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Abstract

The present master’s thesis named Subtitling and Dubbing on the Czech Television Screen
deals with the attitudes and preferences of the Czech television audience from the point of
view of audiovisual translation (dubbing and subtitling) and aims to identify the reasons
for these preferences. The thesis also focuses on the impact of sociodemographic features
(age, level of education, foreign language skills) on these preferences. The objective is to
cover relevant matters of both audiovisual translation theory as well as practice abroad and
in the Czech Republic. The theoretical part provides a systematic summary of studies and
other relevant literature in the field of audiovisual translation. Firstly, the two main
methods of audiovisual translation are introduced, including a comparison of their
advantages and disadvantages for the viewer. This is followed by a description of the
historical development of audiovisual translation in a global context and the current
changes in the given field. Also other relevant audience studies are presented. The next
part of the thesis discusses the specific context of the Czech Republic as a “dubbing”
country not only from the historical point of view, but also from the present perspective.
The author focuses mainly on the only Czech public television — Czech Television. In the
analytical part, the interpretation of the obtained results is preceeded by the description of
the chosen methodological approach, of its limits, process of data collection and similar
previous researches. The established hypotheses were formed on the basis of the results of
other, mainly foreign studies. For the purpose of this thesis a quantitative questionnaire
survey was prepared. Overall, 439 respondents took part in the survey. The acquired
findings are subsequently summarized and discussed in the final part of the thesis,

mncluding the limitations of the research.

Abstrakt

Diplomova prace s nazvem Subtitling and Dubbing on the Czech Television Screen se
zabyva postoji a preferencemi souCasnych ceskych televiznich divdkti z pohledu
audiovizualniho pfekladu (dabing a titulkovani) a diivody k t€mto preferencim. Prace se
soustiedi také na vliv sociodemografickych aspektti (vék, tirovenn vzdélani, znalosti ciziho
jazyka) na tyto preference. Teoreticka Cast prace je systematickym shrnutim studii a dalsi
relevantni literatury zabyvajici se audiovizualnim pfekladem z riznych hledisek. Nejdiive

jsou popsany ob¢ hlavni metody audiovizualniho piekladu, véetné porovnani jejich vyhod



a nevyhod pro divaka. Dale nasleduje soupis historického vyvoje audiovizualniho prekladu
v celosvétovém kontextu a aktuidlni zmény v oblasti audiovizualniho piekladu. Autorka
uvadi také jiné relevantni vyzkumy vénujici se divackym preferencim. Dalsi ¢ast prace je
zaméfena na specificky kontext Ceské republiky jakozto “dabingové velmoci” nejen z
historického hlediska, ale nabizi také pohled na soucasnou situaci ceského dabingu.
Pozornost je vénovana zejména jediné vefejnopravni televizi v Ceské republice — Ceské
televizi. V analytické Casti prace je pfedstavena metodologie zvolen¢ho typu vyzkumu,
dany vyzkumny vzorek a postup realizace samotného vyzkumu. Stanovené hypotézy byly
sestaveny na zaklad¢ vysledkl z jinych, zeyména zahrani¢nich studii. Pro ucely této prace
bylo pfipraveno kvantitativni dotaznikové Setfeni, kterého se zicastnilo 439 respondentt.
Ziskané poznatky a vysledky vyzkumu jsou nasledné shrnuty a interpretovany v zavéru

préace, véetn¢ limiti dané¢ho vyzkumu.
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1. INTRODUCTION

The present diploma thesis attempts not only to make a contribution to the research
in the field of prefences of the Czech television audience when it comes to dubbing and
subtitling, but also to provide a complete overview of historical milestones as well as
current findings and opinions in the field of audiovisual translation in the Czech Republic.
Due to the large variety of all available media, only television will be the main point of
focus in this thesis. The main objective is to analyze the abovementioned empirical
research question — preferences of dubbing or subtitling — in the specific context of Czech
television viewers. The aim of this work is also to draw attention to both advantages as
well as disadvantages of dubbing and subtitling by presenting arguments for and against
both of the two most common adaptation techniques. In the beginning, a historical
overview of the abovementioned language conversion methods is provided. The structure
of the thesis is divided into two main parts; theoretical and empirical. Theoretical
background focuses on the information found in the relevant literature and articles. The
empirical part analyses an audience survey conducted for the purposes of this work and
confirms or disproves the established hypotheses. The initial introduction of the
methodology of the questionnaire, its limits and other aspects is followed by an analysis of
the responses, including the comments of the respondents regarding their opinion on
“dubbing versus subtitling”. These are followed by a discussion and summary of the
analysis with regard to the original expectations.

As Sylva Talpova, an experienced Czech voice actor, states in her work Kapitoly o
dabingu' (released in 2013), there is no doubt that Czechoslovakia, and later the Czech
Republic, have been and still are the “dubbing powers of the world”. Nevertheless, thanks
to a wide offer of options, younger generations are often used to watching foreign
programmes with subtitles. Yet surveys have shown that overall, Czechs prefer dubbing
over subtitling. Dubbed versions of foreign programmes have been dominant on the Czech
television screen for a long time.

There are only a few relevant works published in Czechoslovakia and the Czech

Republic dealing with dubbing. Two of them are also Oldfich Kautsky’s publications

! English translation: Chapters on Dubbing (name translated by the authorof the thesis).



