
Abstract: 

This thesis explores the experimental elements and narrative techniques in selected novels by 

B. S. Johnson. It deals with his work inductively by observing the connections between the 

selected novels and their interaction with the theory presented in the “Introduction” to Aren’t 

You Rather Young to be Writing Your Memoirs? (1973) and in the novels themselves. These 

contradictions are not treated as the author’s shortcomings, but rather conceived as essential 

principles of Johnson’s fiction. The aim of this thesis is to outline Johnson’s deliberately 

contradictory theory, focus on the changing strategies employed in his fiction, examine how the 

selected novels resolve the particular writing problems they set for themselves, and prove that 

his fiction is in constant dialogue with its own theory. The three novels discussed are Albert 

Angelo (1964), The Unfortunates (1969) and Christie Malry’s Own Double-Entry (1973). The 

introduction presents Johnson as a writer, discusses his changing position within the literary 

canon and describes the aim and structure of the thesis. The first chapter outlines Johnson’s 

theory presented in the “Introduction” and the text’s deliberate contradictions. The second 

chapter focuses on Albert Angelo, contrasting its aims and strategies with Johnson’s theory. The 

third chapter analyzes the formal innovations and the narrative experiment of The Unfortunates. 

The fourth chapter discusses Christie Malry’s Own Double-Entry and how the novel presents 

yet another change in the author’s fiction. The conclusion compares and contrasts the 

observations of the thesis with some of the relevant theoretical frameworks and concepts, 

aiming to offer some interesting points of departure for further research into Johnson’s fiction 

and the possible theoretical frameworks in which to achieve a more comprehensive 

understanding of the author’s fiction. 


