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Abstract: 

The bachelor thesis “Contemporary Musical Activities in Cyprus” is focusing on the most 

important organizations that contribute to the development of the field of classical music in 

Cyprus. It refers to the history, the goals and the development of each organization and the way 

they contribute to the musical life of Cyprus. 
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Introduction 

My bachelor thesis is titled “The Contemporary Musical Activities in Cyprus”. My goal 

was to find out how the field of classical music started to cultivate in Cyprus and how it has 

developed through the years until today. My motivation behind writing this thesis was the fact that 

in the recent years there has been a huge leap in the appreciation of classical music and 

consequently there was an increase in musical activities by different organizations in Cyprus. I 

decided then that I wanted to answer the question that I always had in my mind, which was how 

these organizations started to develop, who were the people who wanted to bring the change in the 

musical life of Cyprus and how the public corresponded to it.  

Research for my thesis was primarily obtained through qualitative controlled interviews. I also 

used information from magazines, booklets, leaflets and website of each organization.  

As a child I didn't have the chance to watch classical concerts. As there was the internet 

world wasn’t developed at that time, I didn’t have the opportunity to watch an orchestra performing 

even on social media. Sometimes, the TV broadcast some advertisements for the performances of 

the Symphony Orchestra of Cyprus. I remember the fire burning inside my heart to go and 

experience a live performance of the orchestra, however, as no one from my family was interested 

in it, I had to wait until I was 16. I finally convinced my father to go to another town to watch a 

piano concerto with the symphony orchestra. Although we had to leave during the intermission, it 

was the most beautiful day of my life. That was the moment that I decided what I wanted to do for 

the rest of my life. It was the moment that I decided that I would fight for music no matter how 

many struggles I had to face. Although I had to wait a lot until I convinced my parents to study 

music abroad, I finally did it in 2015. And that is how my journey in Prague started. I finally saw 

music everywhere. I finally went to an opera house for the first time. I finally had the chance to 

watch my favorite artists perform at Rudolfinum and Smetana Hall. It was also the moment that I 

realized how much effort I had to put to reach a good level on my violin and singing skills as I saw 

how well educated were the people here. And since then, I hadn’t given up. I worked with the best 

teachers, and I was trying hard every day so someday I could show them that I can do it. And here 

is the result. Three years later I am a completely new person. A better violinist, a better singer, a 

better musician but also a better person because I've learned that when you want something you 

have to fight with all your strength to accomplish it.  
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After talking personally with all these great artists from my country to write my thesis, I 

realized how much all these people are also fighting to show their work to people. How much they 

are working to make Cyprus a country that can give people the appropriate education and produce 

good musicians. I saw myself in the eyes of these people. I saw my future self trying to educate 

the young students and trying to show to public the beauty classical music hides. I feel that this is 

my purpose as a musician and future teacher. That's why I put my heart in this work. Because one 

day I will be the next chapter in it. 
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The beginning of European classical music in Cyprus 

Until the late 19th century, two main music categories were developed in the Greek-Cypriot 

population. The ecclesiastical music was performed in churches and monasteries and the 

traditional-folk secular music which was performed in non-religious occasions.  

After having been, for centuries, under the control of the Ottoman Empire, in 1878, Cyprus 

became occupied and administrated by Great Britain when the two countries signed the 

Convention of Defensive Alliance1. This historical period is called the early British period (1878-

1914) which brought innovative changes in the cultural life of Cyprus. Thus, the country came into 

contact with the European classical music for the first time. 

The first European concerts were organized by British dignitaries who were inviting non-

Cypriot musicians (usually from Smyrna, Istanbul, Italy, Germany, Greece and Egypt) to perform 

at private social events. The only Cypriots who could attend these concerts were the people who 

were considered to be among the distinguished personalities of Cyprus. These classical concerts 

were really expensive for the people from the middle class and therefore they couldn’t attend them. 

The middle class started to pervade the world of classical music in the first decade of the 

20th century, when the first European-educated Cypriot musicians appeared. Over the years, more 

and more Cypriots began studying in Western Europe and returned to Cyprus to give concerts and 

teach. Since then, music teaching as well as Cypriot ensembles and philharmonic orchestras started 

to develop.2 

 
 
 
 

 

                                                           
1 The Convention of Defensive Alliance of 4 June 1878 was a secret agreement reached between the United 
Kingdom and the Ottoman Empire which granted control of Cyprus to Great Britain. 
2 Samson J. & Demetriou N, (2015), Music in Cyprus, United Kingdom, UK: Ashgate Publishing. 

https://en.wikipedia.org/wiki/United_Kingdom_of_Great_Britain_and_Ireland
https://en.wikipedia.org/wiki/United_Kingdom_of_Great_Britain_and_Ireland
https://en.wikipedia.org/wiki/Ottoman_Empire
https://en.wikipedia.org/wiki/Cyprus
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2. Cyprus Symphony Orchestra 

2.1. The Orchestra 

The Cyprus Symphony Orchestra is the national orchestra of Cyprus and the only 

professional orchestra in Cyprus. It is made up of forty-two musicians from 16 different countries.  

The orchestra provides a wide repertoire of great classical pieces from all periods. It 

annually prepares approximately 30 programmes, over 80 concerts, and performs all over Cyprus. 

The orchestra divides its concerts into evening concerts, community outreach and chamber music 

concerts. It performs in squares, schools, open theatres, cultural centers and elderly homes. It also 

provides educational concerts which take place in collaboration with the Departments of Primary 

and Secondary Education of the Ministry of Education and Culture. According to an Annual 

Report from the Ministry of Education and Culture (2015)3, the educational programmes started 

to function in 1999. It is offered three to seven times every year. Moreover, it provides the local 

community with an opportunity to watch family concerts, and hear new music4.  

The Cyprus Symphony Orchestra was established on March 1987, as the Cyprus State 

Chamber Orchestra. At the same time, the Cyprus Youth Orchestra was also established. The 

establishment of the orchestra in that time, was the result of an effort which began in 1962, of 

many musicians of Cyprus, especially that of Georgios Arvanitakis5 and Solon Michaelides6 

(Magazine “Overture, 2017)7. 

According to magazine “Overture” (2017), in the beginning of its establishment, it was 

consisted only by string instruments and functioned on a semi-professional basis. During the 

period of 7-14 of September 1987, auditions were held for the employment of string instrument 

musicians. The committee8 was formed by Matheos Kariolou, Marios Papadopoulos, Haroutioun 

                                                           
3 Ministry of Education and Culture, 2015, Annual Report-2016. Retrieved from: http://moec.gov.cy/etisia-
ekthesi/pdf/annual_report_2015_gr.pdf 
4 The Cyprus Symphony Orchestra Foundation, 2016, CYSO – The Cyprus Symphony Orchestra. Retrieved from: 
http://www.cyso.org.cy/ 
5 Georgios Arvanitakis was a Greek piano soloist, composer and teacher (Appendix 1). 
6 Solon Michaelides (1905 –1979) was a Cypriot composer, teacher and musicologist (Appendix 2) 
7 Theodotou C., (2017), Ouverture Magazine. The 30th Anniversary of Our Orchestras, 2-4  
8 Matheos Kariolou, Marios Papadopoulos, Haroutioun Betelian and Kypros Hadjimarkou are Cypriot musicians. 

http://moec.gov.cy/etisia-ekthesi/pdf/annual_report_2015_gr.pdf
http://moec.gov.cy/etisia-ekthesi/pdf/annual_report_2015_gr.pdf
http://www.cyso.org.cy/


 - 12 - 

Betelian and Kypros Hadjimarkou, which hired 17 regular members (a concertmaster, 6 first 

violins, 5 second violins, 3 violas, 1 cello and 1 double bass). 

Only from time to time and for specific programmes, the orchestra was joined by some 

wind instruments. The rehearsals took place a few times a week. In March 1988, the Cyprus State 

Chamber Orchestra gave its first concert series in Nicosia, Larnaca, Limassol and Paphos. Since 

then, the orchestra provided four series of concerts each year to all cities. Each year, the amount 

of the performances increased. However, the orchestra didn’t have a permanent conductor or 

artistic director. The performances were given under the baton of different guest conductors, who 

were mainly Cypriot. Two important conductors that influenced the development of the orchestra 

were Marios Papadopoulos and Kypros Hadjimarkou. Moreover, Ara Voskarian played an 

important role because he was the assistant conductor and conducted the rehearsals before each 

guest conductor (Magazine “Overture”, 2017). 

The first permanent conductor of the Cyprus Chamber State Orchestra and Youth 

Orchestra, was Ayis Ioannides9, who was assigned with the conducting and programming of the 

two orchestras. Ayis Ioannides was the conductor of the two orchestras for many years beginning 

in 1989, however except for the artistic season in 1991-1992 when the American conductor Wayne 

Bennett was assigned the direction of the two orchestras. In 1993, Ayis Ioannides was officially 

appointed as the first Artistic Director and Chief Conductor of the orchestras (Magazine 

“Overture”, 2017). 

After Ayis Ioannides, who was the first Artistic Director and Chief Conductor of the 

Cyprus Symphony Orchestra, Roland Melia, Maciej Zoltowski, Spiros Pisinos and Peter Kovacs 

followed. Great was the contribution of Alkis Baltas10, who was the Artistic Director and Chief 

Conductor of the orchestra for the last six years, from 2011 until 2017. Recently Alkis Baltas quit 

his position, and since August 2017, the Artistic Director and Chief Conductor of the Orchestra is 

Jens Georg Bachman11 (Magazine “Overture”, 2017). 

                                                           
9 Ayis Ioannides is a Cypriot conductor and composer, born in 1943 (Appendix 3). 
10 Alkis Baltas is a Greek conductor and composer, born in 1948 (Appendix 4).  
11 Jens Georg Bachman, is the current artistic director and chief conductor of the Cyprus Symphony Orchestra, born 
in Germany in 1972 (Appendix 5). 
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Since 1990, wind instrument players empowered the orchestra. Until 1994, the orchestra 

had 34 members. The orchestra wasn’t considered as a full-time professional orchestra, until 1997. 

Ten years after its establishment, in 1997, the Cyprus State Orchestra was renamed to Cyprus 

Symphony orchestra. Since 2006, it functioned under the management of the Cyprus Symphony 

Orchestra Foundation12 (magazine “Overture”, 2017). According to Yiorgos Kountouris13 (2017), 

“historically, it was the first effort in developing academic music in Cyprus”.  

 Today, in 2018, many things have changed and the orchestra as well as the cultural life of 

Cyprus has evolved and developed. Over the last years it has turned into a dynamic orchestra with 

a strong influence in the musical life of Cyprus.  

Figure 1. Cyprus Symphony Orchestra14 

 

 

                                                           
12 The Cyprus Symphony Orchestra Foundation is a non-profit organization, founded in 2006, has as its aim to 
promote and expand the activities of the Cyprus Symphony Orchestra and Cyprus Youth Symphony 
Orchestra(Appendix6). 
13 Yiorgos Kountouris is the current artistic director and conductor of the Cyprus Youth Symphony 
orchestra(Appendix7). 
14 The Cyprus Symphony Orchestra Foundation, 2016, CYSO – The Cyprus Symphony Orchestra. Retrieved from: 
http://www.cyso.org.cy/  

http://www.cyso.org.cy/
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2.2. Interview  

This interview was conducted with Wolfgang Schroeder15, the concertmaster of the Cyprus 

Symphony Orchestra, and Maria Schroeder16, in Nicosia, on 7th of September 2017. 

Interviewer: Good morning Mr. Schroeder. Since when are you the concertmaster of Cyprus 

Symphony Orchestra? 

Mr. Schroeder: Since 2005.  

Interviewer: What brought you from Germany to Cyprus? 

Mr. Schroeder: My wife [he laughs]. 

Interviewer: And how was your selection process as the concertmaster of the orchestra? Did you 

give an audition? 

Mr. Schroeder: Yes, of course, there were auditions. It was actually the first time that they [the 

executives of the orchestra] really had international auditions. 

Interviewer: What are your responsibilities in the orchestra? 

Mr. Schroeder: First of all, as a leader, before the session starts you have to prepare the bowings. 

It is my duty to put the bowings in the right place. I have to write it beforehand into the music. 

This is one major thing. And of course, during the rehearsals or during the concerts you must be 

very present, active, to be very expressive in many ways like playing really soft, loud... During the 

rehearsals also if I disagree with the articulation things, I interfere with the conductor. 

Interviewer: Do you have the right to decide about the selection of the repertoire? Who decides 

about the choice of the repertoire? 

Mr. Schroeder: We are discussing with the artistic director, we suggest certain things and we have 

a good collaboration and we are listening to each other. And I think it works quite well now with 

                                                           
15 Wolfgang Schroeder, born in Germany, is the concertmaster of Cyprus Symphony Orchestra since 
2005(Appendix 8). 
16 Maria Schroeder, is a Cypriot pianist and music teacher in Nicosia Music Lyceum. She is also the wife of 
Wolfgang Schroeder (Appendix 9).  
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the new conductor [Jens Georg Bachmann, author’s note]. Of course, the last decision of the 

programme lies to the artistic director. 

Interviewer: Does your opinion as a concertmaster matter when choosing a new member in the 

orchestra? 

Mr. Schroeder: Yes course, I am sitting in the jury. 

Interviewer: Did you have the opportunity to perform as a soloist with the orchestra? 

Mr. Schroeder: Yes, many times. The last time was last February [in 2017] in Cyprus, where we 

played the Brahms double concerto for violin and cello. And now I will perform in Thessaloniki.  

Interviewer: Do you also have some performances abroad? Can you tell me some examples? 

Mr. Schroeder: Yes, the previous July, I had a concert with the Camerata Bohemica Prague in 

Germany. Now in the end of September [of 2017] I will play two times the Brahms violin concerto 

with the Newburgh symphony [in United States] and in October [of 2017] I will play in 

Thessaloniki [in Greece] with the State Orchestra Dvořák’s violin concerto. And afterwards, I have 

a master class in Italy, in Teramo. In November [in 2017] I have also a concert in Hamburg with 

the chamber orchestra. 

Interviewer: Do you rehearse only with the violin group? 

Mr. Schroeder: We sometimes have sectionals. When we work on a very difficult piece we start 

working separately with the strings group, depending on how difficult the programme is. 

Interviewer: And how often do you have rehearsals? And for how long? 

Mr. Schroeder: It depends on how difficult the programme is or how much time the guest 

conductor has. Sometimes they come for a week [the guest conductors] and the programme has to 

be done in a week. We sometimes have double rehearsals which means 6 hours; 3 hours in the 

morning and 3 hours in the evening. Very often the programme is completed in 1.5 week. So, it 

depends. 

Interviewer: You usually have rehearsals every day? 
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Mr. Schroeder: Yes. 

Interviewer: And where do you have the rehearsals? 

Mr. Schroeder: At Pallas Theatre in Nicosia [Cyprus]. 

Interviewer: And how many performances do you make every year/month with the orchestra? 

Mr. Schroeder: I think the orchestra has approximately 20 projects every season more or less. 

Obviously, I don’t always participate, for artistic reasons. I participate in the 15 concerts of the 20.  

Interviewer: How many members are there in the orchestra? 

Mr. Schroeder: Now we are 42; but we hope of course to enlarge it now and make a real symphony 

orchestra. It is something that it wasn’t possible [until now] because of the economic crisis [in 

Cyprus]. For example, now in the orchestra there are 4 celli, but we need at least 6. We have only 

5 violas; they should be 6 or 7. We have only 7 second violins; it should be 10. The double bass 

are 2; we need at least 3. We have 2 horns and we don’t have trombones at all. If we play something 

bigger [a big symphonic repertoire] we have to bring people from abroad or use people that are 

around.  

Interviewer: Do you have often auditions for new members? 

Mr. Schroeder: No, not often; only when there are positions free.  

Interviewer: Does the orchestra collaborate with other orchestras or musicians from abroad? 

Mr. Wolfgang: Actually, since we had the economic crisis we didn’t have many soloists. We hope 

that now with the new conductor we will get some famous soloists because it is also important to 

have at least 2 famous soloists in a season. In the last years we had a lot of people from Greece 

mostly, because of the Greek conductor.  

Interviewer: Does the orchestra have a chance to perform abroad? 

Mr. Wolfgang: Yes, but it didn’t really happen the last 5 years because of the financial crisis [in 

Cyprus] and the circumstances. 

Interviewer: Does the financial part affect possible collaborations? 
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Mr. Wolfgang: Of course. If you have a lot of money you can invite whoever you like. We hope 

now that the new artistic director has some connections with these people [soloists from abroad]. 

Sometimes they can do it for less money than they usually get when they do it through the agency; 

but unfortunately, everything depends to the amount money. 

Interviewer: The financial support comes from the government?  

Mr. Schroeder: Yes, it comes from the government but it should also come from private sponsors. 

That’s also a field that needs to be developed.  

Interviewer: Does the orchestra have some critics? 

Mr. Wolfgang: Unfortunately in Cyprus this is not happening with critics. We were actually 

discussing with the new artistic director about it, because we feel that it is very important to have 

good critics from important people. Because it is so easy to say in Cyprus “Yes, somebody said 

this was not good, the orchestra is not good” and that’s why it is so important to have professional 

critics. Even making CDs and have international critics. Because then you can say that a serious 

magazine criticized our CD. 

Interviewer: So, you also don’t have some recordings. 

Mr. Wolfgang: No. But it’s never late. 

Interviewer: Do new Cypriot composers approach you? Did you perform works of any of them? 

Mr. Schroeder: Yes. For example, in November [in 2017] we will have a concert for Cypriot 

composers only. 

Interviewer: Do you have open-air concerts? 

Mr. Schroeder: Yes, this week for example, on Friday [September 2017], we have a concert with 

Kyros Patsalides17 in Faneromeni Square [in Nicosia, Cyprus]. We also had an open-air concert in 

the Opera Festival. Of course, in Cyprus we have a lot of possibilities to play open-air because of 

the good weather; it is just a little bit humid. And now we will have also a concert in the Akropolis 

park [in Nicosia, Cyprus]. It is always a big success because we play different styles. For instance, 

                                                           
17 Kyros Patsalides is a Cypriot baritone and one of the most internationally-acclaimed Cypriot artists(Appendix 10). 
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in one occasion [concert] we had a jazz session with the jazz band of the orchestra and in another 

concert, we had two bandoneon players for tango. Sometimes we have also religious programmes 

where we play in front of the church. 

Interviewer: Do you also have chamber music performances? 