Televizni dabing® (1969) and Dabing, ano i ne’ (1970), which are intended for the general
public, and serve as an inspiration and source for the ever-lasting dilemma “dubbing or
subtitling”. The low number of works on this subject shows that the topic of dubbing and
subtitling is still a little-processed topic in our country, although, at the moment, also quite
discussed. There is, of course, a number of books and other publications focusing on
dubbing from another, but equally important, perspective — translation. There are also
several publications that inform the reader about dubbing and subtitling in general. When it
comes to researches, the author was able to find several international empirical studies
dealing for example with the following issues: user comprehension of both dubbed and
subtitles programmes, studies investigating incidental foreign-language acquisition, and
also cognitive reception of subtitles, more specifically tracking viewers’ eye movements.
The author found a few Czech surveys that were exploring the audience’s opinions
regarding dubbing and subtitling — their results are presented in the empirical part.
Audience researches are equally important, since although dubbing is much more
expensive than subtitling, ignoring or misjudging the audience’s preferences and wishes
may, after all, prove to be a lot more expensive choice.

Due to the abovementioned facts, this diploma thesis would like to offer a
systematic, comprehensive and thorough description of dubbing and translation in the
Czech Republic, including the important historical aspects as well as the comtemporary
situation on the Czech television screen, which will all be preceded by a description of the
beginnings of subtitling and dubbing in a global, historical context. The thesis will not
focus on technical aspects of subtitling and dubbing production, as these have been
mtroduced and explained in other theses, articles and publications.

Since the original language of many publications and other works used as sources
in this diploma thesis is Czech, the information in quotes in the case of original works in
Czech translated into English were translated by the author of this thesis.

The original topic of the author’s thesis was named The Role of Media in Second
Language Acquisition. However, the author decided to change the topic to Subtitling and
Dubbing on the Czech Television Screen. The change of the thesis topic was agreed with
the new thesis supervisor. There were several reasons for this change: firstly, the original

topic partly extends beyond the field of media and communication studies, mainly to

2 English translation: Television dubbing (name translated by the author of the thesis).
3 English translation: Dubbing, Yes and No (name translated by the author of the thesis).



pedagogy, didactics and translation studies. It would certainly be interesting to investigate
and determine the effects of media, in this case namely television, on second language
acquisition (English) of Czech viewers. However, in order to find out any provable results
and anwers to the research questions, the research itself would require a long observation
period — in other words, longitudinal studies would be needed in order to find out the
effects. Another problematic aspect of the abovementioned thesis topic would be mainly
the subjective evaluation of television’s role in second language acquisition. The main
hypothesis would have been the following: watching foreign programmes in the source
(English) language on a regular basis has a positive influence on (English) linguistic
capabilities of the viewers. Furthermore, watching foreign programmes it also works as
“edutainment,” or, in other words, as a a combination of learning and entertamment.

For the abovementioned reasons the thesis topic was afterwards altered into in
some ways a similar topic — Subtitling and Dubbing on the Czech Television Screen.
Already the original topic would have involved descriptions of advantages and
disadvantages of both subtitling and dubbing. In like matter, also the role of media in
second language acquisition forms a part of this new thesis, as subtitling and dubbing are
commonly discussed together with second language acquisition. Overall, the author would
say that both of the thesis topics are mutually interlinked, but during the process of writing
it became clear that the work itself should be aimed at a different main topic. Another,
equally important reason leading to the change of the thesis topic was the fact that there are
no other master diploma theses that would focus on such a detailed description of the
Czechoslovakian and Czech dubbing and subtitling scene and on preferences regarding
dubbing and subtitling of the Czech television audience.

Furthermore, the author finds the topic interesting due to her bilingual
background, as she has spent half of her lifetime in a “subtitling” country and half in a
“dubbing” country — the Czech Republic. In the last years there have been several
discussions initiated mainly from the side of young people, namely by the members of the
High School Union (CSU), who represent Czech highschoolers and protect their interests,
and who have been calling for the option of dual broadcasting for all foreign-language
audiovisual works on the Czech Television, which is the only public TV in the Czech
Republic.

Lastly, although the topic of the thesis deals with Czech television and the study

programme of the author is Czech-taught, the author decided to write the present thesis for



several reasons in English (this was agreed beforehand with the thesis supervisor). Among
the main reasons for this choice was the author’s personal background as well as a larger
future usage of this thesis. In other words, the fact that the language of the thesis is English
does not limit its access only to Czech (and Slovak) Republic, but makes it available also
to larger audiences worldwide that are interested in this topic and will find the presented

mnformation useful or simply interesting.



2. TELEVISION AMONG OTHER TYPES OF MEDIA

“In the twenty-first century, the media is omnipresent: to inform, arguably
sometimes to misinform, to sell, to entertain and to educate.” (Diaz Cintas and Anderman,
2009: 16). In other words, the media represents a powerful tool for forming and
influencing our opinions and it is a source of news and information for us. Furthermore, it
may also serve as one of the ways how we spend our leisure time. Another characteristic
feature of the media is also its role in our second language acquisition, as will be explained
further on.

Although there are several types of media, such as the radio, Internet (including
social media), newspapers, magazines etc., this thesis focuses solely on television. Even
nowadays, television still constitutes an influential and dominant part of mass media,
which “touches young and old, rich and poor, learned and illiterate” (Biagi, 2005). Whole
families gather together to watch television. In summary, television represents a “mass
medium of communication and entertainment” (Pérez Gonzalez, 2009: 13). In McQuail’s
(2009: 47) opinion, television has “a very large output, scope and content”. Furthermore,
the author notes its public character and also another significant and appreciable role of
television; its influence in the field of modern politics. TV functions as a “communicative
channel between politicians” and TV viewers. Lastly, as McQuail (ibid.) writes, television
also has an educative role in people’s lives.

