T | Wadi Magtara
Sneferu Lepsius, 1849, Abth Il. Bl. 2. a Wadi Maghara 4
é Khufu (Cheops) [Gar di ner , Peet , Le T | wadi Maghara
Khufu (Cheops) Sg{;tr diner, Peet, Le ! Wadi Maghara
Khufu (Cheops) |Lepsus,1849 Abth 1. Bl. 2. b, ¢ Wadi Maghara
Sahure Gardiner, Peet , Le T | Wadi Maghara
| Niuserre Ini Gardiner, Peet VIIQ e T | wadi Maghara
2 Niuserre Ini Lepsius, 1849, Abth. II. Bl. 152 Wadi Maghara
Djedkare Isesi Gardiner, Peet , Le T | Wadi Maghara
— | Pepi | Meryre Gardiner, Peet, Le T | Wadi Maghara
© Pepi | Meryre Lepsius, 1849, Abth. II. Bl. 116 Wadi Maghara 5

Table 2: List of reliefs depiting the fking smiting the enernesd scens from Wadi Maghara

278 Gardiner,Peet e r h9b65, pp.25.
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3.1.1.1. Djoser

During the Third Dynasty, ew elemerd apea in the scene, whichwill remain
consistent from now on. We magbserve development in royal insigniagestures
andposes.Dj o s eliefé’sswas crudelycaved aml the quality is low. Nevertheless,
thestridingfigure of the kingwith aright raissdarm holding a macandwith theleft hand
holding thee n e mipcl of hair and a stickor a staff KingG posture is the same as
onN a r m ealefiesor kingDends ivory label. Kings left foot is stepped oand his body
is leaning towards the enemy. Tleight of his body is on the left legyith the right one
he isstanding just on the tip dlfie toe.

The enemy always depicted as a malés kneeling imapos when his body
is turned back towards theng, while the rest of the body tsirned away, suggeshg his
attemp to run but his tangled lock of Irais preventing him in this movemernit this
paricular relief it seemslike the kneeling manis touching te hand & theking
in thegestue suggesting plea for mercy. His second hand lies on his kidecaptive
iswearing a plainoincloth with a belt, which is both better articulated in later reliefs.
Theking iswearing long head ctb, resemblingheme&®, with uraeus

Thek i ngpdnent is not visible welbut thelower partresembleshendytwhere
the middle stripe is missing aride kilt is not adorned with strip&$, ason theivory label
of king Den Neverthelessthis loose tunic is often depictedt membes of the army, ag
allows free movementwith the differere thatshendyis always depicted only on the king
or gods®. The last insignia fothe king is the buds tail haming from his vaistband®
In front of this scendghek i nmadesis carveth sereékh, with agod Horugperchingon the
top ofit.

A second carving is behind the king, #ing figoddes<djo (Wadjet)or Hathor,
Mistress of Méket, the goddess of tiierquoisemine®’®4 who isgiving holding the was
sceptre and is granting thking fidomirion, perpetuity, life andjoy eternally?®®.
Theplacement ofhe figuresand arrangemerdf hieroglyphs in columnss not as smooth

as weare useabservingon thetemple walls

29 Gardiner,Peet e r, h965Platel/2.

280M¢ller, 1977, pp694.

281 Gardiner,Peetl e r n 1955, pp25i 26 and 54; Swan Hall, 1986 pp.7.
282 Vassilikal 989, pp. 96.

283 Gardiner,Peet e r 1955, pp25i 26 and 54; Swan Hall,1986 pp.7.
284gwan Hall, 1986 pp. 7.

285 Gardiner,Peet e r, h965 pp.54.

43



3.1.1.2. Sekhemkeht

The shift in the style of the cang andscene extensiors evidert from the relief
of king Sekhemkhet®®. Smiting part is the samasDjosels, but the kingwears the whe
Upper Egyptian @wn, he is armed with daggerand the weapon he holds in his left hand
is more resembling a speor a javelin.Moreover, tle hand holding the maceup high
is held slightly behind his crowralmosttouching is top,and t will remainin this position
in thefollowing periods.

The scene is @&nded to the right, where the king is depicted with boghUpper
andLower Egyptiancrown ard is armed with a macandthe spearwhee thepointy end
is even betr visible.KingG garment haschangedi he is dressed in a long turticat is
fastened over his shoulder, with a belt around his wli@h which hangs another stripe
of cloth. This reminds ofthe fiLower Egyptiancostuned described byD. C.Patck®,
where even the small roi amulet®® is visible on hek i n figdres inthe Lower Egyptian
crown All the kingGs digures arewearing ceremonial bul tale. Both scenes are
accompaniedvith thek i n raidesn aserek.

The kreeling enemy is not holdingingé hand butis raising hs right arm
in agesture of merd&/®. Thething he isholding in his left hand waslentifiedas a ostrch
feather byA. H. Gardiner andV. M. F. Petrie, basedn thesimilarity with the relief found
in the mortuary temple dfliuserre andGebeleinreliefs’®°. Nevertheless) would like
to propose anothepossible meaning In fragments fromthetemple of Niusee?®! a row
of enemies was depicted, based on the maltigihdsand legsoverlappingone another
Enemies are armed with daggersmaesin their left hand and in theecond one they
hold afeather. However the feather imot an ostrich feather, which is ale from

therounded ending, without puff on one de. Thenationality of theenemy is unknown.

286 Gardiner Peetl. e r, h965Platel/1(a).

287 As discussed above, thshnetlike agpearance may be related to the environnienwhich the scene
takes place. Tgether with the red beaded aceay, made of carneliarand the swallowshaped pendant,
they strongly réer to solar symbolism. In the context of slaughtering enemies, theirkingesthe power
of the sun god and hability to defeat Apophis each day and beargbon the horizon. Fatetails seéatch,
1995, pp. 98116

288 Comparewith the garment of Senwosre{Hig. 4) and see detail of the swallow (Fig. ida2) in Patch,
1995,pp. 96 Fig. 4.

289 Gardiner,Peet e r 1965, pp52i 53; Swan Hall, 1986 pp.7i 8.

290 Gardiner,Peet e r, 965, pp52.

291 Borchardt 1907, pp. 86, Abb. 64.
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In the Gebelein relief®? it is cleartheodrich feaher isdepicted But also,apenis shath
and some sort of animal taiklipped to a beltis depicted as welBoth theseattributes
aretypical for people of Libyan origin, as we ray seee.g., in the mortuary temple
of Sahuré®3, Moreover, we knowhat featherin hair or headdress was tyally depicted
with Libyans or Nubiang®¥, when both nationsvere famousfor trading with these
item&®>. Besides Libyan natioality of this captive makes sensere,dueto thelocation
of the templei on the westriverbank On the other handhe ethnicityof theenemy
fromWadi Magara should be given by the location of the sdemnieereforeaperson
of Asiatic or Bedouin origin is expected. On the pectoral gfincess Merét® daughter
of king Senwosret Il the enemy isgdepicted hdding adagger in left hand, similar
to theaforamentioned relief from Niuserre and in the right hand he haldaclub
or athrowing stick.Similar weapors are shownin the tomb of Baqt Il tomb of Khety
orKhnumhotep | all inBeni Hasan, whereAsiatic mercenaries anepicted®’.
Onthepectora) nationality ofsmiteenemies is sted assTtywa term ued in theMiddle
Kingdom, designaihg people of Nibian oigin®®® but also during the Middle Kingdom
andlater it sometimesoverlapswith aAm®w?®, a term, which designategdeople ofAsiatic
origin®®®, The haircut oftheenemy speaks for the Asiatic origin the most similar
depiction bears the statue Asiatic dignitary from Tell elDabi®®® or represatation
of Aamu from tomb of Khnumhotep Il at Beni Hasan®*2 Therefae, |suggestthat
thestranger is not holding ma ostrich feather, but a throwing stick or a club

asadesignation of wapon thesedversaes usd agairst Egyptian expeditios

3.1.1.3. Sanakht
The last reliefof the Third Dynasty beligs to king Samkht. Two fagments

prevailed The one with a smiting scefigis badly damaged and we can see only upper

part of kings body,his left hand with a stickserekh Wepwawetd standard angbartly

292 Marochettj 2009, pp. 57

293Borchardt 1913 Blatt5i 7.

2% Henry,1977, pp82; Teeter,2010pp. 3.

295 Shaw 2017,pp. 89 and 104

2% JE 30876, CG 5200&gyptian Museum, Cairo.

297 Sareth, 2016,pp. 81

298 Chantrain 2019, pp54i 55.

29 Sareth, 2016,pp. 20.

300 Chantrain 2019, pp62.

30l Sareth, 2016,pp. 75.

302 Newberry 1893, PI.XXXI ; Lepsius,1913 PlateAltes Reich Dyn. XII.
303 Gardner, Peet e r, h965 Platel/4; Swan Hall, 1986 fig. 10.
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preserved inscriptiormfkA i adesignatn for turquoise which is mentioned here
for thefirst time*®. Interestingly, the kinds wearing a red Loar Egyptian crownwhile
in all other reliefs he weaithe white crown Moreover, ro ceemonial beard is depicted
onthek i ndahia.s

Thesecom scend is, perhps, the renaining haf of the scene, \ith double
depiction of the kingwalking and holding amace and a stick or aspeari once
with thewhite and seconavith the red cravn, agan bah withoutthe ceemonial beard
Thestandard or Wepweet ispresent again.God Wepmawet is often associated
with necropolisand underworld andne of his epithets ithe fiOperer of the wagso*.
His standard iscompo®d of a creature identifieéds wof or a jackal, whe the spedic
species has not been identifjea cobra and an object leal shedshetf’”. This standard
ispresent orN a r m @alefteand macehead on Scorpns maceheador label of king
Den Many propositions were made in ordeidentify this object. Amongthers aolled
feather, bag of animal @in or placenta were suggled. L. Evans identifid this object
with ana n i mdei’®wehich animals, native to @desert, dig to protecthemselvesiuring
thenight or during the timethey give birth totheir offspring Furthermore, ecording
to L. Evans theshedshedhould reprsent arempty space a Wepwawateatedor a king,
truly to open or clear the wafor his passagé’. Therefore, symblism and foces
attributed to Wepwaet are more than relevant for the purposef antended expedition

andneeds of th&ing. This standard ipresent in smitingcenes ithe pyramid corplexes.

3.1.1.4. Sneferu

Only two kings of theFourth Dynastycarved smiting scenes in Wadi Maghéara
kings Sreferift and Khufu®'? where king Sneferu carved this scene times, Khufu just
once.This isquite understandale, given the 8eferus extensive building activity.

Therelief, identified by A. H. Gardiner and @I as the older, is similar

with theone ofSekhemkhetin compaison with the second relief from Sneféueign,

304 Gardiner Peetl e r h9E5 pp.56; Swan Hall, 1986 pp. 7.

305 Gardiner,Peetl e r, h965Platel/3.

306 Wilkinson, 2008, pp. 191i 192.

307 Graham,2001, pp.164 andl66.

308 Evans 2011, pp. 105

309Evans 2011, pp. 1111 113

310Evans 2011, 114 115,

311 Gardiner,Peet e r, h965 Platell/5 andIV/3; Lepsius, 1949, Abth. II. Bl. B, c.

312 epsius,1849 Blatt 2c; Gardiner,Peetl e r h952, Platdl/7 and Plate 117, l&ft and 7, righ
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it is lacking details in both figuremndhieroglyphs This timethe king iswearing the wite
crown. Thescene of smiting is accompanied by ttheubleking scenewith the king
in thewhite ard redcrown kut armed only with a mace or maces in both hamdistaff or
aspear igresent only inlte smiting scene.

