
ABSTRACT 

This thesis focuses on the topic of piano accompaniment, which is an essential and beautiful 

part of piano playing. This field demands from the pianist a specific approach, which 

is a subject and core of many study programmes throughout the world. The aim of the first 

part of this thesis is to map the evolution as well as the current state of knowledge in the field 

of piano accompaniment using scientific literature on the subject as well as curricula of study 

programmes obtained from universities in central Europe, where piano accompaniment 

is taught as a major study course. A strong correlation has been established based on this 

research between theory in scientific literature on the subject and the current practice 

of piano accompaniment education in central Europe. The aim of the second part of this 

thesis is to expand further the level of knowledge in scientific literature, which is insufficient 

mainly in the accompaniment of solo musical instruments. For this reason, the second part 

of the thesis focuses on the specific problems in piano accompaniment of musical instrument 

groups, i.e. string instruments, woodwind instruments and brass instruments. For these three 

groups case studies have been created, which examine the specific characteristics 

of the musical instruments in relation to piano accompaniment. This research of specific 

characteristics of musical instruments was undertaken in the Sound studio at HAMU (Music 

and Dance Faculty, the Academy of performing arts in Prague), where the sound pressure 

level was measured of each instrument in different techniques of playing. Furthermore, 

sound balance between each instrument and the piano was examined through the method 

of subjective auditory analysis using recordings of range scales and different types of piano 

accompaniment. Moreover, tempo, the specific creation of tone and tone beginnings were 

examined. Theoretical conclusions derived from data obtained in the Sound studio at HAMU 

were compared to information acquired through the method of analytical interview 

from the Czech prominent experts on piano accompaniment, professors and active artists 

from the three musical instrument groups and students of HAMU. By this comparison 

of theoretical conclusions and practical experience of the experts, a strong correlation 

has been established. 
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