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ABSTRAKT

Bak al BrS&ikedzitave t u dFfdetykaChopina,Ferencelisztaa Sergeje
Rachmaninovasez a b Iz \k ® u m§imudzityav i r t up z w\Regthu dChapina,
LisztaaRachmaninovel r &nejmvev y s v Ikbjekulj eewittuozitdaz| e bes k| 8§ d § .
Naz 8kltehdjouv n8s | edkigq B ictamkh8wregarryal y zjoevd8moyt | i v
koncetudywi?@ge e deskld ¢ &tjeal kTo, gte® S A Nittuazity. Chopinovy
Etudy jsou r o z d Ddoddenpyoblematiky, k t ew @ich dominuje. Etudy Liszta a
Rachmaninovaejsour o0 z d Mhleebjsn®; 2 k @ mp | le & sothos akombjnaciv 2 ¢ e
problematikajen § r oulr nkée rz&ichp S e v aNgwzdorgtomu,§ @ejsour o z d Dl eny
jesnimip r a c osvt8enjanpl Tns ojake sefudamiCh o pi n ®adiekmo n kr ®t n 2 ¢
problematikp r §zcjei gjSailf EmT s odarmuetuduc v i djia k8 kjet Seb a
p Se k abylylainterpretaez d a Naz &|. apkolautorkap r Sncaes t § Rvu p £ n 2
osudyv T e e d el lcdhd@2 ksyt T u | pnSRentus k a y d rkclbjes na z g 2
pochopitz p T § @tk B angzchich komponovak coje projejich tvorbup S 2 z Pa |Src®@.
kladed T rnata, ¢ eirtuozitan e potizet e c hma 8 t k §il tosoahtry, 2 cfea ot or T.
Prost Sexdknd wagoeno v d &\ fetudautorkaz j i g¢Sgatpreus k ut e| n N
tak.
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ABSTRACT

The bachelorthesisVirtuosity in the etudesof Fryderyk Chopin, FerencLisztand
SergeiRachmaninti dealswith the studyof virtuosity andvirtuosoelementsn the etudes
of Chopin, Liszt and Rachmaninti. The work first explainswhat piano virtuosity is and
whatit consistof. Basedonthis, thefollowing chaptersof theabovementioneccomposers
are examinedand analyzedin the following chaptersas an ideal exampleof virtuosity.
Chopin's Etudes are divided accordingto the issuesthat dominate them. Liszt's and
Rachmaninov'®tudesare not divided accordingto the issue,asthey are more complex.
Theyoftencontainacombinatiorof multiple problemsandit is difficult to determinavhich
oneprevails.Despitethe fact thatthey arenot divided, they aretreatedin the sameway as
Chopin'setudesAccordingto the specificproblemsthework finds out how to practicethe
etudeandwhat pitfalls needto be overcomefor the interpretationto be successfulAt the
beginningof the chapter,the authoroutlinesthe life destiniesof the abovecomposers.
Thanksto a brief introductionof eachof them,it is easierto understandhe way in which
eachof themcomposedandwhatis characteristiof their creation.The thesisemphasizes
that virtuosity is not just a technicalmatter,but a summaryof severalfactors. Through
researclandcomparisorof the etudesthe authorfinds out thatthisis indeedthe case.
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jet S adlbada detaily. K d ypianistahraje stupnice,mDby ses n agricav noralr n 1
vy v §gvakit Se bavuk eychlosti.P $hiSaek o bydnTdd § wazornarotaciz § p Ns t 2
anahor i z pahyb&édlimmia § i tjsolicnvgi |de? rk2y,e mil gpanistap Seml gl et
onez§vipgIstdak § kcovliil VetneimeSpretad o n o tpstechp &mT g | et
i ndi vijsbuusylint e, n§.

8 LIBERMAN, JevgenijP r 8nalel a vtechmine?/ Prazen a k | a d ARC® IRIS.12003.s.22.- 23.
°® LIBERMAN, JevgenijP r 8nakel a wtechnioe?V Prazen a k | a d ARCO IRIS t2603.s.55.

10 GREGORV2 K| asérnoB® aj e mterpratacePrahakKarolinum,2012.s.139.

1pS2 kiva dzeand?r t§-e@EGprsty135,z a t 2prat@ a4 hrajelegatot - B .
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1.4.Hu d e prvky avirtuozita

V knizeOu mNknl2 a \hyn o ¢ GuStawNejgaum osmih u d e bprmr 2vacket cehr, ®
t v ¢e€hhiku.T N rpivky jsou:

1.Tvorbat - nu
T S e bpmnjstahrajes t Stéjrouk | § vtenbudez n § dinak. St-nemsed §
pracovatlynamicky,p e d a | ri Tzzandrtihyish o alatak®j 2pmnistav y j ad $@ p e

barvy.

2. Trylek
Existujen Dk @lpiTls jakh T t8ykek. Trylekjemo § h ®@tizeprstyst 2 gne
rukajeap 1knl 11 dlen8z t u Mrylekjet ®&1o g h Kty u gz Prote@ed | an N .

3. Stupnice
Oprotip Se d ¢ p o ¥ Kelndaz mNDwntem,§ serukapohybujeurl i tsimdr e m
pok | avian é o P ®dje8ino®@m2 sMd)g np mo b | j[@poektadpalce.

4.Ro z | oalordy ®
K¥s pMmiSe®z | o g&oled § @b ai g avyrevhanostc e lukg.

5. Dvojhmaty

Hrad voj ham$ €d elva® % m § technikp| i préd ®@mi a n i kstt eT?,
ma jma Iruée.Hr ojimth a puxt§p kg tgért,@ elbninovat.T a k qiaristaby se
mnN4 a mM&pi Ste sajistosunalsk tempaarychlosti.

6. Akordy
Akordm§l a «ktr @ mdr mo funkeek @unkci melodickouajeprotod T1 egi t ®
diferencovaij e d n diady,p & d envagl 2Zr& r. oj@adeld T | eapybyl®, gec hny
t - my v 8§ §wenr® vRukaby@n.N b autv o | apiknistaby mNd b 8ato, abypo
fixacip r o brBl&xécea.
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7. Skoky
PSené&ukejedt §vKater,p NI mimimatizacizbyt epohgdd T
tr®n'f nku.

8. Polyfonie
Od p o \jelBdch.Pianistaby mDpoznatcon e j slladebJohannaSebastiana
Bachad 2 k ¥ m@® zrnT8zvrst® hudbyan a usé€z2p NDv Ao st i

Alfred Cortotr o z dkil | ai viéchnik#nap Da& | e mearot ng vyrovnanosta
nez8vpspDsltk | Bakte§kard p a tstBphicear o z | @mkpely) dojhmaty a
pol yhrano2 gi Sox @kytiechnikaz § p Bjshbrdtace CortotS 2 § gnimo
v ¢ e e delemedty klav? r technicenicj i n@éfo2 .

Jednouzes | o K ke & vitwonity jsouv T @& e drewnd®epovky?k t gsou®
obs aygetnydh8iahe bsnk?l cahdj aet jeetudyispuvp r § @iz e bFHuw dedalyn 2 ¢ h
prvigFamoz §ejchetdjsouz § k | prdyn Bak t e ridowcjhe d n oetudyi v ®
zal o agaulasez a b U v B probematikolamnohdyS evy??ic @ d e tprr 2vck H[
s o u| &hkopitdvyetudyse| a sztaomN®ajefnth | a prabRmatiku.Nelzeto ale
zobecnit,p r o tnojket Caapifovy etudy S@% 2 b e d e bjr2vekhd u | &Erudy N .

LisztaaRachmaninovgsouv 2 k e mp | ze8Ine2g i t ost 2 .

1.5.Etuda

Etudaje skladbak r a tchatakteruk t €mp§ a cjedneb8v 2 cechni ckTl ch
problematik,nan i cjdhppstavenaat S h b 8 edowednostEtudas t o p ¥ o snezb e d
| i sttel® h nizc8kliTendii jako Sdu stupnice, akordy, r o z | ®oagoedy a mezi

12 Skokyjet S evine? talad & t drhiji tadya potomt a nSkoktedypsychologickw T breexistujec o ¢

o hr om® iNskpg w & baovan@stihry. (PhDr.MgA. V 2 Gregor,Ph.D.)

13 KOGAN, Grigorij Mi ¢ h a jPredbvri § majstrovstvaP s y ¢ h o Ipredpiklady*®s p e gpnro8sct e
hudobWBrkat. i \6yl saaqykdgEM Y4z i ¢ Kk  eviBratislave.1991.

438ZLOVOrEwdyok | a virterpretace technika: pedagogika estetikaPraha:Supraphon]1987.
S.69.
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k | a smirepdet® r eEmudyjsouv y b u d mau§ @iz tp T socopbauk ovzo®ek2t e r |
sepost sp&BWM&B dad ut o ma tinteprethceny ale nikdyn e mBTadgp S2 1 i ¢
aut omaNlaircokz8dd?stupnica a k o rjedefudaide8 | z 81 egst osl 2 ¢ 2
procyviavevVv gmipdcuailgwnkbmbinacish u d e lss&hem.

Smyslemetudjez 2 sskhapnosh e z § v ir © Iv @ © miBvytrvalogtitp ir sDX8T . e
p o dp r? uydfost, dynamickoukontroluar ov n o 8 knyg.c vetudsen a u | 2
interpretminimalizovain a pviukduat & r Pwnulrrvapa Nz §vps$s DT |
rychlost a sebekontrolav y § alhst Neh 2d Tv o Bk & m Rc M2 kppzvolr®nu a
pr ogr e s 8¢ nsepladstavyhnen a p dboléstenrukou.

N § c \etudbyr o z h a é midlljen technickouz § | e (pidtdals oemuidby.
Jakmilepianistap S e kpor nv&p © h 2prgteklady stupnicemiab N hyT, v dbvatsvoji
pozornosh u d e Ipm 2 rkjgkojsoubarvat- nu,dynamikaad a |l g 2 .

P | @s$mysletudyje pomocipianistoviz | e  ij & wtechnikilap Se kmMBjaa k o u
k on k te@hickdw T z v u .

Existujen Nk a ly iptk[d.P r vtyp étuds | oluig®p &k ont&ncchnivE kB o h
Nejsouto skladby,j epipnis®obvyklei nt e r v e ® ¢Zuapn®dn Sed ja2sna jeden
t e c h probi®k,k t gerle p e t GbwylBejsouvelmik r & thskuto etudyHanona,
Czerthoadalg 2 € k| a dna ledypEmjsouetudy, kter®a | k gsbuik v & si@jsou
virtu- z n ¥souto etudy Czerrého, Burgnglleraadalg 2 Ie n d e bsnk?l cahdRaat sell €[d. n 2 m
typemjsouk o n ¢ etudyjne¥§ o bk v ajes BA u o ebborh2a K h ¢ etudy n 2
komponovalChopin, Liszt, Rachmaninoy Debussya Skrjabin. Tyto etudySegéd | i g n ®
problematiky jakojsoudvojhmaty,o0 k t ®b B kstupnico®postupyr o z | Rakprdya
dal g?2.

