
Abstract 

The diploma thesis Stereotypes of representation of the Protectorate period in Contemporary 

Film Creation focuses on the examination of stereotypical depictions of fictional worlds 

determined by a historical model in film production thematically situated in the period of the 

Protectorate of Bohemia and Moravia. The subject of the research is mainly gender 

stereotypes of fictional characters and stereotyping of the fictional environment on the 

example of costumes, masks, period props, musical accompaniment and other elements of 

narration. 

The theoretical framework of the work is based primarily on the findings presented in the 

Introduction to the Semantics of Fictional Worlds by Bohumil Fořt and by Narrative Ways in 

Czech Literature by Lubomír Doležel. The knowledge of stereotyping theory is drawn from 

Nick Lacey's Image and Representation: Key Concepts in Media Studies and Pierre Sorlin's 

Europian Cinemas, Europian Societies 1939-1990. To obtain the necessary information about 

filmmaking, the publications of Radomír D. Kokeš, The Analysis of Film and David Bordwell 

and Kristin Thompson, The Art of Film: An Introduction to the Study of Form and Style, 

were used. 

The research sample on which this tendency is presented is the Czech war drama Operation 

Silver A, which depicts the everyday reality of life in the Protectorate period in great detail. 

The aim of this work was to find out the degree of gender stereotyping of fictional characters 

and the differences between this stereotyping in comparison with contemporary gender 

stereotypes rooted in society. Furthermore, the aim of the work was to discover concrete 

stereotypes used in filmmaking to depict the Protectorate environment. As a research method 

we chose a combination of narrative and content analysis. 

The stereotypical tendencies in the analyzed film found a great deal, especially at the level of 

stereotyping of fictional characters, when male characters almost completely matched the 

stereotype of a male portrayed as the dominant alpha male. For the most part, the female 

characters corresponded to the stereotype of a woman and a wife in the household, which was 

in the Protectorate period unlike the current family arrangement. 

In the narrative depiction of the Protectorate period, we observed the greatest degree of 

stereotyping at the level of depiction of the Protectorate occupied by the German army, where 

the symbols of the Greater Reich such as the swastika, the SS emblem, the face of Adolf 



Hitler, German inscriptions and German-speaking soldiers in Czech cities played a large 

narrative role. 

The second highly stereotyped category was women's beauty and the associated contemporary 

life, as female beauty played a vital role in the plot and was an important motif intermingling 

the film. 

Stereotyping discovered in depicting the Protectorate era in Operation Silver A gave us 

Sorlin's (1991) theory that realities that illustrate a particular historical period in the film go 

through the filtering of the images, prejudices, values and expectations that arise from the 

contemporary social situation. The resulting film version always shows a version of the past 

that meets the needs of the present. 