In the secondrelief of Sneferd'* a major shift in style isvisible. Text aroundwo
main figures isbetter organisedn columnsand a more etboratetitulary of the king
is recorded fiThe king[of Uppell and Lower Egypttwo goddessedord-of] -right, Horus
of gold, Snefer1®. Theappearance of the king dffering: theking is dressednly
in shendytweass anelaboratecrown with two plunesand doulded hornsi oneof a cow
and seconaf aran?!®, called gnty*'’, under whichashortcurly wig howls and his neck
isadorned with anecklae The poseof the smittenenemy remains unchangethelast
new element ighe desciption fisubduingthe foreign landsy**® recorded behinthe kingés
back. The predicatefiSreferu, thegreat god, grargd dominia, perpetuity, and lifeall
health and joy eternal®y% is almost identicato the one recordeih times d Djoser and
as a shorteversion in the first reliefin serekhiineb maab is written instead othek i n g 6 s

nameSneferu

3.1.1.5. Khufu

Reliefs carved in # time ofKhufu?° areonly partially preserved Nevertheless,
the smiting scen? on the left bringsew new aspectsthe king iswearingthe compaind
crown of Upper andLower Egypt which may refer about thpolitical situation and

consolidation of the kiny power in the front of the sniting king the god Thth®?2 stands

3B3Gadiner,Peet e r 1965, pp56; Gardiner,Peet, 1917, PlatelV/3.

314 Gardiner,Peet e r, h965 Platell/5.

315Gardiner,Peetl e r 965, pp56i 57.

316 Swan Hall, 1986 pp. 9.

317 The g w theaddess especially during thearly Old Kingdom, isassociatedvith the god Horus based
onthe straight feattrs. In later dynasties, the ostrich feashesere used. The assiation with Horus
highlights thek i n djvine status anthe statusof legitimate successor to the throf@r details se€ollier,
1996,pp.53i 61.

318 Gardiner,Peetl e r, h965, pp57.

319 Gardiner,Peetl e r h9E5, pp 57.

320 Gardiner,Peetl e r, h965 Platell/7 and Plate 117, left and7, right.

821 Bettervisible indrawing inLepsius,1849 Blatt 2c.

322 Originally the moon god, when Grdinerdiscusses possible igin of this god in Sinai, where it was
assimilated from the local nomad tribes (for details see Gardiner Peet, L e r18565, pp. 28i29),
whichexplains epithets likéiLord of theforeign deserts or fiLord of the Nomads (from the p/ramid
complex of Sahure)n this moon aspecherepresets the counterpart to the solar godater, Thoth became
the god ofwisdom, knowledge and wting i oftenkeepng importantaccounts and recds, but also treaties
Moreover he commandednagic and serets Thoth was ften associated with goddess Seshatiow
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with was sceptre(dominion) and symbol ofinkh (life) in his right handacing theking;

new god, Haus of Behdet? is proteting the king in the lefupper cornerthe king states

he is fismiing the nomads(lwnw)o*24 andbehird the king new type of wish is carved:
fiTheprotection of [ife] behind [him]6*?°. Both the Horus and the same shi will
acconpany theking from now on.In the second part of the reljedn elaboratek i n g 6 s
titulary is engaved The king bears the titldmarksman andfiHorus strong of arm] 632,

when the secondmentionel is often depictedin thepyramid complegs It seems that
thehand & the energ might be holding the left hand of the king as we have sedn wit
Djoser, but he relief is badly damagl. Striking difference is also in the appearance
of theenemy,where the crossed chest baagls depicted. Such accessories are typara

the people of Libyan origin

3.1.1.6. Sahure

A total of three kinggngravedheir smiting scené the Fith Dynasty Sahuré?’,
Niuserre Int?® and Djedkare Ise¥’ From the development of previougeriods,
it is obvious that the artigic style performedin the pyramd complexeswas always
followed in Wadi Maghara. The high ajity of craftsmanship onSalu r erélisf°
is extraadinary. New elementsvere addd to frame the whole scenaprolonged petsign
filled with starsonthetop and wassceptes on bdt sides. On the left side the king
is depicted orthedouble sceneknown from previous periodswheae both his figures
arefacing right On the right sidethe smiting scengwhich is also orientatetd theright,
takesplace Both reliefs are divided by Weyawets standard This timethe kingwears

thewhite crown andh ceremoniabeard, whichs depid¢ed also in fgures on tk left side.

repreentedhis wife or daughterand who is depicted recording Lmn booty inthe pyramid complexes
Formore details se®/ilkinson, 2003, pp. 215 216.

323 Horus of Behdet, orfiHe of Behdet is a falcon deity, depicted thi spread wings anda sun disc in its
clutches. Later it waportrayed as a winged solar disith two urei. In this form Horusrepresetedthe solar
aspect orthe Sun god himselfand his passage throughet sky Later Pyramid text refers to Horus as
thefGod of the East For more details se@/ilkinson, 2003, pp. 200/ 201. In this particudr relief, it forms
acounterpart to the god Thoth, the moon gddgether they both nicely frame tkeene(one inthe let
upper corner and second one in the lowertrighrner)and create a sacred space lasetw thesun and
themoon day and night, during whidhe king alwayslefeatsis enemies.

324 |wntyw is aterm used for the nomadesiding in vaious parts of AncienEgypt Gardiner,Peetl e r nT ,
1955, pp58.

325 Gadiner,Peet e r 1965, pp58.

326 Gardiner,Peet e r 1965, pp58.

327 Gardiner,Peet e r 1952, Platé/./8.; Swan Hall,1986 Fig. 16

328 | epsius,1849 Abth. II. Bl. 152&; Gardiner,Peetl e r h962, Platd/I./10.; Swan Hall,1986 Fig. 17.

329 Gadiner,Peet e r 1952, Plate/Ill./14.; Swan Hall,1986 Fig. 19

30 Gardiner,Peet e r 1962, Plate/./8.; Swan Hall, 1986 Fig. 16
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Kings garmentresemblesthe one of Sekhemkeht or Sangklnly a broad collar
wasadded

The pose ofhesmitten foreigrer is unchanged New is the designation
of theethnicity of thedeneny in theinscription:fiThe geat god, smiting the MentimnTwy
and all foreign land8 affirmed by theinsaiption behind the&ingé backfiSubduing all

foreignlands33L,

3.1.1.7. Niuserre Ini

Thesameinscription was carved in relief of Niusef®. The sniting scene and the
k i n gabnentreman without a changei wearing a fiLower Egyptian costmed with
abelt and wide collarNew element dwells under thpet sign on the top, where Horus
of Behdet ad two inscriptions on each sidevhich statesiiThe geat god, lord of thewo
landsd 333 are placed and create a whole line, under whith k i n tfuasy is carved
Smiting scene was accompaniag another relief on thkeft side. Based on the headdses
and gamentthe godThoth is standing oihe right edge of this parf facing leftwards.
Unfortunately, nothing else remained from the scene.

In separate reliefcarvedto theright from the smiting scenas depictedalibation
vase standing ohetepsign and thiee ankh signs sitting on the top dthe Sedfestival
pedestal creating its baseThe irscription insidethe vase states$iThe king of Upper and
Lower Egypt Niuserre, granted all life and healdil joy, eernallyd *3* and anothetext
iscarved abve the vessel fiThoth, lord of the foreign countries, may he give cool
draught®®3. Gardine?*® suggesed this relief ascommemorativerecalling the opening
of anew well A wooden modelinlaid with faience of similartall libation vase was found

in the mortuarytemple ofNeferirkaré®’,

331 Gardiner,Peetl e r h965, pp58.

332 Gardiner,Peet e r 1962, Plate/I

/10,; Swan Hall,1986 Fig. 17

333 Gandiner,Peet e r, h965, pp59.

334 Gardiner,Peet e r 1955, pp59.

335 Gardiner,Peet e r 1955, pp60.

336 Gardiner,Peet e r 1955, pp6O0.

337 Borchardf 1909, Blatt 4; O'Neil, 1999 pp.344, Doc. 115AB.
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3.1.1.8. Djedkare Isesi

The relief of Djedkare Isedi® is poorly preservedbut was also poorly casd
Thetop of the relief is lostOn the right sideenpet9 tjenutis stated Most of the smiting
scene is still preservedpgether with inscription: iSmiting the chef oftheforeign
countryo®3®, which was perhas accompanied kiysubduing all foreign countrigg®.
Thepose of the enemy remained unchandéelverthelss, thee is achangein thek i ng 6 s
appearancée theking is wearing a eadcloth resemblingreme®* with uraeusandaritual
beard Also, his hand is held above his heak on the ivory tablet oben or relief
of Djoser. Both the headdress and the passembling previoukistorical periods might

refer to changing religiouseliefsor political situationduringthereign of Djedkare Isesi

3.1.1.9. Pepil Meryre

Theonly smiting scenealuring the Sith Dynasty was done during the reignkafg
Pepi | Meryré*2 Royal titulary cretes the upper lider of the relief, which is dided inb
two pats. On the |& the smiting sceneakes place. King isvearing the same garment
ashis predecessorgogether with a wide collahut he ses the \wite crown agin. From
Lepsiu® drawing it seemsgas the mae differs from previous weapons. On thght side
the king is performing the ritual ruifheenemyappearsto be touchingthe left hand
of theking, as we have seen with Dger and maybe KhufuDetailed description
of themission is inscribed beW the relief.Theretinue of the kig involved msitionssuch
as the fipilot of interpreterd and floverseerof interpreters, which suggest necegs
andwill to communicate with local inhabitésn This prooves more complex and

intertwined relatnships between the court and foeeigners*:.

3.1.2. Smiting the enemy in the pyramid complexes

The scene of smitingnenies was present the pyramid complexesf the kings
aswell. We may findthem in all partsi in valley templs, causevays and mortuary

temples. From the surviving fragments, itwas posible to idetify smiting scens

38 Gardiner,Peetl e r h962, Plate/1l1./14.; Swan Hall,1986 Fig. 19

339 Gardiner,Peetl e r h965, pp61.

340 Gardiner,Peetl e r h965, pp62.

41 M¢ller, 1977, pp694.

342 | epsius,1849 Abth. II. Bl. 1161 Altes Reich Dyn. VI. a; Gardiner,Peet,l e r1852, PlateVIll./16.;
Swan Hall, 1986, Fig. 20.

343 For details se€ohen,2019, pp.73i 90.
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in the pyramid complegs of: Sahure, Niuserre Ini, Unas/Wenis, Pepi | Mergnel Pepi I
Neferkare.Theinterpretation is uncertain in pyramid complexes®heferuandKhufu.

Rdiefs discussed within this chapter:

>
= .
8 | King's Name DiscussedRelief Relief Placement Figure
S, Number
a
< | Sneferu Fakhry, 1961, pp. 130, Fig. 149 | valley temple
~ | Khufu (Cheops) | Hassan, 1960, Plate VII/A. causeway, N wall 6
mortuary temple,
Sahure Borchardt, 1913, Blatt 2 pillared court
< | Niuserre Ini Borchardt, 1907, pp. 39, Abb. 19 | valley temple 7
[ Niuserre Ini Borchardt, 1907, pp. 86, Abb. 64 | valley temple 8
Unas Labro_usseLauer, Leclant, 1977, pp. mortuary temple
90, Fig. 65, Doc. 39
. . mortuary temple,
Pepi | Meryre Labrousse, 201%p. 53i 57 passage, E wall
mortuary temple,
. : transversal
Pepi | Meryre Labrousse, 2019, pp. 10810 corridor, E and W
wall
mortuary temple,
Pepil Meryre Labrousse, 2019, pp. 10B10 atechambre
c ar, Neal
. valley temple,
Pepi Il Neferkare |J ® q u1948, Planche 6 hypostyle hall
. . mortuary temple,
Pepi Il Neferkare |J ®qui er , 1938, P vestibule, S wall 9
. . mortuary temple,
Pepi Il Neferkare |J ®qui er , 1938, P vestibule, S wall
. . mortuary temple,
. Pepi Il Neferkare |J ® q ulD38,mpp27, Fig. 3 vestbule, S wall
3 . mortuary temple,
Pepi Il Neferkare |J ® q ulB38,Planche 40 vestibule, S wall
. . mortuary temple,
Pepi Il Neferkare |J ®qui er , 1940, P vestibule, N wall
: mortuary temple,
Pepi Il Neferkare |J ® q ul948,Planhe 37 vestibule, N wall
mortuary temple,
Pepi Il Neferkare |J ®qui er , 1938, P|transversal
corridor, E wall
mortuary temple,
Pepi Il Neferkare |J ®qui er , 1938, P|transversal
corridor, E wall
mortuarytemple,
Pepi Il Neferkare |J ®igru1938, Planche 10 transversal
corridor, E wall
mortuary temple,
Pepi Il Neferkare |J ®qui er , 1938, P|chapelwith five 10
niches

Table 3: List of reliefs depicting théking smiting enemies scenes from the pgmid complexs.
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3.1.2.1. Sneferu

The pyramid temple of Sneferu e®onot tell us much about this scerfeour
fragments withpolychrome painting of @aisedarm of the king are the dy remains*“.
Nevertheless, the hamdbfthe supposed madeasavery unusual cury handle Oddshage
of the macehandle raises a question, whetliee king is realy performing the smiting,
or whether it is a differenactivity. This rdief was foundin the valley templewhere

it presumably belonged to the wall No further detail were recorded.