Etudg nm § | peajks ma bvip@ d a g @k © 0 & @axiGa2r anpay Rov §n 2
z 8§k lheyoakK | ak P & vetudyn 2 o d my laikiSé v 1y IR rep®ridur pianisty.
Bohunjnehop e d a p@g T evR wzjnea mlhiorus t r u&dii dvanketetbdvk T ¢ h
procesuv 1 u KG\8 .ky mN poznatetudyr T z ncBdrakterul a sdest Sy Sc i
vyhl et 8 ¥ atpdRk t §m ® e p S tolik 845 Xk @kl t2eseji®@ hr pjohodl n N
dobBuwykt es ®ln R r Tproblgnfatikiyinou, n ekieroud § jc izdplali,z § mNr n N
i gnoTojey &l g Kkedd a .
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2. Fryderyk Chopin

Fryderyk Chopin se narodil roku 1810v ma | &M sz Wa nGeent a ¥Volavaa
z e mBkull849vP a SBylviy.ni k p p ? sdklbdatelemi mpr ov i ale§ takr®e m,
proslulpedagogickoli i n n@hepingdesv@®nuo k gelilkjakor e z e r vdaivsatniin,gov an
mu.§ S e bbgl gebnij e mmjéhpd 2 dee n o v § daeitokostsn N § nadnntitéu.
Hrunak | ahop r av d D pzopdod h§rk MlehoanatkaP r v m% mnc iug li n #th e m
| e spedagogk | av ¥ o] 83 evi@Hopind § $tuelovalnav a r g a ycela@ mt ®
zahgptdudiumday ar g &wank @ rpeda te a 8 fogefsElsneraPoz avr §en?
d o s p Ikl ad Ghidpin cestovatpo E v r apdy¥ 1 kdvacetilet serozhodld e f i ni t i v nl
opustitPolskop Se ¢ p u k p 0 ¥ % BitGace¥ Polskujejvelmiz as &hp Rs b i | a
bolest.B 0 h usgniktly doPolskan e v ra8|tki ddvigwby v a ZaPvoal 18keal i k ®h o
viastenceA Vi r t mubyaptr @ st Segdk 8 hE&8rtra ke m. i

2.1.Chopinovod 2 | o

Chopinovodld n e R p o r o vsmgami2 mskladatelil9. s t op $arkoizgs §hl ®.
Chopinkomponovajakma |ta®y e |fden®. Cosekvality skladelt T | @ dseo§ pi | k u
k 1 av 2rrenp2ehr @klad@telavad 2 bylmo v | i wnejddprviy lidov®tvorby, alet ® §
g i v ovtemigracivek t e€ChaPinp r ol®letls v ®hiov Oneng. apb vlasti je pro
Chopinovod 2 b 82 z n\elsw®f v o selp B0 u s tnslelda K? o rskldeb
s - | o vkbropbnoval2 K1 a v Romcery/ (e moll op. 11, f moll op. 21) an Rk o | i k
k o mo rskladeblvek t e rmiS¢ & & k aneZastupitelnowoli av y n naki@s t at n 2 mi
n§s tQosef T $kiadebprok | a zkémpgnovalChopin4 Balady(g moll op.23,F dur
op.38,Asdurop.47,f moll op.52),4 Scherza3S o n & mgll op.4, b moll op.35,h moll
op. 58), Fantasiif moll, Barcarollu Fis dur op. 60, Nocturna,24 P r e | lmmgron®ptus,
Val | P&lyg MazrikyaEtudyop.10,25,0p.post humn?2 .

15 LOUCKh ,RobertaEvaK ARE | S.@WdPin:b§ s nt-n Kl.v y d &/rPraze:Nakladatels®d r u g st v o
M§ j 1047.M8 j kwn§ ¢ 5188.€190.
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2.2.Etudy op.10a25

Chopinovyetudyjsoumi s t r odv2sl kel mm Viigerataryajsouz kK omponov §ny
nadr § mpoweiehotechnickhoc v i | KeanyetBlasez a mN Baj ji ardh pianistick®
techniky.K a ¢ td @éprezentuj® d | ih @ rl TeobsattJsouto velmin § r osklaul@ve
st and &rl darnvrmerp2em e g wy@Chopin etudy zkomponovalproto, aby
zafixoval v | a 2 tp 7 dvidumzity. Ve s v azeo s p o jvietuoZity spoet i a nost 2
h 1 ub ookshhemsemup o d a\Sy tl wdak$ iatvl 2i rtne2n a I8Nt getudh a
obsahuj&ombinacir T z ntTecchh n problematikiP S e v a dphargkiekc & gzebt@dje

uvedem 2 ygtabulce.

Uk§8z2HKav!l aptr mautorg)n 2

Problematika etudy Opus 10 Opus 25
Stupnicové postupy 8,12 2
Chromatika 2,4 11
Akordy, hazené oktavy 4,9,10
Rozklady, arpeggio 1, 5,11 1,12
Dvojhmaty 7,10 3,5,6,8
Lyricky charakter 3,6,9 7

ChopinzkomponovaPR7 etud,p Si | opusikpa25| 2 24 8tud.OpuslOv Dno v a |
ChopinLisztovi aopus25L i s z milencdMarii d Agoult’®* P Sio mp o n etudlyh 2
Chopinvelmim!| a delob d i v ud @ tdkv4® | v&did w0 k Skomponovan N cco |,
jednesp o v a g aaw@holdk | a Viteraturz N D k t zeetudgsou natolikp o p u 1g&r n 2 |

ma pokoncesvojip Sez d2 v k u .

16 Maried Agoultbylaf r a n c episavaték8z n § m®&gdpseudonymenaniel Stern.
17 0p.10,N0.3ATr i s opNe. icARe v o | uEttiuocdDpadb,No.1AAeoh aami,
Op.25,N0.9ABut tQ@pr2% NoyllA Wi nwtienrd i
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Uk 84 R@lash z pr a cauterg§)n 2

Opus 10 Opus 25
Vénovéno Ferenci Lisztovi |V&novéno Marii d Agoult
1. C dur 1. As dur
2. amoll 2. fmoll
3. Edur 3.Fdur

4. cis moll 4. a moll
5. Ges dur 5. e moll
6. es moll 6. gis moll
7. C dur 7. cis moll
8. F dur 8. Des dur
9. fmoll 9. Ges dur
10. As dur 10. h moll
11. Es dur 11. a moll
12. ¢ moll 12. ¢ moll

Sod a s ntrermemje p Si d MOhapinoaytetudym®npo kr ot LB eant Tm,
k't e S2gnejddud o s t atechdickylhebo h u d e byhaleni tak, aby je z v | §d 1 i
interpretovats p r § vzrpiTrs oRokudhy Chopinc h t abyjehoetudyh r §ltiSedn D
pokrplahpSit®pPjev Dt givi Bthud &lht MPjeHdst udmBlt d
p 0V o pracovatnajehoe t u dig@wy v o | eCrhlophistylkvo mpon@v § n 2
r e v o IPSli m2% stlltechniky.Etudyjsouu k § z k p 8 1 knltohadoa mv ®w
Ka ¢ euflam8a | e sjguduR | a teahrdtickouv T z kterqumu srierpretp Sekonat .
Vyni k anjedoretém@ h o p i netudjé Mabrizio Pollini. 8

18 MaurizioPollinijei t a pianiktddirigent,skladatelk o n ¢ eisttak ¥ a w2i rriPmslup.Sedev g2 m
i nt er gkladelClopirtaDebussyh@BeethovenaZ 2 sk @d mi#he2n e me k ® n & ro widcddAg
Ernstavon Siemenst cenuGrammyv roce2007.
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2.2.1.Etuda C dur, op.10,l 1 (problematikar o z k kb armkdgia)

Tato etuda vznikla koncem roku 1830. Chopinovi bylo p o u h T9clét, k d y §
zkomponovajednuz technikyn e j o bt 2etude D e § &bsnl 10.De di k bWag n a
FerenciLisztovi. Charakteretudyje ma j e slt euued r gréudmelodievo kt 8 v 8§ ¢ h,
z a t ¢pm caruk@&sepohybujeva r p e g gpostupdclp B e s uisTo k t Ftudaje
pSezdRWatntae 2 fk g Ic |hflar@egoiup r arvk®p Si p o m2ncag BE& vV n 2
d y n a ma rca&|®ee ldadbyje forte. Virtuozitavp o d o ly @ h drp®duigev éen e §
patrns§.

Uk § 2 BaEtudaC dur,op.10,] 1 (Alfred Cortot)t®

Allegro(J:178 Y

o 4 4 58t -
legato 5 \mn 2 Pjt} 2@ 82 -
I‘M_“L 1 [
T e =<
=
T
Y
%:U: the bass always sonorous and well suslained. ¥

Uk 82 MKaSc h@may( vI aptr mcautorg)n 2

A B A Coda
takt 1-14 takt 15-48 takt 49-62 takt 63-zaveér

Aby bylo mo g z @ I tut§ etucu bezo bt fe glknpp S e k prablerhatikur y cch | T
nepSer u@rpeggiok Ic b s t pragTuky bezj e j re ehro§ hK8rno? tohb, g e
interprets velkou rukou a rozsahembudez n a lzw M h o gerp@rt ,Skobrdinovat

pohyby ¢ e b ® ¢per, sranfenearotaciz § p Neketby mNt Tsag iz est wapnT ch

19 Alfred Cortot byl pianista,dirigenta editork | a v 2partitud. Mimo j i se®a b Tkvl aal viechnikcua
interpretac?z.

19



sestupa$ 89RiduhCoset T Il @ vuRy, okt HwsemDlhyr Bt n b m
kKul ti vaoukenmyvahoup a gleezz byt ep ofh et T .

2.2.2.Etuda amoll, op. 10,] 2 (problematika chromatiky)

Ve g ktee c8h mproldeknd@ikat ® ¢tuwlys p o |vpw &ruc@® s t etpknjdko
tomubyloup Se d etady.P ? arvk8mu 9 rty c piS& am$e d evwygrzonvnan § .
Kladed T rnawyrovnanostin e z 8§ vp rsdptofBjgn e s mé T h &g io d ® fakot n ®
p r wry2S prgfakladk t dysim Dihterpretzafixovatihneds p r §Pvanrila dogm hiNa
etudap Ts ovéimi} e mndlne g a t dojmémmavzdorys t a ¢ ¢ aatkcow Tdrif m®
ruky.Ve t uydddr o z d fhikydlep?o d @syrE®davs o b Rr hd®achovsk®ho.
Patke$2 o ¢iethy dygposulo.