Mr. Schroeder: Yes, we actually initiated this chamber music concerts 8 years ago [since 2009] 

and it’s going to continue. Musicians of the orchestra apply for chamber music. But I think the 

new artistic director wants to change the concept a little bit; by having it linked to the evening 

concerts. There will be certain themes for every project. One project is usually 2 or 3 concerts. We 

play in Nicosia, then in Limassol, then in Larnaca or Paphos. In Larnaca not enough people are 

coming to the concerts; very few. Probably because of the building. It is very old, very small and 

has bad acoustic; it is better for other performances than music. 

Interviewer: Do you see any differences through the years in the development of the orchestra? 

Mr. Schroeder: Yes, as I said it really improved a lot even if we have the same people but by 

having a more professional approach it really became a lot better. Now of course we can still bring 

it on another level with the new artistic director. 

Interviewer: Can you tell me about the educational programmes you make at schools? 

Mr. Schroeder: This is happening more and more in the last years. And I may say, things are going 

better and better. I mean it is more interesting now for students. There is space for improvement 

in my opinion. Because in the beginning it wasn’t very well thought but it is getting better and it 

is very important for the orchestra to make these things. We go to school and play for students. 

For example, we had one programme where we played dances or programmatic music like the 

“Peter and the Wolf”, or the “Babar, the Little Elephant” from by Francis Poulenc [composition 

Histoire de Babar le petit éléphant, author’s note]. 

Interviewer: And the kids were interested? 

Mr. Schroeder: Yes! They like it very much and it is always full actually. Kids sometimes come 

to the general rehearsals from the schools when we present special programmes. So, there are a lot 

of things going but there is a lot of space for new ideas. 
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Interviewer: And there are more foreigners than Cypriots?  

Mr. Schroeder: No, I think half of the people are Cypriots. And all of them have a very good 

education. We have people from 15 different countries. For example, Nikos Pittas, the principle 

second violinist studied in America. He was working in Spain, in Thessaloniki [in Greece], in 

Norway’s in Bergen Symphony orchestra... But he wanted to come back in Cyprus. 

Mrs. Schroeder: It is very important for Cyprus to have its musicians coming back to their roots. 

Because even if we are in such a small country, we need the culture in music. And we need people 

who love music and they are dedicated to music. If I may say, we have many good musicians in 

Cyprus and many talents. After I came back from my studies in Austria after 12 years, I saw 

excellent musicians here growing up in Cyprus which is very promising for our culture. Because 

we used to believe that we are Cypriots and we are nothing. When I went to study in Austria, our 

self-confidence [refers to all Cypriot music students] was so low because we didn’t have so many 

elements and the chances that the children are having now with all these talented musicians, who 

are coming back to their country teaching now the new talents; and this is really very promising. 

Mr. Schroeder: You also should say [refers to Mrs. Schroeder] that of course with the help of 

foreigners the things are really developing. 

Mrs. Schroeder: Yes of course foreigners contributed a lot in the development of Cyprus; but 

Cyprus at the time of 90’s was nothing. It was so poor. And we were all so afraid. Even if we were 

good we were afraid to say that we were playing the piano for example. When I went to study [in 

Austria] I was so shy.  

Mr. Schroeder: I find it very important that really talented people [from Cyprus] who have a very 

good foreign education come back to Cyprus. But then you also have to give them the possibility 

to enlarge the orchestra [by being employed as members in the orchestra]. But they are all 

hesitating; the ministry, the politicians... 

Mrs. Schroeder: Knowledge and talent are not always the only things that help. You should have 

the will and to be modest. Modesty plays an important role in knowledge. And what makes me 

personally being better and better in what I do is to recognize the people who are better than me. 

And Austria taught me that thing. It is very important to recognize the talented colleagues and you 
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have and to recognize in which fields you are good and in which fields others are better than you. 

That’s what I’ve learnt in my studies at Mozarteum. And there is no jealously. You have to be 

happy that there is someone who can make things better. I could be a performer. I had the level 

and I was taught at the Mozarteum [music university in Austria] at the level of a performer but I 

saw that there were people much better than me and different personalities that could make this 

career. So, I decided very early to become a teacher. And give my knowledge through teaching 

instead of performing. I perform but I don’t consider myself as a concert performer. I consider 

myself more as a teacher. A good musician doesn’t have to be always a performer and he has to 

have peace with this decision.  

Interviewer: What differences do you see as a musician in the music culture and activities between 

Germany and Cyprus? 

Mr. Schroeder: That’s an interesting question. In Germany there is a huge tradition; we have 

orchestras that are 500 years old. And of course, because there was so much time everything is 

organized by tariff contracts. Everything is written down. Here, a lot of things like our collective 

agreement are missing. So, we need slowly-slowly to get towards the level to write more and more 

things down. For example, in Cyprus, there are people that got auditioned last year and they usually 

have 1 year of try period and in our agreement, doesn’t say how they were assessed after this year. 

These things need to be written down. Everything is a little bit deliberate. That’s a big difference. 

Moreover, what is different is the size of the country. And the fact that people used to go to these 

kinds of concerts and there will be larger audiences. But this can be also improved in Cyprus. 

Interviewer: Thank you for your time. 
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3. Cyprus Youth Symphony Orchestra 

3.1. The orchestra 

“Our collaboration was a miracle and I have to say that I feel extremely proud about the 

Cyprus Symphony Orchestra reaching a real international level. In Cyprus, we now have 2 

excellent orchestras: the Cyprus Youth Symphony Orchestra conducted by Yiorgos Kountouris 

who did an excellent job when we played Tchaikovsky Concerto No.1 and the Cyprus Symphony 

Orchestra with Bachman” (Katsaris18 C., 2017)19. 

The Cyprus Youth Symphony Orchestra (CyYSO) consists of approximately 80 musicians 

between the ages of 9 to 26 years old. The orchestra is a member of the European Federation of 

National Youth Orchestras (EFNYO). It has 5 permanent ensembles - the band of the Cyprus 

Youth Symphony orchestra, the Strings Ensemble, the Brass Ensemble, the Percussion Ensemble 

and the Junior Ensembles - which perform in about 30 events every year for different occasions. 

As mentioned in chapter 1, the orchestra was established on March of 1987 as the “Cyprus State 

Youth Orchestra” at the same time with the “Cyprus State Chamber Orchestra”, after the decision 

of the Cypriot Council of Ministers. It was created in order to educate young musicians and give 

them the possibility and the appropriate skills to play music in an ensemble.20  

In 1987, the first year of the orchestra’s establishment, there were two ensembles in two 

towns of Cyprus, Nicosia and Limassol. Michalis Stavrides21 was the coach and director of 

                                                           
18 Cyprien Katsaris is a French-Cypriot virtuoso pianist, teacher and composer(Appendix 11). 
19 Katsaris C. [Cyprien]. (October 10, 2017). I am in Cyprus right now where I play Beethoven Concerto No. 3 with 
Liszt’s cadenza, last Friday in Larnaca, Saturday in Nicosia and tomorrow in Limassol for the 30th Anniversary of 
the Cyprus Symphony Orchestra conducted by their fantastic new conductor, the German Maestro Jens Georg 
Bachmann who studied at Juilliard School New York and who has already conducted such famous orchestras as the 
Boston Symphony and the Metropolitan Opera NY. Our collaboration was a miracle and I have to say that I feel 
extremely proud about the CSO which has reached a real international level. We now have in Cyprus 2 excellent 
orchestras: the Cyprus Youth Symphony Orchestra conducted by Yiorgos Kountouris who did an excellent job when 
we played Tchaikovsky Concerto No. 1 and the Cyprus Symphony Orchestra with Bachmann [Facebook status 
update]. Retrieved from: https://www.facebook.com/cyprienkatsaris/ 
20 The Cyprus Symphony Orchestra Foundation, 2016, CYSO – The Cyprus Symphony Orchestra. Retrieved from: 
http://www.cyso.org.cy/ 
21 Michalis Stavrides was a Cypriot music teacher and conductor. 

https://www.facebook.com/cyprienkatsaris/
http://www.cyso.org.cy/
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Nicosia’s ensemble and Andreas Charalambous22 was the coach and director of Limassol’s 

ensemble23. 

In 1987, the Youth Symphony Orchestra Music School was also established. As there was 

a lack in providing a state musical education, the Music School was established to cover this need 

for Cypriot students. Since 2006, the orchestra as well as its music school, is functioning under the 

management of the Cyprus Symphony Orchestra Foundation (see footnote 11). Since then, the 

orchestra was renamed to Cyprus Youth Symphony Orchestra. 

According to Mr. Kountouris (2017)24, “the founding of the musical workshop was key to 

the musical evolution of Cyprus. It turned out to be an important school that now has enormous 

success rates with musicians who can compete with any European young musician and achieve 

excellent results”. 

Figure 2: Cyprus Youth Symphony Orchestra25 

                                                           
22 Andreas Charalambous was a Cypriot music teacher and conductor. 
23 Theodotou C., (2017, September), The 30th Anniversary of Our Orchestra, Overture Magazine, 2-4. 
24 Kountouris Y. (2017, July 14). Personal Interview. 
25 The Cyprus Symphony Orchestra Foundation, 2016, CYSO – The Cyprus Symphony Orchestra. Retrieved from: 
http://www.cyso.org.cy/ 

http://www.cyso.org.cy/
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3.2. Interview 

This interview was conducted with Yiorgos Kountouris, the current Artistic Director and Chief 

Conductor of the Cyprus Youth Symphony Orchestra, in Nicosia, on 14th of July 2017. 

Interviewer: Good morning. The Cyprus Youth Symphony Orchestra (CyYSO) was founded in 

1987 along with the Cyprus Symphony Orchestra. Do you know whose idea it was? Who made 

the first step? 

Mr. Kountouris: The efforts to create a symphonic orchestra in Cyprus began in 1987 through the 

Ministry of Education and Culture. From my knowledge the work of Michalis Stavrides, a music 

inspector, greatly contributed in those efforts. Michalis Stavrides began working for the Cyprus 

State Youth Orchestra. Andrea Charalambous's contribution was also important. This was the early 

attempt of establishing two orchestras: The Cyprus State Chamber Orchestra that corresponded to 

a professional orchestra and the Cyprus State Youth Orchestra. Since then, this institution has 

progressed and gone through various institutional stages. For example, in 2006 and 2007, both 

orchestras were placed under the umbrella of the newly established foundation called the “The 

Cyprus Symphony Orchestra Foundation”, which is a private institution but is almost entirely 

subsidized by the state. Thus, the orchestras were placed under the auspices of the cultural services 

of the Ministry of Education and Culture of Cyprus. As you can understand, historically, it was 

the first effort in developing academic music in Cyprus through these various internal channels 

and there is still continuation.  

Interviewer: How has the orchestra developed through the years? 

Mr. Kountouris: We have to clarify that music tradition in Cyprus was at least 2 or 3 centuries 

behind any European country, even Greece. Hence, we had to cover a huge gap of music 

production and education through this first state effort. At the beginning of the 1990s, a major 

problem was encountered with regard to the youth orchestra, involving the staffing particularly of 

musicians in the orchestra. At that moment, both the private and the very small state music sector 

were able to offer musicians to the orchestra to complete a full orchestra. There were of course 

people, who taught music all over Cyprus, but they were few and they were not as well trained as 

current professors. There was also less interest from the students then. What happened in the early 

1990s, alongside with the Symphony Orchestra, was the creation of the orchestra's musical 
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workshop, which aimed to train musicians who would eventually enter the CyYSO and could 

maybe study professionally. The founding of the musical workshop was key to the musical 

evolution of Cyprus. It turned out to be an important school that now has enormous success rates 

with musicians who can compete with any European young musician and achieve excellent results. 

In this way, the CyYSO was also staffed and there was no longer a need to bring foreign 

professionals into the orchestra for a symphonic program. 

Interviewer: As the conductor of the orchestra since 2013, do you see a difference in how audiences 

responded then compared to now? Are people more interested in classical music events today? 

Mr. Kountouris: I can say that I have experienced this development in the orchestra since I was a 

concertmaster when I was young. Indeed, there was a problem in previous years, the public was 

virtually non-existent. I believe it was due to the lack of tight programming and preparation, not 

only from the audience but also of the musicians themselves. 

I would like to further discuss the role of the music school (renamed from musical workshop). I 

consider it as the biggest part of the development of the CyYSO. When I took over in 2013, I had 

noticed that understaffing was a problem that continued to exist. Thus, the artistic directors and 

the institution were forced to collaborate with other European institutions to bring professionals in 

to staff the orchestra and organize concerts. This cooperation was very legitimate but was 

somewhat dangerous in the way it took place. That is, if we had an orchestra where 20% were 

Cypriots and 80% foreigners, that means we did not leave a tract for the next generation. The 

productions also cost too much. Then we received a suggestion. I suggested to the Board of 

Directors of the CyYSO to shit this budget to a ‘domestic’ investment, to invest all that money in 

the music school, to hire teachers through competition, to develop our own nursery so that in 2-3 

years there is an internal production. And so, it happened. The board of directors approved it. We 

launched a pan-European competition, recruited 25-30 teachers and increased scholarships. Now, 

100 scholarships are offered - 75% of the fee is paid for and 25% only is paid by the children - and 

academic programs have been established separately for each instrument. This school is now the 

same as any other European, Russian or American faculty of the same magnitude, and the results 

are excellent. For two years now, 100% of graduates have been accepted in first-class 

conservatories and foreign academies. And in this way, to a great extent, we solved the problem 
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of the understaffing of the orchestra. We are, of course, continuing our European partnerships 

because they are always legitimate. Whether our children go to other countries and play, or other 

children come here and play. 

Interviewer: Do you believe that there should be more classical music events organized today? Mr. 

Kountouris: Generally speaking, the worldwide music scene and the "academic market" of 

classical music is currently over-saturated. And the reason is that it is thought that there are more 

musicians than society needs. As a profession, it has always been difficult to make a living. All 

the more so when you start and produce musicians who are not necessarily first line, they are 

people who just love music and have tried to receive a musical education and have decided to 

practice it professionally. Having this in mind and seeing what is happening in the global arena, I 

do not believe there is a lack of musical productions right now, neither in Cyprus nor abroad. 

Perhaps more musical production should be targeted, and there should be more cooperation 

between institutions, both private and public. 

Interviewer: As CyYSO, what do you do to make people love classical music? 

Mr. Kountouris: I truly believe that if you elevate your level, automatically, there is an increase in 

interest. What do I mean by that: in recent years, CyYSO has performed the most difficult pieces 

found in the symphonic library, plus that it has performed the opera Cavalleria Rusticana and has 

collaborated with musical legends such as Cyprien Katsaris and Salvatore Accardo26. We have 

also collaborated with Alkistis Protopsalti27 and Mario Frangoulis28. We have covered almost the 

entire range of musical production. I believe that people appreciate when you produce something 

that is uplifting to the soul. Especially when you do it well and see children doing it. It is different 

to see, Dvorak's 9th symphony played by a professional orchestra than see kids do it. As a result, 

in the last 4 years the concert halls are fully booked.  

Interviewer: How many members are there in CyYSO? 

K. Kountouris: Just to clarify, CyYSO as an institution has no permanent musicians. It consists of 

children who come for a while and leave. Usually about 80 children play in the orchestra. Nearly 

                                                           
26 Salvatore Accardo is an Italian violinist and conductor(Appendix 12). 
27 Alkistis Protopsalti is a Greek singer. 
28 Mario Frangoulis is a Greek tenor. 
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80 of these children come from our musical school, but the orchestra is open to all kids coming 

from any program, whether private or public. Our school, as I said, has 100 children who are 

preparing for their entry in the orchestra. Apart from private tutoring with teachers and a once a 

month lesson with a pianist - so that they play the piano with pianists we chose - from the second 

year [of their tutoring] onwards they join the Junior Ensembles. Currently CyYSO has junior 

ensembles for string, wood winds, brass and percussion instruments. This gives them the first 

musical socialization and the first contact with the world of harmony and cogeneration. Children 

work for 2-3 years in these groups, every Saturday for four hours. Then they enter a chamber music 

ensemble. They are then included in the other ensembles of the orchestra involving the same 

categories plus the band's orchestra, and around the age of 14 to 15 they join the symphonic 

orchestra, in the full symphonic ensemble. 

Interviewer: Do all children have scholarships at the workshop?  

Mr. Kountouris: All children have a 75% scholarship. The remaining 25% is paid by them. They 

also have theoretical lessons for 1.5 hours a week. It's a music school. It has been renamed, from 

a music workshop to the music school of CyYSO two years ago. 

Interviewer: In terms of proportion, are there more boys than girls or vice versa? 

Mr. Kountouris: There is an equal balance. 

Interviewer: How many hours a week do children have solo classes? 

Mr. Kountouris: It is two 45-minute classes a week [at the music school], 1.5 hours theory lessons 

and once a month lesson accompanied by a piano. They also have ensembles 4 hours a week, and 

then the orchestra is 4 hours a week. 

Interviewer: How are the children of the orchestra selected? What are the criteria? 

Mr. Kountouris: With regard to children studying with a scholarship in the music school, we expect 

each instrument to be able to join after some time. For example, as for violin, we expect children 

to join during their 5th year of study at the music school. If they are unable to join, then their 

scholarship will also be reviewed. It means it may be a bad investment. I must say, however, that 

children take an exam at the music school twice a year before a committee composed of masters, 
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and teachers note their progress. They are therefore evaluated continuously. Auditions can be held 

at any time. If there are children who wish to enter the orchestra, they can ask the office for an 

appointment with me and if they are able, they can join the orchestra directly. 

Interviewer: With regard to the music school, are there any criteria for a child attending?  

Mr. Kountouris: The music school has its own regulations. Membership usually begins at the 

youngest possible age, usually 6 years old, with some exceptions. There are some preliminary 

examinations that I set, related to hearing, memory, and response, which give us some insight, and 

then each candidate is evaluated.  

Interviewer: From which age can children participate in the orchestra? 

Mr. Kountouris: There is no age limit. If a child can do it at 6 and 7 years old, they are welcome. 

Now the youngest child we have is 10 years old and one can join up to 26 years old. 

Interviewer: As for the parents, do you see them encouraging their children? Are they not usually 

concerned with their children lagging with school work? 

Mr. Kountouris: The following is a paradox. All the children in the orchestra, or the clear majority 

of them, are also excellent students at school. Music and the way we teach it helps children not 

only in their musical development but also in the development of their personal discipline - which 

we invest in very much. Parents are convinced that what is being done is beneficial. 

Interviewer: Do you believe that since the headquarter of CyYSO is in Nicosia, it may be an 

obstacle for children from other cities? 

Mr. Kountouris: No. We have branches in all the cities and we have buses that bring the children 

to Nicosia every Saturday for the orchestra rehearsals. And I keep checking on the work done in 

the other cities as well. 

