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The aim of the thesis is to observe the Northern Irish conflict from the vantage point of domestic
space as it is reflected in Northern-Irish poetry of the last 40 years. The thesis builds on the notion
that houses and homes are not simply private places but images of the outside world. To illustrate
this premise, the works of two Northern Irish poets have been selected: Medbh McGuckian and
Leontia Flynn. Divided by time, but not space, their poetry is to be placed into the context of
Northern Irish poetry during the Troubles and the post-Agreement period.

McGuckian’s poetry is engaged with making a sense of the distinction between public and private
spheres (Wills 1993), whereas Flynn’s poetry, and post-Agreement poetry in general, shows signs
of attempts to discover and establish her place within the context of the Troubles. In formulating
her stance, Flynn relies on a perspective gained by leaving home and memories of growing up
during the Troubles behind and travelling abroad (Heidemann 2016). Both poets write about the
Troubles in light of the division between private and public spheres, thus illustrating how the
violent politics have been part of Northern Irish people’s personal history and everyday lives. In
other words, our homes are inherently shaped and influenced by the events outside the walls. Such
dialectics has been facilitated by the gradual rise of technology and media that bring the crisis
directly to the living-room and allow us to witness the violence without actually being present on

the streets.

The thesis treats both poets in the context of the Troubles but does not ascribe them with a
political agenda; it rather focuses on the relationship between the private and public space and
illustrates how the Troubles have transformed the domestic into the political and the private into
the public in Northern Irish society and poetry (Hanna 2015). The main objective is to explore the
representation of space in McGuckian’s and Flynn’s poetry and to recognize its various layers or
zones. These range from the outer-local zone, which includes the topography of the city,
landscape and house, to the inner-individual zone that encompasses the concepts of home and
personal/communal identity. The thesis argues that despite Flynn’s ironic point that “N. I.” can be
the short for either Northern Irish or “N[ot] I[nterested]” (Flynn 2008), the authors cannot avoid

the conflict which has been a formative part of their life experience.



A critical frame has been established, drawing on theories of Michel Foucault, Henri Lefebvre and
Gaston Bachelard, and various aspects of the theory of space and place have been used as a
backbone for the analysis of the selected poems. As a conclusion, a socio-political context is
addressed to provide a final piece of the argument: it is impossible to understand the impact of the
Troubles on individual lives as well as the plural community without acknowledging that

domestic environment has a synecdochal relationship with its broader political and social context.



