
Abstract 

 

The Quitteiner family sculpture workshop operated in Prague from the turn of the 18th century 

to the year 1765. The span of its existence is delimited on one side by the arrival of its founder, 

Andreas Philipp Quitteiner (1679–1729), from Frýdlant in northern Bohemia, and on the other 

side by the death of the upholder of the family tradition, Johann Anton Quitteiner (1709–1765). 

During the lifetime of Quitteiner Senior the workshop built its reputation as the leading Prague-

based sculpture studio. A. F. Quitteiner strengthened his position while working in the 

Württemberg region in 1709–1712, and then in 1713 and 1714, when he participated together 

with other Prague artists in decorating the palace residence at Ludwigsburg. After his return to 

Prague the elder Quitteiner won recognition alongside the most prominent figures of Czech 

Baroque sculpture F. M. Brokoff and M. B. Braun, and created his best works, including four 

statues on the side altars of the Holy Family and Saint John of Nepomuk in Saint Thomas’s 

church in Prague’s Lesser Quarter.  

Quitteiner’s son Johann Anton learnt his craft in the family workshop which he took over 

after his father’s death. The starting point for his work was the realistic style of his father.  

He built on this foundation, however, adding to it elements of aestheticism and decorative 

styling of the form. With his uncommon combination of realism and refined sensuality he won 

the admiration and interest of the public, and according to one written account he was regarded 

in the early 1750s as the best sculptor in Prague. He left an extensive body of work at Strahov 

Monastery where he worked for two decades. His masterworks include the decoration of the 

Saint Florian altar in Saint Giles church in the Lesser Quarter, and a sandstone sculptural group 

of a Crucified Christ with Saint Mary Magdalene in Dolní Břežany near Prague. 

This dissertation aims to be a comparative monograph of Andreas Philipp and Johann Anton 

Quitteiner, evaluating the two sculptors’ works individually and in their relations and in the 

period context. The principal means for accomplishing this objective was the compilation of a 

detailed critical catalogue of the two artists’ works. The catalogue became the point of departure 

for the monographic section of this dissertation. The topics of the five main chapters are 

reflections on the lives and works of the two sculptors in scholarly literature, a summary of the 

archival findings about the members of the Quitteiner family, a timeline, and an analysis of the 

sculptural works by Andreas Philipp and Johann Anton Quitteiner. The last chapter focuses on 

some practical aspects of the functioning of the sculpture workshop and its professional and 



social bonds within the Prague arts and crafts milieu, and the relationships between the 

workshop and its patrons. 

 

A final summary defines three core thematic areas of the new findings: 

 

a) New attributions of works of art, new findings about joint authors of works of art or 

their patrons. First art-history assessment of already attested works of art 

 

In this area we have succeeded in significantly expanding the catalogue of the known works 

by A. P. Quitteiner assessed from the perspective of art history. The expansion concerns in 

particular the sculptor’s works at Ludwigsburg. The catalogue contains a total of twelve works 

documented from archive sources and thirteen ascribed works from this south German palace 

residence. 

For the first time, the subjects of a scholarly assessment were Quitteiner’s works in the palace 

church at Duchcov and the palace church in Nižbor. At Nižbor, the artistic activities of an as 

yet unknown sculptor, Martin de Mayo, were documented. His stylistic profile has traits akin 

to Quitteiner’s artistic style. Following up to the earlier findings by German and Czech scholars 

(H. Gundelach, P. Vokáčová) the works treats in detail the contribution from A. P. Quitteiner 

to the creation of a votive silver statue of František Josef Černín as a child. This ex voto was 

made for the altar in Saint Jacob’s church in the basilica of the Mariazell pilgrimage destination 

in Austria. 

Furthermore, the research has brought to light several unknown or little known and yet 

unexplored works by the younger of the two Quitteiners. Following the unpublished or only 

partially published findings of earlier researchers (V. Ryšavý), the sculptor was identified as 

the creator of a statue of Saint Donatius in Horšovský Týn. Dating back to 1741, this work is 

an old stone statue by J. A. Quitteiner. At the same time, this finding confirmed the links of the 

Quitainer workshop to the West Bohemia region, postulated earlier in Enlightenment literature. 

The knowledge of the contacts between the Quitteiner workshop and the Morzin family was 

also advanced as Enlightenment literature had already pointed out. Sculptures of two bishops 

on the altar in the Chapel of Our Lady in Chlumčany in the West Bohemia region were ascribed 

to the sculptor. The commission was probably initiated by members of the West Bohemian line 

of the Morzin family. This family is also associated - in this case its Prague-Vrchlabí branch – 

with the decoration of the side altars of Virgin Mary the Comforter and Saint Monica in Saint 

Augustine’s church in Vrchlabí. These works dating from around 1733 were also newly 



ascribed to Quitteiner. Further thought-provoking findings were made by analysis of two female 

saints’ statues from the former altar of Saint John of Nepomuk, in Prague’s district of Zderaz. 