Thus, as a part of this work, television will be considered as the most influential
type of media easily accessible to the public and also widely spread, as opposed for
instance to the Internet, which represents a newer type of media that is, in general, used
less actively by the older generations. In other words, television is a source of information
and entertainment that a majority of people encounters throughout their lives and it
“intrudes into the viewers’ privacy” (Kautsky, 1969: 4). Televisions (‘“radios with
pictures”) (Kruml, 2015) have been a part of our households and domestic habits for over
half a century. During the first years of television broadcasting, mainly broadcasting of
sports competitions increased people’s interest in television in both the USA and
Czechoslovakia. Simply put, sports programmes represented one of the key reasons of
television’s popularity and contributed to its rapid spread to households in both countries

(Kruml, 2018a). Before televisions, radio represented the most popular mass medium.



Furthermore, nowadays television has a vast number of viewers of all generations
worldwide. For example in the Czech Republic, even an increasing number of digital
devices does not endanger the leading position of television in Czech households.
According to a survey conducted in the first half of the year 2017, 95 % of Czech
households own a television. The dominant position of television is confirmed also by the
time we spend watching it. The same research, which was conducted for ATO? by Nielsen
Admosphere, shows that Czech viewers watch television daily for an average of3 hours 16
minutes, which is certainly a considerably long time. Overall, 33 728 respondents took part
m this survey (470, 2017).

Similar results were confirmed by a research realized by Ipsos (fosusing on 525
respondents between the age 18 and 65), which found out that almost 40 % of Czech
households own one television set, 37 % have two TV sets and 5 % have no television.
However, the second survey reveals even longer time spent in front of televisions: on
average 3 hours and 45 minutes. According to the results, for 40 % of respondents
television serves primarily as a means of relaxation after work. 37 % use television during
domestic chores. Watching television at mealtime is recognized by 21 % of the
respondents. What are then the favourite types of TV programmes? Czechs spend most of
their time by watching movies (82 %), TV series (70 %), news (67 %), documentaries (51
%), sports shows (40 %) and reality shows (19 %) (Herwig, 2018).

Likewise, the European Federation of Hard of Hearing emphasizes the key role of
television in our daily lives. Television serves not only as a source of entertainment and
leisure, but also as a source of mformation in all kinds of fields: “broadcast television
provides us with a wealth of social, cultural, educational, and political information”. It also
has the power to form and change the decisions we make in our everyday lives. According
to the report focusing on subtitling access in EU countries from 2015, the UK,
Netherlands, Sweden, Belgium and France provide the highest number of subtitled
programmes, mainly for channels that are funded by the public. In contrast, some of the
central European countries, such as Germany, Slovakia and Poland, are on the other side of
the comparison list. These countries have only “some level of subtitling, but nowhere near
enough”. Lastly, for instance Czech Republic, Finland, Denmark, Austria, Slovenia in
Spain have improved their level of subtitling provision. The Federation also remarks that

the availability of subtitles films in the cinema is very low (or even nonexisting) and

* Czech abbreviation for Asociace televiznich organizaci (Association for Television Organizations).



limited throughout Europe, and films in the viewers’ native language “are not given the
same subtitling treatment as non-native cinema.” Cinemas ought to be accessible for
people with hearing disability as well: “this equal accessibility is a right, not simply a want
(State of'subtitling access in EU: 2015 Report, not dated). Presently, in the Czech Republic

films are often shown with subtitles n the cinema.
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3. AUDIOVISUAL TRANSLATION (AVT)

In order to become accessible and reach new audiences, ever since the cinema
became popular and started crossing borders, audiovisual programmes needed to be
translated to different languages. Therefore, clearly, also the emerge of dubbing and
subtitling is closely connected with the history of film. According to Gromova and
Janecova (2013: 61), one of the most prevailing types of translation that people experience
and come across on a daily basis is audiovisual translation. This is, certainly, connected
with mass and media communication as well as with globalisation and digitalisation. One
of the most striking features of audiovisual translation is the speed in which changes in its
branch are taking place. Also, a majority of European countries nowadays obtain a large
number of audiovisual products from abroad. Nevertheless, Gromova and Janecova (2013:
62) point out the complexity of audiovisual translation and call attention to “the absence of
approaching audiovisual translation as a complex study”.

Diaz Cintas and Remael (2007: 8) remind the readers that subtitling forms a part of
the discpline of Translation Studies that had been overlooked for a long time. Nevertheless,
Translation Studies became more popular again in the 1990s due to spreading and
expansion of audiovisual materials in our society. The authors (ibid.) point out the value
and power of the screen and images in the modern society, as we are surrounded by
computers, cell phones, TV screens and cinemas in our everyday lives and they form a part
of our social environment. People consume audiovisual programmes and watch screens
daily. Diaz Cintas and Remael (ibid.) note that the image has been accompanied by words
since the 1930s, which, of course, lead to the need for translation in the course of time. The
first conference focusing on subtitling and dubbing took place under the auspices of
European Broadcasting Union (EBU) in Stockholm, Sweden, in 1987 (Diaz Cintas and
Remael, 2007: 74).

In general, we may distinguish between two main types of approaches to
translation of the spoken language of the programme: firstly, the original programme is left
in a spoken form (dubbing), or, secondly, it is changed into a written form of the target
language (subtitling). In the first case, the original soundtrack is substituted by a national
language of the given audience. This process is generally called “revoicing,” and it may be
either total (as in lip-sync dubbing, when we cannot hear the source language) or partial

(as in voice-over or interpreting, when the original language is heard in the background)
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(Diaz Cintas and Anderman, 2009: 4). Other authors, such as Diaz Cintas and Remael
(2007: 8), Kilborn (1993: 642) and Talpova (2013: 36), provide a three-type division of
audiovisual translation techniques of foreign works (films, documentaries, fiction and
animation): dubbing (lip-sync), subtitling and voice-over.