Interviewer: And do all the children want to be musicians in the future, and study music at 

university? 
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Mr. Kountouris: This is not a given. Nor is it a criterion for being admitted to a music school, or a 

criterion for continuation at the music school. We make sure that we apply a modern pedagogical 

method. It is outdated, in mine and other contemporary scholar’s opinion, the idea that a musician 

should be educated only as a soloist and must be trained in a special way. That is totally minimalist 

and can cut other progress in life. We apply new learning methods where children can perform just 

as well with less practice time. When I say less, I certainly do not mean less than 2.5-3 hours a 

day, instead of 6-7 used by the previous tactics. Too many children choose to deal with something 

else, we do not direct anyone. We do, however, ensure that this option of integrating into higher 

education in music is open and the child can, when he reaches the age of 18, go to exams either in 

Russia, Vienna, Germany or France and be equal to any another European student. 

Interviewer: Were there people who started and then quit? 

Mr. Kountouris: We are talking about a high-pressure program in relation to what society is used 

to. I personally do not consider it to be too pressing, but it is pressing in relation to the experience 

that society had before. It is not pressing in relation to the experience of other European societies. 

It is a program that certainly not all children can cope with. It requires special dedication, particular 

rigorous work and adaptability. The clear majority continues. There are children who have 

stopped, there are children who have been assessed and stopped. 

Interviewer: In general, what opportunities does the orchestra offer to children? 

Mr. Kountouris: If we take for example some children that I’ve known from the beginning, when 

I first took over the orchestra, and are now finished, they are given the opportunity to cover a huge 

symphonic repertoire, both opera and ballet. They are given the opportunity to play as soloists with 

the orchestra but also with the professional orchestra. They are given the opportunity to participate 

and compete for parts within the European Youth Orchestra and the Mediterranean Orchestra. 

They perform in recitals of the school and at the annual concert of the music school. We also have 

tours abroad. We have played in Rome, Vienna, Istanbul, Athens and other cities. We make sure 

that we cover a whole range of experiences young musicians can have so that they can be 

familiarized with the scene within their future professional occupation and can continue smoothly. 

Interviewer: How does the orchestra work? 
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Mr. Kountouris: To prepare a new program, 4-week sectionals take place to explain the procedure 

to the children, and then there are auditions to see how each child progressed. In the next 2 weeks, 

larger sectionals are made, for example, strings and wings together, where auditions are again held 

to see how the children have done. About 3 weeks before the concert, auditions are held in front 

of the whole orchestra. And I explain what we do. There, each child plays some pieces - which are 

selected by the committee - in front of the whole orchestra and the whole orchestra votes whether 

this child can meet the standards of the rest of the orchestra. So, children have a say on who will 

play next to them. There is also a very serious system of discipline in the orchestra. Each team has 

its leader and the leader is accountable to the conductor. For example, if the fourth horn is wrong, 

I will ask for explanations from the first horn. I also see children staying in during their break to 

help each other, and so a sense of fellowship develops. There is tremendous discipline in the 

orchestra, it is no different from a professional orchestra in its operation and I think it is a model 

of creativity. 

Interviewer: In addition to weekly rehearsals, do you also organize academies? 

Mr. Kountouris: Yes, until recently it was held twice a year, but due to financial cuts now it only 

takes place in the summer. It is a summer musical camp that takes place in Pedoulas29, we prepare 

the September program [the orchestra] and the activities of the year. I must tell you that in the past 

few years we made about 30-40 appearances a year. These appearances may have been made by 

the orchestra, the band, the music school, but also the classes of each professor. Now with regard 

to the campus in Pedoulas, master classes also take place, children stay in a very pleasant 

environment there and the rest of the year is generally prepared at Pedoulas, which of course is 

perfected by coming back to Nicosia. Now we will go there to prepare for the concert we have 

with Alkinoos Ioannidis30 in September. 

Interviewer: How is the repertoire selected? 

Mr. Kountouris: We are now at a point where we are undergoing changes in the way the foundation 

works. So far, I chose to make a big production each year, whether it is ballet, opera or another 

event. What happens is a symphonic concert, a concert and a concert of lighter content that is with 

                                                           
29 Pedoulas is a village in the Nicosia District of Cyprus. It is a popular summer resort. 
30 Alkinoos Ioannidis is a Greek-Cypriot composer, lyricist, singer and orchestrator. 
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artists as I mentioned earlier [i.e. Alkistis Protopsalti, Alkinoos Ioannidis], or music from cinema. 

If there is funding, there can still be a concert which is again a symphonic repertoire. Now, with 

regard to the projects, I recommend some to the children, the children vote and of course we have 

many proposals for collaborations. 

Interviewer: And about how many performances do you organize each year? 

Mr. Kountouris: Until now the orchestra presents 3-4 programs, which were presented about 2 

times. 

Interviewer: Do you work with soloists and orchestras from abroad? Can you tell me some of your 

collaborations? How were these collaborations? 

Mr. Kountouris: As I said before, two such big names were Cyprien Katsaris and Salvatore 

Accardo, two artists who are legends in their fields, exceptional people and artists who can help 

children play. They were excellent collaborations. They were big production concerts and of 

course the theatres were full. They were impressive concerts. 

Interviewer: Do big names affect the production of concerts financially? 

Mr. Kountouris: Yes, but I noticed that artists who work with a young orchestra do not require 

what they usually ask for. They are understanding. In particular, artists of such class have greatly 

cultivated intellect. 

Interviewer: And how do you approach these names? 

Mr. Kontouris: It may sound arrogant, but they heard about us. They have already seen our work. 

I have known them for a short time, and they are very happy to come and play with us. 

Interviewer: Does CyYSO offer opportunities to travel and perform abroad? Can you give me 

some examples? 

Mr. Kountouris: Yes, we traveled to Rome in 2014, last November [2017] we played at the 

Musikverein in Vienna, and other things are being considered. 

Interviewer: Where do you think the popularity of the orchestra lies in recent years? 



 - 31 - 

Mr. Kountouris: In my opinion, as well as artists like the ones I mentioned earlier, CyYSO is one 

of the best orchestras of young people in Europe as it is today. It is firstly due to discipline - the 

great component of success - the enthusiasm of the children, and to the right academic education. 

Whatever is left to luck is subject to great risk. We have almost reduced the risks and the 

unorthodox ways of training. It is also due to the fact that children have acquired a great ability to 

concentrate and co-create. Now, for example, we are doing exercises where children play with 

closed eyes and try to hear each other when they change bows. They have begun to feel the person 

across them and next to them with their increased sensation. And this also contributes to the fact 

that we play a quite attractive repertoire that could not previously be played because of the 

understaffing. 

Interviewer: Do you offer opportunities to new Cypriot soloists? 

Mr. Kountouris: Yes, we had a recent concert with young pianists. There are many opportunities. 

Interviewer: Do new Cypriot composers approach you? 

Mr. Kountouris: Yes, and we have collaborated with young composers. Of course, I must say that 

the promotion of Cypriot composers has been assigned more to the professional orchestra because 

these are also the aims of the two orchestras that complement one another. But on every occasion, 

we collaborate with Cypriot composers. 

Interviewer: With regard to the opera, do you believe that we are lagging in the production of 

opera? Do you believe there are things that need to change? 

Mr. Kountouris: It is a fact that we do not have any opera organization in Cyprus and often the 

excuse is that the market does not require it. Yet the market did not demand a symphony orchestra 

before either, and now there is eager anticipation for our next concert. I believe that society must 

invest in these timeless beneficial institutions rather than invest in things that only have a short-

term benefit. And let's not forget that every society, every city, has its own opera theatre, its ballet, 

and I think that Cyprus must acquire these things as well. 

Interviewer: Do you think we can have our own theatre in the future? 
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Mr. Kountouris: I believe that even tomorrow we can have our own theatre. It is a matter of the 

state deciding it. 

Interviewer: In terms of education, do you collaborate or play with other schools? Do you set up 

educational programs? 

Mr. Kountouris: We have organized educational programs for young children in cooperation with 

the University of Cyprus and other institutions. But, again, this is part of the professional orchestra 

and the reason for that is that children cannot leave school to go serve other children. However, 

we invite children to our rehearsals, we also work with musical lyceums, we help other institutions, 

choirs, and try to project the creativity we have developed here, which can also contribute to the 

development of other institutions. 

Interviewer: Do you also have subscription concerts? 

Mr. Kountouris: Yes, the institute has joined a program of concerts that involves both orchestras 

and works online. 

Interviewer: Do you also perform open-air concerts? 

Mr. Kountouris: Of course, at Eleftherias Square [in Nicosia] in cooperation with the offices of 

the European Union found in Cyprus, we have played at Kourion recently [in Limassol], we have 

also performed in places like the Larnaca castle, in Limassol, and Ayia Napa with an audience of 

7000 people. 

Interviewer: Regarding financial support, does the state support the program? 

Mr. Kountouris: To a great extent yes. Of course, we also have income from the tuition fees of the 

children who pay and from our concerts. 

Interviewer: What are your future plans? 

Mr. Kountouris: As you can understand, for a program to stabilize it takes time. It started from 

scratch. We have now reached a very good level, but we still need more development. We need to 

work towards stabilization. The state must accept that this is the way all major schools work: by 
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investing money in this program and perhaps expanding it. What is most important to me is the 

operation of the music school and the orchestra and their stabilization. 

Interviewer: Do you have contact with media? Like television and radio? Have you done some 

recordings? 

Mr. Kountouris: There have been some recordings from our concerts but we made many 

appearances on television, on the radio, interviews, and the media is constantly updated. 

Interviewer: Thank you very much for your time 
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4. Strings Workshop – Musical Talent Development 
Programme & Cyprus Young String Soloists 

4.1. The workshop 

The “Musical Talent Developing Programme” is a pioneering state programme aimed at 

teaching orchestral string performance. The programme functions under the guidance and 

supervision of the distinguished Cypriot violinist and music pedagogue Professor Matheos 

Kariolou31. It is a Programme of the Ministry of Education and Culture of Cyprus identifies 

children aged 3-10 who are very musically and provides them with instrument instruction at the 

highest possible level32.  

The programme has been functioning since 2006. According to an Annual Report from the 

Ministry of Education and Culture (2016)33, in the beginning of its establishment, 30 children 

started being taught to play the violin. From 2013, the programme expanded with the establishment 

of viola and double bass classes and since 2015 with the establishment of cello classes. These days, 

70 children participate in the programme.  

Depending on a child’s concentration, children can start having lessons in the workshop 

from the age of 3. The base of the workshop is in Nicosia (the capital of Cyprus), but there are also 

students from Larnaca and Limassol (other towns of Cyprus). The Programme offers only 

instrument lessons (Kariolou, 2017)34. 

 According to Prof. Kariolou (2017), students have instrument lessons 3 times a week, each lasting 

half an hour, totaling 1.5 hours per week. He emphasizes the importance of the participation of 

parents in the process of learning a musical instrument. Mrs. Karpasitis35 (2017) points out that 

the parent has a commitment in this process since they give their approval of involving their child 

                                                           
31 Matheos Kariolou is a Cypriot violinist and music pedagogue, founder of the Musical Talent Developing Programme 
and Cyprus Young String Soloists(Appendix 13). 
32 Cyprus Young String Soloists, 2018, Cyprus Young String Soloists. Retrieved from : http://www.cyss.eu/ 
33 Ministry of Education and Culture, 2016, Annual Report-2016. Retrieved from: http://www.moec.gov.cy/etisia-
ekthesi/pdf/annual_report_2016_gr.pdf 
34 Kariolou M. & Karpasitis P. (2017, August 4), Personal Interview. 
35 Pelagia Karpasitis is the president of the “School of the Blind” in Nicosia, Cyprus where the “Musical Talent 
Developing Programme” is housed. She is also the mother of Cleo Karpasitis, a student who is participating currently 
in the workshop. 

http://www.cyss.eu/
http://www.moec.gov.cy/etisia-ekthesi/pdf/annual_report_2016_gr.pdf
http://www.moec.gov.cy/etisia-ekthesi/pdf/annual_report_2016_gr.pdf
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in such a programme. A parent has to help, support and motivate their child, especially in the 

beginning of the learning process.  

 

Prof. Kariolou created this workshop to bring the change in the way string instruments 

were taught in Cyprus. The Minister of Education and Culture of Cyprus, who at that time was 

Mr. Pefkios Georgiades36 motivated and helped him to establish this workshop. After the 

unexpected death of Mr. Georgiades in 2007, Prof. Kariolou had to face many adversities 

concerning the economic support of the programme, the instrument lessons and infrastructure of 

the workshop.  

In the workshop, the string instruments are taught by distinguished professors who had to 

pass very difficult exams to become assistants. The University Professors of the Musical Talent 

Development Programme are: Prof. Matheos Kariolou of violin, Prof Christian Euler37 of viola, 

Prof. Michael Flaksman38 of cello and Prof. Petru Iuga39 of double bass. Assistant professors are 

MgA. Menelaos Menelaou40 and MgA. Melina Harrer-Kanthou41 of violin, MgA, Nikolas 

Alessandro Dante42 of violin and viola, and BcA. Jakub Otčenášek43.  

Undoubtedly, there are some criteria concerning a child’s musical understanding to be able 

to participate in the workshop. As Prof. Kariolou (2017) mentions, “you have to be very careful 

because you cannot judge a child from a first impression. There are kids whose talent you can 

recognize from the very start and who instantly meet the workshop’s criteria, but others need more 

time”. He also mentions the importance of 3 main factors that contribute to a child’s quick 

progress: child itself, the teacher and the family. Moreover, he emphasizes the importance of 

practicing to reach an academic level.  

After years of searching for headquarters, in 2017 the workshop finally found temporary 

accommodation in the “School for the Blind” (Nicosia). In February 2018, the government 

                                                           
36 Pefkios Georgiades (1935-2007) was the Cypriot Minister of Education and Culture, appointed in March 2003.  
37 Christian Euler is a viola player and teacher, born in Kassel/Germany(Appendix 14). 
38 Michael Flaksman born in Akron, Ohio, USA, is a cello player and teacher(Appendix15). 
39 Petru Iuga is a double bass player and teacher, born in Romania(Appendix16). 
40 Menelaos Menelaou is a Cypriot violin player and teacher(Appendix17). 
41 Melina Harrer-Kanthou is an Austrian violin player and teacher(Appendix 18). 
42 Nikolas Alessandro Dante is a Czech violin player and teacher(Appendix 19). 
43 Jakub Otčenášek is a Czech cello player and teacher(Appendix 20). 
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approved this program to be run by the University of Cyprus, starting from the 1st of September 

2018. The dean mentioned that one of his future goals is to merge this program with the School of 

Fine Arts of the University of Cyprus that that he hopes to establish in the future, and this, in turn, 

will contribute to the overall development of music education in Cyprus44. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                           
44 Panagi, F. 2018, The musical talents of Cyprus in University of Cyprus from September 2018. Retrieved from: 
http://www.ucy.ac.cy/pr/documents/Press_Releases/2018/March_2018/mousikatalenta06.03.18.pdf 

http://www.ucy.ac.cy/pr/documents/Press_Releases/2018/March_2018/mousikatalenta06.03.18.pdf
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4.2. Cyprus Young String Soloists 
Part of the Musical Talent Development Programme is the “Cyprus Young String Soloists”, 

an ensemble of highly talented young musicians. The group “Cyprus Young String Soloists” has 

gained international recognition, and received praise for their high-quality level performances in 

some of the most famous concert halls in the world. What mostly impresses the audience and other 

famous artists is the very short time in which some of these children have managed to reach very 

high levels of the violin performance.  

Some of the performances in particular placed the “Cyprus Young String Soloists” into an 

international spotlight. In 2010, the ensemble after being invited by the President of the Republic 

of Cyprus, performed for His Holiness Pope Benedict XVI on the occasion of his Apostolic 

Journey to Cyprus. The same year, the ensemble performed in the Royal Conservatoire of Brussels 

and in “Musikverein” concert hall in Vienna. In 2012, the ensemble was invited by the famous 

Spivakov Foundation in Moscow to perform at their renowned International Festival “Moscow 

meets friends”. In October 2012 the ensemble was exceptionally honored to perform at the Vatican 

and at the Quirinal Presidential Palace in Rome in the presence of the President of the Italian 

Republic, Mr. Giorgio Napolitano and the former President of the Republic of Cyprus Mr. 

Demetris Christofias, during the Cyprus Presidency of the European Union. Both concerts were 

extremely successful and received prolonged standing ovations from the audience. In 2013 the 

ensemble was invited to perform in a concert in Monza (Italy) accompanied by Bacau National 

Orchestra of Romania. Moreover, students of the ensemble performed as soloist with the State 

orchestra Bacau of Romania, the Krakow Symphony Orchestra in Poland and Cyprus Symphony 

orchestra with big success45. 

Honorary mentors of the “Cyprus Young String Soloists” are the virtuoso violinist Ivry 

Gitlis46 and the virtuoso pianist Martha Argerich47. Recently, the “Cyprus String Soloists” 

performed with Martha Argerich and Ivry Gitlis in the 1st Muses Mediterranean Music Festival in 

Cyprus. After the concert, Ivry Gitlis said with enthusiasm “It is so rare to find anywhere in the 

                                                           
45 Cyprus Young String Soloists, 2018, Cyprus Young String Soloists. Retrieved from: http://www.cyss.eu/ 
46 Ivry Gitlis is an Israeli virtuoso violinist, born in 1922(Appendix 21). 
47 Martha Argerich is one of the great pianists of our time. She was born in 1941 in Buenos Aires(Appendix 22). 

http://www.cyss.eu/
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world such a team of young people playing so truly, so beautifully”.48According to Prof. Kariolou 

(2017), the collaborations with these two distinguished artists started in 2014 and gave the 

ensemble great popularity. 

 

Figure 3: Ivry Gitlis and Cyprus Young String Soloists, “Muses” Festival, 201549 

 

 

 

 

 

 

 

                                                           
48 Cyprus Young String Soloists. Program notes. Concert of the Musical Talent Development Programme. 23 April 
2017. Limassol: Pattihio Limassol Municipal Theatre.  
49 Cyprus Young String Soloists. Program notes. Concert of the Musical Talent Development Programme. 23 April 
2017. Limassol: Pattihio Limassol Municipal Theatre. 
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4.3. Interview 

This interview was conducted with Matheos Kariolou, the founder of the Strings Workshop- 

Musical Talent Development Programme and Cyprus Young String Soloists and Pelagia 

Karpasitis, in Nicosia, on 4th of August 2017. 

 

Researcher: Good morning. How did you come up with the idea to create this workshop in Cyprus? 

 

Prof. Kariolou: I conceived this idea a long time ago when I finished my studies. I wanted to 

change the way string instruments were taught in my country, namely because there were no 

professional violinists here. There is a difference between being an amateur violinist and being a 

professional violinist, competitive in Europe. I wanted to bring this change to Cyprus. I thought it 

would be quite feasible since Cyprus is a small country with talented people and I believed that 

there would have been interest. Of course, when I came back to Cyprus things were very different. 

