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Abstract 

This thesis aims to map the evolution of western contemporary music ranging from year 

2010 to 2019 due to a lack of information about it’s development compared to previous 

decades. The recurring theme in this thesis is our paradigm shift into the age of new digital 

media. First chapter unwraps all the changes related to a move from old physical means of 

music distribution into the new world of digital platforms such as Spotify or Apple Music. 

I set out to show just how much this fact affected all parts of music creation all the way to 

its consumption. What follows then is an attempt to answer the question if today’s music is 

in fact of a lower or higher quality than music of past decades. Next chapter describes the 

new phenomenon of so called supercomposers, the kind of composers that affected the 

sound of music we hear everyday with their handwriting. Actual production techniques and 

ways to make music are the next topic of this work alongside the explanation of how 

accessible these tools are to a new generation of musicians. Alongside to changes new 

media brought to the music world I set to explore the ways modern musicians use social 

media to gain their following and expand their audience. To close out the thesis I present 

several examples of how specific genres came to be affected by the rise of new media and 

an estimate window into the future of how might modern music evolve in the coming 

decade. 

 