As Kilborn (1993: 643, 645) writes, many broadcasters agree that some
adaptation approaches fit better for certain types of programmes and genres. For instance
subtitling and voice-over are more suitable for documentaries, “since the presence of the

b

original soundtrack acts as a form of guarantee of authenticity,” which is certainly
important for the viewer. Conversely, dubbing might be a better option for action thrillers
with vivid, “fast-moving action scenes” but “comparatively little dialogue”. By the same
token, we may say that “the bigger the cultural gap between the two languages, the greater
the challenge” for all modes of AVT. Thus, another significant factor when choosing the
most appropriate method of audiovisual translation is the target country or area of the
programme. In European countries the local audiences have certain expectations, as they
are simply used to their “nationally dominant mode” of AVT. Overall, language transfer
practices vary according to the countries.

The Study On the Use of Subtitling (2011), which was requested by the European
Commission, provides the following division of language transfer approaches in television

in different European countries:

e Dubbing is dominantly practised in these eleven countries: Austria, Belgium
(French-speaking), Czech Republic, France, Germany,” Hungary, Italy, Slovakia,’
Spain, Switzerland and Turkey. Outside of Europe, Brazil and China’ may be
called the “dubbing superpowers” (Talpova, 2013: 36).

e Voice-over is commonly used in only four countries: Bulgaria, Poland, Latvia and
Lithuania (and to a smaller extent also in Estonia). Talpova (ibid.) adds also
Georgia among the countries using voiceover.

e Subtitling has its tradition in the rest of the European countries: Belgium (Flemish-
speaking), Croatia, Cyprus, Denmark, Estonia, Finland, Greece, Iceland, Ireland,

Netherlands, Norway, Portugal, Romania, Slovenia, Sweden and the United

> In Germany, the method of subtitling is used only exceptionally for films in cinemas (Talpova, 2013: 36).
However, films on DVD offer the choice between the original voice versions as well as the dubbed version.

6 For historical reasons, Slovakia uses two language variations — Czech and Slovak (ibid.).

7 The first dubbed movie for the Chinese audience originated in 1930 (ibid.).
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Kingdom.

On the contrary, some authors classify the United Kingdom and Ireland as a special
category on the borderline, the reason being the general low number of broadcasted non-
English-spoken films and programmes. These are either broadcasted in subtitled or dubbed
versions, the division being quite equal, halfand-half (Kilborn, 1993 in Koolstra et al.,
2002: 326; Diaz-Cintas, 1999: 36).

Next, interestingly, for example the French-speaking part of Belgium uses dubbing, but
the Flemish part clearly prefers the use of subtitles. The situation is similar also in Canada,
where the francophone part prefers dubbing and the anglophone, on the contrary, uses
subtitles. Interestingly, sometimes there are several versions of dubbing in the same
language, but for different countries, as in the case of French (Québec and France) and also
Spanish (Spain and Mexico) (Talpova, 2013: 16).

In order to provide a systematic theoretical background to the topic of dubbing and
subtitling, a number of articles, studies and publications dealing with this theme will be
introduced in the upcoming chapters. Tveit (2009: 85) writes that France was the first
country to begin experimenting with both dubbing and subtitling. However, it soon became
clear that both of these “screen translation approaches” had their downsides and that
“translating a film ruined it”. Therefore, for some time, instead of filming one version of a
movie, multiple versions in several languages were shot. Later on, dubbing became more
popular among not only the French audience, but also in other big countries like Italy,
Spain and Germany. On the opposite side there were Scandinavian countries and the
Netherlands, which preferred subtitling. It is interesting to notice that this division between
dubbing and subtitling countries still exists until today, although many changes are taking
place, as will be discussed in the further chapters. Generally speaking, the chosen language
conversion method used for cinema was later adopted also for the use in television.

However, over time both evolved on their own (Study On the Use of Subtitling, 2011).
3.1 Historical aspects

The year 1895 was an important milestone for cinematography, since the French
brothers Auguste and Louis Lumiér invented a cinematographer. On the 28th of December

of the same year they screened their first film called La Sortie de I'Usine Lumiére a Lyon at
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the salon Indien in Grand Café hotel in Paris (Parkinson, 1996: 16-17).® Smetanova (2011:
1) calls film an “artistic hybrid” that combines elements of literature, music, arts, theater
etc. All these elements have to be synchronized. The history of film has ever since changed
in many ways during a number of important developmental stages: silent films® were
replaced by films with sounds, then the television appeared in homes, afterwards the black-
and-white films evolved in colour films, then from two-dimensional to three- and four-
dimensional, and video home system (VHS) was more or less replaced by DVDs etc.
Nowadays, for instance VHS is “rather a rarity than reality” (ibid.). However, cinemas
have remained popular until nowadays.

What lead certain countries to prefer dubbing over subtitling and vice versa?
According to Danan (1991: 613), the inclination for either subtitling or dubbing in
different countries may, besides other aspects, be a result of a nationalistic point of view.
The author thinks that the chosen form reflects how the certain country “perceives itself in
relation to others, and how it views the importance of its own culture and language.” This
is, naturally, one of the aspects among others, and does not necessarily apply to all dubbing
countries, as Danan points out. Also Matamala et al. (2017: 8) note that in some countries
“dubbing was promoted during dictatorial regimes” in order to strenghten the position of
the national language ofthe given country.