However, that was my purpose. 

We now offer classes for other musical instruments too but we still should wait several years until 

we achieve the same standards as we have with the violin course, since we have children who 

already play violin at an advanced level. For example, the girl you met previously is 16 years old 

and is at master level. She plays Sibelius concerto, Paganini, Bach ... For cellos and double bass 

reach this level we unfortunately need more time. Generally, when someone does not deliver well, 

this can delay things and affect the overall effort also. Despite that, we are still pleased that we 

have managed to change the music scene in general. And I must say, we have managed to change 

the field of musical teaching because we have instructors who must pass exams to qualify for the 

program. During the exams, which I organize, each applicant must play Wieniawski's No. 1 

Concerto, Paganini's Caprices, Bach, Sonatas and 12 violin scales for me to take them in as 

assistants. There were some Cypriots who reacted at the level of difficulty of this exam, but no 

Cypriot attended the exam. I wanted to promote the fact that there is a standard. We need standards 

so that we can have Cypriot instructors for 5 to 10 years, and so that they share the same aspiration 

to better their country and be here rather than resort to moving abroad. Regardless of the reaction, 

I believe that we have managed to influence those who were against us, despite their lower 

standards. Due to the competition they must do better. I can say we managed to make a difference. 
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Researcher: Since when the workshop has started to function? Did you have any support? 

Prof. Kariolou: I had a concert in Vienna in November of 2006. In that concert, the Minister of 

Education and Culture of Cyprus, Mr. Pefkios Georgiades, came. By that time, I didn’t have any 

contacts with Cyprus as I was living permanently in Vienna, so I didn’t know the Minister. I was 

usually visiting Cyprus every 2-3 years but I didn’t have something to do here. He was very 

impressed and after the concert he came to talk to me and asked me to come to Cyprus. He was 

very interested in the cultural development of the country. So, I brought some of my students to 

play in Cyprus. There was no Cypriot. They were mostly from China and Germany. He was really 

impressed. So, I’ve told him that these people could be Cypriots. If only we had the right school, 

teachers and infrastructure. He was really excited with this idea and we started creating this 

workshop. Unfortunately, Mr. Georgiades died unexpectedly some months later. So, Mr. 

Georgiades was the one who helped us. Without him this workshop wouldn’t be existed.  

Researcher: What difficulties did you have to face in the beginning? 

Prof. Kariolou: The difficulties are infinite. But we try to be focused to our goal. We follow our 

goal as we want to have one of the best workshops. We have people who appreciate us all over the 

world, universities that want to collaborate with us. But we try not to give attention to these 

difficulties because we will get distracted from our goal. 

After the death of Mr. Georgiades, nothing was the same and I am sure that things would be so 

different right now because he had the real interest and willing about the establishment of this 

workshop. Since then, 6 Ministers have changed. I had to explain to each one what the violin is 

and the differences it has with viola and cello. These children of this workshop could be one day 

our future ministers. They will know how hard it is to learn a musical instrument, how much work 

you have to put on it and how seriously you have to do it. We had also difficulties for the building. 

Finally, after 10 years of searching a place for installation, the “School for the Blind” offered for 

us a place for the lessons. Another issue is that in the beginning of the establishment of the 

workshop, we started teaching only violin lessons. In fact, we were planning to have lessons for 

all string instruments. For example, the cello lessons started 2 years ago. It means the lessons 

started 8 years later. 



 - 41 - 

Mrs. Karpasitis: The Workshop had to face a lot of adversities, because of the lack of support of 

the appropriate people. The Workshop was about to start with the establishment of classes for all 

string instruments. The Workshop finally starts with the violin classes. For 6 years only, the violin 

was taught. The viola, cello and double bass classes started many years later. That’s the reason 

why today the level of the students of the other instruments hasn’t still reached the level of the 

students who play the violin. 

Researcher: How many children were interested in the workshop initially, when it was first 

created? 

 

Mrs. Karpasitis: Actually, at the beginning, the workshop was not made public; it started behind 

the scenes. I personally found out about the workshop by chance. I think that then, the music 

teachers from the primary schools were asked to sign children who were interested in learning 

violin. On the day I found out about the workshop, I was in the primary school asking about 

something else for my son, and it happened that my daughter, who was five at that time, was with 

me. I was asked if I was interested in my daughter learning violin. We decided to try it and 

somehow it all started out. But it was not advertised openly.  

 

Researcher: And how many children attend the program now? 

 

Prof. Kariolou: We now have 70 children and are unable to take in more. 

 

Mrs. Karpasitis: There is great interest. People are calling to secure a position… 

 

Prof. Kariolou: Because it is a scholarship program. The children do not pay. 

 

Researcher: Are there more boys than girls, or vice versa? 

 

Prof. Kariolou: No, the other way around. There are more girls. 

 

Researcher: So, the girls are more interested then. 
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Prof. Kariolou: Yes. 

 

Mrs. Karpasitis: And on the double bass too. 

 

Prof. Kariolou: I can say that things have changed. When I was studying, it used to be that boys 

were more interested. Now there are a lot more girls. 

 

Researcher: And from which age can a child start at your workshop? 

 

Prof. Kariolou: As early as three years old, depending on the child’s level of concentration. Some 

children start at the age of seven, others can retain concentration from earlier ages of three or four 

years old. It also depends on the character and temperament of the child, and of course its family. 

Usually, children in Cyprus are ‘relaxed’ and prefer to play at this age, but there are children who 

can focus and that is very important. 

 

Researcher: Can you tell me what makes this workshop so special? 

 

Prof. Kariolou: The professionalism, the seriousness with which a child is attended to by its 

instructors, and that the workshop introduces a specific methodology. In terms of my part, the 

violin, I developed my own method. Having studied in Moscow and Vienna, I have learnt both the 

Franco-Belgian and Russian schools, and have tried to attain the best from each school. I also 

believe that the instructors of this workshop are the finest professionals we have in Cyprus, who 

are very well trained, and their work is recognized globally. 

 

Researcher: How can one contact you? 

 

Prof. Kariolou: They can reach us by phone. Even if there are no available positions, all children 

who are interested can come so we can meet them, hear them play and give our professional advice. 

We are open to helping everyone and sharing our opinion. 
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Researcher: What do you look for in a child, what are your criteria for a child to participate at your 

program? 

 

Prof. Kariolou: First and foremost, it is important to see what family the child comes from as there 

are kids who already have a musical background. If the parents are involved in music or listen to 

classical music, it is easier for a child to be devoted to learning a musical instrument. There are 

children who have never listened to classical music, or have never sung, but their parents are 

interested in their child attending the program. You should be very careful because you cannot 

judge a child from a first impression. There are kids whose talent you can recognize from the very 

start and who instantly meet the workshop’s criteria, but others need more time. In this case, the 

child needs to start listening to classical music, attend to observe lessons delivered to other children 

already in the workshop and try out again a year later, if they are still interested of course. 

 

Researcher: Do the students also receive theoretical lessons? 

 

Prof. Kariolou: Unfortunately, we do not have the budget for that. They have to do it privately. 

But it is not prohibiting considering that our lessons are free of charge. Of course, every instructor 

teaches notes and the general notations at the beginning. 

 

Researcher: How can a child become quickly acquainted with a difficult musical instrument? 

 

Prof. Kariolou: There are three important factors: the teacher, the parents and the child itself. That 

means: the teacher's approach, the involvement of the parents and the talent of the child, and how 

seriously and systematically the child practices at home. We had a case where one of our students, 

the little girl you met before, could play Beethoven's concerto at 11 years old. And maturely too, 

not simply playing the right notes. She was truly on international standards. Because it has nothing 

to do with one’s age rather the maturity and, of course, the technical skills each individual 

possesses. The instructor needs to install a good foundation and teach the child the instrument’s 

technique from a very young age. If this happens then the child can develop quickly. When they 

have a good start, they can advance at a much faster rate. The foundation and a child’s first 
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instructor are extremely important so that a child is able absorb all these influences and develop 

their personality.  

 

Researcher: How many hours does a child need to practice? 

 

Prof. Kariolou: Look, initially, a child would not need to practice three hours a day. For a start, 5 

to 10 minutes a day. It reaches a point where it is required to practice 2-3 hours a day because their 

repertoire demands it. A student cannot complete Beethoven's concerto or Paganini’s caprices in 

just 10 minutes a day. It is impossible as they are already playing virtuosic repertoire. By reaching 

this level you are required to work, otherwise you will stay static. You will not be competitive 

because this profession is in a global competition. It's like sports: sport and music share the 

similarity of being globally competitive. When you deal with music and truly want to reach certain 

standards that are very difficult to achieve, a lot of work and dedication is necessary. It needs true 

devotion. 

 

Researcher: Here at the studios, how many hours a week are the lessons? 

 

Prof. Kariolou: For the very young children, three times a week for them to be able to have control. 

About half an hour each time. It also depends on the instructor, respectively. It is 1.5 hours a week. 

Some children are on a test of course. Some children attend a lesson and we evaluate if they really 

want it by the end. Many parents go to a concert or see us on TV and think “it would be nice if our 

child can play too!" They do not perhaps realize how much work is needed. Many parents think 

their child will pick up the violin and start playing immediately. Beethoven’s concerto cannot be 

mastered so simply [laughs]. Many parents, of course, do not have the time or the will to invest in 

their children. It's like investing in the bank, however here you are investing in the future of your 

child. So, you have to devote time from your own life. You cannot have a child of three, four, five 

or six years old practice at home alone. It is impossible that a child of five for example, would 

study or do its own homework on its own. The children must have someone to watch over them. 

Especially in what we do. For example, you have to check if your child is holding the violin 

correctly at home. Everything [in the violin’s technique] has to be done quickly independent. This 

affects the progress afterwards. 
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Mrs. Karpasitis: It is a commitment. Even today for my daughter Cleo, who is 16. It becomes part 

of our family and our routine. It becomes part of our lives. Very often we missed out on family 

meetings because of the obligation to be here and practice. With school too. There were times 

where she had to miss out on something to be able to come to practice. No child will practice alone. 

So, everyone needs to be involved. That is to say, the mum, the dad, whoever will take over, it is 

vital to take the child and be with it during the lessons, especially in the first years, and then be 

with the child at home. Additionally, lots of encouragement and support are necessary so that the 

child can cope with the requirements of the workshop. Beginning in a playful way as a child 

mustn’t feel that he or she is forced to do something like a chore. A child needs a different kind of 

approach. It is important that the child comes in contact with the instrument every day. Not a day 

must go by without playing the violin -I’m talking about the first years- because eventually the 

child must take on the responsibility. But a child needs someone next to it. This workshop is 

completely different to the music schools. At the music school you leave your child and pick it up 

later. You sometimes ask the teacher how it goes, but it is mainly something between the teacher 

and child. Here, you are together. You are part of the process. And that is the main difference 

between training at a music school or any other institute, and how this workshop works. The parent 

is an integral part of the education. You are also accountable. If the child is not studious, if it does 

not show interest, if it is not consistent, you are responsible. Because you are involved from the 

beginning, and you know that you have a commitment. Mr. Kariolou made it clear from the start 

that, for at least the first 4 years, we had to constantly attend the lessons, even video recording the 

lessons and watch them at home, to see what the right position is etc. He also gave us instruction 

videos explaining to children how to hold the violin, or the bow ... for the child to be able to correct 

itself but also for the parent to be able to correct the child too. Because beyond the emotional part, 

the encouragement and support, a parent must be able to acquire the knowledge needed so that he 

or she can realize when the child is holding the violin correctly, if the posture is OK. Hence, I’m 

saying that the parent is an integral part of education. 

 

Researcher: And are sacrifices required from the child? 

 

Prof. Kariolou: Depends on what is considered a sacrifice. 
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Mrs. Karpasitis: But what is a sacrifice? Let’s say a sacrifice is my daughter missing out on a trip 

to the mall on Saturday with friends. It’s not really a sacrifice because she is now in a position 

where she makes her own choices. She has certain obligations she must meet with violin practice, 

and weighing it all, some things are not as important as others, so she chooses which social activity 

is more significant. I don’t think she is sacrificing something really worthy. 

 

Prof. Kariolou: It’s important to clarify what we mean by ‘sacrifice’. Going out to play football, 

for example, is something that all children want to do. But there are other children who do not 

want to play football and prefer to play in an ensemble for example, with others. When they get 

into violin they get hooked on the sound and things get easier. 

 

Mrs. Karpasitis: I noticed that my child is much happier when she joins others and practice music 

together. Under no circumstance will she prefer an outing to the mall, or anywhere else.  

 

Researcher: Have there been children who, despite their good prospects, decided to quit? 

 

Prof. Kariolou: Yes, of course. There are different situations. Again, the parent’s position is 

crucial. All children start out fine, with good cooperation. The problem in our country seems to be 

the parents’ demands and aspirations: they seem to be impatient and always get ahead of 

themselves. It’s not a matter of talent- they all have talent- but rather practice. Many children have 

multiple extracurricular activities to attend after school, such as English lessons, ballet, cycling 

etc. If you have so many activities to do, then you simply do not have enough time. Unfortunately, 

a day only has 24 hours. There are children whose primary focus is the violin, but not others. When 

a child advances quicker, he or she will perform more frequently on stage or be given a solo, and 

suddenly there is resentment from other parents. Not the other children, but their parents. If you 

explain to the parents sometimes they will understand. But often others will not and will choose to 

take their child to another school, where they can feel that their child will be the best. We had 

several children who did this, talented ones too. Of course, they did not progress so much after 

that. In their new school, they felt they were the best, they felt unique. While at our workshop they 

felt that others were as good too. Unfortunately, this is common in our country and there is nothing 
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you can do about it. You must rationalize with parents. If they understand, that’s great. But they 

are usually blind. They have, what we say, a ‘blind love’ for their child. Meaning they are so 

devoted that they cannot fault it. That is the situation with children. They can be talented but 

unfortunately, they are not all made for this purpose and do not see reality as it is, rather prefer to 

live in a fantasy. 

 

Researcher: Do all children want to study violin when they graduate? 

 

Prof. Kariolou: No, though from principle we approach teaching as if every child aspires to become 

a musician. We know that not everybody will become a musician. But we will have achievers and 

people that worked hard and would have established serious work in their life. We rely on them 

for the future, not just as members of an audience but some of these people will go on to be 

successful; they will grow to become ministers, directors, people in important positions etc. And 

they will know and appreciate the difficulty within the arts and the importance to support it. They 

will be aware that art must be taken seriously. Art demonstrates the cultural capacities of a place; 

people in Central Europe will see us differently when we present something professional and not 

amateur. 

 

Researcher: Is it a barrier for children from other cities that the workshop’s base is in Nicosia? 

 

Prof. Kariolou: We also offer the workshop in Limassol. In the beginning, our goal was to expand 

to all cities. However, due to the economic crisis, it was not feasible. Of course, it is a pity but you 

cannot have it all. We have students who come from other cities, but it is very difficult, particularly 

for those coming from distant cities like Paphos three times a week. The parent’s love for music 

must be so grand for this kind of self-sacrifice. We have students from Limassol, Larnaca, and 

Nicosia which are closer. 

 

Researcher: Have you made any appearances abroad? How were you received?  

Prof. Kariolou: We have made many appearances and in fact have been invited to great events. 

For example, when Pope Benedict came to Cyprus we played for him and he invited us to play at 

the Vatican. He was excited. Pope Benedict and his brother were musicians. We also played in 
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Brussels (our first show was in 2010, I think). The Spivakov Foundation heard us and invited us 

to Moscow. We sent a recording and we received an invitation to play at their festival. We played 

in Vienna at the Musikverein for the 50th anniversary of the Republic of Cyprus. I remember the 

auditorium was full, 200 people could not get in, people were very excited. That was a great 

success at the time. We also played at the presidential palace in Rome for the President of Italy 

Napolitano and our own President. 

 

Researcher: In Cyprus, how often do you make appearances? 

 

Prof. Kariolou: Very often. We make small appearances not just big ones. Our main concert is in 

January in Strovolos and takes place every year. But we make other smaller and more frequent 

appearances. We receive invites from several organizations and the presidential palace when 

special guests visit Cyprus. This is very good because we demonstrate a good standard. 

 

Researcher: And what repertoire do you choose? 

 

Prof. Kariolou: We have solos, but we also have ensembles which can be smaller or bigger, 

depending on how many children play. It can be 6-10 children that are advanced, or 30-40 children 

of all levels in a repertoire that is more accessible for everyone, which is great because younger 

students watch the older ones and learn how to participate in an ensemble. Moreover, they do not 

play with a conductor. Not only do we save money, but they learn to listen to each other in a 

musical setting. That's why we received much admiration from abroad by great musicians. For 

example, Ivry Gitlis said “It is the first time in my life that I have seen so many playing as solo so 

well, and having also such a good ensemble.” 

 

Researcher: How did your collaboration with Ivry Gitlis and Martha Argerich, who are the 

honorary mentors of the program start? 

 

Prof. Kariolou: In Vienna 3 years ago [2014]. Ivry Gitlis delivered one master class in Vienna 

where I had attended. I showed him a video of the children and he was thrilled and immediately 

expressed his desire to come to Cyprus to listen to the children. So, we invited him to our Christmas 
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concert but he was sick with a heart condition and was unable to come. But he watched our concert 

in Strovolos [Nicosia] through Skype. He was so excited that he immediately called Martha 

Argerich, Mischa Maisky50 and other musicians and told them, "You have no idea what I’m 

watching now, come and see it!”. That's how this collaboration started. Then he came to Cyprus 

2-3 times and listened to the children. We even had a concert with him. In which we received no 

help. Our Ministry of Education gave us zero funding to bring all these great artists. For 

comparison, Martha Argerich gets paid 80-100,000 euros for each of her concerts. And that is if 

she plays at all, she postpones half her concerts. And she came in Cyprus with no pay. Gitlis too. 

Nothing. It was groundbreaking that they came. Maisky was also interested in coming but we could 

not bring him. We also had Sergei Nakariakov the trumpeter, Maria Meerovitch and many others. 

And of course, there is no better advertisement than that. Because Argerich is the number one 

pianist in the world. She even postponed her concerts in Salzburg. 

 

Researcher: Are you getting financial support from the Ministry of Education? 

 

Prof. Kariolou: The workshop is a program of the Ministry of Education. 

 

Researcher: What are your future plans? 

 

Prof. Kariolou: To improve the program as much as possible. To have children we can promote. 

To start collaborations with other universities in Europe who want to work with us. 

 

Researcher: Do you have contact with TV, radio, do you record? 

 

Prof. Kariolou: Sometimes, but we are not so much into the media. 

