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The dissertation written in English is dedicated to a requiem, is indeed a very diverse unit in 

terms of species and style. 

To be able to discuss on one hundred and twenty pages the specifics of compositions of 

different form and scope, which in the most general. In this sense, it combines the designation with a 

requiem, moreover, in the period from the Middle Ages to the present day, I consider it a challenging 

task. The requiem is not a musical form of its own, but a musical genre, a synthetic cyclical unit in 

which the autocracies used various musical forms, types, compositional principles, and various casts 

to express and amplify the mass text. It is clear that a separate work/thesis could be written for each 

major work of the requiem type. 

According to the goals that Gonata sets in the introduction to the work, and that there are not 

a few of them, it could be a work locked historically, structurally analytically, or even pedagogically. In 

the end, the author decided on a traditional grasp of the material: to observe the changes in the 

requiem in individual stylistic epochs, to draw attention to the most important compositions of the 

genre, and to perform analyses of selected works, based on which it will be possible to know and 

describe the composition of their composers. 

She had to submit the extensive material that the doctoral student had collected and based on 

careful selection and, of course, to supplement and update according to one's own rich theoretical, 

interpretive, and listening experience. No doubt she did. 

The work is divided into ten main chapters. In the first of these, the author asks and answers 

several general questions related to the relationship between the religious citizen and the music that 

accompanies it. The second introduces the reader in detail to the full, traditional text of the requiem. 

It presents it not only in Latin but also in English. It presents the individual parts of the funeral mass in 

terms of their role in the citizen, noting the historical context that played a role in their inclusion in the 

text. 

The next six chapters deal with the form of requiem in individual stylistic and stylistic periods, 

from the Gregorian chant to the twentieth century. Each of the chapters has a constant structure: in 

the introduction to the chapter, we find a brief description of the music of the period, followed by a 

discussion of the shapes and changes of requiem in the epoch. The chapter ends with an overview of 

the most important masses. Each requiem contains the cast and the parts it contains. However, the 

reader will not learn much about the music component of individual songs. The question arises as to 

whether it would not be more appropriate to omit some generally known and, in the context of the 

professional file, superfluous information on The nature of music and the compositional principles of 

stylistic periods, such as the description of the dodecaphonic technique, including the process of 

creating individual quadernia chadernia (p. 53). Instead, the author was able to draw attention to the 

musical originality of the compositions presented in the overviews of the individual periods. Despite 

this comment, I consider the historical part of the dissertation to be a balanced and valuable 

professional text. 

The analytical part of the work begins with the ninth chapter. The author analyses selected 

compositions (Revviem- Andrew Lloyd Webber, Requiem Ebraico- Eric Zeisl, Requiem- John Rutter). 



Each described in detail with the origin, formal structure, text used, there is also an analysis of 

the musical component of the work, supplemented by interpretive notes. According to the author, the 

choice of titles was based on the unique qualities of the compositions and, in particular, on the author's 

artistic and interpretive experience. 

The analysis describes the circumstances under which the compositions were created, the 

formal structure of the individual parts, and its connection with the text. I consider the parts dealing 

with the analysis of some musical elements of individual works to be qualitatively weaker. 

In addition to the vocal folder, the instrumental folder, which is performed by instrumental 

ensembles of various casts, can be found for all three selected songs. In the analysis, however, the 

author often relies only on vocal parts, which are important, but only a partial part of the whole. 

The analysis of the harmonics however, deserves more attention. Revealing the chord of the 

harmonious course of the work significantly contributes to the understanding of the composer's 

compositional methods. It is not possible (for example) to be satisfied with the statement that "Rutter 

usually uses consonances, but in the first and fifth parts we also find a few dissonances" (p. 102). It 

should be added that the mentioned dissonances are the result of using the cis-dis-e-fis-g-a-b-c mode, 

formed by alternating the whole tone and the halftone. An introduction to Rutter's Requiem, its vocal 

and instrumental components, is used to use mode 2-1. The tension and gradation of the initial choral 

"Requiem aeternam dona eis Domine" are gradually amplified not only by the four tritons contained in 

this mode, but also by their halftone sums. Both in the choir and in the musical accompaniment. The 

harmonic (and melodic) course of the first part of Webber's Requiem is again based on the 

compositional use of the superposition of two-fifths and nona extreme voices. 

The last chapter of the file is devoted to a detailed analysis of the composition an acapella 

Requiem-A prayer for him. It is a requiem composed by the author of the dissertation. The origin of 

the composition is related to the personal life of the composer. As she says, the composition was 

inspired mainly by Baroque patterns. Rather, analytical notes focus on the relationships between text 

and form. The harmony, polyphony, and kinetics of the work are mentioned rather marginal, while the 

above-mentioned components play an important role in expressing the content of the text. It is a pity 

that at the end of the analytical part the author did not state more general conclusions or findings, 

which she reached based on analyses of individual compositions. 

The formal side of the file is at a solid level, but there are some shortcomings in the text: 

- Vaclav Jan Tomasek without diacritics is listed on page 42, similar to Antonin Dvorak on page 50 and 

Vycpalek on page 60; 

- the names of some foreign authors are given with errors (Faure, Gyorgy, Ligeti, Durufle, Pierrre de 

Manchicourt) 

- the sheet music on page 78, the only one in Zeisl's Requiem, is almost illegible 

- The last part of Fauré's Requiem is in Paradisum 

Despite the mentioned shortcomings, which the author will certainly express during the defense, I 

consider the submitted dissertation to be a beneficial contribution to the issue in the field of music 

theory and pedagogy. 

 



I state that the dissertation meets the requirements for a qualification thesis of this type and I 

recommend it for defense 

 

in Ústí nad Labem 24.1.2022 for. PaedDr. Jiří Holubec, Ph.D. 