Therefore, there is also a link to censorship and ideologist propaganda. During
1930s, “the multiplicity of European interests and ideologies” lead to the fact that each
country “adopted its own protectionist measures and/or censorship mechanisms,” which
were often “enforced through the choice of [...] forms of audiovisual translation (Pérez
Gonzalez, 2009: 14 & Forbes and Street, 2000 in Pérez Gonzilez, 2009: 14). Dubbing
enabled to remove any non-preferred facts and references (Agost 1999, in Pérez Gonzilez,
2009: 18). All of this is, of course, connected with nationalist regimes at that time. We may
mention Mussolini in Italy and Franco in Spain, who made dubbing compulsory by law
(Danan, 1991: 611). Even the original names of the actors were sometimes changed — for
instance in Italy, Frank Sinatra became “Franco” and John Barrymore “Gianni” (Zeleny,
not dated). Hitler, on the other hand, “promoted it systematically as a means of employing

actors.” Simply stated, dubbing may be characterized also as an “ideological tool” (Diaz-

¥ An interesting sidenote —in spring 2018 (not only) Czech viewers had the chance to see the document
Lumiére! by Thierry Frémaux in the cinemas.

? These were sometimes accompanied by live music (either full orchestras or individual pianists). We may
also recall thenames of silent movie stars such as Charlie Chaplin and Laurel and Hardy.
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Cintas, 1999: 36). However, Portugal as a dominantly subtitling country represents an
example of the fact that the choice between language conversion techniques cannot be
directly connected with nationalist regimes (Albergaria Almeida and Dinis Costa, 2013:
1236).

Danan (1991: 612) adds that the leaders of the three fascist countries — Spain, Italy
and Germany — declared to have “one standardized national language for the sake of
national unity” and all other minority languages and dialects were restricted. This is also
why dubbing was preferred over subtitling — “no extreme nationalistic society could allow
a foreign language to reach the masses so easily and compete with its national language.”
On the whole, Danan (ibid.) believes that dubbing is a result of “dominant nationalistic

system”.

3.2 From intertitles to subtitles

Kilborn (1993: 642) states that the change from the era of silent movies to the era
of “on-screen characters speaking” resulted in overcoming language barriers. Before,
clearly, the era of silent films meant the “absence of linguistic barriers to film exports”
(Nowell-Smith and Ricci, 1998 in Pérez Gonzalez, 2009: 14). Kautsky (1970: 6) writes
that later on even silent movies were accompanied with subtitles, which, however, were
mostly rather illegible. Chaume (2013: 112) calls these “forerunners of subtitles,” which
originated in silent films, “intertitles”. In the era of silent films, the need for intertitles was
growing together “with the emergence of increasingly complex filmic narratives.”
Intertitles specified the viewers the time and location of the setting as well as helped the
audience to understand the characters’ inner thoughts (Dick, 1990 in Pérez Gonzilez,
2009: 13). Intertitles were mostly “texts, drawn or printed on paper, filmed and placed
between sequences of the film” (Ivarsson, 2009: 3). Also “in-house commentators” were
hired to fulfill the same function as intertitles, and they were often entertaining the
audience by telling “gossip about the film stars or even explaining how the projector
worked” (Cazdyn, 2004 in Pérez Gonzilez, 2009: 14).

The first intertitles that were inserted between the scenes saw the light of day in
1903 in Edwin S. Porter’s Uncle Tom’s Cabin. Intertitles were easily translated also to
foreign languages. As Ivarsson (2004) depicts, “the original titles were removed,
translated, filmed and re-inserted”. In some cases a speaker translated the text

simultaneously to the target language.
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Next, with the invention of sound films in 1927 (The Jazz Singer) the audience
could hear the actors, and intertitles were not necessary anymore. However, even before
this the audience could hear the actors in commercials shown before films (Kruml, 2018a).
Nevertheless, there developped a need for translating films and interlingual subtitles
started appearing. It was certainly possible to prepare several versions in different
languages or to have films dubbed by actors from different countries, but some film
producers and distributors found both of these techniques rather expensive. The production
of multilingual versions of one film represented one of the first attempts of coping with
language differences of audiences around the world (Kilborn, 1993: 642). However, Great
American film companies had already in 1929 fully equipped dubbing studios in Europe
and actors/voice actors from different parts of Europe. Nevertheless, interlingual subtitles
were still used often because they were cheaper. The first European countries that used
subtitling were Denmark and France. More specifically, the first interlingual subtitles were
used in the screening of the American movie The Jazz Singer in Paris, France in 1929. The
subtitles were in French. Soon also other countries followed (Gottlieb, 2002 in Ivarsson,
2004 and Ivarsson, 2004).

Due to the outbreak of the First World War and Europe’s incapability to fund new
films, by the 1920s American films had a dominant position even in European countries.
However, the emerge of sound in the late 20s temporarily ended ‘“the American
domination of European film industries,” because the European audience wanted to hear
and see movies in their native languages. America’s second dominating time period in
Europe was again in the 1930s (Pérez Gonzalez, 2009: 14 & Forbes and Street, 2000 in
Pérez Gonzilez, 2009: 14). Dubbing enabled to remove any non-preferred facts and
references (Agost 1999, in Pérez Gonzilez, 2009: 18).

