
Abstract (in English): 

 

The presented PhD thesis deals with two artists, Emanuel Hegenbarth (1868-1923) and 

Richard Müller (1874-1954). Both were Czech Germans, i.e. of German nationality, using 

German as their vernacular language, born in the second half of the 19th century in 

Bohemia the territory of the former Austro-Hungarian Empire (nowday's Czech Republic) 

and later have been working for a long time in Dresden. This initial reality represented a 

different starting point for each of them and played a different role in their later life and 

artistic trajectory.  

Richard Müller did not lose contact with his bohemian homeland during his lifetime, but 

he did not have strong ties to it and considered Dresden his home and background. He 

was particularly influential as a professor at the Dresden Academy, a position he held for 

more than thirty years. His artistic principles and creative activity shaped the emerging 

generation of artists, which included representatives of German-speaking artists from 

Bohemia, Moravia and Silesia who passed through his studio. The thesis includes an 

excursus devoted to Herbert Seemann (1900-1945), in whose work Müller's influence is 

most evident. A different approach can be found in Emanuel Hegenbarth, who, despite 

his professorship at the Dresden Academy, maintained intensive and active ties with the 

Bohemian region. An important part of the research was the mapping of the history and 

ideological background of the Thomabund, which Emanuel and other members founded 

in Česká Kamenice in 1920. This step can be seen as evidence of his belonging to the local 

group of Czech Germans. The thesis interprets the mutual and reciprocal influence of 

Emanuel Hegenbarth's artistic work with the members of this group using the examples 

of Josef Hegenbarth, Anton Bruder and Karl Ramisch. 

The dissertation does not claim to be a comprehensive monographic overview of the life 

and work of both artists, but rather a comprehensive assessment of their position, 

manner and degree of influence on Czech-German art and art interaction. The work thus 

contributes new insights to the art-historical discourse about Czech-German artists 

oscilliating between Prague and Dresden in the first half of the 20th century. 
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