Uk 8§ 2 I6aEtudaamoll,op.10,| 2 (Alfred Cortor)

\
Allegro(e =144)
sempre legalo ; 8 4 0B
5 3 4 5 4 5 8
". .

58 40 l;_

2 i A
1 1 7
cresc. ——]
» | .

g Iy ‘i
[ YE ) [ 7] i [ ™
(A) . % y — jl Az ?L F i

T # K. *
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2.2.3.Etuda E dur, op.10,] 3( | y rchazaktér, problematikad v oj hmat T)

Etuda| .3, p S & x & Aastessé ,byla z k 0 mp o nroku 8832 P a tkS 2
nejl yrét oad®ppgsulBa25.0do st a etudzded hsgv?Ttempema klidem.
Me | o dlinkak 1§ arvk@p Si p armp2lms eChdpintolik obdivovalamiloval. Etuda
m&formu ABA, p Si | dlPBjek ont raangv in@ t charakteeD2Ajel yri ckT ,
technickynep S 2n18ir @A InK gdefudeS a z mazib y r iols&h@d @rfpblematiku
dv o hMebotiiVev r ¢ hhtagepr arvk®iet Selvd r demoigtpr@ouruku
m2 rnakbnt,| 2 redmelodievyklene.Virtuozitazdes p o vy v § § aury®ubata®®
To, co| i tuth etudu pozoruhodnoua v i r t wn-ezjrfetj,@ ¢ h miba k §nnl dosrtg,
nostalgieaemocej eutk r TA\E§ . Buo v a ¢ & @kopinzao | e d i HIVI@GoSuk. u
Adolfu Gutmannovtvrdil, § semuu @ o z dikdlynie p o dvaySti MiatdSri § snrelodii.
FranzLiszt,] e meicge dp@I10v N n o \S&rddD,zbychl t yo§/fj i vzato,kdybych
napsaletudul 3zop.1 0 .?%i fi

Uk 8§ 7 16 aEtudaE dur,op.10,| 3 (Alfred Cortot)

¢

. T FaFa%n. Eo, % Fe. Fad Fad%a. Fod.

2rubato-n e p r a viempae | n ®
21S HKKORA, V8 ¢ IJamD Nj k h s WeumreRetolice:Jc-Audio, c2010.s.97.
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2.2.4.Etuda cismoll, op. 10,| 4 (problematika chromatiky)

Etudal 4bylaz k o mp o makw1830ap Se zskAV 8 r P2Etdalfi 4 je
p r vetudouz opusul 10,k t eobsghujetechnickyvyrovnanouv T z praso b ridce.V
p Se dc hed a2ddStcgHe ¢ wiga harmonickoustabilitua p r aruk8 byla technicky
obt 2 ¢Hi rajpaiBkematikowskladbyjed r o p n § teohwilgan e k o nmeelodieg
gestn§crdtnerblsiracev z §j] eBe D Nweajb? prvkémkpohod | n®
interpretacisouu r |impul®vz § p kg tdd n&Nihterpretc 2 Ob tj@gvdgom,z ahr §t
etuduj e maldp,S eelmioychle,plynulearytmicky. D a log2tievas t S Zud & lax h
g i r opoiicaukou. Fakturaetudyje pro Chopinap S2 anfoa r a k t Etadassdt & dcsk § .
vyl ehprsgy,o® § |pohyb®c e b @ (ag r e crbtaciz2§ p Nvelmi2d. T ejgi t 1
zachovats p r Spvstoklad.D h oby mNb T léggieroa pedalizaces p 2nif e ab§ hyl
podtrhnutaz a ¢ h ohar8kteretudy.

Uk 8§ 42 K aEtudacismoll, op.10,| 4 (Alfred Cortot)

Presto{J - 88)

o A U 2 p:’
e 3 4 4 23 4 4 1
(iaa == Siadadeeagenis
D) g =
‘ S con fuoco N7 Crese.
p
1
'. i) X - e— I
| A Wi I ’l___ Yy i:: & F " a—
v,
43 j 1 S 3
L5N L3 3 % 3

22 torrente- prudce
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2.2.5.Etuda Gesdur, op.10,| 5(problematikar o z k kharmgkdgia)

Etudal 5,p Se z dRB/ISHepR t u fketidak t Sregoblematikw oz k| ad T
vpr arvc® 1 hr aad red nkil c8hv eGh&aktaremep Tv abn 8gpenl8egant n2 .
Nej vtRetcgrep ir © bt G molyje plynulostp r arwky®s pocitemhry legato.D § lee
t S alwal rdynantikukterouChopinz a mT Fdcteickyp a ke$2n a d ndtj W& §nm.

Uk 8§ 7 I8 aEtudaGesdur,op.10,l 5 (Alfred Cortot)

Vivace (d =116)

[

2.2.6.Etuda esmoll, op. 10,1 6( | y rchazaktér)

Virtuozitat ®etuyn e s p ovltet 1 B i czk8l | cehg i a ryatdostielotdrpret
mu $ 4 sthopervystihnout a | o sttuchivaumelodiivp r arwc@®L e vugan et v 0 S2
k | a sdoprdvdd,ale u k r Tdwa Blasy. Technickyje velicej e d n o dilejc éig8&t 2 §
spolvheR on enelodck Klhi nvgalhyf o emt &h dgdndk aV i Kk
j ed & MIelbwb Titnt er p sert SawigZn B b 8 bt arysiikod.

23



Uk § 2 19 aEtudaesmoll,op.10,| 6 (Alfred Cortot)

Andante (J =69)
con molto espressione

: 5
n L 4 ] 3 4’; / 3 2
e “iﬁz‘%
- ~
“-._‘________;' R -
G ‘_"
P 21 3124 I‘
o3 1 1 . i 3
hall LIBr AN 1 3 L*H
I h Vi L 1
V[Jp -
T
5 i

2.2.7.Etuda C dur, op.10,| 7 (problematikad v oj hmat T)

Etudal 7 je z a mh $apnasouruku, k t dervén e u s tpBhiyb®anje velmi
n8r o4 ant82| necud&je p o mNjr enddn o &/ p ¢ lar§c&em D nntervalyt e rac 1 2
sext.Interpretaceoy mN lbdpto mNr wdb bj§p Sit S2deb§ h2maet I kABv a .
Kv Tzl mD ndgwo j hnmadgred étudao d d Nanepiytulec ojgt S @lSa ktonm t
g sepianistabudes n adxorn e j vidgatoP?o n Dk wild&g f 82 BeadiedT g e
b T jak pro interpretatak prop o s | uc & madnapoSlech.J e Bt 2 § 5@ Hep
sl ogiethyd@ém kwm®Rolb | 2 benl m.

Uk 8 2 K@ EtudaC dur,o0p.10,| 7 (Alfred Cortot)

Vivace (¢ .-84)

l 21 21 21 g ? g T 2 H
S SErErEE===mErE
i :
P —_— T ———
- S —_*;—/:ﬁ’ =
e e e e ===
T, % @
K. %
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2.2.8.Etuda F dur, op.10,| 8 (problematkast upni gposi epmT)

Etudal 8z al b nigl atylkem% pnr aruc®pokt em®m| s@$ijt & pn §
p asvp g awc@Celouskladbut v 0 $ £vh7 é®s tasi @ I EUIPHRY®,e¢ v@ 83 v Dt ¢ 2
0 b tMelgpdiejevl e mu@,alevn Dkt enk Is ¢jild © Ip | (Rruarsk& B By bymN | y
bTwvyr ovmminl@apnltynntudjéd,e j vplTtogbd BitarpretaciEtudavy z T v §
pianistukn e s m¢ t d ®§ brpoSg nodsp o | sSi, budeme a dgakonci. Melodieje
p 0V z n 8aipeSj2 2sa 2wepsnr ] vieB e 12 oetlidlyd 7. Pianistuvedekes pr § v n ®
interpretacimelodiet u chi2e @ P o gochbpi®jak by etudamD iz @ N € r oj¢, abgbyl
interpretschoperp Se s ® 4 § mdds v Trokbuac e | Pha @a®ptac §t u .

Uk 8 2 KB EtudaF dur,op.10,| 8 (Alfred Cortot)

Allegro (d = 88)
b semeeeerem e et P
=3 2 - 3 2
1
= " E
4 4
=
veloce ‘
1 A 1
5}:1 i ) | - - H
- v a— ‘L!g’i'l_.f__._ﬂ—.:
o = |
]
2
%o ¥

2.2.9.Etuda f moll, op. 10,1 9( | y rchazaktér)

Tatoetudan § ke gdtme j | y r e tl u dGaué pnu Ki€fodiev p r arvcde
nekl iténp @arvnz8r u gAItj rAa Sdtu@yrjeaz o u f Lad Bdka tento charakter
podporujetechnickyn§ r o | dopravodem.Aby bylo p r o v el deeva s n a die@ ®),
p o t Qapdjimotaciavolnostz § p M e tvd&abymN b djte msi@hemk ont r ol ovan
ap Se saby8ed o c 2slpirl8avt nn® sNa®&dowyl e w@,p a tetSdakes naz g2 m
et udsg§m.
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Uk 8§ 2 K& Etudaf moll,op. 10,1 9 (Alfred Cortot)

Allegro molto agitato («.:96)
a o p /"_’—7 ‘

a 3 o :‘}
== -
. S—— __...1?_ - - -

"

P legatissimo
1

Y 17 B -

|"J':‘
ﬁ?

2.2.10.Etuda As dur, op.10,| 10(problematikad v o j hmat T)

Etudal 10jevelicen 8§ r oklvnl@lvio ] h ma r froc®L e wukan e tokk
o b t 2Apybglainterpretace d a Spiahigoviseetudah r 1S& | emo D Seb d i t
nez§vprsypiaw@Navzdoryt e ¢ h n o b k p gn2armk@by m N Iz a étuda

plynuleamelodiebymiDizg 2 v at .

Uk 8 2 K& EtudaAsdur,op.10,| 10 (Alfred Cortot)

Vivace assai(d.: 152)

/’?.73 > be-
2 1?‘\"' AN

i 1 h‘l L0

3%

legato sempre # Do,
)
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2.2.11.Etuda Esdur, op.10,| 11(problematikar o z k la @amkdgia)

Etudal 1ljep Se k etgdayeB t esas® o v d & e uvirtozit. Technickyje
velicen § r oproro® Nce.Gi r mkkRdysi g §d@m¢ mavly@& v i |kaw Sikg?
zvI| 96| Embk g re@tovas o p ralfy sijej pianistal ® paixoval.N e m? § n ®
z ahetulup Se s v Betd p rvEdchniB®yz § p ZEtp2Dwnit® b Tvt o | Meldie
jevn e vhlgsgaleh a sdt a &k ®©r Vew & i t Haseantarpretby m Drhyslett a k ®

nan e k o nfer| 8nz@ v 8§ n 2 .

