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Opponent’s Report  

 

Patrik Krejčí, “Reality and Postmodernism in the Plays of Mark Ravenhill” (MA Thesis) 

 
The topic of Patrik Krejčí’s Master’s thesis – an analysis of the work of Mark Ravenhill against concept(s) 

of postmodernism – is a germane one, not least due to Ravenhill’s extensive referencing of contemporary 

philosophy in many of his plays. The candidate’s work is excellent in close reading individual plays and 

positioning them both in relation to some of these references (as much as Michel Foucault, heavily 

referenced in Faust Is Dead, is conspicuously absent), and to contemporary reality. The argument in these 

interpretations is lucid and the writing stylistically accomplished. However, some terminological 

imprecision and significant problems with structure prevent the argument from succeeding as a whole. 

 

The candidate is well aware that if the concept of postmodernism is to be useful as a tool of analysis, it 

must be clearly defined. He goes to some length to do so in the opening chapter, and it is particularly his 

outline of postmodern aesthetic through Ihab Hassan that is pertinent and precise. However, there is a 

lack of clarity as regards the range of meanings attributed to the concept, which is reflected in the 

subsequent analysis of Ravenhill’s drama: two meanings of “postmodernism” are introduced first (the 

latter being an aesthetic one; p. 19) but are then treated in the same paragraph as “two poles” of the same 

concept. Notwithstanding that, the understanding of postmodernism as “a social phenomenon associated 

primarily with the USA” requires further elucidation, particularly as this use of the term comes to equal 

contemporary reality in many subsequent passages in the thesis. Moreover, there are a few problematic 

assertions that seem to result from this conceptual haziness: 1) what exactly is “postmodern ideology” (p. 

31)? It does seem to be a contradiction in terms in relation to the outline of the postmodern in the 

opening chapter (any ideology being a metanarrative); 2) what does to ‘follow postmodern theory’ mean in 

the conclusion on p. 81 (“He has shown his audience the pitfalls and the rewards of following 

postmodern theory by employing such themes and techniques gradually throughout his career, which has 

allowed him to offer a complex treatment of the phenomenon, building on the premises that he has 

established previously.”)? 

 

More importantly even as regards the overall argument, the use of the phrase “the playwright’s 

postmodern tendencies” in the introductory chapter (p. 13) seems to indicate an engagement with form; 

however, the analysis of the form of Ravenhill’s plays is entirely lacking as regards the early ones, and is 

not particularly extensive with the later works either, as much as this may be regarded as one of the most 

interesting issues in relation to the topic of the thesis. It is unclear in this context why a chronological 

approach to Ravenhill’s work was not used, since the concluding chapter posits a gradual development 

from naturalist drama to radical experiment. Another matter of some importance that the thesis topic 

brings about is to address the moralistic versus the postmodern in Ravenhill. The candidate is clearly 

aware of this but again, there is a problem with the overall structure: the discussion of ethics against 

postmodernist relativism is confined to the closing chapter, which offers only a set of observations on the 
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issue (pertinent as they may be) without tying them together successfully with the close readings presented 

in the preceding chapters.  

 

The bibliography of sources is rather limited, particularly as regards recent work on Ravenhill (on the 

other hand, some sources that are cited in the text are missing on the list: Wallace, Suspect Cultures; 

Jameson, “Future City”; Kostić, “Pop Culture in Mark Ravenhill’s Plays”, Rebellato, “Introduction”). 

 

I recommend the thesis for defence and propose to grade it as “very good” (2). 

 

Prague, 4 August 2019   

 

 

 

Prof. Ondřej Pilný, PhD 


