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V. Flanderová’s thesis is in fact an essay in Romantic thought. The student examines the 

conditions that participated in the rise of the Romantic conception of the Self, seeing 

Romanticism in opposition to the Enlightenment in so far as it lay more trust to feelings rather 

than reason. In her view, the Enlightenment understands the human mind in the objectivizing 

traditions of Descartes’ rationalism and Locke’s empiricism, while Romantic concepts oppose 

this, being inspired prevailingly by German idealism and its subjectivism. Coleridge, whose 

main source of inspiration was Schelling, however, does not adhere fully to Kantian absolute 

Idealism but seems to be closer to its Hegelian modifications, which enables him to see the 

human mind as a faculty actively transforming objectively existing reality into a more 

meaningful and profound entity. This definition of Coleridge’s philosophy then becomes a 

point of departure for the student’s reading of two Coleridge’s canonical poems, “The Rime 

of the Ancient Mariner” and “Kubla Khan”, the first as a dream and the second as a reflection 

of imaginative processes. 

In reading “The Mariner”, her principal argument is that the events of the hero’s narrative 

lack any rational organization and logical sequence and that most of the occurrences remain 

inexplicable. This is indeed a rather extreme view which would imply that the poem does not 

have any (symbolical) meaning, a view that is finally mollified by including H. House’s 

interpretation of the symbolism of sunlight and moonlight. Only much later, in the following 

chapter, it is allowed that the mariner’s phantasms are in fact a form of creative act, which is 

then confirmed by the protagonist’s urge to share his experience with others, i.e. reproduction 

and distribution (and thus marketing) this act. One question at least remains unresolved in this 

reading: What is the role of the religious appeal towards the end of the poem (“He prayeth 

well who loveth well”) and of the listener’s final wisdom (“A sadder and a wiser man”)? How 

does this obvious morale fit the student’s concept? Is a subjective dreamy vision (perhaps 

delirious) a sufficient cause for a revision and enhancement of an individual’s and society’s 

moral integrity? 

“Kubla Khan” is commented upon, basically, from the point of view of Coleridge’s theory of 

imagination, which I deem very appropriate. The question I’d like to raise here is whether the 

student accepts unconditionally (as it seems) M. Procházka’s assertion that a work of art “is a 

dead object used to verify the dogmatic law of imagination, the unity of the absolute subject” 

or sees a contradiction in such a statement with Coleridge’s theory of imagination and fancy? 

Does the act of recording objectify and by extension conventionalize products of imagination 

in this way? 

To sum up, the BA thesis of V. Flanderová is a very inspiring contribution to the problem of 

the Romantic self, and especially to the role this self plays in Coleridge’s most famous poems. 

The philosophical background is adequately researched and the student is in most cases able 

to use this material critically. I recommend the thesis for defence and suggest the preliminary 

grade to be excellent (výborně). 
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