Uk 8§ 2 K4 EtudaEsdur,op.10,| 11 (Alfred Cortot)

Allegretto (J - 76)
3" .8 ' . b %

| o
.EE_‘

S
-n

. # Y % AW *

2.2.12 Etuda c moll, op.10,| 12(problematkast upni pos i epT)

Etudal 12,p Se z d&R Re&8wn @l byld znk2 oimp o rnvaoeced 884jako reakce
nad o b\ a r2 gRuskgm.Chopinji dedikovalFerenciLisztovi. Etudaz a | ¢ &niav 1 m
dr ama takoddmipokt en ®ml eduf ePlrsatvk@d Ts ma P e sah § © DD
zat 2lmecyoBav p o s | uwyhad baRivngklidu a zmatku.Jez Se jgre®)t gi n a
technpchbEPmIzP emik®. DT ejgvi yt SRergtakladapolyrytmy,k t e r ®
vyj a d oaity konfliktu aneklidu.P r arvk8bymnDha 8¢ r t isknBulzyv® § pNDst 2 .
For me v ®@mMaB-A-Coda.Etudasenap r wohtedmT gevitjakos r ozunai t el n §
snadnd nt er pr eNteatofmathkeS enbSe. npernoglbMte®miceseprojev &z k r e s | 2
takh u d ezb8nniftarpreta.
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ADi vp&dhnypu u o/ 8§ nvilvz8vbaji, b o u Sddivec®& t oupaij 2 c?
pas § @eéhr oz iyjakdb ar i devldcgnadn i nekapyseneslav § | epl2m& R,
pathosk t @mla nedmd ezash ¢ € ncli ctdjb tatoskladbatakn e b e tpylvia g e n §

nadpojeme t u &y . A

Uk 8§ 2 K% Etudac moll, op.10,| 12 (Alfred Cortot)

Alle§m con fuoco (d - 160) =
e
01 bén
— >

5 33'. 2 4
¢ = —
f = 2 .
legatissimo =3 3 1 2 ~~
hes— Il T an =
- -
“ - l :‘3 ‘;

b
Fa, #E FFD F gy = 3??{ h?

=

Lj:?ﬂ 7-#2.": 5

2.2.13.Etuda As dur, op.25,] 1(problematikar o z k la apmpkdgia)

St ejpkodpus| 10z a |etdou,z a balj Beprdblematikowr o z k z a i n §
opus| 25etudouAsdur,p Se z d 2AVAa o & @ m@hdpinetuduzkomponoval roce
1836.Etudaz a | ¢ @ & nH Ima vin® mma P e arukB hrajeh | a meaiotlik r §an N
j emn#&t 2lrnegve8v Ttmid p d Bav@ap Tv @ b | etudyjez a hw eSltieght®
av g e cth-npygpojit.Naz a | §etto§ tle d n o d e bto@ma akdriAsdur,k t er T
sehrajevelmip o h o dPlo 1z [BdVY¢sik | adlh RBvvilskgid/,aprotojevelmiobt 2 g n ®
udrmgekonélr @egato.Z 8 v Nr| e8lebs8hujes t r urekapmtulaciVav o d n2 h o
t ®madnw),mE s | k d §dodaFirtuozitazdes p o lvévwod Z@m W Ltpa,g e,

n N g nkl ccrhe |pa 2sad [§ k 0 n delgatu® m

2 SHKORA, V8 ¢ lJambD Nj k h g WadummrRetolice:Jc-Audio, c2010.s. 98.
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Uk 8§ 2 K& EtudaAsdur, op.25,] 1 (Alfred Cortot)

(el At st e A et
{v P Faiaagasida L L R el
R . » . . - -
(E253pet Sl ’ et
42123 ALE
@ *% *

2.2.14.Etuda f moll, op.25,] 2 (problematikast upni posi emT)

Tato etudap a tk$ % mn Nglgy2rm | @ tDy dg®puwsul 25.Pozv | §dnut 2
prstokladuseetudahrajevelmid o b SSte ejgkoR%® v o lewdazopusul 10.Pr i m§r n2 m
pr obl @polrgimus.Jevelmis n a dyim@szdeformovaah r &udug p a Etnda .
sit &¢8 dr8bnouprstovoutechnikup r arwk®aschopnost y k | & n 8FRziga ntutos t ®
etudup o v azajednédzn ej s nacbaé gins T .

Uk 8§ 2 K& Etudaf moll,op. 25, 2 (Alfred Cortot)

5

Presto/(J_:_lgL_

5 ,

) " @ 81233

F 4 3 3 3 4 3 * '!_['._

o) —-p-r - 1 1 T ﬁ:‘l
molto legato ~~ @ R - R

, = pin Ep L F e, F o
W e ————] ' :

(una corda) é& ¥ Xad. 3%
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2.2.15.Etuda F dur, op. 25, 3(problematikad v oj hmat T)

Tatoetudap a kKIS® bt 2 § h U th@ousu25.Hl avhz yeadevi r aznl
as p e c icfvigd kelinus,k ¢ esenbus § dpakuje.Interpretack v idmumT ¢zen 2 t
mechanickya goboticky. Aby byla interpretacez d a $eidIT9 ,ehgrita® i nanean D,
pSalINigkops&dnh.

Uk 8 2 K& EtudaF dur,op.25,] 3 (Alfred Cortot)

Alleg‘ro(J = 120)

,f"‘?;‘ﬂ\\ 4- IR L
+ = v . 0 '\. - -:__z_

legrgiero

R P A
EAEF—2 - 3 1 _.

4

3
R, ¥, #TFd. ¥ Fa. ¥%. %%, %

2.2.16.Etuda amoll, op. 25, 4 (problematika a k o r hd&[z e rolkd 1§ v )

Etudal 4m&k o mp | i kyonusasntTejpkafdS e d etudak & wukahraje
ne ¥n astacca®k t dyn@) Ibdvty r o vpraawiak ® Inn ® osluchemalne®v §
ruka m8g i r b k ®pcot @y, a dilnlj pe§ tpist. P r a k& hraje akordy v g d y
synkopicky.Aby vyniklo staccatoje n u t om&zitp e dng rhinimum. Pianistaby simi |
n e u sutvol | ek o \mapt?a n € brpeSo b vrytnkus,d | u ¢ Komtrolds kombinacise
staccatermohouz p T ssoebvi S eiéry.
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Uk 8§ 2 K% Etudaamoll,op.25,| 4 (Alfred Cortot)

-rson
-

5
Agitato(d-120) %
L

(@wq_

2.2.17.Etuda emoll, op. 25,] 5 (problematikad v oj hmat T)

EtuduChopinzkomponovatoku1837.J eg Se z A Wk aNog @ digvelmi
pEODIdM® mende Gm&p o mNs h @Jetutupnue bseSn ¥ y s k giv idj 2
nez§8meb b @nicvip® aiV ® u@.Etudajep S 2 k ltchaledna grdkBmu s 2
b T $chopnafungovats a mo s tEmdamBt i§ sp Si, | emulh § getjedna z
nej kr §smenjod?t celgh@pin zkomponoval. Etuda je z a mN Sna mBoho
problematik:odt e | k o wyanu® Savsjhmaty,arpeggioa oA f a | eolyrk &l | i
k't e jeleimin § r arterp@tovap r vah Sle § kiadbyp Se s v Brdd 2 ivKIB | n n.
t S enfzadvihnoutChopinovug e n i séhbpmdsp r Smetivemajehov ar i ov §n 2 .

Uk 8 4 R@& Etudaemoll, op.25,| 5 (Alfred Cortot)

leggiero ? A
gl D ——
N L= S — u.‘,
[J) LI | L

P scherzanda

wo

o ———
3 |
p

e S— s
‘85 r

. *
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2.2.18.Etuda gismoll, op. 25, 6 (problematikad v o] hmat T)

Etudal 6 p a tk $eghnickyn e j n § rgdel tmuldz ®pasu25, n e b tecBnika
stupniachrvd matdivok Thelan Kt @trjed Ryt ®1 o ddietprétace
bymNbadht! adl g ovap&es v IDlhpiewgistad o ca2klt2i & o h ed rksyt T
s o u| swvsonl NET8m Napt & ¢t e se@ohybujepos mNpE aus B § ¢ ejghingd@

z al| tykSuprétaklad.K a g dikaby mn lbd st a mo s a na?ginogbarvu. Etudaje
k o mb itneacch?miftuozky@v y t S 2 terpretavaslichu.

Uk 8§ 2 RB- Etudagismoll,op.25,| 6 (Alfred Cortot)

sotto voce (PP

——— e —————— e —— —
- - -1
- I S

T

2.2.19.Etuda cismoll, op. 25,1 7( | y rcharaktér)

Etuda,p Se z djake & € a | bylazik 0 mp o nvorac& 1I834. Tato etudase

v 1 r dzZegBhopinovec e | k sw@®®dna t b mituozky@®12 stohosez amNSuj e
nadokomakdfr §zoNapmapoledv y p aadoSetudaj e d n oalewd e ,
skut ejemmtema bt 2 ghreBgj & Aehcetruchlivoumelodiid o pr w§ma ®
akordy.Melodiejevn Dk t en? Is dreeg he d n okzangadilgongu. ©dstamost at n §,
p &tomu $4sty nc hr o dntepretiedym ® $ 4 velmidobrouh u d epbSne2d ®t a v u
tom,cochcet v ol¥d b2t 2 gemvorlsaf @ mna&hpddv h ® tkd ,esiretlidag § d § .
Kus po kiot¢rgreta@et Semti st r ofvrs k2®dhe§ rezxdoefudu,k t @ rSg b 2
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techniku,ale interpretacia muzikalitu.R 0 z h gedtmjédlnazn ej e mo t iskladeB,) g2 c h
k t e&Chopinzkomponoval.

Uk 8 2 R& Etudacismoll,op.25,] 7 (Alfred Cortot)

- //,_—‘——_'-—_\\
PP, 3 4*; 3

B A e[ e :
e ————— g+ =
L ) [ =% — 5

%R molio cantabile)

2.2.20.Etuda Desdur, op. 25, 8 (problematikad v o j hmat T)

Etuda| .8 patkS®ej obt 2ejtnudjzgppusu 25. F e gptoblematiku
nepSerugexaanwbl h mavtzoevsitcap @ § © hpand\Spdn2aav @ v ®
ruce. Aby byla interpretacez d a,J6 t| Sepbear f artiktlaté d o k o nymdmiaa

fr8zov§gn?2.

