Uvodnik

Druhé leto$ni ¢islo Slova a smyslu vychazi na konci naroéného roku 2020. Svymi té-
maty globalni pandemickou krizi pfimo nereflektuje. Cykly literarné- a kulturnévéd-
ného bad4ni jsou prece jen delsi a dopad bezprostredni soucasnosti odborny diskurz
obvykle ponékud tlumi, coz m4 nepochybné svou dulezitost: vznika tim prostor pro
odstup od aktudlniho a pro jeho zasazeni do $ir§tho ramce. Nelze vSak Fici, Ze by fe-
nomén krize a/nebo predélu, prinasejici otdzky i duchovédam, v ¢isle nerezonoval,
jakkoli se to stalo ponékud podprahovym zptsobem. Jen namatkou: Jeden z ¢lankd
se zabyv4 esejistickym dilem Jana Cepa, exulanta, jehoZ tvorba se zanikem ptvodni
domaéci publikaéni platformy dramaticky Zanrové promeénila. Krizovost a zZlomovost
ruzného druhu je pfiznaénd také pro prispévky v samostatném bloku text vénova-
ném politickému ¢teni, at uz v podobé Gvah o prekérni existenci a tvorbé Jana Za-
brany a Antonina Pfidala mezi Sedesatymi a osmdesatymi roky v kontextu politiky
prekladu nebo mapovani slepych mist ¢eské literarni kritiky v porevolu¢nim obdobi.
Retrospektivnf rubrika p¥inasi jednak ukazky z priruc¢ky vénované polské, sloven-
ské a Ceské prdze s tematikou holocaustu, jednak se vénuje osobnosti RiZeny Vac-
kové, kterd pattila k nejdéle véznénym intelektudlim v Ceskoslovensku. Cislo uza-
vird ivaha Randalla E. Auxiera o krizi v sou¢asném (nejen) humanitné orientovaném
vzdélavani, kterd v kontextu vynucené doc¢asné zmény vyukovych metod a platfo-
rem nabyva na naléhavosti. Zda se tedy, Ze ,mysleni krize“ se do tohoto ¢isla promitlo
aZ prekvapivé. Méli bychom krizovost chidpat — v agambenovském duchu — jako
vSudypritomny jev, ktery se v emblematickych udélostech jen silnéji zviditeliiuje...?

Jsou tu ale i dalsf ¢lanky a témata. V prvni ze Studii se Zdenék Hrbata a Matou$
Jaluska vraceji ke dvéma nejstar$im ¢eskym cestopisim, deniku panose Jaroslava
a znaméjsimu cestopisnému dilu Vaclava Saska z Bitkova véetné Jirdskova pievypra-
véni. Soustredi se pfitom na samotnou texturu téchto sepsanf, mimo jiné i na to, jak
v nich koexistuji konvenéni kédy se zablesky ,redlna“, jeZ autori zprostredkovavaji.
Katerina Smyckové se vénuje baroknimu motivu echa, a to specificky v ¢eské a pre-
devsim latinské podobé Bridelovy verze svatoivanské legendy. Martin Prochazka
juxtaponuje dva vyznamné ,body kontaktu“ ceské a skotské literatury a vzdélanosti:
Palackého vstfeban{ autort skotského osvicenstvi a Machovy scottovské ozvuky. Po-
zapomenutou povidku Josefa Jitiho Koldra Libuse v Americe interpretuje Vaclav Va-
nék, ktery se ji snazi vysvobodit ze zaklinéni v zdnru dobové populdrni dobrodruzné
Cetby a ¢ist ji jako ironicky komentat k obrozenskym stereotypim a jako text bezmala
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jimZ se ve své esejistice pro Radio Svobodn4 Evropa vénoval Jan Cep.

ove Skici prinaseji blok péti ¢lankt vénovanych teorii, praxi a moznostem polického

