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1. OBSAH A CÍL PRÁCE (stručná informace o práci, formulace cíle): 

 

Tomáš Linhart dedicated his research to a very innovative and rather poorly researched topic – portrayal of 

journalists in a television series, as well as its perception among real life journalists in the United States and 

Czechia. The author clearly formulated his quests which were in my opinion completely delivered. 

  

2. VĚCNÉ ZPRACOVÁNÍ (náročnost, tvůrčí přístup, argumentace, logická struktura, teoretické a metodologické 

ukotvení, práce s prameny a literaturou, vhodnost příloh apod.): 

 

The whole theoretical and methodological part of the thesis creates a very well-structured organic body. I 

appreciate the author's awareness of multiple methodological approaches and the fact that he commented on his 

decision to use each of them in detail. I like the selection of journalists (gender vs. nationality vs. type of media) 

who were approached by the author in order to create a balanced base for interviews. At the same time, the outcome 

as presented in text is a bit more difficult to grab / provided information to absorb - some of the interviews and 

author’s arguments can get lost in the overwhelming amount of statements. The author should function as a guide 

to the reader that underlines important arguments but in this case, it seems the author left the reader to figure those 

out on his own. 

 

3. FORMÁLNÍ A JAZYKOVÉ ZPRACOVÁNÍ (jazykový projev, správnost citace a odkazů na literaturu, grafická 

úprava, formální náležitosti práce apod.): 

  

Both formal and language levels confirm the author's dedication for a high-quality job. The work with literature 

and quotes from the interviews fulfils all requirements for good academic work. The only negative remark I have 

is the fact that Linhart’s language tends to use terms which are better suited for a popularizing text than 

an academic one. 

 

4. STRUČNÝ KOMENTÁŘ HODNOTITELE (celkový dojem z diplomové práce, silné a slabé stránky, originalita 

myšlenek, naplnění cíle apod.): 

 

Tomáš Linhart delivered a high-quality thesis. Without any doubts it is a substantial contribution to the ongoing 

discourse on the role of journalism in the public sphere and its representation and perception among the general 

public and politicians.  The author puts together a convincing description of investigative journalism. 

Throughout the text the author provides the reader with a variety of aspects of the journalist's work of which 

the general public is only vaguely aware if at all. One of these aspects is the issue of new technologies as stated 

in one of the interviews: “It is not always the fault of the human factor. Even the journalists, who, based on their 

personal preferences, would be willing to work diligently, rarely have the chance, being under a performance 

and rapidity pressure. (…) And due to social media, currently, everyone can take a picture or write a short story. 

It is way more difficult to verify its validity, and a general social media user does not always think critically 

about sources. But it is simply not true that everyone can be a journalist even at this time.” One of the 

interviewed journalists added that “it is related to the overconsumption of information; there is an abundance 

of opposing information and disinformation. People often cannot recognize what is true and false “. 

 

When speaking about the perception of journalists' work among the politicians and the general public, one 

statement is particularly enlightening: „Journalists, who are usually better situated, are not viewed as impartial 

providers of information. They are the ones who help the elite to maintain the status quo. In the eyes of some, 

journalists might be perceived as traitors of the society who only support the mighty, wealthy, and powerful 

ones.“  The author does not forget to mention Umberto Eco’s claim that television can be „an easy tool for false 



suggestions stimulating false participation, false immediateness, and false drama. In totalitarian regimes, 

persuasive tools serve directly for propaganda purposes. In democratic societies, hidden <<opinion directing>> 

sometimes happens due to market mechanisms and economic pressures, where the <<Culture Industry>> adopts 

the persuasive and manipulative marketing practices, and implies what the audience should think about.“ This 

claim is supported by the use of a similar argument borrowed from Jirák and Köpplová. 

 

I found some of the statements from the interview with Jindřich Šídlo highly interesting and worth of further 

elaboration. Šídlo said that if reality was the same as the portrayed one, series such as House of Cards would 

not be needed: “In general, the majority of portrayals of media and journalists in cinema and literature are quite 

incredible. Reality is often different.” I agree - most fictional portrayals fit this description. Among the most 

recent shows, one could name the CBS project „Salvation“. Nevertheless, Tomáš Linhart mentioned another 

important fictional political world of „The West Wing“ several times in his thesis. I would dare saying that in 

some occasions the show correlated very much with reality, e.g. when journalists received intel from a highly 

positioned person (aka one of the main characters) in the White House that could be fatal for the informant, 

such as the case of the White House Communications Director Toby Ziegler and Greg Brock, a reporter for The 

New York Times. This may illustrate a real-life situation of an individual’s development and his/her career in 

Trump’s administration.  

