
Abstract  

This thesis deals with a graphic album published in Augsburg by Johann Georg Hertel with 

illustrations by Georg Eichler Jr., whose publication is now dated between 1758 and 1760. 

Hertel's Ripa is the author's abbreviation of the first page of the work in German describing 

and partly explaining the principle of the album: 'Pars I. des berühmten italiänische[n] Ritters 

Caesaris Ripae, allerley Künsten und Wissenschafften dienlicher Sinnbildern und Gedancken 

: welchen jedesmahlen eine hierzu taugliche Historia oder Gleichnis beÿgefüget....'. In contrast  

to Ripa's original Iconologia from the end of the 16th and beginning of the 17th century, it no 

longer offers a continuous text, but mostly multi-layered pictorial allegories, enriched by 

exemplary stories which are partly revealed in short couplets. Existing research has already 

recognized in this form a critical form of rocaille, which functions here not so much as a 

decorative systém, but as a principle of narration and representation. The aim of this thesis is 

to use the literature to better capture the nature of the allegory in the rocaille form and to test 

the hypotheses that arose in the context of other works of a collective of artists, that, unlike 

other Augsburg artists and publishers, has not been the subject of monographs or catalogues. 

In the context of Hertel's publishing activity, the author thus presents a hypothetical repertoire 

of forms, which, when artistically considered, may have taken on similar meanings to those 

Hermann Bauer pursued with Johann Esaias Nilson. The relationship between image and text 

is reflected both materially and processually; it is proposed that the notion of ornament should 

be expanded by the Derridean version of parergon as a fluid category for all pictorial elements 

following the principle of a significant complement. Following the trend of structural analysis 

of the whole established by recent literature, the thesis does not separate form from content, 

and therefore traces how narrative, ornament and fluid parerga intertwine in allegorical 

representations. The thesis attempts a deeper understanding of the function of elements across 

the entire work, taking in account allegory as the dominant mode of artistic expression of the 

Baroque across all art forms, in order to touch down on what might be implied by the ubiquitous 

backdrops of debris and ruin and nature, that other scholars have been reluctant to classify as 

attributes or either ornaments, and to interrogate their role in such representations. Both 

Hermann Bauer's theory of the origins of the rococo and Walter Benjamin's theory of the origin 

of the German tragic drama (which focuses primarily on the emblematically conditioned 

allegory within them) offer in many ways complementary systems based dialectical 

development; this paper therefore offers a hypothetical possibility of how a work as distinctive 

and unique as Hertel's Ripa might figure in it. 