 

Mrs. Karpasitis: We are not, because there is not enough staff. The program has only Mr. Kariolou 

and his assistants. There is no secretary or other office staff to deal with the promotion of the 

program. Everything is done based on the efforts of the teachers themselves, their own contacts 

and their own initiatives. While the orchestra has more than 10 members of staff, we have none. 

                                                           
50 Mischa Maisky is an Israeli cellist, born in 1948. 
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Prof. Kariolou: We are very behind with advertisement. 

 

Researcher: And, a last question, generally how do you see things in Cyprus? Do Cypriots 

appreciate classical music more? Are we progressing? 

 

Prof. Kariolou: We are certainly making progress, especially in Nicosia where people are 

interested in music. Of course, the standard is so low that there is not that need or yearn to raise it. 

If tomorrow this workshop dissolves no one will fight for it. If this program was based in another 

European country let's say in Austria (where I taught at introductory level at a university), people 

would fight for it. They would complain, write letters, etc. Because for them it is a part of their 

lives. They need it. While in Cyprus, we might like the music, we might be moved by it, but only 

up to there. We are apathetic and give up easily. We need many years to advance. With this 

workshop we are creating a tradition. We have started a tradition that others had 400 years ago. 

Quality tradition. It is like a fruit that slowly matures in time. And it takes many years if one doesn't 

destroy it. You need to water a flower for it to grow. If you let it, it will wither away.  

 

Researcher: Thank you for your time. 
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5. Ledra Music Soloists 

5.1. The organization 

Ledra Music Soloists is an organization whose goal is to promote classical music in Cyprus. 

It is a non-profit organization established in 2004 by the well-known Cypriot pianist, Nicolas 

Constantinou51. Through this platform, musicians from all over the world are given the chance to 

meet in Cyprus, interact with each other, exchange experiences and collaborate in performing 

quality music. Aside from promoting classical music, Ledra Music Soloists also aims to promote 

the works of Cypriot and foreign composers, support talented new musicians, educate and entertain 

the public through educational activities and promote Cypriot culture52.  

According to Mr. Constantinou (2017)53 the main reason he created the organization was 

to have the possibility to present his work as a pianist to the public and to have the chance to apply 

for sponsorships from the government and more specifically from the cultural services of the 

Ministry of Education and Culture of Cyprus, as an organization. The organization also takes 

financial support from different sponsors that participate in the concerts and by other co-organizers 

of the organization. The base of the organization is in Nicosia and the concerts take place in Pallas 

Theatre. Ledra Music Soloists organizes 3 concerts every year.  

Ledra Music Soloists collaborates with many established musicians abroad. As Mr. 

Constantinou says (2017), he meets these artists on different occasions and invites them to Cyprus 

to participate to the concerts he organizes. He also collaborates with Cypriot musicians. Depending 

on the choice of the repertoire of the concerts, there is variety although it includes mainly the 

piano. Except for the piano concerts, Mr. Constantinou mentions that there are many chamber 

concerts, singing recitals, concerts dedicated to one composer and concerts dedicated to Cypriot 

composer. The organization also performed musicals with many jazz elements.  

Additionally, Ledra Music Soloists used to organize some festivals like the “LMS 

International Chamber Music Festival”, “Piano fest”, “Rising Stars” and “Family Concerts”. The 

                                                           
51 Nicolas Constantinou is a Cypriot pianist and music teacher(Appendix 23). 
52 Ledra Music Soloists, 2009, Ledra Music Soloists-International Performers Network, Retrieved from: 
http://www.ledramusic.org/ 
53 Constantinou N. (2017, September 8). Personal interview. 

http://www.ledramusic.org/
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“LMS Chamber Music Festival” began in 2004 and lasted for two weeks. These concerts used to 

encompass works for two or more instruments or voice. The “Piano fest” used to include many 

piano recitals. It was inaugurated by the well-known pianist and teacher, Dmitri Bashkirov in 

November 2008 and was dedicated to the memory of the great Cypriot pianist Nicolas 

Economou54. “Rising Stars” started functioning in 2007 and referred to special concerts for 

talented young musicians. Its aim was to promote and support the young Cypriot artists. “Family 

concerts” was a part of the “LMS International Chamber Music Festival” and it used to take place 

on Sunday mornings. Its goal was to promote classical music and educate the audiences, especially 

families. These concerts used to last 35 minutes. The first family concert was presented in 

200755.Mr. Constantinou (2017), explains that the above activities had to come to an end due to a 

financially difficult time the organization had to face in 2012-2013.  

As Mr. Constantinou (2017) mentions, the concerts that are taking place in Pallas Theatre 

has capacity of 400 people. Usually in each concert, 100-120 people attend but the number of the 

public is affected by what will be presented in the scene. Much of the public are Cypriots but there 

are also foreigners. The activities of the organization are promoted through social media, printed 

invitations, advertisements in newspapers and posters outside of Pallas theatre.  

 

 

 

 

 

 

 

                                                           
54 Nicolas Economou (1953-1993) was a Cypriot composer and pianist(Appendix 24). 
55 Ledra Music Soloists, 2009, Ledra Music Soloists-International Performers Network, Retrieved from: 
http://www.ledramusic.org/ 

http://www.ledramusic.org/
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5.2. Interview 

The interview was conducted with Nicolas Constantinou in Nicosia, on 8th of September 2017. 

Researcher: Good morning Mr. Constantinou. How did you come up with the idea of creating the 

organization Ledra Music Soloists? 

Mr. Constantinou: I’ve always wanted to do something from where I could create a platform from 

which I could have the possibility to present my work [music] to the public. The second reason for 

creating it is that it is easier to apply for sponsorships from the government as an organization 

instead of an individual. So, it is easier to present my work through the organization. So, I created 

it in 2004, 2 years after I came to Cyprus from my studies. Since I wanted to be active as a pianist 

I had to do something by myself because it’s not easy to get support from others [people, 

organizations]. 

Researcher: Who supported you in the beginning? How did you start it? How was the whole 

procedure? 

Mr. Constantinou: I did it on my own. Of course, there were some people helping me to building 

the right foundations for it. 

Researcher: Did you face any adversities for its establishment? 

Mr. Constantinou: Not really. 

Researcher: Do you have your own space? 

Mr. Constantinou: No, we have neither our office nor our own concert venue.  

Researcher: Is your base in Nicosia? 

Mr. Constantinou: Yes, our base is in Nicosia. For practical reasons, mainly. It is easier to organize 

something in the city you live. Before creating the organization, I tried to organize concerts out of 

Nicosia but it was time consuming and they didn’t have the correspondence that would justify the 

effort. It was very tiring. So, I decided to focus in Nicosia. That doesn’t mean I am not interested 

to do things out of Nicosia, but I just can’t do everything by myself.  
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Researcher: From where do you take financial support? 

Mr. Constantinou: Mainly, from the cultural services of the Ministry of Education and Culture. 

Also from the sales of tickets, sponsors that participate occasionally or some co - organizers. For 

example, in November (2017), we will have a concert for the month of German language, where 

will have the financial support of the Goethe institute.  

Researcher: How many concerts do you organize every year? 

Mr. Constantinou: Usually 3. 

Researcher: I can see that you collaborate with many musicians from abroad. How do you approach 

these people? Are they your partners? 

Mr. Constantinou: They are people that I meet in different occasions. Some of them were my 

colleagues in my studies. I met others in different festivals that I participated, others through 

proposals and others accidentally. It depends.  

Researcher: And you invite these artists in Cyprus to participate to the concerts that you organize? 

Mr. Constantinou: Yes.  

Researcher: Do Cypriot musicians approach you also for collaborations? 

Mr. Constantinou: Yes, I collaborate also with Cypriots. Usually I am the one who approaches 

them, but sometimes they also make proposals to me for collaboration.  

Researcher: How do you choose the repertoire of the concerts? Is it mainly for piano? 

Mr. Constantinou: It is not always for piano but in the last years it always includes mainly the 

piano. Years ago, we used to have some festivals [e.g. Piano fest, Rising Stars] where we could do 

more things, but now because of the financial difficulties and the lack of sponsors it is hard to 

continue these festivals. But yes, there are different kinds of concerts. Mostly for chamber music 

and for voice but we don’t restrict; the reasons are practical. The selection of the repertoire depends 

on the theme of the concert. It can be also a varied concert; or a specific combination of 

instruments; it can be dedicated to one composer... It depends. We always try to have a variety in 

the things we do. 
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Researcher: Do Cypriot composers approach you?  

Mr. Constantinou: Yes, we do present works of Cypriot composers. We recently had a concert 

exclusively for works of Cypriot composers but we also used to have this kind of concerts in our 

festivals. 

Researcher: Do you have concerts for other kinds of music as well? 

Mr. Constantinou: We have done 2 musicals with many jazz elements in 2012 or 2013. I think we 

were the first people who organized a musical with live music in Cyprus.  

Researcher: I have noticed in your website, that you organize some special kind of activities like 

the “LMS International Chamber Music Festival”, “Piano fest”, Rising Stars”, “Family Concerts” 

... 

Mr. Constantinou: These are some activities that we have done in the past. After the economic 

crisis in Cyprus, we were forced to stop them because of the lack of sponsorships and because we 

had a financially difficult time in 2012-2013. I hope that we will find a way to start these activities 

again. As for the Piano fest, it was very successful the first time we organized it [in 2008], but later 

the volcano of Iceland exploded [in 2010] and we had to face many difficulties. There were many 

artists that couldn’t come in Cyprus because the planes couldn’t fly. We lost 10000 euro. Later, 

Cyprus had to face the economic crisis too. It was a very hard time. We tried to start from the 

beginning and we still try... 

Researcher: Do you also make some educational programmes or seminars? 

Mr. Constantinou: Recently, we haven’t done something like this. The only educational 

programme we organized was the family concert we had before the volcano’s explosion. 

Researcher: Does the public correspond? Are the venues full? 

Mr. Constantinou: For Cyprus’ datum, we have good numbers. We usually make concerts in Pallas 

Theatre that has space for 400 people. Usually, our public consists of approximately 100-120 

people, which is a good number for chamber music in Cyprus. We would like of course to increase 

this number. It depends of course on what we will present in the scene. For example, I once invited 

a great cellist who was by that time the principal cello of Vienna Philharmonic. So, we had a bigger 
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attendance because people wanted to see who that person was. It depends on the repertoire, the 

artist, the day, the time, if it is a public holiday the next day... Unfortunately, these facts affect 

Cypriots a lot because we are in a small town [Nicosia], so if there is a public holiday or a football 

match or something else, we immediately have less attendance. If we were in a bigger town we 

wouldn’t be affected that much. 

Researcher: Do you see more Cypriots or foreigners to attend? 

Mr. Constantinou: I think that there are some foreigners that come to our concerts but they are not 

tourists; they are people who live here. But it happened that some people came from abroad just 

to watch our concerts. But most of our public is Cypriot. The majority are young people. My 

students and other students from different music schools come to listen to us. As for the age range, 

our public is not limited to a special category of people and that’s very good.  

Researcher: How do you promote/advertise the organization? 

Mr. Constantinou: I stopped the advertisement in television because I realized it didn’t help. We 

usually send invitations via email or by post, we print invitations, we adjust a poster outside of 

Pallas Theatre, we advertise it in social media or newspapers and we usually pay someone to take 

over the promotion.  

Because of the lack of sponsorships and the fact that I am teaching a lot and I don’t have the time 

to focus on marketing and search for sponsors, we can have only 3 concerts every year. Our goal 

is to try to have more concerts and to start the things we’ve stopped because of the economic crisis. 

As you can imagine, a festival needs a lot of money. Moreover, it takes a lot of time for the Ministry 

of Education and Culture to give us the sponsorships, something which is inhibitory because we 

can’t afford covering the expenses [for the concerts and festivals] by ourselves. For example, we 

haven’t received a sponsorship for 2017 and it is already September [of 2017]. So, the concerts 

have to be done with your own money and then get the money from the Ministry which can take 

1 or 2 years. Moreover, I would like to mention that last year –not only last year- we organized a 

concert with the participation of Greek Cypriots and Turkish Cypriots with a big success. We are 

going to have collaboration with Turkish Cypriots this November too [2017]. We were the only 

organization that organized such a concert. 
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Researcher: As a teacher, do you see your students loving classical music and wanting to deal 

with this field professionally?  

Mr. Constantinou: Yes, I see many of my students wanting to do it. The new generation, the last 

years, shows an interest to study classical music. Of course, one of the main reasons is that we 

have now many good teachers for instruments and most of them are very active. So, students can 

see their success, they learn and do new things like participating in choirs and so they learn to love 

music more. There are many people who study and have the ambition to deal with the field of 

classical music. I think there is an interest. 

Researcher: And as for the end, do you think the Cypriots appreciate classical music? Do we show 

progress? 

Mr. Constantinou: Sometimes I feel that yes, but other times I feel that not. It depends. The truth 

is that it is something [the love for classical music] that you don’t see easily [in people]. As an 

artist, I don’t feel that there is a special recognition. Of course, there is recognition but I don’t 

always feel it. Sometimes you have to fight a lot for it and it is hard.  

Researcher: Thank you so much for your time.  
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6. Pharos Art Foundation 

6.1. The organization 

According to Mrs. Georgiadou56 (2017)57, the Pharos Arts Foundation is a non-profit 

cultural and educational foundation, which was established in 1998 by Garo Keheyan58. Its goal is 

to promote the arts and humanities through cultural and educational programmes. Every month, 

the Foundation presents a variety of concerts and Recital Series where international soloists and 

ensembles are invited to perform in Cyprus in a wide range of repertoire. Moreover, in these series, 

Cypriot and international new composers are given the chance to premiere their works (Pharos Art 

Foundation, n.d.)59.  

The Foundation also organizes the International Pharos Chamber Music Festival which 

takes place every year and it is functioning since 2001. All concerts take place at the Gothic Hall 

of The Royal Manor House at Kouklia60. During this festival, audiences are given the chance to 

explore a wide repertoire of chamber music as it encompasses an astonishing array of instrumental 

combinations ranging from early Baroque to Contemporary music. Furthermore, the Foundation 

organizes the International Pharos Contemporary Music Festival, established in 2009, which is 

dedicated to promoting new contemporary music. 

Moreover, the Foundation provides Music Education Series where music students have the 

opportunity to be involved to activities watch educational concerts and participate in master classes 

and workshops (Pharos Art Foundation, n.d.).  

 

 

 

 
                                                           
56 Yvonne Georgiadou is the Artistic Director of Pharos Art Foundation. 
57 Georgiadou, Y. (2017, September 9). Personal interview. 
58 Garo Keheyan is the Founder and President of Pharos Art Foundation. 
59 Pharos Art Foundation, n.d. Pharos Art Foundation. Retrieved from: 
https://www.pharosartsfoundation.org/about.htm 
60 The Gothic Hall of The Royal Manor House at Kouklia is one of the finest surviving monuments of Frankish 
architecture on the island and an unparalleled venue for intimate chamber music performances.  

https://www.pharosartsfoundation.org/about.htm
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6.2. Interview 
This interview was conducted with Yvonne Georgiadou, the Artistic Director of the Pharos Art 

Foundation, in Nicosia, on 9th of September 2017. 

 

Researcher: Good morning. Could you tell me when the organization was established? By 

whom? What was the founder's vision and goals? 

Mrs. Georgiadou: The Pharos Arts Foundation was founded in 1998 by Garo Keheyan. It is a non-

profit educational and cultural organization devoted to the promotion of a wide range of arts and 

literature. Twenty years ago, Cyprus did not have the cultural profile that it has today. There were 

few cultural institutions; never related to classical music, there were no cultural events like the 

ones taking place now, nor the choices that an average citizen has today. The very few operators 

involved in the promotion of music and the arts were purely governmental. There was no 

competition, and this alone is a problem, regardless of location. Pharos Art Foundation was the 

first non-governmental carrier to this area [classical music and the arts] change to Cyprus. Since 

then, it has laid the foundations for the many initiatives that we are seeing today. 

Researcher: How does the organization work? Where do you get financial support from? 

Mrs. Georgiadou: Given the fact that the Pharos Art Foundation is a non-profit institution, it 

necessarily depends on sponsorship. During the first 10 years of the Foundation's operation, the 

State supported us with a fund. It was not big compared to the proportion of work of the foundation, 

nor did it compete with the funds that were spent and still are spent on state initiatives, but the 

amount was certainly more serious than the state allocated to the Pharos Foundation in the last 10 

years. It was a fixed fund that covered a 20% of the entire program and of the Foundation's 

administrative costs. In addition, there are independent corporate sponsors [companies, banks, etc.] 

that we identify, try to come in contact with and discuss the significance of the survival of such an 

organization in Cyprus. Apart from corporate sponsors, there are also private supporters who 

usually consist of members of the public. And of course, Mr. Keheyan himself along, financially 

supported Pharos to an enormous extent. Over the last ten years, the Ministry has changed the way 

it supports cultural operators in Cyprus, and no longer subsidizes with a fixed budget but per event; 

we have the right, as with all non-governmental organizations, to submit up to 3 events per year. 

Therefore, we rely on the State for a small amount which is never stable. In simple mathematics, 
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in recent years the Ministry supports 3 events a year, with an amount covering about 10-20% of 

each event. 

Researcher: Where did the first events take place and what was the response of the public? 

Mrs. Georgiadou: The first events took place in theatres in Nicosia such as PASYDY Auditorium 

or Strovolos Theatre. At first there were clearly difficulties in terms of both finding sponsors and 

attracting the public. There was an audience that embraced these initiatives, but the wider audience, 

especially the youth, was more reluctant, and this is logical considering that classical music was 

wrongly considered as a more elitist product. This is because the audience in Cyprus was not 

familiar with classical music as a sound, nor with the process of watching such a concert, with the 

codes of conduct that it implies. There was neither a proper culture nor an education. 

Researcher: Do you also work with Cypriot musicians? Do you promote Cypriot composers? 

Mrs. Georgiadou: Yes, we collaborate on an annual basis with Cypriot musicians as well as with 

composers. There are quite a few composers and musicians who did not have any other proposal 

from a Cypriot player than from Pharos. A great example of Evis Sammoutis, who is one of the 

world's most important composers of our time, and has won two major international awards, 

received invitations from major orchestras abroad but no invitation from Cyprus - until the Pharos 

invited him to propose a new project for Ensemble Modern in 2006. The project later won the great 

IRINO PRIZE61. There are of course many other examples of composers that we have been 

supporting over the years and who have brilliant careers abroad. 

Researcher: How do you promote the organization? 

