
Oponentský posudek na disertační práci Mgr. Veroniky Krajíčkové 

The Problem of the Fixity of Tables: Virginia Woolf as a Non-dualist and 

Process-oriented Thinker 

 

Veronika Krajíčková’s dissertation thesis focuses on one of the foremost British modernist 

writers Virginia Woolf, proposing that due to certain distinctive features of her work, both 

fiction and nonfiction, she can be classified as a process-oriented thinker. The author supports 

this proposition by demonstrating that Woolf’s writing evinces striking affinities with the 

cosmology and philosophy of organism of the process philosopher Alfred North Whitehead. 

Although there is no evidence that Woolf either met Whitehead or read his texts, it is likely that 

she was at least aware of his ideas as not only they were contemporaries, but she was also 

friends with Whitehead’s disciple Bertrand Russell. Employing the zeitgeist model, this thesis 

analyses the analogies between selected Woolf’s texts and Whitehead’s philosophical 

perspective on the basis of shared concerns and related discourse of various disciplines at a 

particular time period. Paramount among them is Whitehead’s rejection of scientific 

materialism in favour of the primacy of interrelated self-creating subjects, which is reflected in 

Woolf’s contestation of the subject/object binary that is central to her unceasing interest in and 

aesthetic examination of the nature of reality.         

 In accordance with Whitehead’s assertion that art is “the imposing of a pattern on 

experience, and our aesthetic enjoyment is recognition of the pattern”, the individual chapters 

of the thesis attempt to outline and explore such pattern in Woolf’s perception and aesthetic 

rendering of the world around. The first chapter analyses Woolf’s reconceptualising treatment 

of physical objects via the concept of materiality as developed in Whitehead’s process 

philosophy, which conceives physical objects as processes, events or fluidities that are defined 

by their relations with and effect on entities in their proximity. It demonstrates how Woof in 

her fiction subverts the conventional distinction and hierarchy between the subject and the 

object by imagining reality, closely reflecting Whitehead’s extensive continuum of constantly 

perishing and emerging occasions affecting and affected by other simultaneously existing 

subjects/objects. The second chapter elaborates on nonhuman and inanimate, yet experiencing, 

subjects in Woolf’s fiction by using panpsychism as its principal philosophical point of 

departure. It argues that Woolf, like Whitehead, undermines the Western anthropocentric 

tradition by making her fictional natural world endowed with certain mental properties and 

suggesting that not only human beings can be considered sentient subjects capable of relating 

to other subjects/objects so as to create an aesthetic unity.  

The focus of the third chapter is Woolf’s persuasion that human subjects originate from 

and develop continuously with the natural and social environment, that is other subjects/objects 

in their proximity. It shows that her conception of changeable identity is similar to that of the 

process-oriented philosophy, namely that of Whitehead’s societies – a complex and 

permanently evolving event, one always in the making, in the process of “becoming”, and as 

such impossible to pin down fully. Drawing on the preceding ones, the last chapter suggests 

that both Whitehead and Woolf, in their respective areas, anticipate the postmodern criticism 

of anthropocentrism and the resulting ecological and environmentally oriented discourse. Using 

Whitehead’s environmental ethics which questions the superior position of human subjects and 



insists on their interrelation with the surrounding natural elements, it does so by exploring 

Woolf’s characters’ sense of belonging to their physical environment as well as discussing her 

criticism of capitalist, imperialist, and consumerist society as expressed in her nonfiction. 

Moreover, it stresses that women in her fiction are generally more sensitive to acknowledge 

this intrinsic connection with other human beings and the natural world.  

 The thesis is a quality one: it is both scholarly and readable, its theme interesting and 

original, its argument comprehensible and logically and clearly structured, its analyses detailed 

and substantiated, its findings and conclusions – that Woolf can be taken as a process-oriented 

thinker by which she anticipates the postmodern ethics which maker her work all the more 

timeless – convincing and sufficiently justified, its bibliography ample both in scope and 

number, its language and style adequate (with only a few minor grammar mistakes and typos). 

The author demonstrates her interest in and in-depth familiarity not only with Woolf’s oeuvre, 

but also with the larger intellectual and socio-historical context of her time. The parallels drawn 

between Whitehead’s philosophy and Woolf’s writing are reasonable and well-exemplified by 

quotes and references. I also appreciate the author’s thorough research into the body of 

academic texts dealing with similar or otherwise related aspects of Woolf’s fiction. On the other 

hand, in some passages of the text the author has the tendency to repeat herself as well as pile 

up quotes from primary sources which may be felt as redundant for the argument she is trying 

to make. Also, I would expect the opening section of Conclusion (Woolf’s “Philosophy”) to be 

placed much earlier in the thesis. 

 Within her defence, the author may respond to the following two questions: 

1. The author proposes that by the above tendencies, in particular by her criticism of 

anthropocentrism, Woolf’s writing anticipates the later turn to posthuman thinking. Although 

it can be generally defined as a philosophical trend seeking to undermine the traditional 

boundaries between the human, the natural, the animal, and the technological, the concept of 

“posthumanism” is rather broad and involves a range of theoretical positions and critical 

perspectives. Could the author specify to which of these positions and/or perspectives she refers 

in her thesis?   

2. The author also mentions Woolf’s criticism of the British educational system in Three 

Guineas which, in her view, tends to promote authoritativeness and pathological 

competitiveness, which is why it is particularly convenient for the self-assured and aggressive 

males. Instead, she argues for a system based on the principles of love, cooperation, solidarity, 

and empathy that would teach “the art of understanding other people’s lives and minds”. Does 

Woolf, and/or Whitehead, elaborate more on the practical aspect of this educational 

transformation?  Do they suggest any specific measures whose implementation might enhance 

this system of education? 

 

Overall, the work represents a valuable contribution to current Anglophone studies and 

I agree with its author’s claim that her text enriches the list of possible uses of Whitehead’s 

theories, applies them to Woolf’s writings and demonstrates that Woof and modernist thinkers 

were involved in the same project, only via different means of their respective disciplines. 

Therefore, in my opinion, the text fulfils all requirements for a dissertation thesis and I hereby 

recommend it for defence.  



Předloženou disertační práci předběžně klasifikuji jako “prospěla”.  
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