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Pursuing Deleuze’s and Guattari’s methodology and using the output of the latest research on 
the U.S.-Mexico border (the works of Thomas Nail), this thesis is a unique contribution to 
Cormac McCarthy’s studies in international terms. Its foremost advantage is a theoretical and 
methodological consistency based on the critique of one of the foundation works of modern 
U.S. nationalism, the “Frontier Thesis” of Frederick Jackson Turner (elaborated in a number 
of his works published since 1892). Turner’s establishment of the Frontier as a formative zone 
of U.S. national identity reaches back to American utopias of the late eighteenth century, such 
as de Crèvecoeur’s “melting pot” theory and Jefferson’s idealization of the Frontier as the 
place of contact with the freedom of nature and its laws. In addition, the author focuses on 
McCarthy’s critical attitudes to the myth of the American West, idealizing the violent process 
of its colonization and the aggressive expansion of the U.S. into Mexico.  
 The thesis persuasively shows the nature of the links of the Border Trilogy with 
McCarthy’s previous work, namely The Blood Meridian. Contrary to a number of McCarthy’s 
scholars, the author shifts the focus from the first and/or the last volumes of the trilogy, All the 
Pretty Horses and The Cities of the Plain, to the middle novel of the series, The Crossing, 
generally regarded as the most difficult and rather opaque part of the trilogy. The theoretically 
based and historically contextualized interpretation, using Neil Campbell’s Deleuzean 
reassessment and critique of the Western Myth in The Rhizomatic West (2008), shows the 
subversive nature of McCarthy’s focus on the she-wolf and her repeated crossing of the U.S.-
Mexican border. It demonstrates how the Western Myth, based on the nostalgia for an ideal 
life in harmony with nature, has been modified into an aggressive ideology, where, for 
instance, the killing of wolves (or buffalos) was used to represent the progress of civilisation. 
The increasingly aggressive nature of the Western saga is finally demonstrated in the uncanny 
scene when Billy Parham witnesses the explosion of the first nuclear bomb in Los Alamos.  
 I find it very difficult to point out any problematic spot in the thesis, apart from some 
typos. Perhaps the notion of “nostalgia” would deserve more critical attention, especially in 
terms of its connection with the Western Myth. The earliest myths of frontier life, especially 
Gilbert Imlay’s novel The Emigrants (1794), which was a part of propaganda attracting new 
settlers to what is now Kentucky, describe the Frontier as an ideal space where especially 
erotic desires and freedom of sentiments find their fulfilment. Very rarely one finds there a 
nostalgic desire of a lost “paradise”. I think John Grady’s “nostalgia” would deserve a more 
detailed and focused analysis in the thesis, so that it might be structurally and 
methodologically correlated with the representation of the “Rhizomatic West”. 
 Despite this problematic point, I am convinced that this thesis is one of the best 
products of American Studies at our Department. After some formal editing it may become a 
publishable monograph and a valuable contribution to the research of McCarthy’s fiction and 
the cultural history of the American West. 
 I recommend the thesis for defence and propose it for the Vilém Mathesius Prize. The 
proposed grade is “excellent”. 
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