
Abstract  

The enemies are at the gates. Being dazzled by their golden jewels – or perhaps 

fascinated by their handsome leader – a girl makes a pact with them and betrays her city and 

her own kin. However, instead of the promised reward, she is killed by her beneficiary.  

In a particular variant of this story, the girl´s name is Tarpeia and the city is Rome, the 

agreed reward are golden bracelets of the hostile Sabines and the murder weapons are their 

shields being worn – surprise! – on their left arms together with the jewels.  

The rendering of this scene in the Roman visual arts is of the primary interest of this 

thesis. As a particular event linked tightly to the legendary history of Rome, the Punishment 

of Tarpeia is generally believed to lack any closer iconographic parallels in the Etruscan and 

Greek arts; sometimes it is even supposed that the traitress is portrayed as a kind of heroic 

figure, not a negative one.   

Having analysed the surviving scenes of the Punishment of Tarpeia, I put that opinion 

into question suggesting they were artificially designed and composed in full accordance 

with the traditional imagery of the trespassers in the Greek and Etruscan visual arts.  

To support my assumption, I turn to scrutinize the compositions as well as minor 

details of contentually related scenes in the Greek and Etruscan art to distil a more universal 

complex of specific visual conventions linked to the figures of traitors and other offenders – 

female as well as male ones.  

Since I try to argue that the creation of the scene of the Punishment of Tarpeia is 

based on the particular Greek and Etruscan models, this thesis may also be considered a 

contribution to the extensive and still actual discussion on the measure of interdependence 

between the Greek and the Roman visual arts. My aim is to demonstrate that we are facing a 

successful and original adaptation of quite an old scheme rooted deeply in the Greek visual 

traditions.  

Finally, exploring the potential of the theme of a punishment in the visual arts as a 

means of political propaganda, I reconsider the previous interpretations of the denarii with a 

depiction of Tarpeia minted by L. Titurius Sabinus suggesting that their coin image might 

have commented on a particular historical event and particular persons.  
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