3.3 Voice-over

Voice-over, as the name suggests, refers to the original sound being turned down
and read over by a male or female voice in the national language of the target country. In
other words, the original spoken sounds are not omitted, but their volume is only lowered.
Voice-over represents an easy and convenient mode of language transfer. Countries using
voice-over experienced a significant shift towards dubbing and subtitling after the fall of
the Berlin wall (Chaume, 2013: 121). Voice-over is sometimes referred to as “partial

dubbing,” “narration” or also “half-dubbing” (Gambier, 2003 in Pérez Gonzilez, 2009:
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16). We may also differentiate between the following types of voice-over: voice-over
spoken by one person (used in documentaries where there is most commonly only one
narrator, or also in illegal copies), dual voice-over (alternation of a female and male voice),
and multi voice-over (many voices) (Shchavruk, 2012: 9).

This type of audivisual translation is often heard in documentaries and
interviews, since these types of programmes do not need lip synchronization. What is
typical for voice-over is that the original sound is heard in the backgound, and the original
text is almost fully translated into the target language (Luyken et al. 1991 in Pérez
Gonzalez, 2009: 16).

Chaume (2013: 108) suggests that “voice-over gives a greater impression of
verisimilitude: the sound of the original voice, albeit faintly, lends more credibility to the
product.” The voice actor, whose voice is louder, reads the translations a few seconds after
the original voice is heard on the screen. Thanks to the higher volume and time delay, the
voice of the voice actor and the target language is in dominance and the audience does not
get confused.

One of the disadvantages of voice-over is that the viewer may feel disoriented
because of hearing two voices at the same time, and has to, therefore, concentrate and
make more effort to distinguish the person speaking, bringing about the aesthetic
enjoyment from the programme (Matelova, 2015: 16). Talpova (2013: 4) classifies
voiceover as a commercial type of dubbing with signs of unprofessionalism. She also adds
that this type of audiovisual translation is “utterly unacceptable for our [Czech] viewers”.
Often there is one male and one female voice, which speaks for all the actors depending on

the gender (ibid., 37).

3.4 Dubbing

From a historical point of view, lip-sync dubbing originated most probably in the
United States and came to Europe in 1936 (Luyken et al., 1991: 31). To have a look at
specific features of dubbing, for instance Vladimir Zd’ansky, a Czech voice actor, director,
dialogue editor and sound engineer, is of the opinion that “the best dubbing is the one that
does not disturb or distract.” (Artefakta Jana Rejzka: Dabing — ano ¢i ne?, 2013). Wallo
(2012: 116, 123) agrees and states that during watching a dubbed version the audience
ought to have a feeling as if watching the original version. In other words, dubbing should

be smooth and natural and “needs to be learned”. Kilborn (1993: 644-645), however, notes
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that audiences that are used to dubbing tend to be “more tolerant of or even overlook the
minor inconsistencies which are inevitable with this method.”

Overall, successful dubbing depends on a variety of factors: financial budget,
closeness of the two languages, translator’s, editor’s and producer’s skills, and, last but not
least, the voice actors (Wallo, 2012: 123). Dana Cerna, a Czech voice actor, reveals that
voice actors often slightly change their Czech texts prepared by the editor, so that the
spoken words would “fit” their mouths (Luptdkova, 2011).

In Chaume’s (2013: 107) words, dubbing is not only “a complex linguistic and
cultural process, but also technical and artistic, where teamwork is vital in order to achieve
a high quality end product.” Kautsky (1970: 69) defines dubbing as “the conversion of a
foreign dialogue into the Czech language.” The author (1970: 62) adds that the purpose of
dubbing is to eliminate any kinds of thoughts about how did the original look like.
However, as Talpova (2013: 47) writes, the term “dubbing” does refers not only to the
literal translation of the source language to the language of the target country. In order to
form some kind of'a unity between the original and the target languages, the editor has to
carefully adjust both of these languages to each other, ie. to respect the syntax, correct
idioms etc.

Talpova (2013: 49) disagrees with Koolstra et al. (2002) and others and their
statement that the written length of speech of the original actors does not differ much from
the length of the speech in the target language. Therefore, reduction of the text in not
needed in dubbing, since almost all languages have a quite similar rate of speech (Luyken
et. al, 1991 and Marsi, 1999 in Koolstra et al., 2002: 328). Talpova justifies her
disagreement by illustrating this on a specific example (although a very extreme one): the
English sentence “Death row pardon” (with four syllables) is clearly shorter than its Czech
counterpart: “Milost pro vézn€ odsouzeného k smrti.”” However, this is not only the case of
such extreme examples as the one seen in the previous sentence, there are differences in
lengths also in other translations, as Talpova (ibid.) observes.

Roberto Rossellini (1906 — 1977), an Italian film director and screenwriter,
defended subtitling because he believed that an actor’s performance consists of two
completely inseparable parts; speech and gestures. Kautsky comments that “how much of
the original acting performance remains in the dubbed version” remains a question.

However, replacing the voice of one actor with another one is not necessarily a negative
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thing, as Kautsky points out. In Juraj Herz's'® film Znameni Raka (Sign of the Cancer,
1966) three of the actors are dubbed by their colleagues. Kautsky explains that this
represents a different situation, since both the original actor and the voice actor come from
the same cultural and linguistic environment. In his opinion, by choosing this option Herz
“purposefully created a complete artistic work from two performances.” Given these
points, the director Herz showed that the “theory of inseparability of the two factors
forming the actor’s performance,” which was defended by Rossellini as well as a number
of opponents of dubbing, is not inseparable at all (Kautsky, 1970: 21, 30).

