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 The thesis was originally proposed as a motivic study mapping the ways in which the 

Renaissance English sonnet tradition employed references to Love personified (as Eros), 

especially in its aspect of a destructive force, closely associated with Death. The impulse for 

such an investigation was a certain affinity with the situation in ancient Greece, where Eros 

also shares some aspects with Thanatos. The point was to investigate how the changed 

cultural context influences the treatment of the motif in the two respective periods.   

 In its final form, the thesis represents a much more ambitious and complex project – in 

chapters 1 and 2 it offers a thorough, wide-ranging and well researched cultural history of the 

transmission and transformations of the concept from ancient Greece through classical Latin 

literature (Ovid) and, mainly, the reflections of his poetic legacy through late antiquity and the 

Middle Ages to Italian Renaissance, where it ends with Petrarch as the figure presiding over 

the entire subsequent sonnet tradition. The results are persuasive and cogently presented. The 

comprehensive scope of the study is supported by a comparison of the literary texts with 

works of graphic art. Especially in the account of the medieval reception of Ovid the 

argument moves towards a history of ideas, with inspiration drawn from Philippe Ariès. It is 

puzzling, then, that this actual theoretical positioning finds no reflection in the Introduction, 

where the author leaves this issue without comment.  

 It can only be regretted that, in comparison with the confident performance 

demonstrated in the first two chapters, the third and final chapter which was planned as the 

climax of the study comes as a disappointment. The material is presented in a selective 

fashion, but the principle of selection (like the theoretical grounding in the Introduction) is 

left largely unexplained. This tendency has a progressive trend. Chapter 3.1.1 (Wyatt) still 

offers a convincing discussion of the highly original reflections of the Petrarchan tradition in 

Wyatt’s translations, whereas 3.2 (Successors) develops its conclusions on the development 

of the combined motifs of Love and Death from a very limited range of texts by Spenser, 

Drayton and Daniel. A more inclusive perspective, taking into account larger tendencies as 

well as contradictory attitudes in the sonnet sequences by these authors rather than just 

individual poems, would result in a more nuanced and convincing account, similar to that 

given for Ovid with his contrasting treatment of love in the Amores and the Remedia 

respectively. One cannot resist the impression that the ambitious project was here checked by 

time pressure. This seems to be confirmed by the desultory state of the Conclusion (virtually 

repeating the statements in the Introduction) and supplementary material (both abstracts, with 

a density of typos and grammar errors).  

 

Besides the issues raised above (the missing theoretical positioning, the need to complement 

the analysis of individual texts in ch. 3.2 with at least a brief outline of the development of the 

motif in the larger context of the sonnet collections) which it would be desirable to address 

(and hopefully redress) in the defence, I would like to suggest the following specific themes 

for further discussion and clarification:  

1) Could the principles on which texts and authors were selected for treatment in 3.2 be 

explained? Would the author, on experience, adopt different criteria, perhaps leave out 

some names and/or include others? 



2) The section on Greek philosophy could benefit from a more detailed discussion of the 

works of Plato, esp. Phaedrus which proceeds in opposition to the concept of love as 

madness/disease poisoning reason (traced in Hesiod) and which develops the idea of 

left(-handed)/right(-handed) love, poison and medicine, the reflections of which seem 

to appear in Drayton and Shakespeare (the Dark Lady sonnets). 

3) A question rather than a comment: what comes across as something noted in passing 

rather than properly addressed is the ambivalent/complementary concept of love in 

Ovid's Amores / Remedia respectively, and the fact that it seems to be exclusively the 

latter (unrequited love as potentially lethal disease) that informs the later tradition. 

Could this be connected to the changed dynamic of the relation between love and 

death in the new Christian environment, which the thesis proposes? 

 
In conclusion, with respect to the reservations expressed above, I recommend the thesis for 

defence with the provisional grade of good to very good (dobře až velmi dobře) depending 

on the result of the defence. 
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