 

There are yet more moments which strike the reader's mind. One of them was the opinion of Daniel Anýž who 

identified the whole series of „House of Cards“ as a hyperbole: “It crosses the border where I refuse to believe 

it might happen (…). There is a certain degree of hyperbole and a literary concession which goes beyond the 

real world of media and politics.” At the same time, David Miřejovský contradicted by saying that „the reality 

of the upcoming years in American politics and journalism, in general, went even further than what they were 

able to create in the script. Recent years have shifted far beyond what we had been capable of imagining”. I 

completely agree with the last statement and relate my question to it (see below).  

 

A realistic situation according to one of the respondents appeared in the show when Zoe brought a copy of a 

proposed bill directly from Frank Underwood, “If I were the editor, I might be thinking to make an exception 

for that particular story because she had the documents. She had the complete draft, and it was pretty clear. So 

when you have a great story like that, and it’s apparent that you’re dealing with authentic documents, I would 

be tempted to go with that. Having the documents in hand, that would be a reason enough”. Another realistic 

element of the show is brought up by Jindřich Šídlo who likened Doug Stamper to several Czech real political 

aides: “Stamper’s character, although very exaggerated, is kind of nice, because it shows that each high-level 

politician needs such a dirty-job operative who deals with everything. The majority of politicians do have this 

person. It is sort of Šlouf, Nejedlý, Dalík, or Janoušek.“ This is a very interesting notion. However, it triggers a 

question which can be followed back throughout the whole text. The author sometimes mixes the U.S. and 

Czech perception together, thus the reader must be aware of both environments in order to understand the text. 

 

5. OTÁZKY A PŘIPOMÍNKY DOPORUČENÉ K BLIŽŠÍMU VYSVĚTLENÍ PŘI OBHAJOBĚ (jedna až tři): 

 

In one of your interviews, Jindřich Šídlo talked about Frank Underwood throwing Zoe Barnes under a train: “If 

that was a reality, no dramatic portrayal would be needed”. In your thesis you shortly mentioned the close 

relationship of the Slovak Minister of Interior Robert Kaliňák with Vanda Vavrová, a reporter for “Pravda”. 

Speaking of Slovakia, which shares high quality democratic standards and freedom of speech with the Czech 

Republic, a reporter has been murdered there recently – with links to the top levels of Slovak politics. When 

reviewing this, do you think the statement of Mr. Šídlo should be re-defined? 

 

President Trump has recently attacked Joe Scarborough from MSNBC with a claim that he had murdered his aide 

during his time in the U.S. Congress. How do you evaluate the ability of American journalists to deal with this 

sort of accusations from the highest executive office in the country? Has the journalism adapted to the recent 

changes in the U.S. public space and has it responded to the attacks accordingly? 

 

Jaroslav Kmenta hinted that for a journalist a “romantic affair is a line that shall not be crossed. In such a case, all 

ethical norms of journalistic independence are breached.“ In the show „Political Animals“, the character of Susan 

Berg makes her way to the Secretary of State Ellaine Barrish and finds an intimate bond with her son. Is it becoming 

a stereotype? A young female journalist „crossing the line“ in the recent fictional political shows? How can it 

further affect the perception of journalism in the U.S. general public? 

 

 

6. DOPORUČENÍ / NEDOPORUČENÍ K OBHAJOBĚ A NAVRHOVANÁ ZNÁMKA 



(A-F):  

The submitted thesis fulfills all required conditions in order to be defended. Due to some minor problems in the 

text, I give it a B and encourage Tomáš Linhart to achieve a better grade during the defence. 

 

  

 

Datum:  June 11, 2020      Podpis: 

 

 

 

Pozn.: Hodnocení pište k jednotlivým bodům, pokud nepíšete v textovém editoru, použijte při nedostatku místa zadní stranu 

nebo přiložený list. V hodnocení práce se pokuste oddělit ty její nedostatky, které jsou, podle vašeho mínění, obhajobou 

neodstranitelné (např. chybí kritické zhodnocení pramenů a literatury), od těch věcí, které student může dobrou obhajobou 

napravit; poměr těchto dvou položek berte prosím v úvahu při stanovení konečné známky. 

 

 