3.1.2.2. Khufu

Not much leftin the pyramid tenple of Khdu. Two pieces of relieiviththek i n g 6 s
waist and belt fromthe loincloth of the fiLower Egyptian costunde perseered?®.
Neverthelessthe quality of the carving iexquisiteand we can even disguish papyrs
flower endings of each line of thpearl decoration.As discussedabove, thistype
of garment was typical in smiting scen&§hat maisessuspicionis the tilt d the body.

In the smiting scene the bodyof the kingis always leaned forwardyhere here itooks
morelike theking is leaning backwardsS. Hassam identifiecklief asaritual dancescene

whenboth fragments wertbundon the north wall ofhe causeay*’.

3.1.2.3. Sahure

More convincing is the situation ithe pyramid complex of Sahurdzragments
found in the pillaredcourt of the mortuary complexrlepictfaces of foreign enemies lined
one next to each othéf. We candistinguishat least four different facesf foreigners
painted in diffeent colours to rake each one of them visibl@asd o the bov
of theking, which is depicted in front of théace closest tdhe spectatornumber four
should bethe final numberNumber fourhere represents four cardinal jpds to stress
thefact that the kingcan smite all eemies surroundingegypt. Borchardé*® pointed out
that the skin tones do not match with the outfit of the foregr@learly, the need to
express the total number efiemiesoverruled the convention ofegicting each of

344 Fakhry, 1961, pp. 130, Fig. 149
345 Fakhry,1961, pp. 129.

346 Hassan196Q VII/A.

347 Hassan196Q pp. 34

348 Borchardt 1913 Blatt 2.

349 Borchardf 1913 pp. 15
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theethnic with their charactestic and established featuréherdore, thetotal numker
of four or evenbetter the information about anemies is the pnary here The whole
scene conveys thieformation that the king is able to steiklown all the eneims of Egypt
with a single bbw. An ending ofthe mace handlés visible onone fragment therdore we
may suggesthe king holds the mace in tHeandof the raised armready to 8ike, and
abow and locks of hair of his enemiestire second hand.

Truly, the faces oftaptured enemies mor thesheerterror d the whole scene,
being firmly attachedio one to anotherThe last man isaising his hand in the gesture
of mercywe know from reliefs of Wadi Magira. Theright hand of the capte is, perhaps,
holdinga daggeor amacé®® (seediscussiorin chapter3.8.). Eyes of enemiewere inlaid,
asin the temple oNiuserre, as will be discusséater.

Based on another fragment, whethe raised heel and king& ritual tail, but
in anopposie direction, is depicted we may assume another scene, where the king
is depictal running or prforming another activity with stridintegs Borchardt state®*!
that fragments come from both thenorthern and theouthern walli this gives
theimpression thathe smiting scene wasrvedon both sides ahe templeMoreover, he
points ait thata piee@ o the name ofhe Libyan wife or daugher Ha-itf-s, was visible
next to one of thereliefs, where we can see peopfdeading for mercy. Therefore,
Borchardt®>? suggess the same smewith a Libyan family, which will be discussed later,

might be arvedin the north wall of theopen pillaredcourt

3.1.2.4. Niuserre Ini

The pyramid complex of Niuserre Ini provides proofableastwo smiting reliefs.
Both were found inhe valley temple. The first ondwells in an unexpected placé
onthebracelé of the god Gsiris®>3. With raw detailsa typical smiting scene idepicted.

King is portrayed in Lower Egyptian cno, smitingan emy with a mace and holding

350 Based on the later reliefs of smitisgenes from various temples. Egpewall relief of Amenhotep I
onthe eighh pylon in Karnakor wall relief of Ramess#| on the first pylon in Medinet HahuPorter &
Moss 1972 pp. 5/43i 44 and pp. 175 176/521i 522, Photo of Amenhotep IMreszinskj 1935, Fig. 184a
High resoltion photo of Ramesse lllis available on Wikipedia, The Fee Encyclopedia. Wikimedia
Foundation, Inc. Medinet Habu Ramsd4.@[photd. Accessible on:
https://commons.wikimedia.org/wiki/File:Medinet_Habu_Ramses_[1116.JPG

351 Borchardf 1913 pp. 15

352Borchardf 1913 pp. 15

353 Borchardt 1907, pp. 39, Abb. 19.
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him by his lock ofhair. In contrast to all previous smiting scenes, the enensyaisding.
Horus of Behedets protecting the king from above.

The second scens more typical anth multiple fragmats the Imbs of enemies
are depictedAs with Sahue, enemies argtandingside by side ira total number of four
facing the same directiolVe can segariouscolous of skin andsmal detailslike thearm
ring of the nan from Puntor his richly decorated belEnemies are holding a daggar
amacein their left and and a feather in their right hand. Borchatdtesthat ths is an
ostrich feathe®* but it is probally not As discussed ab, its rounded endings without
a puffonone side as typical depiction of asth feathe has This feather more sembles
a feather ofafalcon, often usedn doubleplum aown. Gardiner suggeste®®, that
theforeigrer pulledthis feather from his hairnd is offering it to the kingin a plea
for mercy. Such scenario is not plausible heasthe pose of thé o r e i pdyalo ribts
suggest such gaure.Moreover,specific detaildor each ethnicityaredepictedtherdore it
seems suspicious to &ve one type of feather for all of theiewertheles, the offering
of the featherto the kingwould still make senseln casethe depicted feathewould
representa specific symbol of a feather,as this type of feather is:iot among
thehieroglyphs Such symbl would be perhapseferringto the sin god Re, orthe god
Horus, botloften depicted as falcons.

No colours aralescribedeitherin the picture, nor in théext, but we may observe
vertical lines crodag the middle pat of the feaheri rachis®®®. When we take &loser
look atthe falcon feathers, they areipad®’. On the &il feathers even overachis
Ancient Egyptians were gae observers and it is possilileat such detail idepictedi
mainly due tothe importancef the falcongodin ancient Egyptian mytholty. Therefore,
the artistic aim was to determine the feather witfhipredsion.

Two more relief fragmens are worth mentionirg®®. Both depict smaller figures
of boundcaptives of Asiatic, lbyan and Punt orig. Borchardt sggests®° that they might
belong to one bigger scene together with the smiting king.

354 Borchard 1907, pp. 86i 87, Abb. 64.

355 Gardiner,Peet e r, 965, pp52.

356 fiFeathed, Encyclopaedi®ritannica ontline: https://www.britannica.com/science/feather

357 Drawing of Lanner Falcorfeathersis available orwikimedia CommonsWikimedia Foundation, Inc.
Lanner FalcoriFeather Agddrawing. Accessile on:
https://upload.wikimedia.org/wikipedia/commons/d/d3/Lanner_falcon_feather_age.jpg

358 Borchardt 1907, pp. 88, Abb. 66.

359 Borchardt 1907, pp. 88.
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3.1.2.5. Unas

In the mortuary templeof king Unasis at least one smiting scene accompanied
by aprocession of captivesdeby a god. The reliefragment® is very skilfully crafted
with delicate detailsOnly the cantrd part of the relief with thé i n madek his kilt and
upper body prt of thebody of theenemy is preservedhe king is wearinghendy; ritual
beardand tail and some kid of along wig or a headdresHis left am is holding
theprisoneiis lock of har together with a stk or a staff. Behind the king a standardised
formula ATheprotection oflife behind himo as in Wadi Maghara reliefsThe foreign
enemy has a long beard, longrhend belts crossedver his chest typical standardized
featuresfor people ofLibyan origin. Unlike in previous depictia the enemy is not
raising his hand in thgesture of mercyAnother relief depictinga Libyan captive®?,
labelledwith inscriptionsqg anx filive prismer, is beingpresented tdhe king. In front
theLibyan captiveis the Wapwawés standard The figure of the godpresenting
theprisoner is dmaged andunrecognisable Four more relief fragment§? depict

squatting kneeling or standing prisoners of Att, Libyan orPurt origin.

3.1.2.6. Pepil Meryre

Total number of four smiting scenes wesgcavatedin the pyramidcomplex
of Pepi | Meryre. All are placed in the mortuary templ@he first scen®® is carved
in passageleading from the causeway to the mortuary géan on the eat wall.
An exquisite réef depicts the king smiting twoaptivesi oneof the Libyan and second
one of the Punt originThe appearance of the enemies copies the standardized scheme
of previous periods, which contrasts with tievelopmenin statuary prgram®®“ where
the influence of thdisecond stylé&*® is sgnificantly higher The king wears thé L o we r
Egyptian costumeé , w h aetal with lapendant withthe swallow iscawved. The left
hand ofthe king with a staff or a stickholding thelock of the hair of foreigners is also
visible. Behindthe elbow of a Libyan man a scene witta row of Libyans in a gesture
of mercy follows. This is a precedent for other pyramid complaxbsre it was uncertain

whetherthese two scenes arghitly comected.

360 abrousselLauer, Leclant,1977, pp.89i 90, Fig. 65, Doc. 39

361 abrousselLauer, Leclant,1977, pp.90i 91, Fig. 66, Doc.40.

362 abrousselLauer, Leclant 1977, pp.92i 94, Fig. 67i 71, Doc.41i 45.
363 _abrousse2019, pp53i 57.

364 Prekash,2022, pp.4, 11, 7880and 177179.

365 Russmann1995, pp. 260279.
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Two otherreliefs®*® arefrom the corridor separating the intimatertpaf thetemple
i from both eastern and the western wdith are fragmentary, when dmefirst one only
thekingds kilt resembing thel L o we r E g yngdt iiasn vctlessebdot eneonlyo n
partof the leg oftwo kneelng foreigners is visibleogether with an gde of the king.
Thelast relief®’ is from the firstantechambemorth wall,and onlythe left hand
of the king wih part of the locks of lhir prevailed. This scenewas accompard

by thefiSesharecording booty scene

3.1.2.7. Pepi Il Neferkare

Even higher numberof scenes depicting smiting werdentified in the pyramid
complex of Pepi Il NeferkareAll of them comes eittr from the valley temp o
from various places ithe mortuarytenple.

