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Jingdezhen porcelain played an important role in global history. This thesis describes 
and explains the current transformation of Jingdezhen porcelain production from 
traditional to modern, seen from the perspective of anthropology. It is an interesting 
subject that implies only artistic, but also social and political issues. The result is an 
objective insight into a specific segment of the present-day Chinese society, supplied 
with new information.  

The thesis is based on a variety of resources, introduced in Chapter 2. Recent 
development and transformation of porcelain production and trade is investigated 
through official data as well as fieldwork among artisans, dealers, and consumers. The 
author carried out interviews, made long-term observations, and cited specific case 
studies from primary sources. Next, she provided visual documentation, either 
selected from historical sources, or photographed by herself during her fieldwork. The 
methodology she chose is common in anthropological research, and proved to be 
quite suitable. It is also evident that she has a firm understanding of the theories 
accepted in the field, and the secondary literature related to her subject (section 2.4).    

As explained in the introduction, the transformation of the porcelain industry was nor 
accidental nor haphazard. The author argues that the changes resulted from the 
incentives made by the state, and responded to the situation at the market. Gradually, 
small family workshops at Jingdezhen took the shape of state-owned enterprises and 
large scale art communities such as the Tao art community. 

Chapter 3 provides the background information necessary for the understanding of 
porcelain production in Jingdezhen: the natural environment, transportation, 
traditional manufacturing process, and a brief survey of the history of porcelain 
production. Chapter 4 deals with the revival of traditional industry in the 1990s, and 
its development until 2006. Since then, traditional craftsmanship has been 



2/3  

transformed into the modern porcelain industry which reflects modern values and 
lifestyle. This successful revival has been made possible by the joint effort of the state, 
the local government, local elites and art community. The author consequently 
discusses the polarity between individual craftsmanship and mass production, 
between traditional methods and modern technologies. Another important matter was 
the flourishing cultural tourism, which stipulated further development in a number of 
relevant areas. According to the author, traditional skills and modern approaches are 
bound together in a ‘happy marriage’, which is instrumental to the re-creation of this 
facet of the traditional culture. In the second part of Chapter 4, she elaborates on the 
support of Jingdezhen cultural heritage provided by the state institutions, and on the 
practice of local elites and commoners.  

Chapter 5 is a case study of the Tao international art studio and community. It is 
precisely this part of the dissertation that is based on the fieldwork in Jingdezhen. 
Carried out in two consecutive terms, it enabled the author to finalize her research, 
and to formulate her conclusions (section 5.7, the Conclusion proper).  

There are, however, some formal shortages that need to be mentioned: 

Though not necessary, the References would be much more useful, at least for a part 
of concerned readers, were the Chinese characters provided. 

Next, and more importantly, if considered for publication, be it in part or fully, the 
text would require serious proofreading and editing. In addition to typos and 
grammatical problems that are evident right from the opening, there is awkward 
phrasing and word choices (proces, an newly, the text is fallen into five parts, be 
welcomed, it has widely known that, it suffered rapid changes, … etc.).    

The references on pp. 90-99 are also full of typos. Being from another university, I 
cannot judge what is or is not acceptable at the Faculty of Humanities, Charles 
University.   

The strength of the dissertation is the novel information provided, using multiple valid 
methods. Therefore, having on mind the academic quality of this dissertation, I 
recommend this dissertation for submission. Due to the formal errors, however, I 
recommend it with reservations. 
 

 

Brno, 7th September 2021 
 
 
Lucie Olivová 
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