Kautsky (1970: 33) notices that some supporters of dubbing see no difference in
theatre plays and movies, when it comes to dubbing. They compare actors in theatres
speaking Czech or Slovak with films actors, but Kautsky refutes this in the following
sentence: “In a translated theatre play a character is embodied mainly by a living Czech
actor, not by an animated shadow on the screen. The setting, that is, the stage, is created
both physically and artistically here.” In other words, these are two completely different
settings.

Talpova (2013: 4) differentiates between “artistic dubbing” and “commercial
dubbing”; the first one refers to a professionally conducted dubbing, whereas the second
case indicates the exact opposite — low-quality and unprofessional dubbing.

Similarly as in the case of subtitling, we may distinguish a specific type of dubbing
made by fans; fansubbing. In this case, fans make subtitles for films and other types of
programmes that have not been released yet in the national language. However, naturally,
these home-made subtitles are often very different from the “official” ones: colours may be
used, they are often longer and might appear anywhere on the screen. Furthermore, fonts of
the subtitles may change throughout the film and the quality varies (Chaume, 2013: 114).
Globalisation and the Internet opened the doors for many new possibilities and wider
choices, for example many TV series are nowadays easily accessible online (Matamala et

al, 2017: 21).

3.4.1 The beginnings of dubbing in the world

To begin, it is necessary to realize that television dubbing was preceded by film
dubbing. According to Talpova (2013: 8-9), the first “real” attempts of dubbing and

making foreign-language film available to viewers took place before the Second World

1% A well-known film director born in Slovakia (1934), who passed away in 2018.
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War. These attemps were, however, in most cases insufficient for the audience, since the
technical equipment was not so technically advanced. The viewers mostly rejected the
(mperfect) efforts of film makers and were critical towards them.

Italy belongs even nowadays among the countries with a long dubbing tradition. As
Kautsky (1970: 21-22) writes, Roberto Rossellini compares the literate Czechoslovakian
nation with his illiterate home nation — Italians. Rossellini implies that dubbing was in fact
a necessity for such an illiterate audience that is largely unable to read subtitles so quickly.
In contrast, he adds that “such an educated nation as Czechoslovakians ought to receive a
film i the original version.”

Since the late 1920s, sound films started appearing and intertitles were, therefore,
unnecessary. The movie The Jazz Singer was introduced to the American audience in 1927
and it is often referred to as the first sound movie in the world. However, it was originally
filmed as silent, and only later some spoken scenes and songs were added to the movie
(Talpova, 2013: 7). The change was gradual and in the first sound movies there were also
some intertitles.

On the contrary, a movie that was released two years later in 1929, Lights of New
York, is considered to be the first fully sound movie with voices. Together with the birth of
sound movies there arised the question of “the usability of the work on an international
scale.” Of course, also the audience wanted to listen to the movie in their mother tongue.
As mentioned in the previous chapter, in America, many different language versions of the
same movie started showing up on the world movie scene. As Talpova (ibid.) remarks, this
was surely a good idea, but also very costly. The expenses grew due to the travel and other
costs of European actors who were invited to America, since only a very few American
actors spoke many languages on such a high level. One of the exceptions was Greta Garbo,
a Swedish-born American actress, who could also speak German (Talpova, 2013: 8 and
Kautsky 1970: 5-6).

Later on, some film roles were “overdubbed” by a different actor, but in the same
language. Among the reasons for this was for example poor articulation of the actor on
screen. Furthermore, due to loudness of the old types of film cameras, sometimes also the
method of post-synchronization was used, which meant, as the name reveals, that the
dialogues were re-recorded again in a sound studio by the same actor. The “disturbing and
unnatural” sound of the film camera was thus erased. There are also a few Czech films in

which post-synchronization was used, the reasons being either the use of a silent camera
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(which was at the time very expensive and a scarce commodity), or the use ofa temporary
sound reduction of the camera, which was, however, quite difficult. Also, later, when the
camera microphone was used, the sound in the film needed to be post-synchronized
(Talpova, 2013: 8-9). In order to reach a larger number of audiences speaking different
languages, this method was used not only for improving the original sounds, but also to
“replace the source dialogue with a translated version”. For this reason, post-
synchronization is perceived as the predecessor of dubbing (Pérez Gonzilez, 2009: 14).

Kautsky (1970: 22-24 and 1969: 33, 35) writes about [talian combinations of non-
actors on the screen and real actors’ voices, because it turned out that mimic acting and
speech are two completely different things. This merge of two performances is associated
with Roberto Rossellini and neorealistic films, which were mostly filmed in the streets and
displayed reality as it is. Afterwards, as mentioned above, actors were overdubbed by other
actors, if the director thought this to be a better solution. As Kautsky clarifies, some
actresses, such as Claudia Cardinal, might have had “a charming appearance,” but,
contrarily, they had an “indistinctive, hoarse voice [...]”. Later on, directors such as
Federico Fellini and Michelangelo Antonioni started hiring actors from other countries as
well, and this phenomenon of international cast spread also to other world
cinemato graphies.