© ¢teni. Po Givodu z pera Petra A. Bilka nasleduje poststrukturalismem inspirované za-
mysleni Jana Sowy, ktery ukazuje, Ze zdanlivé apolitické ¢teni ve skute¢nosti z inter-
pretace aktivné vytlacuje politicky a socidlni kontext, ktery je ,vzdy uz zde®. Ve studii
Ondieje Sla¢alka je Kunderv esej Unos Zdpadu aneb Tragédie stredni Evropy kriticky
pométovan pracemi ¢ty souéasnych (st¥edo)evropskych postkolonialnich teoreti-
¢ek. Hana Blazkova se na prikladu dobovych diskusi o autenticité v literarn{ kritice
vraci ke ,kombinatorice” kritickych pozic 9o. let a hled4 jejich zakotveni v $irsich
procesech literdrniho pole i &eské spole¢nosti (v komparativnim pohledu pak i pol-
ské). Studie Stefana Segiho se zabyv4 politickou (ne)korektnosti v ¢eské akéni fantas-
tice, pricemz nekorektnost je v ni vnimana jako eticky vyspélejsi postoj, a souc¢asné
prechdzi v Zanrovou konvenci. Kone¢né Tom4a$ Glanc reflektuje neddvno vydanou
korespondenci Jana Zabrany a Antonina Pfidala, z niZ ¢erpa priklady osvétlujici obec-
néjsi ,politiku prekladu” v Sedesatych letech a v normalizaénim dvacetileti.

Prvni z Retrospektiv predstavuje pripravovanou publikaci Handbook of Polish,
Czech and Slovak Holocaust Fiction, jejimz cilem je v mezindrodnim kontextu rozsirit
povédomi o stézejnich stfedoevropskych literarnich dilech s danou tematikou. Druha
retrospektiva je vénovana Ruizené Vackové: Nikola Be¢anova nejprve souhrnné infor-
muje o jeji publikaéni ¢innosti, a to na zdkladé bibliografie jejich praci, kterou sesta-
vila, poté néasleduje pretisk ¢lanku RiZeny Vackové z ¢asopisu Tak, ktery ji predsta-
vuje jako britkou kulturni kriti¢ku levicové avantgardy, hledajici nad¢asova méritka
literarni a umélecké hodnoty.

Kritické rozhledy se trikrat obraceji ke starsi literatut'e a jejimu materidlnimu
ramci: Veronika Sladk4 recenzuje Pocdtek Ceského knihtisku Kamila Boldana, Hana
Boc¢kové knihu Lenky Reznikové vénovanou literérni reprezentaci ,,zfejmého” u Jana
Amose Komenského a Marie Skarpova publikaci Jana Malury a Jakuba Ivinka Horo
krdsnd, spanild!. Nasleduje zhodnoceni dvou frankofonnich titulti: nejprve se Jir{ Pe-
l4n zamétuje na dvojknihu Xaviera Galmiche vénovanou osobnosti, tvorbé a pozi-
stalosti Williama Rittera, a poté Katetina Drskova priblizuje kompendium Histoire de
la traduction littéraire en Europe médiane des origines a 1989. Recenzni rubriku uzaviraji
prispévky Olgy Stowik, ktera piSe o knize Katarzyny Lisowské Metaforycznosé w dys-
kursie genderowym polskiego literaturoznawstwa po 1989 roku, a Klary Soukupové, ktera
se vyrovnava s knihou Textologie dnes. Prirucka pro zacinajici editory Michaela Spirita.

V rubrice Preklad Petr A. Bilek uvadi vyse avizovany text Randalla E. Auxiera
Budoucnost humanitnich studif a instituci s nimi spjatjch; Auxierovou reflexi soucasné
volné navazujeme na ukazky z knihy Pomali profesori, které vysly ve Slové a smyslu
¢. 32 vloniském roce.

E 3 utopicky. Vjiz zminéné studii pak Jan Wiendl $ife usouvztaziiuje problémové okruhy,
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Editorial

The second issue of Slovo a smysl is being published at the end of 2020, a year that has
been extraordinary and difficult. It does not reflect the pandemic crisis in a direct
way. The cycles of literary and cultural criticism are longer, and academic discourse
tends to moderate the impact of the immediate present. This procedure is important:
it creates space for looking at the present from a distance, and for seeing it as part
of the big picture. However, it cannot be said that the phenomenon of crisis and/or
divide so intellectually challenging for the humanities does not resonate through-
out the issue. It does, albeit in a rather subliminal manner. One of the articles, for
example, focuses on the essays of Jan Cep, an exiled Czech author whose career as
afiction writer changed drastically when his publication platform in Czechoslovakia
came to the end. Crises and divides of different sorts emerge in contributions to the
section dedicated to political reading, whether in the form of reflecting on the pre-
carious existence and work of Jan Zabrana and Antonin Pridal in the 1960s and dur-
ing the normalization period or mapping the blind spots of the Czech literary field
after the Velvet Revolution. The retrospective section brings sample entries from the
currently prepared Handbook of Polish, Czech and Slovak Holocaust Fiction, while com-
memorating RliZena Vackova, an intellectual whose imprisonment during the Nazi
and socialist dictatorships was among the longest. The issue closes with an essay by
Randall E. Auxier on the current crisis in the (not only) humanistic studies — an es-
say that seems especially pertinent in light of the forced changes to teaching meth-
ods and platforms currently under way. It thus seems that the ‘mindset of the crisis’
has projected itself onto this issue in a rather surprising way... Should we conceive
crisis — in an Agambenian fashion — as an omnipresent phenomenon which just be-
comes more palpable during certain extreme occurrences?