Mrs. Georgiadou: Each event is promoted separately. We promote through press releases in the 

media in English and Greek, print advertisements, social media advertisements, posters and 

promotional brochures, etc. Each concert is also accompanied by a large, multi-colored, booklet 

[concert program], which is available to the public at an extremely low price and includes 

                                                           
61 The IRINO PRIZE is awarded to young composers. It was founded in 1980 in honour of the late Yoshiro Irino, one 
of the most respected Japanese composers of his generation. The prize is administrated by The Irino Prize Foundation 
which was established after his death, in 1980. 
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information about artists as well as advertisements from our sponsors. Promoting events is of 

utmost importance for both us and our sponsors. 

Researcher: What are your future plans as an organization? 

Mrs. Georgiadou: Our direct goal is to carry out our annual program and to find funds from Cyprus 

and abroad to support it. Unfortunately, with the state remaining virtually untouchable, our work 

is extremely difficult and painful. Our long-term goal is to create a great arts center in Delikipos62, 

which stands as a crossroad between the three major cities [Nicosia, Limassol, Larnaca]. A center 

that will host under the same roof all the arts and will nurture musical creation and much more. 

Researcher: Thank you very much for your time. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                           
62 Delikipos is a village in the Larnaca District of Cyprus.  
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7. Other Organizations 

7.1. Public Music Schools 

A big step in the evolution of the educational system of Cyprus was the establishment of 

the first Public Music Schools by the Ministry of Education and Culture of Cyprus. The purpose 

of this move was to give the chance to the young and talented music students who are interested 

to follow music as a profession, to have an appropriate music education. This effort started with 

the establishment of the first two Music Lyceums63 in September 2006 in Nicosia and Limassol. 

The prominent supporter of the institution and the individual who mostly contributed to the 

implementation of this idea was Mr. Pefkios Georgiades who was the Minister of Education and 

Culture by that time (2003-2007). Six years later, in September of 2012, three more Music 

Lyceums started to function in Paphos, Larnaca and Famagusta. In 2016, five Music 

Gymnasiums64 were also established in Nicosia, Limassol, Paphos, Larnaca and Famagusta. In 

total, five Music Lyceums and five Music Gymnasiums operate today in Cyprus.65 

The Public Music Schools have been designed within the framework of the existing 

educational system in the form of a One-Day All-Day School. Students attend the general 

secondary school program in the morning and then the Music School's special program in the 

afternoon. The program is offered in four afternoons of three periods66 (a total of 12 periods a 

week). 

 

According to the words of Mrs. Schroeder67 (2017)68: 

 “in Cyprus, there are Music Lyceums and Music Gymnasiums. The Music Lyceums 

operate for more than 10 years and they are in a really high level. Already, the students 

who participate in the choir (of the Music Lyceum of Nicosia) will sing in the 

                                                           
63 Music Lyceums refer to the second degree of secondary education (upper secondary school/high school) which 
lasts 3 years, starting at the age of 15. 
64 Music Gymnasiums refer to the first degree of secondary education (lower secondary school) which lasts 3 years, 
starting at the age of 12. 
65 Music Lyceum of Nicosia (n.d.), Music Lyceum of Nicosia. Retrieved from: http://mousiko-scholeio-
lef.schools.ac.cy/index.php 
66 One period is equal with a lesson of 45 minutes. 
67 Mrs. Schroeder teaches music in the Music Lyceum of Nicosia.  
68 Schroeder M. Personal communication, September 7, 2017. 

http://mousiko-scholeio-lef.schools.ac.cy/index.php
http://mousiko-scholeio-lef.schools.ac.cy/index.php
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Musikverein of Vienna (in November of 2017) under the baton of Loizos Loizou69 with 

the participation of Kyros Patsalides. According to the curriculum of Music Schools, 

students have theoretical lessons like History of Music, Harmony and Morphology and 

ensemble lesson in the morning. In the afternoon, students have their private 

instrument lesson, choir and music technology. Music Lyceums and Music 

Gymnasiums function in the same way. As for the Music Gymnasium, there are 

entrance exams for the acceptance of the students. These exams are not that difficult 

as Music Gymnasiums started functioning last year (in 2016) and the exams are for 

students of the last grade of preliminary school. For example, if a student has a good 

intonation in singing and they’re able to imitate any melody or rhythm but doesn’t play 

any musical instrument, they can be accepted to the gymnasium. Moreover, it is 

important to mention that it is enough for students to have lessons only in the public 

music schools. They don’t have to attend any private music school”.  

 

 

 

 

 

 

 

 

 

 

 

                                                           
69 Loizos Loizou is the conductor of the choir of the Music Lyceum of Nicosia. 
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7.2. Avantgarde Cultural Foundation 

Avantgarde Cultural Foundation is a no-profit organization created in 2001 by Stavros 

Kyriakides70. Its aim was to strengthen the cultural life of Cyprus, support Cypriot artists and 

expose the culture and heritage of Cyprus abroad. It operates under the Honorary Presidency of 

the First Lady of the Republic of Cyprus Mrs. Andri Anastasiades and the Patronage of renowned 

pianist-conductor Vladimir Ashkenazy71. Avantgarde organizes musical events and supports 

Cypriot musicians through concerts and scholarships, as well as Cypriot composers by helping 

them publish their music and include their works in different events. Moreover, to promote the 

culture of Cyprus, Avantgarde records in CDs some of the concerts it organizes and distributes 

them in Cyprus and abroad (Kyriakides Piano Gallery, 2013)72.  

A great innovation for Cyprus’ musical development is the creation of the institution of the 

“PanCyprian Avantgarde Competition for Young Pianists” which takes place every two years. The 

competition is supported by the Cyprus Broadcasting Corporation and it broadcasts live through 

television and radio channels. It was organized for the first time in 1998 (Kyriakides Piano Gallery, 

2013). In the terms and conditions for the “11th PanCyprian Avantgarde Competition for young 

Artists” (2018), it is mentioned that the candidates have to be under the age of 17 and have to 

perform two compositions from different eras by heart. Moreover, there are preliminary and final 

rounds which take place at the Presidential Palace in Nicosia. Finally, the winner has the chance 

to have a series of master classes with leading professors and/or piano soloists in Saarbrücken, 

Germany.  

Another event Avantgarde has organized is “Play Me, I'm Yours”. It is an event that began 

in Britain some years ago and soon spread worldwide. In 2014, Nicosia became the 45th city that 

organized such an establishment. Professional painters, sculptors, engravers, sketchographers and 

graffiti artists collaborated to create ten new pianos that would be exhibited73 in the streets, malls, 

parks and other public areas of Nicosia. It has been estimated that over 250,000 people came into 

                                                           
70 Stavros Kyriakides is the founder of Avantgarde Cultural Foundation and managing director of Kyriakides Piano 
Gallery(Appendix 25) 
71 Vladimir Davidovich Ashkenazy is an internationally recognized solo pianist, chamber music performer, and 
conductor(Appendix 26) 
72 Velos Advertising Ltd, 2013, Kyriakides Piano Gallery. Retrieved from: http://kyriakidesgallery.eu/ 
73 The pianos were donated to hospitals, rehab centres and schools around the country. 

https://en.wikipedia.org/wiki/Conducting
http://www.velos.com.cy/
http://kyriakidesgallery.eu/


 - 65 - 

contact with the installation. The pianos were later donated to charities (Kyriakides Piano Gallery, 

2013). 

Figure 4: Play Me, I’m Yours74 

 

 

 

 

 

 

 

                                                           
74 Kyriakides Piano Gallery (October 17,2014). [Facebook status update]. Retrieved from: 
https://www.facebook.com/kyriakides.piano.gallery/ 

https://www.facebook.com/kyriakides.piano.gallery/
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7.3. Paphos Aphrodite Festival 

Paphos Aphrodite Festival is an annual event which is held in the beginning of September 

in Paphos75 and takes place at the square in front of the Medieval Castle of Paphos76. The festival 

hosts an international opera production every year with 3 performances. The first opera that the 

festival organized was “Aida” by Giuseppe Verdi, produced by The Bolshoi Opera Theatre in 

1999. Since then the festival has organized productions of operas like “Carmen” by Georges Bizet, 

“Turandot” and “La Traviata” by Giacomo Puccini presented by different opera 

organizations/theaters/companies. This event is organized by the Company Paphos Aphrodite 

Festival Cyprus (Pharos Aphrodite Festival, 2018)77. 

 

Figure 5: Paphos Aphrodite Festival78 

 

 

                                                           
75 Paphos is a coastal city in the southwest of Cyprus. It is included in the official UNESCO list of cultural and natural 
treasures of the world's heritage for its spectacular ancient remains, and was selected as a European Capital of Culture 
for 2017. 
76 Paphos Castle is located on the edge of Paphos harbour. It was initially built to protect the island from invading 
raids. 
77 Paphos Aphrodite Festival, 2018, Paphos Aphrodite Festival. Retrieved from: 
http://www.pafc.com.cy/easyconsole.cfm/id/1 
78 Paphos Aphrodite Festival, 2018, Paphos Aphrodite Festival. Retrieved from: 
http://www.pafc.com.cy/easyconsole.cfm/id/1 

https://en.wikipedia.org/wiki/Cyprus
https://en.wikipedia.org/wiki/World_Heritage_Site
https://en.wikipedia.org/wiki/World_Heritage_Site
https://en.wikipedia.org/wiki/European_Capital_of_Culture
https://en.wikipedia.org/wiki/Paphos
http://www.pafc.com.cy/easyconsole.cfm/id/1
http://www.pafc.com.cy/easyconsole.cfm/id/1
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7.4. Cyprus Chamber Orchestra  

The Cyprus Chamber Orchestra (CCO) is a non-profit organization created by Natalie 

Neophytou79 and Nihad Agdac80. The idea was developed while the two artists were both studying 

at the Royal Academy of Music and Guildhall School of Music and Drama in London. It is the 

first bi-communal classical orchestra in Cyprus and it consists of approximately 20 Turkish and 

Greek Cypriot musicians. The main goal of the orchestra is to promote peace between Greek and 

Turkish Cypriots through music. The orchestra has received the “Stelios Cyprus Bi-communal 

Award 2016”81. Moreover, the orchestra has no conductor. It gives concerts in different theatres 

in both sides of Cyprus like Pallas Theatre, Kasteliotissa, Bedesten and Bellapais (Cyprus Chamber 

Orchestra, 2018)82.  

 

7.5. Cultural Crossroads Cyprus 

The Cultural Crossroads is a summer academy, founded by the violinist Wolfgang 

Schroeder in 2016. The academy takes place every summer for one week in the Resort of Platres83. 

It gives the chance to young musicians from all over the world to participate or watch master 

classes for violin, viola, cello and piano with internationally renowned pedagogues.  

According to Mr. Schroeder (2017)84: 

 “I had this idea because there is nothing similar in Cyprus, especially for the strings. 

It is for strings and piano. We hope to enlarge it in the future and bring for example a 

flute or a singer. It is something that I did especially for the Cypriots. Of course, I 

always ask the teachers of the master classes to bring some of their own students so 

the Cypriot students here can see what the other students are doing abroad. And the 

                                                           
79 Natalie Neophytou is a Greek Cypriot oboist(Appendix 27). 
80 Nihad Agdac is a Turkish Cypriot violinist. 
81 The Stelios Bi-communal Awards have been in operation on the island of Cyprus since 2009. The idea is to 
encourage bi-communal cooperation between Greek-Cypriots and Turkish-Cypriots to promote lasting peace on the 
island. 
82 Cyprus Chamber Orchestra, 2018, Cyprus Chamber Orchestra. Retrieved from: http://www.cychamber.com/ 
83 Platresis a mountainous village in Cyprus. 
84 Schroeder, W. (2017, September 7). Personal interview. 

http://www.cychamber.com/
https://en.wikipedia.org/wiki/Cyprus
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special idea is that we play concerts together with the students. In the first concerts of 

the academy, only teachers perform but later students can play with them or students 

can perform together. There is also a big final concert where we all perform in a small 

orchestra. This year (summer of 2017), we played the Vivaldi’s concerto for 4 violins 

and I had my two small students that were playing the third and fourth violin. I was 

playing the first violin and my colleague was playing the second. In the final concert 

we also played Bach’s Brandenburg concerto no.5. I can say that the academy had a 

lot of success and a lot of people came from Cyprus as well from abroad”.  
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Conclusion 

This bachelor thesis consists of seven main chapters which describe the most important 

organizations that contributed to the musical development of Cyprus. Each chapter focuses on the 

history of each organization, their development through the years, the important personalities and 

their contribution and how they work today. The first chapter is focused on the beginning of 

European classical music in Cyprus and explains how Cypriots came in contact with classical 

music for the first time. The second chapter refers to the Cyprus Symphony Orchestra. It refers to 

the history of the orchestra and how it has developed until today. This chapter is mainly based on 

the interview conducted with Wolfgang Schroeder. The third chapter refers to the Cyprus Youth 

Symphony Orchestra. Great was the contribution of the interview conducted with Yiorgos 

Kountouris. The fourth chapter is about the development of Strings Workshop-Musical Talent 

Development Programme and Cyprus Young String Soloists. The chapter is mostly based on the 

interview conducted with the founder, Matheos Kariolou. The fifth chapter is about the 

organization Ledra Music Soloists. It is mainly based on the interview conducted with Nicolas 

Constantinou. The sixth chapter is about the organization Pharos Art Foundation. Important was 

the contribution of the interview conducted with Yvonne Georgiadou. The seventh chapter is about 

other organization that also contribute to the musical development of Cyprus. The organizations 

are the Public Music Schools, Avantgarde Cultural Foundation, Paphos Aphrodite Festival, Cyprus 

Chamber Orchestra and Cultural Crossroads Cyprus. 

In conclusion, I would like to mention that working on my diploma thesis was one of the 

most interesting and inspirational things I’ve ever done in my life. Being hesitant in the beginning, 

I had to contact some of the greatest individuals of my country whom I’ve always admired. As I 

was always watching them on TV and on the internet performing and giving interviews, checking 

their musical news on different websites and commercials/advertisements, I was always observing 

how hard they were working and how dedicated they were to music. I have to admit that I was 

wrongly and stereotypically convinced that these people, due to their impressive studies and career, 

were really unapproachable. And I was wrong. All these people that I had the privilege to talk to 

were at the end of the day, human beings. Humans who just love what they do, and they need to 

share music to pass their feelings and communicate with other people. All of them, without 

exception, were willing and happy to give me all the information that I needed for my work. All 
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of them answered all of my questions with patience, shared their experiences and their feelings 

and wished me the best luck for my thesis. 

Moreover, I was always thinking that in my country no one cares about the field of classical 

music and no one does anything for the development of our culture. Now, I know that there are 

some people who quietly fight for it for years. Who want to bring change? Who studied abroad, 

acquired knowledge and try to adjust new ideas to Cyprus. No matter the obstacles that they always 

have to face, they don’t lose their hope for something better. They also try to transfer all their 

knowledge to the new generation so in the future we can have some well-established organizations 

consisted with talented, enthusiastic Cypriot musicians. 

I realized also that this country is full of talented people. Some of them are luckier than 

others. Some people had parents that exposed them to the world of music from an early age, who 

founded organizations supported by the government and without paying for their studies had the 

opportunity to study the instrument they wanted with the best teachers, go to public music schools 

or be members of the youth orchestra in an early age. Some others, due to ignorance, weren’t that 

lucky, still talented but more to the shadow. But it all ends the same way. That everyone fights for 

music.  
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Appendixes 

 

Appendix 1 (source: Program notes for the concert of Thessaloniki State Orchestra on 11. 

12. 1978) 

Georgios Arvanitakis was born in Athens. He studied music at the 

Athens Conservatory and then he continued with piano studies in École 

Normale de Musique in Paris, in the class of Yvonne Léfebure. In 1948 

he settled in Cyprus. He has given many recitals, chamber music 

concerts and concerts as a soloist with many orchestras. He is also a 

composer. He composed for theatre, ancient Greek tragedies, pieces for 

choir, pieces for piano, orchestra and children’s songs. 

 

Appendix 2 (source: Wikipedia) 

Solon Michaelides (1905 –1979) was a Cypriot composer, teacher and musicologist. He taught 

himself the guitar. He later studied also the piano. He studied at the Trinity College of Music in 

London piano, composition and choir conducting. Then he went to 

Paris in École Normale de Musique to study harmony, counterpoint 

and fugue with Nadia Boulanger and piano with P. Maire and Alfred 

Cortot. In the Institut de Pédagogie Musicale he studied pedagogy and 

piano with R. Thiberger and then in Scola Cantorum studied 

composition with Guy de Lioncourt and choir conducting with Marcel 

Labey. After his studies he spent the next two decades in Limassol. 

He created the Aris choir with which he presented opera (Dido and 

Aeneas) and oratorio classics as well as choral works. He was a music 

teacher at Lanitio school (gymnasium). He moved to Thessaloniki in the 1950s, where he 

continued teaching. He also created a symphony orchestra that was nationalized in the 1960s and 

is still active today. He wrote extensively, including books on the harmony of modern music, 

https://en.wikipedia.org/wiki/Guitar
https://en.wikipedia.org/wiki/Limassol
https://en.wikipedia.org/wiki/Choir
https://en.wikipedia.org/w/index.php?title=Lanitio_school&action=edit&redlink=1
https://en.wikipedia.org/wiki/Salonika
https://en.wikipedia.org/wiki/Symphony_orchestra
https://en.wikipedia.org/wiki/Nationalised
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Cypriot music, modern Greek music and his Encyclopedia of Ancient Greek Music. He composed 

several works for choir, orchestra and solo such as the archaic suite, Eleftheria etc.  

Appendix 3 (source: Cyprus Music Information Centre) 

Ayis Ioannides was born in Nicosia, Cyprus in 1943. Through 

his 30 years long international experience as the Artistic 

Director of the Cyprus State Youth Orchestra, he has conducted 

a wide spectrum of musical genres and has universally received 

high critical acclaim both as conductor and composer. As 

Artistic Director and Conductor he distinguished himself at the 

International Cyprian Festival 2004 with the acclaimed opera 

production Caterina Cornaro and at the International Cyprian 

Festival 2006with the concerts Mozart and Shostakovich - a birthday dedication. 