Uk 8 2 R& EtudaDesdur, op.25,| 8 (Alfred Cortot)

Vivace (4 : 69)
leguato
e
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2.2.21.Etuda Gesdur, op.25,] 9 (problematika a k o rd§[z, e mlkd I§ v )

Tato etudat r m® nrde Minutu, a proto je ne j k rzaobo@ & p u £ B tkS 2
j e dn o deutgugdd8ime 8 p o |v2dvos a j ¢ o b ter@pa,0 0% § § deBhnicky
zdat pi@isto.V | e w@jsounep Seadigriskéd@®z at 2pnmrcasukg S e § 2
| o mam®o dd No lotv EhayRktertudyjej e mmk duagnlegant n2 .

Uk 8§ 2 R4 EtudaGesdur, op.25,] 9 (Alfred Cortot)

Allegro vivace CF 11‘2)

§ 5

[

o . :‘l.'_ L]

BB Ll
—

2.2.22.Etuda h moll, op. 25,1 10 (problematika a k o r d§[z e mTkd 1§ v )

Tato etudaje z al o geemtar o ma tsledekhio&ktt 8§wv fi Sa d2 Nm
nej obt ¢ o i@avom u mtgrpretacesi g § d §dvytrvalostpianisty,n e bj@ S
tatoetudan § r lSresd eyzicky. Aby bylainterpretace d a $eit IS ® ka4 prayu
A h § am®takig dudepianistadriblovatz § p N § edhdrektefjec haot i c kT .

34



Uk 8 4 R% Etudal hmoll,op.25,] 10 (Alfred Cortot)

Allegro con fuoco (< -72)

/..-‘-'_'_'__ . — /--'—'_‘-H‘i
o 4'.4.5% 47 4 375 3 4 0 454
: 1 J.IIF
l iﬁi‘idi"
P | poc a| |pgco| |creso. | L - - - - -
" p—
- —
% 5 4 5 43
4 b4 52 -y S -3

2.2.23.Etuda amoll, op. 25, 11 (problematika chromatiky)

Etuduamoll zkomponovalChopinv roce1836.Mn o h Ipiamistyjep o v a g pav § n a
nej n§r etddnziopayd p u dp r v nl2tcyhSaktechby se p o s | unwhl a |
d o mn 2gvese§ e donj@noduchowz § | e ¢N et nrsuttak. P r v|nt2 ywtakty byly
d o p sz dnApopudChopinovap S2 tPe lamk@mu sz2v | § drv ddeldadies
o bt 2 ¢chromaiikou,z at 2lmecvwoBan e teghnickyn 8 r ol e8dka,obsahuj 2 c?2
str hpuge@hkedtd® wvs@®nu sv2y p o S@datr mskékynk v Tkitie fjelhm a n 2
p o mNw y|Ne r p Batoepjck ettidasig § & § darsahopnospianistyb N h e mk o n u
nepolevitD T | ej@ti @¢® S prstdklad.Navzdoryo b t 2eghni@ obsahujdato etuda
mnohoh u d e bpnr2 vckhiErpretacesi  § @ r a v dwivr@hkot ezevll Svdgnee.
Etudajed o k o n k§a8 k u t \artuazit®.

Uk 8 4 R&- Etudaamoll,op.25,] 11 (Alfred Cortot)

3 2 3 2 % a ’_-‘
— < 7o
1 1 ~ 1
I | 1 1
' —g—3
‘_\"‘—.__ __..--"’/
yy
Fr - -
L
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2.2.24. Etuda c moll, op. 25,] 12(problematikar o z k kb armkdgia)

Po s | etullajeljednaz Ch o pi nroe/jl lwdiu Sani evjvj 8§ nektadébj g 2 ¢ h
HI avhzysoue xt r ®ynaould €s tas @ 5 Garpeguik t ¢ ra§ntoal u dou j 2
j i ntl -crAbybylainterpretacel s p o kapijop @ €1 upkc h2ajl pmo Eabybyly
o briicev y v § gabyb@ jejichpohypbs y nchr oni zovanT .

Uk 8§ 2 R%& Etudac moll. op.25,| 12 (Alfred Cortot)
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3. FerencLiszt

FerencLiszt senarodilroku 1811v Ma N a r Raillinguu G o p r aznelim Skul
1886 v Bayreuthu. Liszt byl rakouskeu h e r Is k d e ¢klackatela | | o vj Pekiyl
uk 8§ zkp8% klkd caevrfvri rr 2t lighogchopnosthry nak | abylgywy ni kaaj 2 ¢ 2
nesr ovsoasttea tmeRpremit ® doby.Lisztbyl nejenb r i | kalna wn2leti sk @
i mp r o vaididg8nit. loiszt ohromovale v r o publikués v T inovacemia byl velmi
obl 2 d&velniTDaldbyseS 2 ¢ byl ves vdio elvivalentemd n e geteBrity.MN |
mnohoo b d i v oafaaynekk T elok@ceo md | ®k dyhas,p a t Zprivdjeyu | i |
jehootec.V d e viétechz a | smudovathru nak | awCarlaCz e r rvé®h2od We .
d v a nlétechséLiszt sesvourodinoup Se st thiP@a\B&dger, owyiidznamB s u
s v ®&hiov Badabaomantismw P a S Ilnalisztav e | \lik Z a |uapl S e dowab s t R
francopBSgtsipyg Fwsprad s tvSletde rs@miuvilo n Dme cvkRa S$2 § i
poskytovallekcehry nak | aaw 4 ru kompoziceVes v ® na n ®bnd tvdry sevydal
cestovaj a k & ¢ ta av2i rr nedut- @o likdinponovalenprok | a V B rrudi Ddram®
tvorbyp 0 z pISjeip r Statise & Is t u\j i2 rct2mu-poa ¢ IBjeisyhaadvat.Po
us azseveV¥l mad ak omil n geltzeskladebaz o dp oV Bdm® P& n T m.
Nutnoz m2 ¢ gehoyv e | kdomambyl Paganinik t e byl doslovaohromenak t e r ® h o
sep o k o p $hieShek | anapodobita dohnat.P o d aseindroo z gAkKkil ta W& r u
orchestosgmbg Fthe 9 mgpiraciPaganinihdiouslovouvorbouzavediILiszt
dos vk&® a wrbyrirémolat S2 refektym 3 creple® otv a m{R,t § stupmicea
d a ILi$Z&ovod 2 éviivnilo mnohos k | a dkatt &eghpPnovalis o u b Eng2naet a k ®
ty,k t @ S2agpbri Dm.

3.1.Lisztovod 2 | o

Lisztbylj e d arteny p | o & o B e gstkél bahdZkamedndvab iBlig n700
skladeb,p Si | ranohip z nich t v dr&vkripceskladebs k | a dj ei t neldleThjeho
v | a s tPeidvicufehod 2 i \a skfdlbyprok | a 8t@l,k t e Li$znkomponovaleho
v | a skladbyi p a r a fjer o8szl eR a yelmice2f e kAt| nk2odnésmejsoup ar af r §z e

obl 2 fakejak@®tomubylod S2jeldszt pov a §amjednohoznej vi znamnhj g
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h u d e bsnk?| cahdlasztavdtvprbasevy z naulrd jindeolhr anvadeno& §A 2 m

Yap r acvi ozwA ccthivivtupzitouamonot emat i | nost 2.

Zkomponovaldva k | a vkbncemty (Es dur, A dur), Fantaziinau h e rlsikd@ v ®
melodieprok | aawrfchestrU h e rrsakp®s Fadtazeéafugunaj m ®Baoh,Variacena
t ® mBachovyMg kB moll, 2 Legendy,2 Elegie,2 Balady,Snyl 8§ s[kagsemacabrepro
k | aaworfchestr,impromptuFis dur, ConsolationsY e | dtu@ypodlePaganinihoyariace,
par afvup§ zaer,gyhaethiTvrTa,n s c e retddy,2 K § h o &tudya 3 Grandes

®t udkeoscert.

32Transcendauedynt 81 n?2

£t ud e s x ®tcanstendantekomponovalLisztvrocel851.J e dsao8l2etud
extr ®mn 2 gkntoesrt@ jy A v d N pnadandiunv I ekclha v 2etuchB B e m
Lisztovag i vort @i ayn s ¢ e #Hetuayt tSEIMM &S ii |jegiang T vbyl velmi
z aj 2 rPa wverzi Transcend n t § letndZzlomponovallLiszt k d yog j e yeinid
ml| a d@dtoverzeetudje velmip o d odiyu,& t e kdmponovall i s ait] T Gzearly.
U ¢p r werZeobsahovalgakousikostruaz 8§ k | metbdieetud,k t & m® dmesZt ®t o
verzev y ¢ hp§&ze?p semeDBv a n\8e It ketud. Roku 1852 Liszt vydal znovuc e | T
r evi dapvSaenpleylduspodn § z vEed mu d & 8 x ®transtendame Vt @vemi
Liszt zredukovah Dk m®g® &c h 0 b ¢t Rb§etudyz v | Btdrprétovaipi ani st ®,
kt en&d mceT S edrzeetudjeta kterouz n § dnesak t gezed g encehj hr annNj g2
Transcendest | etidydokonalev y o b rlaizsuZnta Tdvevbinvagspup ov a g @aav § ny
Lisztovo s t N gkelj anva® 2r |[EtAdy jsou naprostos a mo s & & j@ iBterpretovat
o d d NIKen@Ech sez a mN Bajijoe technickouproblematiku,alev § e cjton y
char aktteyrpisttk bcakt®& v snk b mstylem.2 m

24t r ansc e+pdSeerstaglurn 22 ¢ 2
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A O dPaganiniho prevzal pr edov d\¢ r laih® c e ntdcanikt, Bt nrudt ol 6 k o
prevyuygeh balovedyn a p 2 wek Il @akdPaganinihotechnikepr evy goval a
v get Badovtedyn a p 2 wehlus e . i

Uk 8 4 R&( VI azsptrna2c auterg)n 2

1. [Preludium (Preludio) C dur
2. |Molto vivace a moll
3. |Krajina (Paysage) F dur
4. |Mazepa (Mazeppa) d moll
5. |Bludi¢ky (Feux follets) B dur
6. |Vize (Vision) g moll
7. |Eroica Es dur
8. |Divoka jizda (Wilde Jagd) ¢ moll
9. |Vzpominka (Ricordanza) As dur
10. [Allegro agitato molto fmoll
11. |Velerni harmonie (Harmonies du Soir) |Des dur
12. |Vanice (Chasse-neige) b moll

Lisztv T r gpzSni Ik rpzddii etudyjakod § np ruq tetadye S e miknoinic er t n 2
skladbunadr § npercs t @ v ® hTe ma2n.s ¢ e etddgonbt s8alnimuin & h u mhviybh n 2
t a kk¢pejetuBaje nejenv i r t wosetne2c,h sit ¢ B @ Kalet, a g ® m&8odky,
poetikyan § p avdlu . zinichpojmenovalat 2immt e r poskgtli Rrppro®@ hd § d ®
z nich.