In the valley temple perhaps in thehypodyle half%® small fragment$®
of thesmiting scene were foundlhere are ragments ofthe row of hands raised
in agesture oMmerg/, where at leasfour handsadorned with a laceletare depictd.
Another fagment shows row of hands, this time thetlehes, holding daggers or maces
Fragmentswith the hands of the kings are alpoesent. Fronthe direction & hands it
appears, that the scene vpdacedheretwicei perhgson the opposite sides the hall

In the mortuary temple a smiting scen&® is depicted on thesouthernwall
of thevestibule placed between the statue chamber amithambrec a & ®agmens®’t
of the kings striding legs, hand holding a staffhendytgarmentand a doubleplumed
crown with horns were excavated Enemies are depicted standing, whish unusual
in comparison withpreviousperiods Their number significantly increased to térfive
oneach side, facing opposite directidfts Two relief fragment’® show raised opened
hands of captes. Symbolically,the king is ready to smite ten en@siwith a single blow.
This stesses the need to deal with a larger number of enghresteningthe Egyptian

state than in previous periods. This findingegphandn hand with the ioreasing numhre

366 | abrousse2019, pp101 and 108110

367 abrousse2019, pp.101 and B9i 140.

368 ® g U148, pp, 4

369] ® g u1P486, Planches.

$70) ® q u1938, Planche36.

$71]) ® q u1938, Planches?.

872 The assumption regarding orientation of the bodies is made based on the relief of Amenhotep I
ontheeighth pylon in Karnak.For details se&Vreszinskj 1935 Fig. 184a; Pater & Moss 1972 pp. 57/43i

44,

33J ® q w1B38,pp, 27, Fig. 3andPlanche4o.
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of bound captivesd statued’, that were excavated withthe pyramid complexAt least
one of the captives is of lhyan origin, based on thgackals tail over his calf, and
thesecoml oneis of Nubian origin, based on the short beard tiedarm ring Is seemslike
theestablished conventions depction of foreigners remained unchged. Damaged
caption right to the kings titulary, mentions Tmhw*”® and lwnwt3’® ethnics Asiatic
nomeds and nomads in generadspectively.This relief is accompniedby scens figods
leading captivesand fiSeshatecording bootg. It raises aquestion, whether also Libyan
family scene was preseitutit seems unlikely

Yet another scene belongs to the vestitilleExcavated frgments sugge¥t
afigure of the king in shendytsmiting two captives of Nubian origin. The origin
is determined by a long stripe of cloth hanging from the &medt feather in his right hand.
This idea is supported by a determinativef ahe bow and land, Ta-ti,
undertheinscriptionlwnwt.

Another scene was found in couloir transversalon the east walf’®. The king
is smiting the single enemy of Libyan originbasedon the pais sheathjackals tail and
elongated bedr The king is dresed inshendyt other elements of his garment did not
prevail. This sc@eis accompanied by thiibyan familyd theme, where event the names
are the sameas in the pyramid complex of Sae*®’ Such deail speaks about
thesymbolism of such scene rathibanabout its autenticity.

Fragments othe lastsmiting sene®! were four in the chapelwith five niches
Not much is left from this scene. Partly an inscriptiob XAswis visible and a pa
of hands raised in a gesture of mer®ne small fragment depicts determinative
for theword Iwrwt, where the sign A1*82 of squatting man, is depicted threeirhes
to stressthe plural. The signis transformed tgortray standardizedaccessoriesypical
for every ethric group.The second man is portrayadth a long ribbon in his hairshort
beardand presumably, an ostricledtherin handi typical accessoriesf man fran Nubia

The second man is depictedth a long haiyr long beard and a dagger or a madeatures

374 Prakash2022, pp124i 128.

375 Chantrain 2019, pp58

376 |wntyw is aterm used for the nomadesiding in vaious pars of AncientEgypt Gardiner,PeetlL e r nT ,
1955, pp58.

877 According toA. Labrousse, all sces belong to the vestibule, not to the corridoGad e qui ®r suggest
For detait seeLabrousse2019, pp57.

58] ® q U148, Planche3ai 37.

$79) ® g u1838, Planchessi 10.

380Borchardf 1913 Blatt 1.

%8l1]) ® q U138, Planche3s.

382 Gardiner,1957, pp.442, hierogyphAl.
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typical of men of Lilyan origin It is clear, that the first man is of Asiatic origiwhich
issupportedby his long hair Similar type of detail is depicte in the causeway

of Sahuré®3, within thefithe king trampling enei@sd scene.

3.1.3. Compaation of the smiting scenes inWadi Maghara and the pyramid

complexes

Starting with foreigners depicted in all scenes, th@ntifferenceis that in Wadi
Maghara is the king facing the only eneiimAsiatics. While in the pyramid complexes he
faces all enemes of Egypt. Therefore,we ma distinguishbetween Libyan, Asiatic and
Puntethnicities It also implies that in the pyrachcomplex theking must defeat multiple
enemies witha single blow, whereas in Wadi 8gharahe is facing just onelhe rumber
of enemes has a symbolic meanin@espite the facthat in Wadi Maghara the king
is smiting just one persoeithe whole nation isrepresentedvithin this figure. In pyramid
complexes the number varie§Ve have encountered four ithe pyamid complex
of Sahure and Nserre representing all cardinal points. Kingnas is smiting aisgle
enemyof Libyan origin while king Pep | is smiting pairs ofcagptivesi one of Libyan and
second one dPunt origin, representingppositedirections of north and south respectively.
The number growsxponentiallyin the pyramid coplex of Teti Il, where he smitesn
enemies ofvariousorigins with a single blow.At least one of the prisoners is of Libyan
origin andanother one of Nubian origi

While the ethnicity of enemies may change, their pose does not. The enemy
is dways portayed as akneeling maleThe lower body parof theenemyis turned aay
from the kng, but his upper part isvistedback to face the king.he left hand is resting
onthe knee bthe enemy, but the secdrone is raised in the gesture of meroyn rare
occasionst appears like the enemy is touching the hand of the kijaséD, Khufu? Pepi
). The enemies from Wadi Mhara are mostly unarmed, with the onlyception
in Sekhermkeht's reigh. On the other hand, the ene® fromthe p/ramid complegrs are
often armed with daggers of maces, holding a falcon feather in the demotidNiuse,
Pepi I)). The pose of the enemy haso exceptios. The first onds from the pyramid
complex of Pepi Il, where standingaptives are depicted.Because their number
is significantly higher, the are facingooth directionsin the number ofive on eachside.

Fragments of hands from the right row of captivesypsthat their left hands are raised

383Borchardf 1913 Blatt 8.
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in the gesture of mercy. It is iropsible to determine, whether they held something in their
right hand, but a handle of some type of weaponhaps a dgger is visible hanging
from the belt.A second exeption is fromyramid complex of Niuserre, whetiee smiting
s@ne is depictedn a bracelet of thgod Osiris.

The pose of the king remaimdmost the samé heis depicted striding, his body
is leaning forward and his weight is on his left foot, while the rigioot is onits toe
Theonly difference is in the height of theised arm holding a mace. In the early
depictions the king is holdinpe mae dove his head, while later the mawoead $ placed
slightly behindthe k i n lge@ds ahost toucing thetip of the crown.The second hand
grabs the lock of hair of the enemy or emesnThe pose of the king is ler preserved
inreliefs from Wadi Maghrara, which helps to reconstruct scenes withi@ pyramid
compexes.

The garnent of the king and his headdress vary over tiome both places
In Djosers relief the king is deped with a headdress resbling nemesand a plairkilt
resemblingshendyt Later, the king is portrayed ia tunic with strpes tighén over his
shoulder, a belt ahadditional adornment in the form péarl beadsied into a fishing net
pattern. This garmemesemblesnarshs of Lower Egyptfrom which the sumises every
day. The skar symbolism isstrengthenedy the colarr of beadsin a perdant finished
by aswallow, whichis hangig down from the beltAll these elementeferto the sm god
and his ddy struggleson his way throwgh the sky.The headdress of the king differs
aswell. Nemes is nglaced by the White othe Red Crown of Egpt, in Khufuds relief
theking wears the compound eva. Sreferuis depicted ina doubleplumed cown with
cowds and rarts hornsAlso, theking may or may not wear a ceremonial beditte only
permanent royal insignia is thieullés tail. The relief decaation from the pyramid
complexes is too fragmerty to determinethe meaning of eacharment and headdress
within thelargerschemeBoth shendyandfiLower Egyptiancostume refers to combat or
military acivities in the presence of godBut it appars & the shendytin depicted only
together with doublkplumedheaddrss withhorns.

What also changes over time is theaponthe king holdsThe staffin the kingés
left handis depicted as a plaimalking stick representinghe s&ff of the office, sometims
a more elabora staff orweapon isportrayed. In Sehemkheds relief the séff resembles

mksstaff®®, carried by high offiials or a speaii especiallywhen the king iscarrying

384 Graham,2001, pp164 andl66.
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theweaponhorizontally. In the pyramid complex of Pepithe staff reembles Amsstaff*&,
Also the mace changewer time. Atthe beginmg it is a peashape?®®® mace mathing
with the Scorpioris @ Narmefs macehead by the end of the @ Kingdom (Pepi I)
theweapon morgesemblesa semicircular &e®®’. This changemay reflect tle progress
in army and warfare.

The biggest difference ig1 the reliefs that aresurrounding thesmiting scene.
In Wadi Maghara it isthe scene with double depiction of the king in thepé&lpand
theLower Egyptian crown scene with the rituaun of the kng (Pepi 1) or scenes with
thegod Thoth Khufu, Niuserre). In pyramid complexdset smiting scene is accompanied
by reliefs with the figods leading captivéssceneor with the fiLibyan familyd scene.
Theproximity of the Libyan family scensuggestgshe man object of kingss smiting would

be a figure oLibyan originor their group

3.2. The king as a sphinx o a griffin trampling enem ies

This motf originatesin the Predynastiqperiod andpresentghe king as a mighty
beas dealing with hisenemes or chatic forces clearly in his activaole®8, Animals
chosen to regsent the king in Predynastic times were typbychulls, lions or falcons
Recent studies of the ivory labels from the tomip i Abydos and contemporary rock
art® shows that the king was associed with all different types of ultimate forces
repesentedby lightning or fire force of the sunOften dual aspects were presented
to express thetrengthand totality ofthe kingés powers.Therefore, we may find falcon
in opposition witha scorpion torepresent mighty forces diie skyand earthboth at once

No relief with suchscene survived from th@me of the Third androutth Dynasty.
Neverheless, it is possiblidata giant statue of the sphinguarding the pyramid complex
of king Khafre, ormany statues of sphinxegulfilled this role*°,

Relief depicting the king asa sphinx, or possibly a griff, was found

in thepyramid temple of Sahui¥. Following theidea from Predynastic timethe king

385 Graham,2001, pp164 arl 166.

386 Shaw,2019,pp. 16.

387 shaw, 2019 pp. 97.

388 Awady, 2006,pp. 88.

389 Stauder2023.

30| ehner,1991; EI Awady,2006 pp.88.