For ten years he was conductor at German opera houses. He has been Chief Conductor of the Vaasa 

City Orchestra in Finland and the first Artistic Director of the Cyprus State Chamber and Youth 

Orchestras. His compositions have been performed in Egypt, Austria, France (International Pablo 

Casals Festival), Germany and Finland. Especially successful was the world premiere in January 

2006 of his Trio for Violin, Violoncello and Piano, commissioned by the Vienna Gesellschaft der 

Musikfreunde (Musikverein). Since 2002 he is vice president of the Centre of Cypriot Composers 
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https://en.wikipedia.org/wiki/Orchestra
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Appendix 4 (source: Greek National Opera) 

Alkis Baltas was born in Thessaloniki in 1948. He studied violin under Stavros Papanastasiou and 

higher music theory under Solon Michaelides at the State 

Conservatory of Thessaloniki (1959-1971). In 1974, he 

received a law degree from the Aristotle University of 

Thessaloniki. He has been a partner of the Music 

Department of the Aristotle University of Thessaloniki, a 

member of the State Orchestra of Thessaloniki (1969-1974), 

and director of various Thessaloniki-based choirs. He was 

one of the founding members of the “Week of young artists”, 

organized by the Thessaloniki International Fair. In 1970, 

his first work for orchestra was performed by the Thessaloniki State Orchestra, conducted by Solon 

Michaelides. During the same period, he composed music for play performances at the State 

Theatre of Northern Greece. In 1974-1978 he continued his musical studies at Berlin’s Hochschule 

der Künste under Max Baumann and Hans-Martin Rampenstain, graduating with a diploma in 

composition and conducting. He collaborated with the Macedonia Radio Station (1979-1983). He 

has been artistic director of the Thessaloniki State Symphony Orchestra (1983-1992) and the 

Music Ensembles of Greek State Radio and Television – ERT (1997-1999), and professor at the 

State Conservatory of Thessaloniki (1980-1984). He is the artistic director of the Festival of 

Patmos island, director of the Conservatory of Music College (Thessaloniki) and the Hellenic 

Conservatory of Music and Arts (Athens). At the same time, he teaches/lectures at the Musicology 

Department of the Fine Arts Faculty of the Aristotle University of Thessaloniki. As of October 

2004, he is the artistic director of the Corfu Municipal Orchestra. He is a member of the Greek 

Composers Union. His works have been performed in Greece and abroad. His compositions have 

been awarded by the Onassis Cultural Centre and the Ministry of Culture, as well as at international 

competitions in Spain and Italy (2004). He has conducted orchestras in Western and Eastern 

Europe, Turkey, USA, Argentina, Australia and England. He has been artistic director of the GNO 

in the period 1994-1997. 
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Appendix 5 (source: Cyprus Symphony Orchestra) 

Jens Georg Bachmann was born in Berlin, Germany, and studied conducting and violin at the 

Hochschule für Musik Berlin and at The Juilliard School in New York. Jens Georg Bachmann has 

been trained extensively through long-term 

mentorships. He served for 7 years as musical 

assistant to James Levine at the Münchener 

Philharmoniker. He also served for 2 years as assistant 

conductor to Christoph von Dohnányi at the NDR 

Elbphilharmonie Orchester in Hamburg, conducting 

the orchestra in several concert series and radio 

recordings. At age 24 Bachmann made his conducting 

debut at both the Komische Oper Berlin and the Berlin Staatsoper. Mr. Bachmann had been 

Associate Conductor of the Fort Worth Symphony Orchestra and Principal Conductor of the Texas 

Chamber Orchestra as well as Music Director of the Crested Butte Music Festival in Colorado. 

Equally at home in operatic as well as symphonic repertoire, in addition to the above, Bachmann 

has conducted the Florida Orchestra and the New Haven and Princeton Symphony orchestras in 

the USA, the Gävle Symfoniorkester and Royal Stockholm Philharmonic in Sweden, the Orchestre 

National de Lyon, the Berlin and Hamburg Symphony orchestras (leading the Hamburg Symphony 

on its first US tour in 2005), the Konzerthausorchester Berlin, the NDR Radiophilharmonie 

Hannover, the Nuremberg and Stuttgart State Operas, the Deutsche Oper am Rhein Düsseldorf as 

well as the Royal Swedish Opera. Mr. Bachmann has collaborated on stage with some of the 

world’s finest musicians such as violinists Pinchas Zukerman and Daniel Hope, pianists Yefim 

Bronfman, Marc-André Hamelin and Andreas Haefliger; among the singers are Renée Fleming, 

Susan Graham, Natalie Dessay, Christine Brewer, Marcello Giordani, Jonas Kaufmann, Mariusz 

Kwiecien and Albert Dohmen. In addition, Bachmann collaborated with the comedy duo 

Igudesman & Joo for their American orchestral premiere in the summer of 2011. As an avid 

proponent of contemporary music, composers Bachmann has worked with–and who’s works he 

has performed or premiered–are Elliott Carter, Charles Wourinen, Krzysztof Penderecki, Sofia 

Gubaidulina, Michael Gandolfi, Yehudi Wyner, Daniel Schnyder, Victoria Borisova-Ollas, Peter 

Michael Hamel, Ulrich Leyendecker and Elmar Lampson among others. Mr. Bachmann’s artistic 
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versatility is expressed through extensive contributions to education at the Manhattan School of 

Music, New York University, State University of New York at Stony Brook, New England 

Conservatory, Princeton University, the Vienna Conservatory, Musikhochschule Lübeck and 

Western State Colorado University. In addition, Mr. Bachmann has conceived and led educational 

concert programs with the Boston Symphony Orchestra, The Metropolitan Opera, the NDR 

Elbphilharmonie Orchester and NDR Radiophilharmonie (both radio and TV recordings) in both 

English and German. Mr. Bachmann has recorded for the DaCapo and Naxos labels. 

Appendix 6 (source: Cyprus Symphony Orchestra) 

The Cyprus Symphony Orchestra Foundation was founded in 2006 after the decision of the 

Council of Ministers of Cyprus. It started functioning on 1st of January 2007. From that day the 

two orchestras were renamed as Cyprus Symphony Orchestra (from Cyprus Chamber State 

Orchestra) and Cyprus Youth Symphony Orchestra (from Cyprus Youth Orchestra). Its aim is the 

development of the musical life and education of Cyprus. One of its responsibilities is to promote 

and to expand the activities of the Cyprus Symphony Orchestra and Cyprus Youth Symphony 

Orchestra. Moreover, the Foundation has the property of management the Music School of the 

Youth Orchestra, the Pallas Theatre (where the orchestras make their performances in Nicosia) 

and the Strings Workshop. The Cyprus Symphony Orchestra Foundation is a non-profit 

organization. It is administered by a nine-member Board appointed by the Council of Ministers. 

The main sponsor of the Foundation and the Orchestras is the Government. 
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Appendix 7 (source: Cyprus Symphony Orchestra) 

Yiorgos Kountouris is the Artistic Director of the Cyprus Youth 

Symphony Orchestra and its Music School. He graduated from the St. 

Petersburg State Conservatory in 2006, where he studied Symphonic 

and Operatic Conducting with Prof. Alexander Alexeev and Violin 

with Prof. Antonina Kazarena. The same year, Mr. Kountouris was 

appointed at the University of California, Los Angeles as the assistant 

conductor of the UCLA Philharmonia and UCLA Symphony 

Orchestras. He has conducted numerous orchestras in Europe, the 

U.S.A and Russia. Some indicative collaborations of the maestro include the St. Petersburg 

Philharmonic Orchestra, the Vienna Chamber Orchestra, the Hermitage State Chamber Orchestra, 

the Athens Camerata as well as the Lege Artis and Wiener Singakademie choirs. Yiorgos 

Kountouris performed in some of the world’s most historic music venues such as the Wiener 

Konzerthaus, the St. Petersburg Philharmonic Hall, the Athens Megaron and the Royce Hall in 

Los Angeles. He had his Cyprus début in June 2008 with the Cyprus Symphony Orchestra. He has 

recorded with the Athens Camerata and the Wiener Kammerochester for ECM and ZAS MUSIC 

respectively. Yiorgos Kountouris’ research articles were published in Greek, English and Russian 

languages in esteemed international musicological journals such as the “Moscow Musical 

Academy”. 
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Appendix 8 (source: Bach Cantatas Website) 

The German violinist, Wolfgang Schröder [Schroeder], began earliest studies with his parents. In 

1980, Ana Chumachenko became his teacher and played a 

decisive role in his development as a violinist. At the early age of 

17, he won the first prize at the German state competition Jugend 

musiziert (Youth makes music) and subsequently a scholarship 

at the International Menuhin Music Academy (IMMA). He has 

performed together with Yehudi Menuhin and Alberto Lysy, both 

as soloist and chamber musician in numerous European countries 

(Barbican Center, London), South America (Teatro Colon, 

Buenos Aires), and many other. After graduating from IMMA, 

he continued his studies at the Mozarteum University of Music 

in Salzburg under Professor Sandor Vegh, and thereafter at the Mannes School of Music in New 

York under Professor Aaron Rosand. Wolfgang Schroder’s solo career has included performances 

with the Bavarian Chamber Philharmonic, Münchner Philharmoniker, Stuttgarter Philharmoniker, 

Czech Symphony Orchestra, Talich Chamber Orchestra, Polish Chamber Philharmonic, 

Kammerorchester Basel, Rubinstein Phil harmony Lodz, Salzburg Chamber Philharmonic, 

Camerata Salzburg, Nürnberger Symphoniker, Cairo Symphony Orchestra, Israel Soloists 

Ensemble, Athens State Orchestra, etc. He was also the artistic director of the European 

Community Chamber Orchestra (ECCO) from 1993 to 1995 and has performed a number of highly 

acclaimed concert tours worldwide. He has worked with conductors like Vladimir Ashkenazy, 

Andrey Boreyko, Daniel Raiskin, Simon Gaudenz, to name just a few. 

As an active chamber musician, in 1992 Wolfgang Schröder founded the Belcanto String Trio and 

from 1996 to 2005 has regularly performed as the violinist of the Trio Parnassus. In September 

2001 the Trio Parnassus received the prestigious Echo Classic Award for their complete recording 

of Robert Schumann's piano trios. As soloist and chamber player Wolfgang Schroeder performs 

in musical centers such as the Philharmonie in Berlin, the Concertgebouw Amsterdam, the Vienna 

Konzerthaus, at the Great Performers Series at Lincoln Center New York, at the Frick Collection 

Museum New York at the Masters Series in London`s Wigmore Hall, at the London Barbican Hall, 

the Megaron Musikis of Athens and at Teatro Colon in Buenos Aires. Wolfgang Schroeder’s 

http://www.bach-cantatas.com/Bio/Menuhin-Yehudi.htm
http://www.bach-cantatas.com/Bio/Munchner-Philharmoniker.htm
http://www.bach-cantatas.com/Bio/Stuttgarter-Philharmoniker.htm
http://www.bach-cantatas.com/Bio/Basel-Kammerorchester.htm
http://www.bach-cantatas.com/Bio/CAS.htm
http://www.bach-cantatas.com/Bio/Nurnberger-Symphoniker.htm
http://www.bach-cantatas.com/Bio/Ashkenazy-Vladimir.htm
http://www.bach-cantatas.com/Bio/Boreyko-Andrey.htm
http://www.bach-cantatas.com/Lib/Schumann-Robert.htm
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chamber music partners include artists like among others Wenzel Fuchs, Eduard Brunner, Charles 

Neidich, Vladimir Mendelssohn, Benjamin Schmid, Alex Karr, Cyprien Katsaris, Julian Rachlin, 

Janine Jansen, Daniel Raiskin, Ramon Jaffe, Levon Chilingirian and Gustav Rivinius. He also has 

been regularly invited to major chamber music festivals such as the Kuhmo Chamber Music 

Festival Aachen, Germany, International Festival of Echternach (Luxemburg) and Ojika Festival 

(Japan). Since 1998 he has been artistic director of the Camerata Stuttgart. Appearances with the 

Camerata Stuttgart include performances in prestigious concert halls like the Concertgebouw of 

Amsterdam, Megaron Music Hall of Athens, Liederhalle of Stuttgart and Dortmund Opera House. 

Wolfgang Schroeder has made recordings for MDG, Divox, Ars Production, Thorofon, Symicon 

and CPO labels. Since 2005 he is 1st Concertmaster of the Cyprus Symphony Orchestra. He plays 

on a violin by Jean Baptist Vuillaume from 1857. Since January 2005, he is Concertmaster of 

Cyprus Symphony Orchestra. He got married in 2012 and currently lives in Nicosia, Cyprus. 

 

Appendix 9 (source: personal conversation) 

 Maria Schroeder started having piano lessons with her mother, Nellie Loucaidou. She later 

continued her piano studies with Litsa Koutalaris. In 1990 she started studying in Mozarteum 

(Salzburg) where she studied instrumental music pedagogy. She graduated in 1999 with the title 

Magister Atrium with distinction. In Mozarteum, she studied piano with George Kern, choir 

conducting with Hagen Groll and voice with Sarah Arnesson. She is currently a music teacher in 

the Music Lyceum of Nicosia. 

 

 

 

 

 

http://www.bach-cantatas.com/Bio/Katsaris-Cyprien.htm
http://www.bach-cantatas.com/Bio/Rachlin-Julian.htm
http://www.bach-cantatas.com/Bio/Jansen-Janine.htm
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Appendix 10 (source: Opera Musica) 

One of the most internationally-acclaimed Cypriot artists, baritone Kyros Patsalides studied 

music and classical singing at the Athens Conservatoire, from 

which he was awarded a Soloist Diploma with distinction. He 

continued his studies in Vienna under the guidance of the world-

renowned baritones Walter Berry and Gottfried Hornik on a 

scholarship by the “The Music and Fine Arts Foundation” of 

Cyprus.  

 

He also studied Lied and Oratorio at the Music Academy of 

Vienna and participated in various singing seminars given by 

Kostas Paschalis, Ileana Cotrubas, Janette Pilou and Luici Alva. 

Patsalides completed his studies in Milan studying operatic 

repertoire next to Adalberdo Tonini and singing technique next to Arrigo Pola and Simone Badi. 

 

In 1995, Kyros Patsalides won first prizes in the International Song Competition of the Arena di 

Verona and the International Competition of Budapest Opera, with the world-renowned soprano 

Dame Joan Sutherland being President of the jury. Shortly after, he embarked on a highly-

successful international career singing the principal roles of G. Germont (La Traviata) and Belcore 

(L`Elisir d´Amore) in Vienna and Verona respectively. Patsalides has appeared in a number of 

opera houses throughout the world, including the Teatro Filarmonico in Verona, Teatro Comunale 

di Spoleto, Teatro Jovellanos di Gijon, Chemnitz Staatstheater, the National Opera of Maribor, the 

National Opera of Greece, as well as various concert halls such as Musikverein Wien, Konzerthaus 

Wien, Konzerthaus Berlin, Konzerthaus München, Athens and Thessaloniki Megarons.  

 

He has also appeared in international Festivals such as the Wiener Festwochen, Due Mondi in 

Spoleto, St. Margariten Opera Festival in Austria, Kuhmo International Chamber Music Festival, 

and Athens International Festival in Herodion Atticus. As a soloist he has collaborated with a 

number of orchestras including the Berlin Symphony Orchestra, St. Petersburg Kammer 

Philharmonie, Orchestra Dell´Arena di Verona, Vienna Mozart Orchestra, European Union Youth 
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Orchestra, Robert Schumann Philharmonic Orchestra, and Moscow Virtuosi under the batons of 

legendary conductors such as Richard Bonynge, Geza Oberfrank, Andrea Licata, Vladimir Ponkin, 

Adalberto Tonini, Vladimir Askenazy, Niels Muus, Marianno Rivas, Skip Sempe and Tsou Hui. 

Patsalides' repertoire comprises the principal baritone roles in Verdi's Macbeth, Rigoletto, Un ballo 

in Maschera, and Il Trovatore, Donizetti's L’ Elisir d’Amore and Lucia di Lammermoor, Mozart's 

Don Giovanni, Cosi fan Tutte and Le Nozze di Figaro, Puccini's La Bohéme, Tosca, Mascagni's 

Cavalleria Rusticana and Bizet's Carmen. He has also sung the roles Donner in Wagner's Das 

Reingold and Jupiter in Orpheus in the Underworld, as well as in the Greek contemporary operas 

Kariotakis by Mikis Theodorakis, Alexander the Great by N. Astrinides, and Konstantinos 

Paleologos by of M. Kalomiris, amongst others. Kyros Patsalides has sung the role of Omar in the 

international production of Rossini´s L´Assedio di Corinto next to Luciana Serra, at the 

archaeological site of Corinthos as part of the Cultural Olympiad 2004 celebration events. He also 

represented Cyprus in concerts organized for the Cyprus accession to the European Union earning 

the greatest and most enthusiastic praise by international critics. Kyros Patsalides has a big concert 

repertoire, and performed with orchestras such as the Berliner Symphoniker, the Orchestra 

dell’Arena di Verona, the Wiener Mozartorchester, the Robert-Schumann-Philharmonie, the 

Kammerphilharmonie St. Petersburg, the Moscow Virtuosi, the Greek Symphony Orchestra and 

the Chamber Orchestra Cyprus in the major concert halls in Europe (Wiener Konzerthaus, Berliner 

Konzerthaus, Münchner Konzerthaus, as well as in the renowned Wiener Musikverein). 
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Appendix 11 (source: Wikipedia) 

Cyprien Katsaris, born in 1951, is a French-Cypriot virtuoso 

pianist, teacher and composer. Katsaris was born in Marseilles, 

France. Katsaris first began to play the piano when he was four, 

in Cameroon where he grew up. His first teacher was Marie-

Gabrielle Louwerse.  

He studied piano at the Paris Conservatoire with Aline van 

Barentzen and Monique de la Bruchollerie, who had been a 

pupil of Emil von Sauer – one of Franz Liszt's favorite pupils. Briefly, Katsaris studied under 

György Cziffra. In 1969, Katsaris won the piano First Prize. As well as piano, Katsaris studied 

chamber music with René Leroy and Jean Hubeau, and he won First Prize for this in 1970.  

Katsaris gave his first public concert in Paris, at the Théâtre des Champs-Élysées on 8 May 1966. 

He performed the Hungarian Fantasy by Liszt, with the Orchestre Symphonique d'Ile-de-France 

conducted by René-Pierre Chouteau.  

Katsaris was the first musician to record the complete Liszt transcriptions of Beethoven's nine 

symphonies – reissued by Warner Classics in 2006 – the transcriptions are among the greatest, and 

most technically demanding in the pianistic repertoire. He has also recorded the music of Mozart, 

Chopin, Grieg, and other composers, including the rare piano version of Mahler's Das Lied von 

der Erde with Brigitte Fassbender and Thomas Moser. 
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Appendix 12 (source: Wikipedia) 

Salvatore Accardo, born in 1941, is an Italian violinist and conductor, who is known for his 

interpretations of the Paganini.  

Accardo studied violin in the southern Italian city of Naples 

in the 1950s. He gave his first professional recital at the age 

of 13 performing Paganini's Capricci. In 1958 Accardo 

became the first prize winner of the Paganini Competition 

in Genoa. 

He has recorded Paganini's 24 Caprices (re-recorded in 1999) for solo violin and was the first 

violinist to record all six of the violin concerti by Paganini. He has an extensive discography of 

almost 50 recordings on Philips, DG, EMI, Sony Classical, Foné, Dynamic, and Warner-Fonit. 