Vyni k anfefpreténiir an s c e n étedjen 8 p 6 Daniil Eifbnov.?®

25 SEARLE,Humphrey HudbaFranzaliszta.Bratislava:Gt § hudob®v y d a v a 1$610s5.v 0 ,
26 Danill Trifonovjek | a wa2i rr tpw-czh,§ wRu$kaci? jv New?¥orku.Z v 2 tn®@mnbhiak | av 2 r n2 ¢ h
sout Ininfojc hmaMe z i n 8 rag kmo2vssoku® hiog i .
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3.2.1.Preludium Cdur,| 1, Tr ansceneaueynt 81 n?2

Etuda,k t eort88vl2rra n s ¢ e netudynja Bil maé tz&J & givted ktl mi
bur §c ekordeN ad Ts@jSe d n dPeeludjuenav yt v npo z&wndkd &l g2 m
et udZBarl. ok § Savpopn n § s | e @8 | iogkladakorduC7, ¢ o Zj nvelmi
nal ®Waoettdap a 5pS0?| esbtudtll 3kt DM@ mMIZr ol nT m.

Uk 8 2 R% EtudaCdur,| 1,Preludium( Z onlG§ 8 d olnsytiSz&Rnyi)

Presto [J=160]

L J—
energico  Pba_. be
<+ |
f . rintorz, ~ ——
"‘ P
& gyt
P>} F v >

8.J

3.2.2.Molto vivaceamoll, | 2, Transcendeng | etidy

Dr udétBlam8p r u dalet § r ozv8eSafvd n t aharakten\?t ®¢ o uje N
h | a probtematikas t S 2adp§Sne?k r fuko§a$t r skaky p r anuk®. B v ojd
charakterenvelmin a p 2 mapveir,v Ay bylainterpretace d a $niuld§l pianista
schopenr y ¢ hil Mg wepz T d k ® B alyh&mks.

Uk 8 2 IB@& Etudaamoll,] 2,Moltovivace( Z onlGg & d olnsytiSz&myi)

Molto vivace [J=152-160]

a capriccio
ﬁ —— e ——
— C— -
b n ten, & 4 ten.

f ben marcato

e
"
|
P
23
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3.2.3.Krajina Fdur,| 3,Transcendeng | etidy

Tatoetudap a kKtSBjme d n o du @M% ra n deet nut d§8lamkiejep o k | i d n T
am2 r hidzt.%d a postéln § p reapsatuto etudub N h g tn 2vidkem, k d yslgdoval
krajinu. Pr a v d D p sednsdrov®d mN n 2se 8 ¢ e nk&ajiny.2Prott houpav ®mu
doprovoduser o z e 4 radme®die,| a svtt @ r mebdackht§ & Etudam§l y r i ¢ k1
charakter,obsahujen N § areggiaa n e u sd B ®mz m R @yr . § tatt etuda je
dokonalouu k § ztkho,g irtuozitan e jedor yc hp a £  glétc@g, ozj aAmgn 2
h | e @estgott myslik nitru.

Uk 8§ 2 BB EtudaF dur,| 3,Krajina( Z onlG§ & d olnsytiSz&Rmyi)

Poco adagio [J-Sj!] .

- = —
_ dolcissin: _ .b
—rf \f8s s¢ the
I — o ""F_I’- '
- —-# - 1
+ pp sempre legato e placido 22 3
una corda

3.2.4.Mazepad moll, | 4, Transcendeng | etuidy

Tatoetudajei ns pi b ® wigtdraHugak t ¢eo ® s agleinsazg Towddd n 2 m
rukopise.Etudaz a| 8 s ERkq d ekdtc&ed8kh| avmp endi s®®u § z n ®mu
t ® matudy.Motivt ® metaslovak Si kdpaSviTp opochal.§lazepap a msz
nej ob tetudyjpkPpphg? d esbtnr28akmoe e ¢ h mbydWadnterpretacéss p D g n §
az d a SniuldEl pianistav y t ramee Meimi h b iptst@V e | k¥hsnk ajdod skoky,
kt eS@sahmeodk t Dal 97 mb | ®Mm@dptstokladk t diszinaznal i |
Ry c labo® o ) 1@ o terciéby semND lhyr & t u hall b v rptsiermc oj§ velmi
0 bt 2ijerp@tip 0 u ¢ Bj vi stékladt S e beatdpmstokladbyl zvolen¥amy s &by 1,
sez a b r Bgatudeos k ut il mtl o k 8 § batu8ubezo b t Pog ¥ u ksotvr@®8 n c e
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jetatoetudavelmib o h & ta Sktammep 0 s | u p h a iz etgkgakokdybyjih r &2 @ e
rukoun ejénd v .

Uk 8 2 B2 Etudad moll,| 4, Mazepal Z onlG§ 8 d olnsytiSz&Ryi)

Allegro

Ny S S -
@tﬂ:%itﬂ E R ]
‘. ;tt s— ;_E'_ij% |
Preadida gt h 4 e

3.25.B| u d BHuk V 5, Transcenden§ | etidy

Tatof e n o meetadjemé j n § rzeV @ déX¢rigazn s ¢ e n etednlej 8el gnt2Ix h
kompl exeMajegaNe j vvlitzgyoup as & gsou® a smtepp Sedva dat el
a s y me tObsaluje@.k dechinigkyn § r o |vir Tccdb b §v@hmatyk t e rielvc h
e t usdku t mromolKe z d a Sierpr@acijet S dehlkast,r y c prdty@ schopnost
vyt veskSiTt n .

Uk § 4 8% EtudaBdur,| 5B1 ud( Z &iG§ & d olnsytiSz&syi)

Allegretto [JD-120-126] hape
BJ_""___—"""\‘
Wi -
ti')lce
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3.2.6.Vizegmoll,| 6, Transcenden§ | etidy

Ge setu@asen az IVizeSUgpouh § ze & w® s | usvdbadlpio jeho
v aptSed s\ p o uo vsno§snt2a tetacdamin e rato tolik o bt 2 gIn&v n2 m
t echnpc &b m@zearpeggioz d v o oy, @ | skdky@remolod v oj hmat ov ®
pas am®ewdecbaiudanNiz@a2 g D WKvITgliir oi knitne rjewuar || Tietpll 2 ,
abyji interpretovalpianistak t enw&i e Irdc&®Tatoetudavs o b K r Velik§uexaltaci.
T Se bnaegney ¢ v i § a dhyjj pinistad o k & zaahplyButesh | u b oeknbcenii.
J etpkjevelmipr o my gd eechrhani v 1 .

Uk 8 4 B4 Etudagmoll,| 6,Vize( Z onlGg 8 d olnsytiSz&Ryi)

Lento [J-76]
=

= =>

=
|;_—4"——1 r—--_‘ﬁ-———ﬂa—é"_—l
f

pesante
of of
ﬁ : — ra
:\-.....-/ — :\-._.-/
A A
v
™. & T e T &

3.2.7.Eroica Esdur, | 7, Transcendeng | etuidy

Eroicajed r a maak ccrkt8remdatEmdaz a | destdpnop a s &pp A je
pSedstAav e nin@nP®.5 t seetndds t &vh& ot avirchoBy gkt §vov T ch
ar pegll ayrbbiematikoujsouzdeo k t &u yerru@ 2 g S e Prot®@by mN |
pianistac v i nejpriepouzejedenhlas.Jed T | etdpiovat® r Sabyezyuk nebylp S2 | i §

verti k8l n2.
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Uk 8§ 2 B% EtudaEsdur,| 7,Eroica,( Z onlG§ & d olnsytiSz&Ryi)

3.28.Di v g R &dall,| 8, Transcendeng | etddy

O's mdudazobrazujeloveckous ¢ ® deweliceo bt kg n8yic hb k mk T m,
repet otv.amErmr o matpiaciym mmad Kt, § v s k b kmQPusahuje
t ® migEeydruhyt e ¢ h n iprobkematikhdokoncei | yr pak &gretgjenut n ®
k a gudri o bd v@ i nidti v i abyseBllorcPylTisll e d& kit i vnD.

Uk 8 42 B& Etudacmoll,| 8,Di v ¢ R & ZanlG§ & d olnsytiSz&Rmyi)

Presto furioso [J--l]ﬁl : Ty 2D |

L.

L LA 4 A

fif

1T e
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3.29.V z p mka?Asdur, | 9, Transcendeng | etdy

De v 8tudgel yr ascekrBt i needlte8PFmBe d ethdowr ¥ dSk onal T
kontrastH | a melctlieetudy,z t N1 e soRalgji,Serc B k o lopakuje Blelodiez a | 2 n §
vl e md@ajer T zvnalY i opvoSknapgidn® pni[ s oMar@aoejsoup o st sipodi t Nj g2
as | ogiEtutbjjegrr8 pakin ®awvedmi el e g aD?tksyy nk osgPmdob §
Ch o p i entowd®Bopusul 10.Aby bylaintepretace d a $einutn®s p r $racovat
s| as e figetk o n enhelodiiaz v | § denhoickyo bt P @ ®@ g e .