391 The current researchuggestshata sphirx or a griffin is figure of Egyptian origin.The earliest depiction
of griffin is from Naggada Il perio@nd is carved on the GebéiArak andGebel elTarif knife. The second
oldest attestation is frolaggada Il period andt is carved on thdiTwo Dogs Paletie (for all three
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is presentedhereas a compate beaswith liond body with wings onits back and human
or lionés head®? alternativey, asa griffin with the winged body of lion andéad of some
bird of prey®3. The idea hiddemehindthis representation is clearto present the king
with the midhtiest pavers of all thesebeasts all at once.

fiTrampling scere were bund in pyramid complexes of Sahure, Niuserre Ini,
Djedkare Isesi, Unas and Pepi Il. Neferk&@eenes discussed within this chapter:

>
(n .
E [King's Name Discussed Relief Relief Placement Figure
2 Number
)
Sahure Borchardt, 1913, Blatt 8 ve}lleytemple, hall 11
with two pillars
Niuserre Ini Borchardt, 1907, Blatt 8 causeway, lower
part, N and S wall
Niuserre Ini Borchardt, 1907, Blatt 9 causeway, lower
part, N and S wall
Niuserre Ini Borchadt, 1907, Blatt 10 causeway, lower
= part, N and S wall
sl
Niuserre Ini Borchardt, 1907, Blatt 11 causeway, lower
part, N and S wall
Niuserre Ini Borchardt, 1907, Blatt 12 causeway, lower 12
part, N and S wall
Borchardt, 1907, pp.8&Abb. 31, pp. causeway. lower
Niuserre Ini 86/Abb. 64, pp. 88/Abb. 66, pp. N e 13.8
93/Abb. 79 part,
Djedkare Isesi Megahed, Plate 76, 79 and 80 mortuary temple
i i causeway, lower
Pepi Il Neferkare |J ®qui er, 1940, P oart. N and S wall 14
[ i causeway, lower
- Pepill Neferkare |J ®qui er, 1940, Ppart,NandSwall
(o]
i i causeway, lower
Pepi Il Neferkare |J ®qui er, 1940, P oart, N and S wall
i i causeway, lower
Pepi Il Neferkare |J ®qui er, 1940, P oart, Nand S wall

Table 4: List of reliefs depicting théking as a sphinx or ariffin tramping enemiesé scenes.

artefactssee chapter 2.1.J'he Egyptian origin is also confirmed by the linguistic studies, which proved
the Akkadianword kurgou and Hebrew3r (b originates inEgyptian verb stersrp, whena nounsfrr means
griffin. For details seefFrankfort,1936, pp. 10622, Wyatt, 2009, pp 29 39; Morgan, 2010, pp. 308323
Here | would like to thank my colleague A. Gheo vwdth whom | presented the topiéKing as a grifin
tramplingenemies within the AEA100024 seminar

392 The lion, as the personification of tlstrengthand power, has the ability to defeat enemies hleis also
aguardan ofthe boundarie$ both of the world of the lisng and the dead. That is why theegt spinx
of Khafre is placed aheentrance to the valley temple. THe®n may also represent thkingés ka.
In thecontext of necrop@, the figure ofion connects the worlds of gods and métor details see
Wilkinson 1994,pp. 69

393 The birds of prg, especiallythe falcon refersto the god Horus, who is identifiedith both heaven
andthe sun. He isthe righful heir to the Egyptian throne, therefotge is associatedwith the king
andkingship. For details see Wkinson, 1994,pp. 83.
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3.2.1. Sahure

The elief with exquisitequality anddetail$® was excavated on the northern wall
of the hall with twopillars, closeto the entranceéo the causewayBut asBorchart®®
suggest, and as excavation in theauseway of Niuserre confirn(see below)it may
belong to the lower part of the causewayased b the placement of the corner,
thesouhern wall This was confirmed by new findingf a fragment with trampledsiatic,
belonging to thenorthern wall*®®. The original scene which Borchardt excavated,
isdamaged and only theear part of the sphinx prevailedUnfortunately, the head
is missing, therefore it is not possible to determine, twreit was of lionhumanor bird
shape. The feathers are carvedine fdetail and tail feathers withrigtes refers t@ falcon
Tramplal enemies are depicteaf Punt, Asiatic and Libyan origin from left to right.
An interesting detail is degied on thearm of the man fronPunti an armring. Borchard
confirms this piece ofiewellery is of Nubian originbased ofR e i s rexcavatiens
in Shellaf®’. Based orthese findingshese arm rings were made of ivory or hippopotamus
tusk. Borchart®® suggest that tre figure of the sphinx consefrom thevictory psalms
previously passed down only within the oral traditiofhe griffin is often connected
with gods Thoth and &du, both guardians of the eastern bordehjch confirms
theinscriptioncarved inside the cue of thesphinxd &ail: DHwtjnb Iwrtyu, spd rb XAswt
ptpt mnTwThis relief was surrounded by theceneswith fiGods leading captive®

andfiSeshat recording boaiyhemes.

3.2.2. Niuserre Ini

Trampling scene was depidteon the lower part of the causegwaf king
Niuserré®®., Both northern and sotiern wall were coved with relief$'® captives
of variousethnicitiesbeing trampledOnly the lower registewas foundundamagedvhere
mostly legs of the beastor enemieswere depicted.In some fragments théeal

of thedowntroddereneny is visible. The eyes of thenemieswere inlaid.lt is clea that

%4 Borchardt 1913 Blatt 8.

395 Borchard; 1913 pp. 21

3% E| Awady,2006 pp.149 150

397 Borchardf 1913 pp. 20, Abb. 2 3; Reisner Report | 50, Friedhof 7, Gral9Q.

3% Borchardf 1913 pp. 217 23.

399 Borchardt 1907, pp. 46.

400 Borchadt, 1907, pp.48/Abb. 31, pp.86/Abb. 64,pp.88/Abb. 66,pp.93/Abb. 79 undlatt 8i 12.
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the motifs of fiLibyan familydo and fiGodsleadingcaptive® were anintegral part of this
sceneas their parts anasible left or ight to thetrampling scene

3.2.3. Djedkare Isesi

Only three fagnments from pyramid complex of Djedkare Isesi bear the traces

of trampling scené®. The first fragment depicts a paw of the lion, seabrone bp
of theheadof Asiatic man with ibnG clawsand the last one depicts a leg of tlenland
apalm of the handRdiefs were found in the pyramid temft& which is a change
in comparison with previoysbut also following pyramd complexes Nevertheless
prisoner statues were found in the mortuary complexone finding is attested
intheant i ¢ h a mb raed theseomd @ne in the inner temgf¥, which suggestrsft
of the motive from the caus@y to the mortuary tenhp.

3.2.4. Unas

The evidence from the lower part of the causewaythernwall, of king Unas only
suggest possible existence ofistrmotif, but no fragmerd wee exavated®. Orly

thefragment of Sshatrecording bootyscene prevailéé.

3.2.5. Pepi Il Neferkare

Reliefs with elaborate detks in trampling scenes were found on the lower part
of the causeway on both thenortherandsoutherrwalls*°®. Both depiction ofphinx with
lionds or human head and a griffin are atte€te@. ® q u*?® suggest, that at least eight
figuresof a sphix and agriffin, four on each wall existed.Only two fragments depict
atranpled enemy Remainng fragmentsportrays details from boaks of both beast.
Thebody of the sphix, seems to have a bodgvered with fish sales resembling a scale
armour and paws of the beast are armed with sharp clalise giffon is depcted

with falcon feathers on its back.

401 MegahedPlate 76, 79 and 80
402 Megahed2016 pp. 151, 158157, Cat. no. 45, 4849.
408 Prekash,2022, pp.116/117.
404 Labrouses Moussa 2002 pp.19i 20.
405 _abrouse8 Moussa 2002 pp. 135, Fig. 15.
463 ® q ulp4e, i1,
407] ® q uLP46, Plates 15 18.
48] ® q uld4e, 11,
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3.2.6. Summary of the scenditrampling the enemies

The fitrampling scen@remained consistent durintbe whoe Old Kingdom There
are no dramaticathangesneitherin artistic depiction, norn the contentThe scene
is mostly attested from the lower part of the cauagwnosty during the Fith ard Sixth
Dynasty, or the entrance from the valley temple to the causeWéth one exeption
in pyramid compex of Djedkare Isesi, wére the relief was found in the mortuary temple.

The scene is depmtl on the lower end of ¢hcauseway, where theurney
to thewestbegins or where thedeceasedting is aboutto rise to the horiorf. Moreover,
doors were dangerous liminal places, which needed to be guarded and pratecteaime
meaning bears thephinx ofking Khafre, whichis also placed next toehvaley templé?®.
According to T. El Awad{!! sees the connection between the roadkédrby sphinxes
orram headedsphimes during the New KingdomWe may find the same scene
in themortuary temple of Haheut in Deir elBaharf'?, placedon the newel pots

of thefirst ramp leadindo the temple.

3.3. Gods leadirg captives to the king

This scee is an integral part of the #ifo of fitrampling enemie§ fismiting
enemied, as well asfiSeshat recording boa#!®. All three motifs belong tdhe caggory
fidefeating he evl forces of thenature 44 or soecalled fivictory scene&*'®. The king
is here always depictedin his acive rolé!®. Based on thdinding from the pyramid
complexesit is evidentthat the procession of captivemaostly ends before the king
who thenperfomshis will.

Rdiefs discusseavithin this chapter

>
9] .
2 | King's Name Discussed Relief Relief Placement Figure
S, Number
a

[0}
é Khufu (Cheops) ?63 | 's 4912 pp, 110, Abb. 162, mortuary temple 18

490 6 C o ni1A98,pp. 136144
410 Fakhry,1961, pp. 202.
411 E| Awady, 2006 pp.94.
412 Beaux, 2015, pp. 66.
43 Thereare severascenes in which processi of deities app. For detailed typology sedegahed2016
pp. 196
414El Awady, 2006 pp.80and 86.
415 _abrouse& Moussa 2002 pp.14.
416 E] Awady, 2006 pp.150.
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. | mortuary temple,
Labrousse & Lauer, 2000, pp. ,/Fig.
Userkaf 230abi 232ab. transversal
corridor
Sahure Borchardt, 1913, Blatt 5 causeway, lower 15
part, N wall
z
@ | Sahure Borchardt, 1913, Blatt 6 causeway, lower
part, N wall
Sahure Borchardt, 1913, Blaff causeway, lower
part, N wal
Unas Labrouse &Moussa, 2002, pp. 120 | C2UseWay, lower
part, N wall
Pepi Il Neferkare [J ®qui er, 1940, P (F:)Ztrjtseway, lower
= i i causeway, lower
< | Pepi ll Neferkare [J ®qui er, 1940, Ppart
Pepi Il Neferkare |J ®q u i e Planché&l® 4 0 , gaalrjtseway, lower

Table 5: List of reliefs depicting thégods leading captivascenes

3.3.1. Khufu

As was discussedn chapter 2.2.2.apeculiar relief'’ (Fig. 18 and 19)vas fourdl
in the pyramid complex of Kdfre. Given that tle motif has no paralleit is difficult to
assestiow thescheme might look like

In the upper registewe can see the legs of four men from the krd@wnstriding
in the left directionG. Steindorff* identified these men as gods, Butl wiek*'® argues,
that these figures aredesmall for gods therefore they must be captives. This is quite
alogical argument with regd to the mudif in the lower register. Nevtheless, we can see
that thegown of the first manis very long. No sch garmehof a foreigner is attested
in another relief.Possibility that thisprocession of captives led by a female goddess
seens odd as wk, asin all reliefs the god or goddess is depicted above or behind
thecaptive. When we accept the hypotbekat thesecond ran (see the discussion below)
isapriest, we may assoe that the procession ised by a priest. As no other parallel
is attested, we can naliminatethis hypothesisThree remaining en have short ki,
wherethelower edges patly visible inthe last nan.