Notably, he has recorded an album of classical and contemporary works in 1995 on Paganini's 

Guarneri del Gesù 1742 violin, Il Cannone. 

Accardo founded the Accardo Quartet in 1992 and he was one of the founders of the Walter 

Stauffer Academy in 1986. He founded the Settimane Musicali Internazionali in Naples and the 

Cremona String Festival in 1971, and in 1996, he re-founded the Orchestra da Camera Italiana 

(O.C.I.), whose members are the best pupils of the Walter Stauffer Academy. He performed the 

music of Paganini for the soundtrack of the 1989 film Kinski Paganini. In the 1970s he was a 

leader of the celebrated Italian chamber orchestra "I Musici" (1972-1977). 

After he was a student in Accademia Musicale Chigiana in Siena, he taught there from 1973 to 

1980. In 2004, he came back to Siena, and now he teaches in Accademia Musicale Chigiana. 

Accardo owns one Stradivarius violin, the "Hart ex Francescatti" (1727) and had the "Firebird ex 

Saint-Exupéry" (1718). 
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Appendix 13 (source: Cyprus Young String Soloists) 

Matheos Kariolou was born in Kyrenia. He started studying the violin from a very young age. 

Ara Vorskanian was one of his teachers. At the age of fifteen 

he was admitted in the Music University of Vienna where he 

studied for eight years with Professor Ricardo Odnoposoff. 

Due to his exceptional talent and the outstanding development 

he exhibited, he was awarded a scholarship from the Ministry 

of Culture and Sciences of Austria. During the period 1973 to 

1980 he continued his studies on a scholarship at the 

Tchaikovsky Conservatory in Moscow, with Professors 

Evgenia Tschugajewa and Leonid Kogan. He graduated with 

distinction in all subjects. 

Having an excellent knowledge of the violin teaching methods for children, both of that of the 

Western School (French-Belgian School – Carl Flesch) as well as of that of the Russian School 

(Leopold Auer), he formulated a specialized method of violin teaching to young children from the 

age of three. One of the features of this method is the rapid learning process of the instrument and 

the rapid development and maturation of the musical talent to the extent that children of a very 

young age become able to interpret works of great demands. 

In 1980 he returned to Austria and started working as a Violin Professor at the University of Music, 

Graz. At the same time, he started to teach intensively a number of children putting into practice 

and improving his method. There are numerous video recordings and television productions which 

document the effectiveness of his personal pedagogical approach to teaching the violin to young 

children. 

A landmark of his career has been his meeting with Lord Yehudi Menuhin, who considered Prof. 

Kariolou among the most important modern pedagogues. Similar opinions about his teaching 

approach, his musicality, his interpretations and his professionalism, were expressed by other great 

personalities in music like Michael Tibet, E. Tschugajewa, S. Bron, R. Odnoposoff, L. Kogan, G. 

Pichler and many others. 
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Since 1990 he has been working as a Violin Professor at the Anton Bruckner University of Music 

in Linz. His outstanding abilities as a teacher have been internationally acknowledged and his 

students receive distinctions at various competitions. 

After a proposal by the late Minister of Education and Culture of Cyprus Pefkios Georgiades, in 

October 2006, he became the artistic director of the newly established “Strings Workshop – 

Musical Talent Development Programme” for children of ages three to ten, where his teaching 

method was applied under his own supervision and guidance. 

Alongside his work as a pedagogue, Matheos Kariolou has a rich international artistic activity as 

a soloist. He has appeared as a virtuoso violinist performing the 24 Caprices of Paganini. His 

interpretations are characterized by depth, a distinct individuality and immaculate technique. 

One of his most remarkable performances has been the concert at the ancient theatre of Epidavros 

in Greece, at the time when Athens was the cultural capital of Europe. After a personal invitation 

by Melina Merkouri, then Minister of Culture of Greece, Matheos Kariolou represented Cyprus 

performing together with some of the best soloists of Europe for an audience of 20.000 people. 

He was the founder of the Berengaria International Music Festival in Cyprus, holding the position 

of artistic director. Today, apart from his collaboration with the Music University Anton Bruckner, 

he collaborates with institutions and organizations of various European and Asian countries, giving 

seminars and master classes. He often performs at various countries around the world. He is also 

a juror in various competitions. 
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Appendix 14 (source: Cyprus Young String Soloists) 

Christian Euler, born in Kassel/ Germany, obtained his master’s 

degree at the Julliard School of New York. Among his teachers were 

Margaret Pardee, Walter Trampler and Emmanuel Vardi. After a 

year with the New York Philharmonic, he was appointed associate 

principal violist with the Philadelphia Orchestra under Ricardo Muti, 

from year 1984-1991. Besides solo appearances in Germany, Italy, 

Canada and the United States he has been an active chamber music 

player with partners such as Franco Gulli, Bruno Giuranna, Natalia 

Gutman, Radu Lupu and Ulf Hoelscher, and was also a member of 

the Philadelphia Chamber Ensemble. Since 1991 he has been 

professor for viola and chamber music at the Graz University of Music and Performing Arts, and 

has given master classes in Canada, Spain, Bulgaria, Estonia, Poland, Cyprus, Germany and 

Croatia. 

 

Appendix 15 (source: Cyprus Young String Soloists) 

Michael Flaksman was born in 1946 in Akron, Ohio, USA. He had his first violoncellistic training 

under the tutelage of Ernst Silberstein. He had a repeated 

participation in the courses of Leonard Rose and Josef Gingold 

(chamber music) at Meadowmount, the summer school of Ivan 

Galamian. Then he was a scholarship winner at the Boston 

Symphony Tanglewood festival. His musical studies in Harvard 

University follows. He also studied cello at the Conservatoire 

National Supérieur and harmony and analysis at the Ecôle Normale 

and in Fontainebleau in Paris. He had orchestra employment in 

Canada, Switzerland, Germany and Austria. He had also 

postgraduate studies with Antonio Janigro at the Robert Schumann 

Hochschule in Düsseldorf and at the Mozarteum in Salzburg and Stuttgart (“Künstlerische 
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Aufbaustudium und Abschlußprüfung” – doctorate equivalent – 1978). Flaksman worked as 

Janigro’s assistant in Stuttgart and at the Salzburg Mozarteum. He is an active as a concert 

violoncellist in Western and Eastern Europe and in the Far East since the 1970’s.  

 

Appendix 16 (source: Cyprus Young String Soloists) 

Petru Iuga has already established himself as one of the foremost 

double bass players of his generation. Having received his first 

training in his native Romania (with Prof. Ioan Cheptea) he was 

selected by Yehudi Menuhin for the International Menuhin Music 

Academy in Gstaad (Switzerland). He currently holds a professorship 

at the University of Music and Arts in Mannheim, Germany. He has 

won numerous prizes at international competitions, the first prizes at 

the International Double Bass Competition in Markneukirchen - 

Germany (1999) and has appeared as soloist with major European 

orchestras. Petru Iuga recorded a CD with Carmina Quartet. 
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Appendix 17 (source: Cyprus Young String Soloists) 

Menelaos Menelaou was born to a musical family in Cyprus. He took his first violin lessons from 

his father G. Menelaou. At age 14, he was accepted to the 

Central Music School of the Moscow State Tchaikovsky 

Conservatory where he studied with K. Sementsov – 

Ogijevski and Z. Machtina. He continued his studies at 

the Moscow State Conservatory under G. Feigin and M. 

Fedotov graduating in 1996. In 2000 he completed the 

postgraduate course of the same conservatory in the class of Z. Schichmurzaeva. Menelaos 

performed as a soloist with the Ostrava Symphony Orchestra at the prestigious BHS festival in 

Bratislava and with the Cyprus State Orchestra. He gave recitals and chamber music concerts in 

Czech Republic, Slovakia, Russia, Sweden, Greece, Cyprus and USA. Since 2001 he lives in 

Cyprus where, in addition to his diverse performances, he devotes much of his time to teaching. 

He teaches the violin at Odeon Leukosias, at the Program for the Development of new Talents of 

the Ministry of Education and Culture, and at the European University Cyprus. 

 

Appendix 18 (source: Cyprus Young String Soloists) 

Melina Harrer-Kanthou was born in Vienna to a family of musicians and started violin lessons 

with the well-known violinist Ulf Wallin. At the age of nine she 

was accepted to the preparatory class for talented children under 

Dora Schwarzberg at the Vienna University of Music (the then 

Vienna High School for Music and Drama). At fifteen she enrolled 

at the same institution as a regular student, from where she 

graduated as a soloist, with distinction, in 2002. She then studied 

for one year with Andras Kiss at the Franz Liszt Music University 

in Budapest and in 2007 she completed her second soloist degree at 

the Vienna Music University in the class of G. Schulz. She has also 

studied violin with Marina Sorokova, Leonid Sorokov, Erich 

Gruenberg. She completed her postgraduate studies with Matheos 

Kariolou, at the Anton Bruckner University in Linz. She has won prizes in the competitions Prima 
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la Musica in Vienna, Eisenstadt and Innsbruck. In 1996 she won the first prize in the International 

Competition Cittá di Stressa in Italy. In 1998 she was awarded the Vienna Philharmonic Prize for 

the best performer amongst the students of the Vienna Music Gymnasium. She has also won a 

prize in the category violin-piano duet at the International Giulio Viozzi Chamber Music 

Competition in Triest and received an Austrian State Scholarship. In 2002 she was selected by the 

Yehudi Menuhin Foundation to be amongst the artists supported through participation in the Live 

Music Now programme. She has appeared as soloist and with chamber music ensembles in many 

countries. She was concertmaster of the Anton Weber Orchestra Vienna, and the internationally 

constituted Cyprus Youth Symphony Orchestra at the opening concerts of the International 

Cyprian festivals 2007 and 2008. Since September 2010 she is a teacher of the Cyprus Young 

String Soloists Workshop. 

Appendix 19 (source: Cyprus Young String Soloists) 

Nikolas Alessandro Dante (Mikuláš Drha) was born in České Budějovice. He comes from a 

noted family of violin teachers. He started to play the violin at 

the age of four. First he was taught by his mother and later by 

his father. In 1995, after successfully passing the entrance 

exams to the Prague Conservatory, he studied with Jindřich 

Pazdera. In 1996, together with his sister Jana became overall 

common winners in the International Radio Competition 

Concertino Praga and were awarded the Helena Karaskova 

Prize. During their studies at the conservatory, they participated 

in master classes held by prominent teachers, such as Břetislav 

Novotný, Avedis Kouyoumdjian, Yefim Bronfman and Isaac 

Stern. During this period, Nikolas appeared as a guest soloist in numerous concerts and major 

festivals in the Czech Republic, Slovakia, Great Britain, France, Switzerland, Sweden, Austria and 

Germany. He also performed with the South Bohemian Chamber Philharmonic Orchestra, the 

Philharmonic Orchestra of Ceske Budejovice, Virtuosi di Praga, the Plzen Radio Orchestra, Japan 

Youth Symphony Orchestra and Solisti di Praga Chamber Orchestra. Moreover, he made several 

recordings for the Czech Television, Czech Radio, Classic FM Radio Station and Radio Deutsche 

Welle. He undertook further private studies with Břetislav Novotný and in 2002 he was accepted 
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at the Universitat für Musik und darstellende Kunst in Vienna in the class of Jan Pospíchal. In 

March 2009, he graduated from the Vienna Universität für Musik und darstellende Kunst. In 2011 

he became artistic director of the festival for young violinists "The new European talent Váša 

Příhoda". 

Appendix 20 (source: Cyprus Young String Soloists) 

Jakub Otčenášek was born into a family of no musical tradition. Out of curiosity at the age of 14 

he started to play piano and one year later, at 15, he took first classes of 

playing the cello. At the age of 16 he became a member of Europea 

Jugendorchester where he could work with the conductor Miloš Krejčí. 

Only one year later he started his studies at the Prague Conservatory in 

the class of Renata Strašrybková. At that time, he won several prizes at 

national competitions and took part at international competitions as well. 

He has given concerts through European famous concert halls (Berlin 

Philharmonic - Germany, France, Italy, Switzerland, Poland, 

Rudolfinum and Smetana Hall - Czech Republic, Konzerthaus Wien - Austria) and has made 

several recordings for the Czech Radio (works for cello and piano by Czech composer Jarmila 

Mazourová with her playing the piano part) and Czech National Television (works for cello and 

piano by Antonín Dvořák). 

Appendix 21 (source: Wikipedia) 

Ivry Gitlis, one of the last of the “golden generation” 

of masters, has played with everyone from Jascha 

Heifetz to John Lennon. He was born in Haifa, 

Palestine, now Israel, in 1922. He was admitted at the 

Conservatoire de Paris at the age of eleven in the class 

of Jules Boucherit and won a First Prize at the age of 

thirteen. Gitlis’ teachers included George Enescu and Jacques Thibaud in Paris and Carl Flesch in 

Spa, Belgium and later in London. Since the end of the Second World War he is giving concerts 

all over the world with the most prestigious orchestras. He won also several prizes for his 
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recordings and collaborated with artists like Jascha Heifetz, Gregor Piatigorsy, William Primrose, 

Isaac Stern, Leonard Rose, Mischa Maisky, Martha Argerich and many others. Since the end of 

1960s, he has resided in Paris, France. Since 1990 he is UNESCO Goodwill Ambassador. Ivry 

Gitlis currently owns the 1713 “Sancy” Stradivarius. 

 

Appendix 22 (source: Wikipedia) 

Martha Argerich is one of the great pianists of our time. She was born in 1941 in Buenos Aires. 

She started playing the piano at age three. At the age of 

five, she moved to teacher Vincenzo Scaramuzza. 

Argerich gave her debut concert in 1949 at the age of 

eight. Argerich rose to international prominence when 

she won the seventh International Chopin Piano 

Competition in Warsaw in 1965, at age 24. Since then 

she made many recordings and had many solo 

performances in all over the world. Argerich has also promoted younger pianists, both through her 

annual festival and through her appearances as a member of the jury at international competitions. 

Argerich is the president of the International Piano Academy Lake Como and performs annually 

at the Lugano Festival. She has also created and been a General Director of the Argerich Music 

Festival and Encounter in Beppu, Japan, since 1996.  
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Appendix 23 (source: Ledra Music Soloists) 

Nicolas Costantinou is renowned for impressing his audience with his daring selection of 

repertoire, old and new, and his ability to perform with extraordinary instrumental ensembles. He 

has been hailed by critics as ‘…an artist of deep emotions, who 

is capable of performing music with his whole being and soul…’ 

whilst his interpretations have been described as ‘colossal’ and 

‘dramatic’. He has given numerous concerts in Austria, Cyprus, 

Hungary, Germany, Greece, Finland, France, Portugal, Turkey, 

Switzerland, the UK and the USA and regularly appears in 

prestigious halls such as Wigmore Hall, the Brahms Saal of the 

Musikverein in Vienna, the Beethoven-Haus in Bonn, and the 

Grand Hall of the Franz Liszt Academy of Music in Budapest.  

Nicolas is currently teaching prodigious children in his home country. Many of his students have 

won numerous prizes at international piano competitions, and have participated in esteemed piano 

master-classes with renowned professors. Some of his students have been accepted in highly 

esteemed Academies and Universities, amongst others the Reina Sofía Escuela Superior de Música 

in Madrid and the New England Conservatory of Music in Boston, USA. Dr Costantinou is 

currently a Lecturer at the University of Nicosia and also teaches at the Nicosia Music Lyceum. 
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Appendix 24 (source: Wikipedia) 

Nicolas Economou (1953 –1993) was a Cypriot composer and pianist born in Nicosia, Cyprus. A 

precociously gifted pianist, Economou came to 

international attention at the 1969 Tchaikovsky 

Competition when he was 16. After studying at the 

Tchaikovsky Conservatory in Moscow he eventually 

moved via Düsseldorf to Munich. From his base there 

he established himself throughout Europe as a concert 

pianist, composer, arranger, conductor and organizer of 

music festivals. In December 1993 Economou was 

killed in an automobile accident in Cyprus while driving at night in thick fog. 

 

Appendix 25 (source: Kyriakides Piano Gallery) 

Stavros V. Kyriakides is the Founder and Managing Director of SVK Pianotech [Kyriakides 

Piano Gallery] and he is considered by many as the best 

piano technician in the Cyprus today. Educated in Great 

Britain and the USA in the field of “Stringed Keyboard 

Instrument Technology”, he also received specialized 

training and worked at the facilities of such reputable 

manufacturers as PianoDisc, Steinway & Sons and 

Gebrüder Perzina. 

Particularly active in the cultural and social life of Cyprus, 

Kyriakides participated in the Committees of several foundations, such as Dionysos Cultural and 

Dancing Group of Limassol, the European Piano Teachers’ Association and Cyprus’ Music 

Committee. At present he is President of Avantgarde Cultural Foundation and member of the 

Cultural Institute. 
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Appendix 26 (source: Wikipedia) 

Vladimir Davidovich Ashkenazy, born in 1937, is an internationally 

recognized solo pianist, chamber music performer, and conductor. He 

is originally from Russia and has held Icelandic citizenship since 1972. 

He has lived in Switzerland since 1978. Ashkenazy has collaborated 

with well-known orchestras and soloists. In addition, he has recorded 

a large storehouse of classical and romantic works. His recordings 

have earned him five Grammy awards plus Iceland's Order of the Falcon. 

 

Appendix 27 (source: Cyprus Chamber Orchestra) 

Natalie Neophytou, born in 1991 in Cyprus, graduated in 2013 with First Class Honors from the 

Royal Academy of Music in London. Before attending the Royal Academy, 

she completed her bachelor degree in oboe performance at the Guildhall 

School of Music and Drama in London where she studied with Richard 

Simpson, David Walter, Gordon Hunt and Nicholas Daniel. 

During her studies, Natalie has worked with distinguished conductors such 

as Gustavo Dudamel, Gianandrea Noseda, Michael Tilson Thomas, 

Vladimir Jurowski and Takuo Yuasa. She has attended numerous 

masterclasses with well-known oboists including Thomas Intermuler at the 

Oboe Summer Course in Corfu and Jean Louis Capezzali during the Summer Music Academy at 

Sion in Switzerland. As a freelance performer Natalie is an extra player of the Cyprus Symphony 

Orchestra where she very often performs and has also worked with other professional orchestras 

like the National Radio Orchestra (ERT) in Athens, Orion Orchestra, Aleph Chamber Orchestra 

and Young Musicians Symphony Orchestra in London. Since 2016, Natalie works as an oboe 

teacher at the European University and the Music Gymnasium and High schools of Cyprus. Natalie 

is the Artistic Director and principal Oboe of the Cyprus Chamber Orchestra. 
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