Uk 8 2 B& EtudaAsdur,| 9,Vz p o m2 Aadl@g 8 d olnsytiSz&Rnyi)

Andantino

3.2.10.Allegro agitato molto f moll, | 10, Transcendeng& | etudy

Tatoetudaje jednouzn e j hr alp fiGsgz2achadokip ec e as mEtcBgn2 c h
pr og rmaempsk v IkKloanb ipnSaeck?r e h md h 2 | virtaority. B e vuga
jevelmio bt & Modi ir o kr®marh br@egoiuTo,j a k4 pnT s dbdel ne wig
provedenaje p Sniterpretacrozho d u jZ28 @aADwnif®Ibd vto | knv@Vloil n @imybu
rukouVn Dkt ene s tcemdaghS i p &kro2nre EtudtUn Sospirod 2 B ¥ S Fudtosl.n 2
Pr ob | ®ymehinb Ttd, § ¢gsourucel a svt & polaReb | 2 wskbeprotomu $H7 t
interpretvelmi p &s rCharakteretudyjed r a madviScgknli v T .
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Uk 8§ 2 B& Etudaf moll,| 10,Allegroagitatomolto( Z onlG§ & d olnsytiSz&Ryi)

Allegro agitato molto [/-104]

-5,
3 4 5 -
2 2 g

i ;
3— —3——3—simile

r [ETN N

3.2.11V e | eharménie Desdur, | 11,Transcendeng | etuidy

PSedp osastudese nelmi | i gd2osat n 2tedhd e h & d e stroktura a
or c hezgvukie®lhmo minterpretecesig § @ § b o teochoikuo k t Evp eaeg i 2 ,
t a ka@hledHarmoniese| a smthoad 2 kg | kd®ma g a k v fedpfavdus | ogi t ®
etuduz a h € & t pamistypymnD Iblov y t vi S i etralustoua 2 mo s¥y@rovat
seme ¢ h a nizaku® mu

Uk 8 4 B® EtudaDesdur,| 11,V e | eharmchie( Z onlG§ & d olnsytiSz&Ryi)

un poco marcato *

46



3.2.12V 8§ n ibmdal, | 12,Transcendeng | etuidy

Melodiep o s | eudyjed n t e npzS ewsmt 20,a lrambldz.n § z osrnRLhj 62V 0 u
v 8§ n strachad NBechnikatremolajevc e ¢ tRupdoibjed T | ezgvil t§@otaciruky.
D § liseuzdec h r o matuphicek ® @rS® p o 2 h aspreN hbcovuEwpniceby
mN by ziu k owyIr o vEtaap®.s t gradujedp a ktSPanb t 2 gnNj g2 m.

Uk § 2 KG Etudabmoll,] 12,V § n { Z enlG§ & d olnsytiSz&hyi)

Andante con moto [D=100]
S

Tr ans c e retddyjsau 8 8 n dnlejen@ro pianistu,alet abr@pos | uchal e,
n e bjso®l a shtr Bjakyc e tyklus,k t @ rr h&bahodinu.Aby interpretacerebyla
Yan avanv8y | e r p §evnay t2ab® jnterpret etudy ¢ h § pakol u mN | edc? kla®
zkombinovaln 8§ r o techwkwas 2 4 muzikalitou.
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4. SergejRachmaninov

Sergej V a s i | Raehwanihov se narodil roku 1873 a z e m Sakd 1943.
Rachmaninobyl r u shkul d eskladateldirigent,muzikologav y n i kianjséacci? d o b 2
p 0 z d mMhdniismuMimo | | $ kv iRtergretovald 2 Chmpinaa Liszta. Jehotvorba
bylaj e d no orvd li ndhoB i & wziamemk L a j k o v ajdgh&Imuil’ D2 ksyw T m
vi bormilami sdovednksienal s k | a d.ta§ rk o viskW®llo@ mMI g k o
hledatkonkurencik t eby Rachmaninovaoby interpretap S e dJ a k @ijadaielm §

v e | v k4 nraemhavliSnil mnohod a |l § k ¢ b d/d tee lmTfo ir IT rhodbyR0.a
2l.st ol et 2.

Studiumhudby z a p ovl Paelt r otarka 2 e ravpaotzodSliMo s k e v s k ®
konzerRoautl898p r vkonertovalv zahr ahiohd kamepotfj @ gt N
n Nk o lvir EMag thr8ke 19060dcestovaRachmaninodoD r § § kKtlemr, ongll klo | i k
zimses v @odiAou.Naj arBkei1909cestovaldo Ameriky aroku 1914koncertovalo p Nt
v Anglii. Koncemroku 1917 Rachmaninowpustil Ruskoa po koncerteclveSkandi n8vi i
o d e grainoudo Ameriky,kdez a h 8vpjik o n ¢ £ r h k&t sgtvg@25let. V roce
1919z a lkentertovataz v | &dlié rarg8itk  n ¢ Kokt 1925sev r &lb Eviopy,
kdet @kgncertovalv r T z nsltcthtVeracé19390 deg8é&d | §dk eigm@®It ov ®
v 8§ | Zplyydo USA, kde sev N n okvoanl ¢ ¢ i th makdett i®gku 1943 v Kalifornii
z e m3¥Rdchmaninon at pBa&dnahr §vek.

ANi kabglanasvetd i s tasjv@it ey gg@Raac hman®noval f

2T SHORA,VE ¢ 1JamD N j k h § Wdummr?Retolice:Jc-Audio, c2010.

2 BAGANQWkolajDa ni | RachindninovVy d a v a tGbobrs ., Bratislavaavy d av at el st v
Progresy Moskve.1981.s.366.- 368.

2 BAGAN\kolajDa n i | RashindninovVy d a v a tQbzolrs (1., Bratislavaavy davat el 6 st v
Progresw Moskve.1981.s. 358.
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41.D2 1 o

Al k oRachmaninovkomponovalp S e v §ej20.8 t o liekothadbaje s p2 g e
odrazen9.s t o D & je#chnickyn § r cap T ® o aset @ .k le a whrbyrvélikou
vi homdajoterpretik t en8 ¥ D truge2p r o tjiehagkdadbyo b s arh&rj Glinmr® k ®
hmaty.P $ir v pdslechw Nt fehoekiadebjej a sgne@toremjep r SRaddmaninov.
Charaktejehotvorbyjeo d u g e  p N kaharmohickyb o h ®#tr 18dv2lky c hestr §1 n
barevnostia me | o dvi S ekl {@jsho tiudbatak n a d | aasoobvl § MRachnfninov
proslulp S e d eswdRnma v d 2 h kRomeertya Preludiemcismollop.3,k t eiv@ d N |
obvyklejakop o s | skladhuhas v Tkclha v 2kenoebtechS o u | cykéutP 7 gkladeb,
kamp a or® Preludium je Elegie,Melodie, PolichinelleaS e r e rZiooh@moval| t y S
k | a vkencery¥fis moll op. 1, c moll op. 18, d moll op. 30, g moll op.40),t Syimfonie
(0p.13,27,44),g e MomentsMusicauxop.16,s e d mEt§dTableawop.33a39,t Si n § c t
Pr elpwé@ il aop.82,desetPr e |po#d 1 20p.23,Suitul 1prodvak | a w5, y
Suitul 2 prodvak | a op. 17yoperuFrancescala Rimini op. 25, Rapsodiinat ® ma
Paganinihgroorchestrak | aop.43ad a k ¢ & skladhby.2

4.2.Etudy Tableaux

St e fakjdko Chopin a Liszt, i Rachmamov zkoumalp Skio mp o n etwd§ n 2
mo g nme tl & rknl2ahvg2i rrgp K Rixtyr,z v u&khTa r mo n wvrstew,k ¢ gsou®
projehotvorbup S 2 z rEtudyfaBleaux® opus33zkomponovaRachmaninow | ®rokD
1911v lvanovceadruhous ® etuddpus39zkomponovalroku1916t & fyanovced Etudy
jsou harmonickyk o mp | i ksoovf a ns@® ,a jéjichvreelod@p Si p olne2sotBoo r § |
Dr uh®rtudgen §r o lnrefy gatv 3y g a d y n ke Keghnikunterpretapr ot o g e
obsahujer e | skdky@mnohdysig8 dz8v | Hptsrt 2aukyeEtudyzopusu39d ok az uj 2
p 0 z 0 r upbkookvrbbhatostan § r o |opratispusu33.Opus39jevelmio bt Fag n T

30 tableau obraz,At a b | neaazunxaiocigcieobrazy,malbaminebos ¢ ® n a mi
S1BAGANQVWkolajDa ni | RachimdninovVy d a v a tGb1oQrs 1., Bratislavaavy davat el 6st v
Progresw Moskve.1981.s.367.- 368.
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k v Tplrio v etakd v Zirjteipretaciap o r o z wWeun| peompianisty,k t &« $av2r n?
technikus k ut @v|l réliFajj 2 .jed WIG- ni plo &t ,.erolzhadén®Bhodnl .
V g e c étudyjsouz Kk o mp o nvonwvo8 nyo-vi®k m @ pmds | Ed dgefvd - ni n D
dur oFw@.ma jp% d ma charakieryv y u g dbraaskdug 2 KSli a v 2tectmk & h
textur.K a § defudp Se d s b m vaubj set mpaehledam §jinoun § | &dchmaninov

sep &io mp o n inspi@vaPChopinema Lisztem.Ni ¢ m@rtutitav jehoet ud § c h
s po|pXSwed evesyl?am i shi@®oniik t @©rS® s & h a sheacrkn® fuikcel ®

ve schopnaeti interpretavystihnoutbarvuj e d n e@tudy.5 & o z $djsath@&@J d gi t ®
techmpirob@aRogsoyr ychhDi®yg i r skeékwalec har akt gapirssStvill t D]
jejichs | o gp @ EtamBnieJ e d n prteRacs?p o j echarakter? g eetujeu r | i t 1
sentimentponurostal § skdéksavd®o mo vK angldngEhm8velmii nt e ratmos®un 2

k't epro8s | ud dla $hdvedit siinou e mo ¢ i oamo8idcinP20 s | uncThgaeln 2 ma't
soul aghBetaece,ur | p $4 b Bbk. Pokudby mR b T apus 39 hochocen

k omp | gEhorharakterjies p 2t eemin] ubo &k |, addmd tdneldeinmst r T
interpretacé&Etud TableauXer o z h k H a W?2i rr M\ikolajZ_uganskij>?

32 Nikolaj Luganskijjer u splafistaav i r tNaroddsevMo s krokiD1972astudovalnak onz ervv at o Si
Mo s kRdz gpjkir avestudiapgoddohledenk | a v 2nri rs2Z § &k @ e rl aru?rveo8etl 3B8a

z v 2 ndhNiklod v xtas wiud Hehéreper t aa®mujep SBO& | a v %k ro m 2 edr2 dd@ohanna
Sebastian8achaa @ohudbusoudobou.
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Uk 8 4 KB( VI azsptrna2c auterg)n 2

Op. 33 tonina
1. |Allegro non troppo f moll
2. |Allegro C dur
3. [Grave ¢ moll
4. [Moderato d moll
5. |Non allegro - Presto es moll
6. |[Allegro con fuoco Es dur
7. |Moderato g moll
8. [Grave cis moll
9. |- -
Op. 39 tonina
Allegro agitato ¢ moll
Lento assai a moll
Allegro molto fis moll
Allegro assai h moll
Appassionato es moll
Allegro a moll
Lento lugubre ¢ moll
Allegro moderato d moll
Allegro moderato tempo di marcia|D dur

4.2.1.Allegro non troppo f moll, op.33,] 1

Charaktep r vetudyz opusu33jeb oj appd choBodweic.hsit c B®aé
etudap S 20lbit §Ofprtj@vépm,abymelodievp r arwcéylad o s t avtler| ambiia§
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tak a k o po8biarvensh ar ma k b #CdhTa.r a k t eytmusskttietridpSedg 2 m
okt §lvym®,jet Seta rafybylajnterpretaced Sesv Nd| i v §.
Uk 8 2 K& Etudaf moll,| 1, Allegronontroppo

Allegro non troppo

E L, _ moi_ro marcafo _______1___1_.______.'
D 7373?57% 7%7 73
S !