In the lower register we can see two male figuighe man on the left is a bound
captive with both hands tight with a ropbove his hegdacingthe right direction His

facial features and pieces of garment resendtydized depiton of Asiatic people

47Ho | scher, 1912i163pp. 110, Abb. 162
18 Steindorff,1912 pp. 110 111andAbb. 162 163.
“9L wi €003 pp. 101, footnote401.
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inthecauseway of Sahutf® or Niuserréd?. The lower part ofhis body is lost.
In thedescrigion G. Steindorff?? stated that hair was paintg with bladk colour
andtheskin with vyellow. The man of the rightwas identified as a priest
by G. Stendorff*?3, butthis idea was ajected byA. Lwiek*?*, who compares mén
garment to archefsom theblock from Lisht?°. | do not support this idea, as it is cl¢iaat
the archefs garment containsvo bandsof cloth running acrossthechest where inthis
relief is visible, that nocloth is articulated wer the seond shoulderMoreover, even
thenipple is visible.Also, in reliefs contaimg arches, they alwayscarry or hold the
bows andor arrows Therefore | supportthe idea of G. Steindorff anl descrbe this man
asapriest. Theresidie of colours remaiad and his hair is black and his skias painted
with red-brown colouf?®, Nevertheless, theomposition of this scene iswusual It seens
asthe priest isvhispeing*?’ somethingto the prisomr. The space behindboth thepriest
and thecaptiveis empty and doesnot go along withtraditional Egyptianhorror vacui*?®
It also appearas if the mads face wase-carved.Behind the manwe can se a weapon,
but it is unclearhow it fits within the whok schemeln the same registén the right
corner, thee is a remnant of some relief.rtisesa question whether the whole scene was
modified

HllIscher stated thathe found this reéf in the valley temple. No detailed
information was provided. In respg to the fact that thevalley temple of Khafre
is otherwse undecoraté®, this seemsincertain It would be more possible to place this
relief into the causewaypased onfindings from pyramid comgexes of Sahure
andNiuserre. Nevertheless, no other reliecordion was fountf®. Thereforeit is more

420 Borchardt 1913 Blatt5i 7.
421Borchardt 1907, Blatt 8, 10and12.
422 Steindorff,1912 pp. 111andAbb. 163.
423 Steindorff,1912 pp. 111andAbb. 163.
24 wi @003 pp. 101
425 Goedicke 1971 pp. 74 77, Fig. 43; Arnold, 1999 pp.264i 267.
426 Steindorff,1912 pp. 110 111andAbb. 162i 163.
427 This gesture remindslief from the tomb of Kagemr{for details seddarpur& Scremin 2006, pp. 69,
fig. 10), where aman o the boa is whispering casts agatrocodiles in theiver. The same spelisre later
part d the Book oftheDead Proof of execration rituals exists anfindings from thepyramids complex
of Pepi | andPepill show signs ofitual, during whichthe statues of captives were sn{ftere details see
Prekash,2022 pp.4, 11, 7880 and177 179). This relief might bea predecessaio such ituals whichwere
at first performedjust an the walls & thetemges. Nevertheless,hie gesturemay not be the same, as | am
comparingreliefs from royal and nemoyal tombsandpracticesfrom differentperiods.
428 Baines& M§ | @00Q pp. 561 57.
4290 wi @003 pp.101i 102
19Ho | s dH2pp.6.

66



plausiblethat his relief comes from the pyramid complex of Khafiod was daggedhere
as was discussed chapter 2.2.2.

Despite the unusual settingtbie scene, $ee it as a part of thepic iGods leadimy
captives to the king. It is clearly not a pad of thefiSedat recordingbootyo scene, aany
Libyans are nopresent notail, penis sheatbr crossed chest belts atepicted Although
no gods are present in this relighe upper registe suggest paossible preseice
of aprocession, loweregister depicts a priesbuggesteexecration ritualgpossiby took
place in the templavith the supervision and blessing of the deitiBsie to the lack
of material preserved from both pyramid complexéss difficult to draw conclusions
about te <heme of surrounding motifs known from othesmplexes.It is possible,
thegod assembly was present, as well as the Kimgany casgthis sceneis a part

of thevictory sceneswhere theing is dealing with eneiesand evilforces.

3.3.2. Userkaf

Three fragment$! possiblyrelevant for this group were found in the transversal
corridor, which is in the case of themmple connected to tremall, pillaredhall in front
of the chapel with fie riches One of the relifs depcts a god, wio is holding a ope and
ankhsymbolin his left hand. Below him an ingption statessqgr lwntywandto the left is
mnTw designatiorof c a p t ethnieit§. his is confirmed within two other refe where
in the firstonea bound captivevith hands tight behind his batkdepictedand thesecond
one portraystwo bownd captivesi one of the Asatic and thesecond one aheNubian

origins

3.3.3. Sahure

A scene with pocession of gods ih captive4®? was found on the loweend
of thecauseway, on #h nortlern wall**3, Godsare depicted with larger figures, standing
in registers right below the sing of the heaven filled wstars. Each god holdnkh
symbol rope and aemtcircular axe in hisleft handand awasscepre in his right handin
fact, all gods areholding two ropes with one captive on each eiitle etmicity
of thecaptives is connected to the godypicaly, the god is a prector of the lands

431 Labrousse& Lauer, 200Q pp.77, Fig. 230a-bi 232a-b.
43%2Borchardt 1913 Blatt 5i 7.
433 Borchardt 1913 pp. 18
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represented bgach captive. In the loweegider we an recogise Seth from Kom Obv,
in his jackal appearsce,and $pduy Lord of the Eagern desrts) Sopdu is depicted with
different attributes determininghe placeof which he is the protectorAsiatic facial
features, special headdress with two poidtefeathersi a typical Asiatic warrior
healdres$** and shemsetgirdle*®>. He is holding two Asiatic captives on his ropes.
Prisoners dedicated to Sethe lord of he desert,who is depiatd in plain garment tight
over his shoulders and ceremonjatkals tail, are from Punt and LibyaThe gods
in theupper row are misang their headsfrom the lat one only his legs and right hand
is visible. We can distinguishthatthe second and fourth godgeddessi basedon ther
long garments. Thehird god is depicted wht ceremonial beard and a kikith apron
atthefront. Such garmentare often connected witlththonic gods. Another suggdson
might be thegod Ag, dhan pihie iSesbatl recardirtig boaiyscene(see below).
Theconnecton between the gods and origin of captives must be investigatbdrfalso
within the other assembly of godsjtso farit is over the scope alurrentthesis

The rows of captives are the best preservied this extent,of all pyramid
complexesBeautifully carved details prade detailed information abotihe garment and
headdress of each prisoner. Aldbe way the artists exetad deails, such as different
types of bonding there ae no two identicalmale thisscene wid and busy | do not
think that speciatype of bonding idetermired to a certain ethnicityPeople oflwntyw
and MnTw origin are mentioned in the inscriptiorElaborate details intriple Al
determinativeof these natios makes easier to recognidlibian, Asiatic andLibyan
origins. The man determined as lyian is holding an ostrich feather.

This scene was surrounded by tfiteampling scen@andfSeshat recording boaiy

scenes

3.3.4. Unas
Few damaged fragments were excavated indiver part of the causewaglose
to the northernwall**¢. Only one row ofdeitiesprevailed®’. Unfortunately,the fragments

aretoo camaged for deegy analysis.

434Borchardt 1913 pp. 20.

435 Attested also in the pyramid complex of Niuse(®orchardf 1907, pp. 93, Abb. 7), otherwise
according tdBorchardt, attested ontextually. For details seBorchardt 1913 pp. 20.

436 _abrouse8 Moussa 2002 pp.19i 20.

437 Labrouse& Moussa 2002 pp. 135, Fig. 15.

68



From the mortuay temple four relief fragment$*® depict squatting kneeling or
standing prisoners of Aaic, Libyan or Punt origirprevailed. Neveheless, the only god

figure is depicted witin thefiSeshat recordingdotyo scene (se below).

3.3.5. Pepi Il Neferkare

Various fragments of reliefs depictifgpund foreigners lead by the gddswere
foundin the lower part othe causeway ding Pepi I. The same elements of the matre
present, as we know therftom other pyamd complexes. Although fragmentary,
distinguishablgoarts of bodies afsiatic, Libyanand Nubiarenemiesare distinguishable.
Their hamls are ied in front, above or behind their bodigs the same diversity
of bounding which we know from tb causeway oBahure*®. Again, we canalso see
theadjusted determinatives,that $iow speciic attributes of neighbouring countries
Theinscription,whichis dividing the processiofrom thefiSeshat recording boaigcae,
contains the same formulas, as we has@nsin he causeway of Sahute. We can read
theformulas AAll the landsof the West and Eastiwntyw and MnTw who are in these
land.

3.3.6. Summary of the scenigods leading captivés

In the transitiorfrom the Fourthto theFifth Dynasy, this scene hdseen preserved
from the area of thenortuary templeln the Fifth and Sixth Dynasties it is found only
atthe lower pah of the causewaylt is an integral part of the story in which the king
tramples his enemies in the form of one of the mythical cresgurThe difference
in location maybe given by the fact that reliefs from the turn of the Fourth and Fifth
Dynasties may belong to the "Seshat recording booty" or "Libyan family" scenes.
Thescene is archetypal and so we do not find many differences Imetiveetemples.
Thesame captives anthé same gods are found in all of them. Unfortunately, the deities

from this scene are only preserved in the pyramid complex of the ruler Sahure

438 |_abrousselauer, Leclant, 1977, pp.92i 94, Fig. 67i 71, Doc.41i 45.
] ®qui e Planchas@i44 ,

440Borchardt 1913, Blatt 5.

“lyJequi er , ;Berehérdt19p3pBlattd O .
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3.4. Seshat recording booty

As discusse@bove the scendiSeshat recordingootyo is a part of thdismiting
scen@. Nevertheless, in the pyramid colep of Sahure is Seshat accompanied by a scene,
where variougjoods from a foreign land,Libya, based on the origin of depictdigures
take place Seshdls role is to count and reecd booty and prisonerand execute king
orders as the inscription fromhe g/ramid complex oPepi 1l suggest.

Reliefs discussed in this chapter:

>
U) .
g | King's Name Discussed Relief Relief Placement Figure
2y Number
a
; mortuary temple,
Labrousse & auer, 2000, pp. 77, Fig.
Userkaf 230abi 232ab. transversal
corridor
Sahure Borchardt, 1913, Blatt 1 valley temple, S 16
and N wall
Sahure Borchardt, 1913, Blatt 3 valley temple, S
and N wall
Sahure Borchardt, 1913, Blatt 4 gglr‘tsewﬂ' lower
e
i [ Sahure Borchardt, 1913, Blatt 5 gztrltseway, lower 15
Sahure Borchardt, 1913, Blatt 6 gzlrltseway, lower
Labrouse & Moussa, 2002, pp. 135, Fig causeway, lower
Unas
15. part
Unas Labrouse & Moussa, 2002, pp.iZD mortuary tenple
Pepi | Meryre Labrousse, 2019, pp. 140 antechamber,
’ e north wall
Pepi Il Neferkare |J ®qui er , 1938, Pl g gglrjtseway, lower
= i : transversal
5 | Pepi ll Neferkare (J ®qui er , 1938, Pl acoridor,Ewall
[ i transversal
Pepi Il Neferkare |J ® gruli938Planche 10 coridor. E wall

Table 6: List of reliefs depictinghe fiSeshat recording bodigcenes.

3.4.1. Userkaf
Two relief fragment&? were found in ransversalcorridor. The goddess Seshat
is depicted sitting o the throne in & charaaristic garment ofeopardskin. Her right

hand isholding the papyrus. Close to her legs is amgtiiption statingsgr anXiiiving

442 |_abrousse& Lauer, 200Q pp.76, Fig. 228&b and 2294.
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prisonerg**3i the object of her countingRrisoners are ghécted within anothetwo relief
fragmenté** describedabove. Scene with figods leadinghe captive® was a part of this

scheme.

3.4.2. Sahure

Three scenes @ attested in Sahefs pyramid complex Two**®

are placed
in thevalley temple, on the sowm and northermwall. Thethird oné*®is just a fragment
of the relief with the fitrampling scen& which was placedwithin the lower part
of thecaugway, on the northrn wall. Only part of theS e h athrofes her headdress
prevailedand hands of thAsiatic captive areigible.

