
 
 

Abstract 

 

The goal of this dissertation is to document and present exhibition concepts of new or re-

established galleries and exhibition halls united in the Union of Czechoslovak Visual Artists in 

Prague in 1964–1969. A partial goal is to find and clarify principal legal, political and cultural 

events in the background of which such exhibition and artistic life unfolded. The thesis covers 

the period between two conventions of the Union of Czechoslovak Visual Artists, i.e. the period 

from December 1964 until the end of 1969 with certain intermissions. In terms of the selection, 

it deals with “smaller” galleries that influenced the most the level of presentation of visual arts 

at exhibitions in Prague in the period under consideration. For this reason, attention is paid to 

the Václav Špála Gallery, Nová síň Gallery, Galerie Na Karlově náměstí, and the Vincenc 

Kramář Gallery.  

The basic topics of the dissertation are concentrated in two spheres that pervade one another. 

The first sphere is dedicated to fundamental social and political prerequisites for the 

establishment of “smaller” galleries as well as, in brief, the history of the formation of the Union 

of Czechoslovak Visual Artists. In particular, it deals with the then applicable legislation 

concerning the given field of cultural life of society. It takes note of the conclusions of 

individual congresses of the Communist Party of the Soviet Union and of the Communist Party 

of Czechoslovakia, programme declarations of the governments, especially their real impact in 

the form of political and legislative changes, and the creation of new laws in the field of culture. 

It investigates, in more detail, the resolutions of the 2nd and 3rd conventions of the Union of 

Czechoslovak Visual Artists that took place in 1964 and 1969. 

 The second sphere deals with the exhibition activities of the selected galleries. This sphere can 

be considered as principal. Its aim is to extract the maximum of relevant artistic and historical 

information on individual exhibitions from exhibition catalogues, introductions, invitations to 

previews, letters and reviews in both the professional and daily press. It is also concerned with 

solving the question as to what place and position was occupied by the individual galleries and 

exhibition halls vis-à-vis the other Prague galleries in the period under consideration, how they 

differed from one another and in what they complemented one another. It touches on notable 

personalities of the individual galleries and, in particular, exhibition concepts and activities of 

the galleries researched.   