This altar was for a long time considered lost, and only recently identified as the burnt main 

altar from Saint Luke’s church in Svárov in the Slaný district.  

Based on unpublished results of research carried out by the German scholar Haide 

Gundelach, the commissioner of the Crucifixion from Dolní Břežany was identified as Johann 

Schwandtle, who was active from the 1740s as manager of the large estate at Dolní Břežany. 

This refuted definitely the claim made in older literature that this work was made by the elder 

Quitteiner around 1717. 

 

c) New findings about the development of the two master sculptors’ style 

 

In this thematic area the development of the early phase of O. F. Quitteiner’s style was 

reassessed. It was shown that the created his best works at Ludwigsburg around the year 1710s, 

shortly after his arrival, and not towards the end of his sojourn around 1714. Also, the reasons 

that led the architect J. F Nette to commission the Prague-based sculptor indicate that he had 

left Prague as an experienced craftsman. These findings shift the attention to his early works 

produced in Prague, which were probably more important than a single work known from that 

time (decorations on the Březnice portal on Svatá Hora near Příbram).  

 

The research also revealed that Quitteiner’s works at Ludwigsburg show a significant 

tendency to refine the form and make more lyrical the expression at the latest from 1712, when 

he created the sculptures Caritas and Prudentiae in the west palace wing, Ordensbau. This 

stylistic position had been in the past related to his later work around 1720 and was ascribed to 

his later production influenced by F. M. Brokoff. It is shown that it is a deeper style stratum. 

Quitteiner probably developed this creative line in keeping with the patron’s requirements and 

graphic models supplied to him at Ludwigsburg. 

 

Concerning the development of the style of Quitteiner Junior the greatest formative influence 

on him were the years spent in his father’s workshop and in the milieu of the Prague sculpture 

of the 1720s. Throughout his art career the deepest strata of his sculpting style had a tendency 

to lyric styling of a realistically conceived form. Until now his sources of inspiration were 

alleged to have due to the influence of F. M. Brokoff and sometimes M. V. Jäckel. Based on 

the foregoing, it is seen that a role may have been played in this respect by models he 



familiarized himself with in his father’s workshop. The inspiration for his Rococo-styled 

sculpting style may have been drawn by the young Quitteiner from older style layers than has 

been thought until now.  

 

The aforementioned new ascriptions have made it possible to identify two basic styling lines 

in J. A. Quitteiner’s work. The first of them is represented by carvings from the mid-1730s, 

which are characterized by the formal restraint of noble and serious figures (sculptures from 

the altar of Saint Joseph in Prague’s Church of Our Lady of Victories, carvings of Saint John 

of God from the National Gallery, decoration of two altars in Vrchlabí). In the past, this 

classicizing restraint was only linked to his later works from the 1750s. Another of these 

tendencies lies in extending the sculptor’s composition register to a dynamic figure in ascending 

circular motion. This element, in its developed form, appears in drawings from Kleinheubach 

from 1741, but can already be seen in the case of the statue of Saint Donatius from the same 

year. The research did not confirm that the sculptor was working in South Germany at the time 

of the aforementioned drawings and found inspiration there for the Rococo styling of his work. 

According to a preserved archive document, the statue of Saint Donatius was brought to West 

Bohemia from Prague. Analysis of the artistic style of J. A. Quitteiner has concluded that the 

peak development phase of the sculptor’s expression in the 1750s was the result of a synthesis 

of these two styles, enriched further by a brilliant execution of surface relief. 

 

a) New findings about the fucntioning of the Quitteiner workshop 

 

 

Within the last of the aforementioned thematic areas - the functioning of the Quitteiner 

workshop, the thesis examines three of its aspects: the workshop operation, its anchoring in the 

Prague milieu of artists and craftsmen, and its relations with the patrons.  

 

The assessment of the factors, such as the circle of patrons and the network of relationships 

within the art-craft environment of Prague, revealed that the workshop, led by the younger of 

the two masters, followed in many ways the tradition established by its founder. J. A. Quitteiner, 

however, did not passively preserve his father’s heritage as he gradually expanded his customer 

base and developed his artistic skills to such an extent that after twenty years of independent 

creative activity in Prague he was perceived as ‘optimus in sua arte’. 
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