The southern waft*’ offers the most complete pietion of the iSedat recording
booty scené. Fragments of the smiting scene are slightly visible in the register to the left.
To the left from theseated Sesharethree registersf Libyan prisonersEach line dgicts
male, female and evarhildren Adultés hand are raised in the gesture of mei€gch line
represents different tribe, wh the first name is lodRemaining names a@Asand BAKH*E,
All tribe members are depicted witlong har with a headband, Wich has a protrusion
inthe frort that esembles aoyal aureus V-shaped necklacewide decorated stripes
of fabric crossed over the cheat lelt, from which a penis sheath and a talegsarOre
side d the belt is adorned with an arc, paps a pendanBoth women and en are
occasionallydegcted with bracelets.It is worth mentioning that the tde differs from
theritual bullts tail of the king. Borchard*® suggest dail of fox or a jackalis depicted
Curiously, even Ligan women are gected with the penis shdéma This may refer
to symbolcal meanng of someelements E. g., the uraeusand thejackal tail may refer
to thehomeland of these trike

The central part of the relief idled with various species oflomestic animals
cows, ankeys, goats angheep The number of seized booty stated abve each line.

Nevertheless the numbers are so absyrdhigh, that only the symbolic meing

443 Labrousse& Lauer, 200Q pp.112.

444 Labrousse& Lauer, 200Q pp.77, Fig. Z0a-b and232a-b.
445Borchardf 1913 Blatt 1, 3i 4.

446 Borchardt 1913 Blatt 5i 7.

447Borchardt 1913 Blatt 1.

448 Borchardt 1913 pp. 11.

449 Borchardt 1913 pp. 12.
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is permissible. A animals are depicteth movement or interaction, which makes whole
scendull of life and movement.

In the lowright corner, Wo gods are silatly observing the Wwole sene, towitness
the kings triumphunder the stry sky The first one from the feis The Lady of the West.
The second deity is he god Ag, L mscrgtions het  jbethhgeadsu .
aregranting the kingfithe lard of Tjehenu and all gooahings of the foreign lands
Themain goddess of th scene is Seshaeated on the thron&he is depicted in her
typical leopardgarment®®, which isrecognisabléy the pawsarging on thebottom edge.
The skin isclipped with two clips®! over her shouldersBoth her akles are adorned
with jewellery. Her specific headdress consists of a headlfeord which an extension
rises up to hold &tar with seven points. It seems likeetstar is glowing, as the rays
of light are runningn all directions. The star iscoveredwith and odtly shapedcrescent
She is holding a reed pen and a shéptgyrus.

The second scefr® from the valley tem@ contains only small fragments of
thecatle and Asiatic, Libyan and Nubian prisonerdleveatheless, we mga observe new
productsand animalseing depicted, includintpll alabastemil jars of foreign origirf>3
bears orcheetahssuggested by. Hilzheimef** Borchardt suggest, that all products
are from the northern lands, based on the placemenhefscen®&®.

3.4.3. Unas

Two fragmens of this scene prevailéd® from the lower part of the causeway
northern wall**’. The first fragment depist the headdess of the goddessSeshat.
Thesecondone portrays the dwest row of thebound captivesgach of different orgin.
Theirhands ardied in different wgsi aswe sawwith SahureTwo following rows depit

aheard of cows and dé&eys.

40 The goddess of litacy, writing and record keepindder name can by trataed asiiThe female scribe.
Sheis also countng the regnalyears of the king. Mostly, she is depicted in anthropomorphic form.
For details seawilkinson, 2003, pp. 166/ 167.

451 Borchardt 1913 pp. 13.

452Borchardt 1913 Blatt 3i 4.

453 Borchardt 1913 pp. 16.

454 Borchardt 1913 pp. 179 180,

45 Borchardt 1913 pp. 17.

4% _abrouse8 Moussa 2002 pp. 135, Fig. 15.

457 Labrouse& Moussa 2002 pp. 19 20.
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Another fragment®® was found in the mortugrtempleas a partof the smiting
s@ene. Asiatic prisoner followely a god idabelledas sq anx filive prisoned. Thefigure

of the god presentinghe prisoneris damaged andnrecognisable

3.4.4. Pepi | Meryre

Only two fragment®f this scene were excavated ie #ntechambenorth walf®®,
The first relief depicts aow of donkeys and the sewb one pdrays bound captive

followed by the god®°.

3.4.5. Pep Il Neferkare

Fragments of thiscene werdound in the transvisal corridor on theeast walt®™.
Nothing isleft from the Seshat part, or the Iypocexceptfor the Libyan family in the lower

corner.This scenevascortinuing with thesmiting motif.

3.4.6. Summary of the scengSesat recording bootg

The scene may appear in all patghe pyranid complex as complementary nid
for the fAsmitingd and fitramplingd scene Seshat § keeping records of kirlg deeds
andaccomplishmentsWithin the smiing scene it affirms thk i n dpd@ision over certain
region, which is graled to him by the god&Vhen theLibyan family is present, the only
prisoners are of ibyan origin. While the king is smiting enemies of niple regons,
thegods are binging representatives from each of the natiéiso, whencountng booty

from other regias, all captiveethicities are preseras well

3.5. Libyan family

This scee is an integral part of thsmiting scene and he fiSeshat remrding
bootyd scene.This motif was attested in the pyramid complex of Sahure aegiRI
Neferkae. Nevertheless, it idighly plausible, that this cene wasa standardtheme

of therelief decoration

4%8 _abrousselauer, Leclant, 1977, pp.90i 91, Fig. 66, Doc.40.
459 Labrousse2019, pp140.

460 |_abrousse2019,Fig. 90

4lJ ®qui e Plancha @@ 8 ,
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In both cases the familpf socdled Libyan prince is witnessing the smiting
of their father/hutsband.The historicity of this scene is in questi@s the scenaemains
thesame in bottpyramid complexe$ including names of the family memberfhe plea
for mercy of thefamily is in contrast with ta will of the king to smite all hisremies and

thus ritually confirm his dominance ovegrtainterritories

3.5.1. Sahure

Within the fiSeshat recording boaiscené®? a Libyan family is depicted in lower
left corner.The family is forcedo watch the smiting ofhdr father/hudand.Two sons
anda presumably avife, based on her largdéigure, of the Libyanchieftainare depited
and even the names are recordedVagy Wni and xwt-itf-s, respectively. Borchdt*®®
states, that the last two names are of EgyptiagimorNevetheless,comparison with
thepyramid complex of Pepy Il showed, that the same namesnamined there. This
suggests symbolical meaning of sudtene.

Another scene of Libyan family wa® ithe proximity of thefismiting scene
Thename of te wife xwt-itf-s was partly visible at the time of excavatidf$
Unfortunately, only fragmens of this scene preailed. Fragment of the scenavhee

thefamily is pleadingfor mergy was found.

3.5.2. Pepi Il Neferkare

We @n seea typical scen®®, the sane we knowfrom the tenple of Sahur®&®,
whereeven the names of the members of the family are the sameshbhvisthat also this
scene hagymbolical meaning more than thestorical oneThe wife and ker dildren are
raisingtheir hands in the gesture mercy. Ridnt next to thisscenghe smiting motivevas

present.

462Borchardf 1913 Blatt 1.
463Borchardt 1913 pp. 11.
464Borchardt 1913 pp. 15

) ®qui e Planchda 3@ 8 ,
466 Borchart,1907,Blatt 1.
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3.6. Return of the merchant ships

The fiReturn of the mercharship® represents only a small part of the repieet
of the maritime scene<LConsidering the nundr of survivingfragments, it is edentthat,
as the procession of domaijrthis themeplayed an important roleithin the decorave
programmé®’. As mentimed in previous chapterbpatswere often depicteth art since
the Prelynastic imes.This stems from the important role the riveréNilayed m everyday
life of the ancienEgyptians.Moreover, the ship anthe potential it representesere
associatedvith an extensive power of the kindgoat travels are associated with the sun
god and thereforewith the king. Description of the wholeproblematt of boats
within thepyramid complexes is over the scodethis thesis, therefore | will focus only
onthe sceneswhereAsiatic peopleare abard of themerchanships

Reliefs depicting trs scene were foundhly in the pyramid complex of Satei®®
(Fig. 17) and Una&® With Sahura, the peoplaboard of the Bip are bothEgypian
andLibyan origin. All groupscontainmen, women and childreiith Unas, only people
of Libyan origin are depicted. In bottomplexes the foreigners aretramundnor they do
notseem threatened. Their arms are raised in the gestuespect whemhey pay homage
to the king.

As A. Lwiek summarisediiThree different explanations of the depicted event were
proposed: either a military, or trade expgxit or else coming of a Syriaprincess
to marry the kingd*’. While A. Labrousse and A. Mous€h are proposingpossible
marriage of the king, J. Vercouttet’? is suggesting Libyans as prisoners in Safsura
pyramid complex ad Libyans as prisoners in the pyramid complex of Unas.

In the context of this papgor now, | will le avethis question opened.

3.7. War scenes

A war scené” againg people & Asiatic origin is depicted in the middle
of thecausews, on the northern walbf the king UnasForeigners arearved with typical

standadised features dbng hairwith ribbons, long beard, braceletsand short plain kilts

467 [ wiek, 2003,pp. 250.

468 Borchardf 1913,Plate12 and 13.

469 _abrouse& Moussa 2002 pp. 140,Fig. 27, Doc. 15.
470 [ wiek, 2003,pp. 254

471 Labrouse& Moussa 2002 pp. 27
412\/ercoutter,1992,pp. 292 and 310

473 Labrouse & Moussa 2002 Fig. 16 21 and Doc. 510.
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One of the enmies islabdled assw/SwAll depicted figures aref smaller scalecreating
separate registeri A. Labrousseand A.Moussd’® suggest there were at l¢afive
of them From found fragments it is uncleaheter a large figure of the king was present,
or whether thisscene isa part of smaller scenes in the causevesgalatingwith a large
figure of the king sitting on the upper end on both sidésvertteless it doesaptly
complement the scenes in which the kiasa sphirx or agriffin, trampleshis enemies.

Thewar scene $ often canparel to a scene with archéfdfrom Khufués pyramid
conplex. We see tworows of archers, in typical dress withipes @ cloth crossing their
chests, with bows drawn and am® in their hands. The aralseappear to be ready
to shoot.The two rows could refer to an attack in progress. Howeverstieae depicting
the war from theeauseway of the king has is somewhat moréwd andharsh Although
the archers are also present, stabbargl beating is happening as welitnemies
aredeprted beatenor lying deadon the ground The feeling of the §ht is quite dense.
Thearcher scene fronKhufuG pyramid corplex resemblesnore the newly excavated
scenes fronthe causevay of Sahure, wherbis sonsare instructedhow to use the bw,
or aparade of thearmytroopswe knowalso from other pyramid complexes

The scene layoutand balancg depiction is extraordinary. Egyptian troops
aredepicted fighting back to back against their enenmvelsich are tearly defeated.
Similarly to the procession b captives, each pose is unigue presenting different types
of combatwith various weapond containingbows, sticksdaggers or mac&$ andsemni-
circular aes’”. One of thedescriptions statesrH sw, binding*’® enemiedabelledas sw.
Despite the statistyle of Egyptian artscenes are vid and full ofaction.

This scene is unparalleleglsewhereand it ispossible it representsa new kind

of matif, which might appar as a reactiorto the changing ge@olitical situation.

474 Labrouse & Moussa 2002 pp.21i 23.

475 Arnold, 1999 pp.264 267 andPic. 66.

476 The weapon held bigoth the Egyptian salier and the foreigneresembleswith its shape a dmer (see
Shaw, 2019, pp. 99 or the hienglyph T8 of archaic typéseeGardiner, 1957, pp. 511, hierogiph T8), but
the style in which thenemy is holdig the veapon does not match with a dagger sasgmblesnore a mace
or a cub. The handle of the dagger is missitoyit accordingd the T8 hieroglyphthe archaic version of it
was depicted this wa Onedetail of relief from pyramid complex oPepi Il, whereone of thefigures within
the dural determinativeis holding his daggetike object But the way the figure is holding tldagger, more
reembles a macéseeJ ® q uli938,Planche 35). In this particular relief, it resemblesdisk-mace See
aphotofrom the Brooklyn Museum, where even the angle is right to eragterceptionof this odd shape
Brookly Museum Objects: 07.447.873; 35.1314 Mace Head photd. Accessible on:
https://lwww.brooklynmuseum.org/opencollection/objects/4F#ther research will be necessary fottére
identification of this veapon. A. Labroussand A Moussa suggest a ma@elLabrouse & Moussa 2002
Fig. 16 and Doc. 5

477 Shaw,2019,pp. 97.

4’8 Erman& Grapow,1971pp. 168
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According to A. Labrousseand A. Mouwssd’®, it depicts a real historical event.