But there are more articles and topics in the issue. In the first Study Zdenék Hrbata
and Matous Jaluska return to two oldest Czech travelogues, the diary of Squire Jaro-
slav and the Commentarius by Véaclav Sasek of Bi¥kov, as well as its retelling by Alois
Jirdsek. They focus on the very texture of these narratives, and also on the way in
which the conventional codes and flashes of the ‘Real’ captured by the authors coexist
in them. Katetina Smyckova focuses on the Baroque motif of the ‘echo’ in Czech and
especially Latin version of Bedfich Bridel’s legend of Saint Ivan. Martin Prochdzka
juxtaposes two prominent ‘points of contact’ in Czech and Scottish literature and
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scholarship: Palacky’s references to figures of the Scottish Enlightenment and reso-
a nances of Walter Scott in Macha. Vaclav Vanék interprets a forgotten short story by
oo Josef Jiti Kolar, Libuse in America, trying to rescue it from the genre of the popular
""" adventure story and read it instead as an ironic commentary on the stereotypes of
Czech national revival — an almost utopian text. In the article already mentioned
above, Jan Wiendl systematically analyzes Jan Cep’s essays first broadcast by Radio

Free Europe, then printed in exile periodicals, and now collected in book form.

Sketches contain five articles dedicated to theory, practice and the potential of po-
litical reading. In the first essay (after an introduction by Petr A. Bilek), Jan Sowa works
through poststructuralist discourse to illustrate how any seemingly apolitical reading
in fact actively erases political and social context from interpretation, a context which is
‘always already there’. In the following contribution, Ondtej Sla¢alek critically assesses
Milan Kundera’s famous essay The Tragedy of Central Europe through the lens of works
by four female (Central) European postcolonial theorists. Based on the debates about
authenticity, Hana Blazkova returns to the ‘combinatorics’ of literary critical positions
in the 1990s, in order to anchor them in more general processes in the literary field
and in Czech society (and, in a comparative fashion, Polish society as well). Stefan Segi
focuses on political (in)correctness in Czech splatterpunk fiction and shows that incor-
rectness in this genre is perceived as ethically superior, although it sometimes changes
into mere generic convention. Finally, Tom4s Glanc reflects upon the recently published
correspondence of Jan Zabrana and Antonin Pfidal, drawing from it examples of a more
general ‘politics of translation’ in the 1960s and during the normalization period.

The first of the Retrospectives introduces and provides three sample entries from
the Handbook of Polish, Czech and Slovak Holocaust Fiction, whose aim is to make ac-
cessible key woks of holocaust fiction written in three Central European languages.
The second retrospective is dedicated to Riizena Vackova: a survey of Vackové’s work
by Nikola Becanova based on the bibliography Becanova has compiled, followed by
Vackovd’s article from the journal Tak presenting Vackové as a sharp critic of the
avant-garde, seeking general, more objective criteria of literary and artistic merit.

Critical Views begins with three reviews of books aimed at medieval and early
modern periods: Veronika Sladka writes about Kamil Boldan’s The Beginning of Book
Printing in Bohemia; Hana Bo¢kova about Lenka Reznikové’s book on the literary rep-
resentations of the ‘evident’ in Jan Amos Komensky; and Marie Skarpova about Beau-
tiful Slumbering Mountain! Songs of the Pilgrims in Moravia (1600-1850) by Jan Malura
and Jakub Ivanek. Two reviews of francophone books follow: Jifi Pelan assesses two
volumes on William Ritter by Xavier Galmiche, and Katefina Drskova comments on
the edited collection History of Literary Translation in East-Central Europe From Its Ori-
gins to 1989. The section closes with Olga Stowik’s text on Katarzyna Lisowska’s Imag-
ery in the Gender Discourse of Polish Literary Studies after 1989 and Klara Soukupové’s on
Textology Today: A Guide for Beginning Editors by Michael Spirit.

Finally, in the Translation section Petr A. Bilek introduces and translates Randall
E. Auxier’s essay The Future of the Humanistic Study and Its Associated Institutions; Aux-
ier’s reflection is a ‘sequel’ to the extract from the book The Slow Professor published
last year in Slovo a smysl no. 32.
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