. NN R L dim | ey

J
1l
o

4.2.2.Allegro C dur, op.33,] 2

Tatoetudajec h a r a k t sew angdnchotickosa t mo s dv@® rrocaumel @wal i 2
kt emt8 ug&hpBjaav 8Cdurg r o tRachneaninow p S e d n arsotl R cow a®l
t - nZdemT gpeo s | wardyistrovat v Vidstvy.D v o drytraiickyv T r aamd k uj 2 c 2
semotivsvynechanod e vp i &rovcéd Se b 2 mi§ k t ¢ vBaBmoniiapodporuje
melodiip r aroky®d 2 k ¢ meiuglas t §rhdejeC e | kpoTvsietudavelmic e | ijagt v D
poh u d etbkpéf,or m8tlm&nc e .

Uk § 2 K3 EtudaCdur,| 2,Allegro

Allegro

ATy e ———
b §

{ 2
Y -

¢lc# & i
N6 RS
i

~_* S~ -~
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4.2.3.Grave cmoll, op.33,] 3

T S etudac moll bylav y d & pasmrti RachmaninovaCharakterenp Si p o m2 n §
z 8§ dungalvd Etpdases k | Z&dv8ul § 9tS2 ,IneSkng glds§saprostoo d | i gn T
charakterP a kjSé d n o ceu quat3gpusu33.

Uk 8 42 K& Etudac moll,| 3, Grave

Crave

55

a

>

i,

&
R

BRI

¢

poco cresc.

rp

g
|
3

w7

5
\

4.2.4.Moderato d moll, op. 33, 4

Etudad moll z a | & p 8 k o wk@nty2mezit - IA. Z a | Setudyk njéko
pochods n e | e k aratihlasemv | e vuée.Poz vu kot ®§deoekouzl uj 2c?
p a s t oark8ol nnt2r eaudut Eiutla je vybudor § nna z § k | palgfddie, c 0 g nv
kombinacises | o gh @ rorma b o h a ttektumamib § j e Aby Byla interpretace

Yas p NMwn 484 pianistaschopers | yjgeedtn dtalr imo @xtucyk ®
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Uk 8§ 2 K% Etudad moll,| 4, Moderato

Moderato

P e SR N
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4.2.5.Non allegro - Prestoesmoll, op.33,] 5

Ug a mott-nnS8smadlsev y z n anystigkoeaz § d u mlait wo 8 Et®a o u .
jeves r o voSsnt2a eeldj miR 8 mézn e | o b tzoausuBk ¢ Zplr iarvc®
k t ebsghujer e Inkn® ¢ sktoveFtupnicpoc e k ®a v i Nmz § B&tudav r &c 2
vuv 0 thy § | Skoky@en u tpnr® p B2 t5 09§ § tbliostap S e srukp. s t

Uk 8 4 K& Etudaesmoll,| 5, Nonallegro- Presto

Non allegro

ok

P T
P

ban o

4.2.6.Allegro confuoco Esdur, op.33,] 6

Tato etudaje veliceb r i | anm8v ® % ehhrékterH | a prablematikouje zde
rotacez § p IPs tr Zkdky@dvojhmatya vyrovnanostrukoup Shi Sumisono.Na konci je

obt &@gm§ ecodaz n 2
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Uk 8§ 2 K& Etudal 6, Esdur, Allegroconfuoco

Allegro con fuoco

o
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fmoifa marcafo

4.2.7.Moderato g moll, op. 33,1 7

Tatoetudap Si n & g dodpS d d ¢ ktodg & £ b yyrikmasp S e d ethdow 2
vyt vashSr2 o vkeritrdst. Charakteremp Si p o mé h & n ¢ hrmdtuino, ik ® e r ®
n e k o nmyhemal® o nHafmonickous t u pgimolt dnisono,s t e jako Ohopinova
Baladag moll. Aby bylainterpretacep S e s v Indi|dif et@daz a h rv@icea mot i vnD.

Uk § 2 K& Etudag moll,| 7, Moderato

A Moderato

it
;
il
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4.2.8.Grave cismoll, op. 33,| 8
Po s | etadadokonaleu z a vc2erldfus 33. Interpret se mu sv2y p o Ss§ d a t

problematikous t u p n i bcldhgll 2cde h lakarsyiases | o ghiatr omumakit 2ger ®
etudapostavenal a snme8 o dimniecckh8 3wyl r arterpidtackomplikuje.

Zaj 2 paw®a gedufaur | i & p s pbSeerd p $ & Esd eatudyj 2 c 2
Vz§jeanmm®&adzhyjzouvelmin § p aalzikto@p | epohietiumac e bpus33 je

volbat - reif re k dki ovnnt2r ast n 2 .

Uk 8§ 2 K% Etudacismoll,| 8, Grave

= i i'}h agi

[
V=N

=

4.2.9.Allegro agitato c moll, op. 39,| 1

Tato etuda je technicky velice n §r olhe ® plie ne p Se tViygiatdij e
ne ¥n ap n arskPa obratnost e wikd. Charaktefje b o u S Etidaobsahujecitaci

Dieslrae23 Interpretmu © 3 vty t rajehdprstyvelmir y c hl ®.

B Dieslraejes | alv ai ihpnnbksk t evzniklvel3.st ol et 2 .
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Uk 8§ 4 I6G Etudac moll,| 1, Allegroagitato

Allegro agitato

5

L
.
|

4.2.10.Lento assaia moll, op. 39,| 2

Tato®t e ranh e p § | agudabbsahujeBnohoh u d e bexttir®Is k anh 2 ge
b Tnmo n o thrarprotbjet S eabyaseinterpretpo celoudobuskladbyposlouchal Etuda
obsahujé&k S 2 ¢ukon,polyrytmy,g i r akdd®.L e vugacitujec h o Dieslrae.

Uk 8§ 2 165 Etudaamoll,| 2,Lentoassai

Lento assai

£ . =
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4.2.11 Allegro molto fis moll, op. 39, 3

Etudafis moll je neuv NDSsiltoegsivt€& 8 v n B e @ada.§ eh P av n?
problematikoysoudvojhmatyvp r awcédd v o j h npaatsc8g®@ vs & b Bripoho
kr § smé lc bMiti ®¢.to usdolp tbjevujecitacec h o MDBdIrae.

Uk 8 2 162 Etudafismoll,| 3, Allegromolto

Allegro molto
A

5 &
2, 12;”;.;,
5
2 == —
o 7

4.2.12 Allegro assaih moll, op. 39,| 4

Etudal 4 p a tk 9® nhx a neltmu dz& m u hkiuoJerytmicky n 8§ r o| n § ,
obsahujg e p e tto-veawry® a schopnesp r e cpir zsniteohwilg.

Uk 8 74 6% Etudah moll,| 4, Allegro assai

Allegro assai 3 4= 3
‘;;"_‘.L;‘f,sall . f."“ﬁ"lz};.%
‘;#ﬁ:r == = {,’ =
‘ L —|
l “_ ﬁ —r-‘- H L
¢ '} 5 — >
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4.2.13.Appassionatoesmoll, op. 39,1 5

Etudal 5jejednazn e j n 8§ r oeludvid je ¢ égldnhTexturajes k u t red satn§
nej volbttjeedom, g seupr o hiuS ¢alkconond Ehw § m@ | osdoiuzl asnh.
Pr av d N pse deoddngNa mawrchatokouo p u Btddajep | poBurostizou f al st v 2
av 8 g K ®Wmp o zseRachiManinowrochuv r &kes?v ®su a rs®lima odjo k a z u j 2
d!l o mb ®o diniecak ® § Etlklat ®Psahujecitacic h o DidIrae.

Uk 8§ 7 164 Etudaesmoll,| 5, Appassionato

Appassionato
’ molto marcato

4.2.14. Allegro a moll, op. 39,] 6

Ftudak t geo & n a | jakolg @ m vkarkukam8&elmis k | i A4 gi 2 agi del n]
charakterPov y v r ¢ letadye 82 cch&vzl3r gepon D akll aadadmNSenT .
Etudaje pov a g @ajédnuaz n e j | eegud 2 apiisu 39, ¢ o dokazujej elj &st §
interpretacea obliba u mnohap i a n CitaceMativu Diesiracjemas kos 8o gi t T m
rytmem,aleetudal 2 $jejo ®Bsahuje.
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Uk 8§ 4 6% Etudaamoll,| 6, Allegro

Allegro
— }%
1 1 0~ Y )
- [2 3 T —.lr < <
3 3
3 3 3
[ 1 % 2 .
7—5 f & —
S
__..--/:"-' I
8- e - !

4.2.15.Lento lugubre c moll, op.39,| 7

Etudasem? sjte/jakoi mpr e s i da IABytbylaikte®retacez d a Sriul &1, t
pianista schopenv y t vatSmd s K t®ezna§p T sieopb?s | u d ke d linkGetgda
t ruchligieplr echarakterd T ¢aeb Tprointerpretao b z vd [8tg 22k ol

Uk 8§ 7 I6& Etudac moll,|. 7, Lentolugubre

Lento lugubre
—

- E

4.2.16. Allegro moderatod moll, op.39,] 8

Tatoetudajel yr z § k & § ietpdktpmatikut v2ad $ od B ®i nloev@at® v ®
melodie,k t gsoud kontrastuses t S e d h B Bnanl.pgr2o brho®aub T dvojhmaty,
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k t enru®& 7 jakb jednamelodie.P o s | Wy a2 pocit, g enelodieplyne naprosto
j e d n oAtwbgl@interpretacéss p DaaniGabymNDm2sta mos o bt aPn ®g n ®
prsty.Etudat @k r titacgc h o Diedirae.

Uk 8§ 2 I6%& Etudad moll,| 8, Allegro moderato

4.2.17.Allegro moderato tempo di marcia D dur, op.39,] 9

Druhous ®retudu z a vd2rra8ma & velc k @ letiga& t em&8p ochodov T ,
s o ul alsfnWixhatakter.Jez al|l o gaegpnrao p r a c kontraporRtaa obsahuje
gi r ep#etubarev.

Uk 8 2 I6& EtudaD dur,| 9, Allegro moderatatempodi marcia
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