Nevetheless, it belongs thi¢ victory seneswhere the kig is dealing with his enemies.

3.8. Raisingthe sHntpole

This unique unparalleled scéfiftwas excavated in the pyramidmplex ofking
Pepill Neferkare(Fig. 20), in the transvers corridor & his mortuary temple, o the east
wall. This motif kelongs according to T. El Awadytp the grougdiConsolidating thevorld
of orde, where the king acts in his passive rolesan observeandreceivef®l. There are
no other eaiker attestationsbut existence of thismotive can not be rejecteddue
to theimportant role of the god Min and his cultic aenin Copto$®2

In this scen®? eight men, founf them are preserved on the right side, therefore
it is logical to assum the sar@ number on the oppositedsi dressed ira special tunic
bound with a narrow sipp of cloth are climbing up a speciabnstruction.Striking feature
is an ostich feather in their hair This feather isassociatedwith people of Libyan
or Nubianorigin. Nevertheless, the wigabsence athe headband with stripesd absence
of the beardascribes to these men a rather Egyptian origin. This typéresfs is not
attested for any otheactivity but is attestedfor this type of a feast during the New
Kingdonf®4 Gauthief® points out thatmenlabelledasNHsjwwere coming tgarticipate

in this feast andhelp to build up a tem, which is resembling thisHntstructurei atent

47 Labrouse& Moussa 2002 pp.21.

480 D, Stockfish raises guestion whethera relief from the pyramid complex ofSreferu also depictshis
scene (se€akhry,1961,pp. 132,Fig. 154) In my opinionit does not. The costurman the depicted figure
also containscrossed bandages, but their thickness and angleanélagingdoes not comspond with
thesenefrom the pyramid complex oPepi I. This type of badaging moreresembleshe one depicted
onarchers (see Arnold, 199%p. 264). Moreover a belt from a Kilt isvisible, which is nota part
of thecostume depicted on the reliefPepi Il.

481 El Awady, 2006 pp.80 anddescription on page3Zi 93.

482 Min is one of theearliestattesteddeitiesand remained popular until thast days of Ancient EgypAs
agod of male sexual procreativjtie was associategbrimarily with fertility, renewal and sprouting. He was
alsothe god of the eastern desert iiegs. Depictedin arthropomorphicform, with crown with wo straight,
tall plumes and a solar dissometimes wearing collaand bracelets ithyphallic, with right raised arm
holding a flail Where olour prevails, he is painteid black i asa referenceto the black fertile sailHis
emblem remains uninterpreted, being explainedadgyhtning boltor petrified sand. One of theften
offerings to thisgod was dettuce due to its milky sap, that sprouts out of its stéhe oldest site associated
with Min is Coptos, calledsebtuby arcient Egyptias Legends conected to the igin of this god states,
that he cameot Egypti from Nubia during therBhistorical timesFor details seéiilkinson, 2003, pp. 115
117

483] ® q w138, Tableau I\, Planchesl2i 14.

484 McFarlane1995,pp. 251

485 Gauthier,1931,pp. 147 149; McFarlane, 1995,pp. 251
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shrine of the god MinBased also on Gauthiers reseé&fgHatertextual reordsshow that
some hymns wersung bythe men from Punt,to honourthe god Min during various
festivities. Therefore,it is possible, that they ay represent people dfubian origin but
the typical short beard is missing

Closeto themost upper man on thrgght sice of thepole, abovehis head, a pie
of inscription is visible, statingsHnt According to A. McFarlene®®’ the full name of this
ceremony issada kA sHrRaising thesHnpole, as itis attested in later timeand bears
thename of the Mids shrine, alsocalled sHnt G. J ® q 8 cempares this estival
with modernmaypole andtaes it was supposeo cdebrateagricultural rites of sprouting
and flourishing Thesymbolism of ithyphallic Min and raising the pole is clearly also
valid, based oiG. A. Wainwrights*®® assumptionsM. Isler*®® proposed a ttay, where
the pole representsgnomento predict the alstice, when thgearlyinundationscome

The ritual is beng supervisedby a figure of the prieststandig to the right
of the pole, with titulary xry-Ho Hrytp andsmr watyi Chief Lector Priest and the Courtier
of Pep Il. Theking is also present ithis scene, standing do the right from the pole.
Heis wearingshendytnd Mdrarlené® considers he is wearing the whit@per Egyptian
crown, @& this rtual origimatesin the south of Egypt. G. J e q ¥%a®isthat the king
is holding theabAsceptre oisxmto performthe gestureof initiation towardsthe god Min,
who is standing in the oppitisn to the king in the upper register.

The evidence fnm later griods sugges that the origin of the men performing
theritual, is in Nubia.The Nubian origin of this god would explain theiationaity.
Nevertheless, #hreason, why the ritual must berformed by the Nubian men in unale
More elaboratassunptions regarding this festival are beybthe scope of present thesis,

however the authorplans to contine with more detailed research.

486 Gauthier,1931, pp.202 204 McFarlane 1995,pp. 251
487 McFarlane1995,pp. 251

48] ® q ulb38,pp, 17 19.

489 \Wainwreight, 1935, pp152 170.

40 |sler, 1991,pp. 155 185

491 McFarlane1995,pp. 251

492 ® q uLb38,pp, 17 19.
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4. CONCLUSION

Depictionsof foreigners are present in the iconography and art from the Predynastic
and Early Dynasc periods. We may observe gradual emergence of the motif
of theleading figure. These early chieftains or kingwere designated with special
headdresses. Special ats were performed for or before them. First scenes depicting
violence on people of théoreign orgin are not averse to violence. The strength
of theleading figure is reinforced by special attributes such as: special headdresses and
kilts or garments, ahceremonial tails. The tail as a symbol of strength is of Qiler
animals were ass@ted wth the king and the kingshipfalcon, lion, scorpion, elephant or
dog.

The early kings adopted ceremonial palettes as commemorative objects, on which
they @arved their deeds. Pallets were displayed in close proximity to the temples. The king
preented hiddeeds to the gods, to receive their blessing and protection. Scenes of smiting
became the key motifs of the kingships. Paralleled with the slaying of tigembas
animals, they both representing the same idefeating chaos and establishingler.

The transition from 3D objects to flat materials brought the novelty of depicting stories
in registers. This allowed more elaborate stories, to be told. Alscsigm of the kingship
emerged serekhwith the god Horus perching on the top of it. Sngtscendogether with
celebration of theHeb-sedfestival, were the key motifs of Early Dynasties. First ideas
connecting the king with the sun cult emerges as. well

The beginning of the Old Kingdom saw another great innovatiamortuary
temples built etire from stone. These walls meant the perfect canvas for royal reliefs.
From the excavated reliefs is evident, that all key motifs from the previous periods
continted. Although not much is left from the Fourth Dynasty, it is evident, that
theelaborate wstem ofmotifs and their placement within the pyramid complex appeared.
The smiting scenes were involved in this decorative programme.

It is the Fifth Dynasty and kg Sahure, from whose pyramid complex the most
extensive collection of reliefs prevailedhe secod greatest corpus comes from
thepyramid complex of king Pepi Il. The scenes containing foreigners might be divided
into the following topics:

1. The king smiting the enemies;

2. The king as a sphinx or a griffin trampling enemies;

3. Gods leading captives the kng;
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Seshat recording booty;
Libyan family;
Return of the merchant ships;

War scenes;

© N o g &

Raising thesHmntpole.

Except the last three motifs, all present the king as the active figure. Smiting or trampling
enemies takes place with the supervision @it cansent of the god. They are not only
witness, goddess Seshat is recording the booty, which was seized bdsedsoorders.

The decorative programme is creating one long story about the king, his reign and his
deeds.Therefore,we may observe godeading @aptives to the king, who is in the form

of mythical beast trampling them. Captives are being brought onhilps, sas well as
thegoods from foreign lands, before the king, who is smiting the Libyan chieftains
andacquiring his possessions.

Tharks to elalorate details, we may observe features typical for each nation:

Libyans are depicted with long hair with aakdéand resembling uraeus. They have
long narrow beard. Usually, they are wearing collars arshaped necklaces. Their chest
iscrossedwh twost i pes with rich embroidery. They
anda pendant on one side. Both men andno are depicted with a penis sheath.

People of Asiatic origin are wearing headbands of ribbons, plain kilts. As Libyans,
they are depied with along beard.

Nubians are most similar to the Egyptians. They are depicted with elaborate wigs,
from which som#@mes three braids hang down, headbands and plan kilts with double belt.
Special stripe of cloth is hanging down their waist. Their lzekgichly decorated.

The decorative program differs in each pyramid complex, but we may find the key
motifs repeatingll over again. Their placement differs. This might be caused by various
factors. From the lack of space, through lack of time to diffipolitical situation. It is
evident, that there were many factors affecting the number and motif layout. The most
significant difference is visible with the smiting and trampling scenes. Their number
increases at the end of the Sixth Dynasty, whicleceflthe omplex political situation, as

also example of bound captive statues confirms.
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PL. VII

A.—The torso of King Khufu, from the northern wall of the causew y

Figure 6: Photograph A. shows part of the kilt of the king Khufu vétlhetailed depiction athe pearl ornament topped
with papyrus flowes, part of the "Lower Egyptian costume".
Source:Hassan, S. (BD). The Great Pyramid of Khufu and Rortuary Chapel, With Names and Titles of V&ilX

of theExcavations at Giza, Excavations at Giza, Season-B93&ol. X Cairo: Gaeeral Organisation for Government Printing Offices.

86



Abb. 19: Relieffragmnet von einem Unterarm
mit reich verziertem Armband:

(Original im Berl. Mus. No. 17910.)

Figure 7: Detail of the bracelet of the god Osiris, which depicts the "smitiagescwith a standing enemy
pyramid complex oking Niuserre
Source:Borchardt, L. (1907)Da s Gr a b d e n k mauserRlea lseip4g® InG. Hisrichslsehe Buchhandlung
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Abb. 64: Fragmente aus der Darstellung des einen Haufen Feinde niederschlagenden Konigs.
Bemalte Kalksteinreliefs. (Originale im Berl. Mus. No. 16110/11/15 u. 17922.)

Figure 8: Fragments of reliefdepictinghands of enemigwolding a daggerraa mace and a feather,
pyramid complex oNiuserre
Source:Borchard L. (1907) . Das GusexRed. &aipkigna C. iHdcksschékBuchhagdiungN e
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: Pr. 35.
LE MONUMENT FUNERAIRE DE PEPI 18L 35

Salle des statues.

Figure 10: Relief with a detail of determinative bfintyw, where eeh ethnicity is depicted,
pyramid complex of Pepi Il Neferkare
Source:J ®q ui er , Le@onunjeftun8®)r.a i r evoldele terapei Lle. Caire: | mpri merie de

déarch®ol ogi e Orientale
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Figure 11: Reliefwith thefiranpling scen®, pyramidcomplexof king Sahure
Source:Borchardt, L. (1913)Das Gr abdenk maAHuRleeas, KBanndg sl IS.":a Di e tfandbi |l der ,
Leipzig: J. C. Hinrichs'sche Buchhandlung.
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Figure 12: Details of the heads dfanpledenanies, depicting Asins Libyans andNubians
pyramid complex of Niuserre
Source: Borchardt, L. (1907)Da s Gr a b d e n k mauserRea lseip2g® JnG. Hirsrichblsehe Buchhandlung.
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