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Supervisor’s Report: 

Alena Brabencová, “A Thesis Against Individualism: Interaction with the Other in Tony 

Kushner’s Angels in America,” BA thesis 

 

Choice of Topic: 

The subject area of this thesis is both an ambitious and fruitful one for a BA level project. 

Angels in America has been the focus of lively scholarly attention and the relatively recent 

Czech premier of the play lends a renewed topicality to a consideration of its theatrical and 

political status. 

 

Thesis statement / aims and objectives: 

The goals of the project are lucidly explained at the start of the work. Synthesising a range of 

critical opinion, Ms Brabencová foregrounds the centrality of community and responsibility to 

Kushner’s drama and its dramaturgy and proposes a complex analysis of the forces of 

individualism, the Other and othering across both parts of the play that embraces the ethical, 

the metaphysical and the metatheatrical.  As she puts it, “The interaction with the Other will be 

explored on three levels: interaction of the real world and the hallucinative dream world, the 

interpersonal interactions that happen on the stage between the characters and the metatheatrical 

interactions of the play with the audience” (p. 6). This is a complex and expansive agenda for 

a BA work, but Ms Brabencová succeeds admirably in keeping the focus relevant to her 

exploration of the play. 

 

Structure and development: 

The thesis as a whole is structured in a coherent manner. There’s a solid sense of critical 

groundwork in the opening chapter that signals a maturity in thought and perspective, as well 

as an intimate engagement with Angels in America. The notion of the “redefined family” is 

unfolded in relation not only to the play but in the wider context of Kushner’s activism and 

background (p.9). Similarly, Ms Brabencová is methodical and persuasive in establishing what 

could be meant by the Other both philosophically and theatrically. Chapter 2 navigates the 

complexities of Levinas’s concept of the face of the Other alongside an appraisal of Kushner’s 

communitarian politics in order to explore what is at stake in ethically engaging the Other and 

being in the world with others. These notions are actively applied to detailed close analysis of 
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key pairs of characters in Angels in America. Chapter 3 turns from ethical relations to 

metaphysical spaces and their restorative functions. Magical, spectral events in the play, it is 

argued, “provide a mirror for what is happening in the physical realm of the stage and allow 

space for the audience to contemplate more closely the devastating events of the 1990s 

America. Thanks to the magical interludes, the spectators can observe the play’s domestic 

realism from distance and thus become more able to recontextualize the events in their 

immediate historical circumstances” (p. 34). Again, this idea is expansively and engagingly 

developed in close reading around two hubs: the personal – with a focus on the characters 

Harper, Prior and Ethel Rosenberg – and the social – with a focus on Heaven, the Angel and 

her epistle. Chapter 4 examines the effects and affects of the influence of Brechtian dramaturgy 

on Kushner’s work neatly captured in Kushner’s comment that “it’s okay if the wires show”. 

Ms Brabencová explains clearly the ways Brechtian theatre breaks with convention to instil the 

possibility of transformation, theatrical and social. One of the chief merits of this chapter is the 

way Ms Brabencová brings together different levels of performance analysis, synthesising her 

experience of the 2019 Czech production of the play, the HBO miniseries, with the 2017 

National Theatre London production and the first productions of the 1990s. This gives a vivid 

sense of not only the history of the play in production, but her own personal response to it.  

 

Research: 

The research undertaken for this project is really impressive for a BA work. Ms Brabencová 

demonstrates a strong sense of research initiative and, more importantly, conceptual acumen. 

She has assembled a fine bibliography that has served the project well. 

 

Use of sources: 

The use of secondary sources is clear and stylistically well framed. Ideas are investigated, 

debated and integrated. Research materials have been cited appropriately throughout. Well 

done. 

 

Stylistics and language: 

Ms Brabencová’s writing style is excellent—fluent, consistent and accomplished. Language 

clearly and effectively communicates ideas and is nuanced and eloquent. 
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Format: 

Consistent use of appropriate format. A great deal of care has been taken with format of the 

project. 

 

Throughout the process of research and composition Ms Brabencová has demonstrated a 

devotion to the topic and an ability to engage with a wide range of complex materials in a 

reflective and systematic way. It has been a pleasure to see it come together.  

 

I recommend the thesis for defence and propose to grade the work “EXCELLENT” / 1. 

 

 

16.8.2021 

 

 

 

 

Doc. Clare Wallace, PhD 

 