One of the subtypes of dubbing is the so-called fandubbing. Fandubs, as the name
implies, are home-made dubbings prepared by fans, who dub TV series, cartoons or
movies that are not yet released in their home country. Another term used for this activity
1s fundubbing, which clearly expresses “the witty and humorous nature of this type of

home-grown dubbing,” (Chaume, 2013: 111)

3.4.2 Advantages of dubbing

The main advantage of dubbing is that it is easy for the audience to follow and understand
the programme, since viewers do not have to read while watching the screen. The act of
listening “is not very demanding mentally” (Koolstra et al., 2002: 326). Also Talpova
(2013) remarks the ease associated with dubbed programmes. Therefore, dubbed
programmes can be followed also by the visually impaired individuals, illiterate people, or
children, who have not learned to read yet. Visual impairment is naturally connected

mainly with age (Diaz Cintas and Anderman, 2009: 6).
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The viewers can focus only on the visual image on the screen and the voices they
are hearing in their native language. This makes dubbing an accessible and convenient way
of translating. Dubbed programmes may also be listened only as a background sound or
they may serve a function of a secondary activity, which makes them an easy source of
relaxation while doing something else. Furthermore, dubbing allows translating certain
references in the target language, which would be harder to translate by the means of
subtitles (Koolstra et al., 2002: 326). Dubbing also allows aspects of natural speech speech
as overlapping speech (Pérez Gonzilez, 2009: 18).

Defenders of dubbing also seem to claim that dubbing should not be regarded as a
“killer of the English language” and that the significance of subtitles on linguistic
competence is highly overestimated (Rychlik, 2013). Furthermore, those who favour
dubbing are pointing to the fact that elderly people often do not speak foreign languages
and they also have problems with reading subtitles due to their bad eye vision. Géry
d’Ydewalle (2002: 61) observes that elderly people disagree with and complain about the
use of subtitles in TV programmes more often than other (younger) age groups.

Kilborn (1993: 644) and Mera (1999: 83) highlight the differences between the
spoken and written forms. In their opinion, as opposed to subtitling, hearing one’s own
language ‘“provides confirmation of its importance” and strengthens one’s “sense of
national identity or autonomy”. Next, Talpova (2013: 48) as well as Koolstra et al. (2002:
336) assume that when the audience hears their mother tongue, they may be positively
motivated to the perception of the storyline. Moreover, this increases a sense of familiarity.
Talpova (ibid.) implies that it is easier and more natural for the viewers to identify
themselves with the actors, the storyline as well as with the story itself. On the contrary,
some viewers may not like the fact that there are black persons speaking Czech, which
makes the story less believable. Interestingly, the “adoption” of'a dubbed foreign program
as one’s own may be illustrated for instance by Disney’s movies, as young children are in
most cases not aware of the fact that the film they are watching in their mother tongue (or

other familiar language) did not originate from their home country (Pelletier, 2012: 5).

3.4.3 Disadvantages of dubbing

In his short essay, Zeleny (not dated) emphasizes the following: “How can a copy
[dubbed version] be better than the original, in any art?” Zeleny is referring to the fact that

we should respect the original version as it was created. He adds the following: “Where is
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the respect for the art of foreign film stars? There is none.” In the author’s opinion, the
only acceptable form of dubbing is when the actor is dubbing himself. Similarly, Kautsky
(1970: 19) explains why some claim that dubbing is “discrediting the purity of the artistic
work” or that is represents a kind of an intervention to the original piece of work, which
results in the lost of the original atmosphere of the programme. According to some critics,
the programme or film will not be the same anymore in the dubbed version. On the other
hand, though, also subtitling affects the original version by adding text on the screen (ibid.,
33).

Furthermore, as Tveit (2009: 92) mentions, dubbing often leads to “the loss of
authenticity”. A significant part of the character is their voice, which becomes hidden
when using dubbing, and the audience hears the voice of someone else — not the original
actor. The voice is closely connected to the character’s personality but also movements
such as facial expressions, gestures and body language. The Czech voice actor Dana Cerna
thinks that “the voice forms half of the actor’s performance” (Luptidkova, 2011). Tveit
(ibid.) and Mera (1999: 75) remark that only the voice itself, more specifically intonation,
may carry and reveal a large amount of important information. Moreover, voices may
indicate feelings, mood, social status and also, relationships between characters, and also
the atmosphere of the overall situation on screen. Overall, as Kautsky (1970: 29-30) notes,
the actor’s performance is perceived by some as incomplete without his or her own voice.
He agrees with the importance of the presence of the actor’s voice and lists it among the
main reasons of those who dislike dubbing. In contrast, for example in the case of
documentary programmes, the voice belongs to the “off-screen commentator” (Tveit,
2009: 95). Therefore, in the case of documentaries, the voice does not play a significant
role, but if subtitling is chosen over dubbing, it may result in lack or loss of mformation.

Koolstra et al. (2002:326, 338-339) highlight that those who prefer subtitling often
feel annoyed “about the imperfect lip-synchronity in dubbed programmes,” as lip-
synchronity may lead to “unnaturalness when [it] is inadequate”. However, “a perfect lip-
synchronization is impossible to achive.” On the contrary, Talpova (2013: 48) argues that
she is familiar with certain cases when the (in this case Czech) voice actor enhanced the
original actor’s speech on the screen. Moreover, all of this depends largely also on
habituation and what the viewers are used to (Koolstra et al, 2002: 339). It seems that

viewers accustomed to a certain method of AVT do not take much into account the
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disadvantages that are connected with the given method (ibid., 347). The authors (ibid.,
348) summarize synchronization of the lips in the following way:

A high level of synchronicity gives a stronger illusion of the speaker speaking, but

information may be lost and the order of words may seem seem unnatural. With a

looser synchronization the speech illusion is weaker, but less information is lost

and sentences may sound more natural

Aanother factor emphasized by many authors as a disadvantage of dubbing is that it is
much more costly as well as time-consuming than subtitling (Albergaria Almeida and
Dinis Costa, 2014: 1236; Tveit, 2009: 93-95). As opposed to subtitling, “dubbing is subject
to copyright laws, on top of the fees that studios must pay out for voice actors.” (State of
subtitling access in EU: 2015 Report, not dated). Even though the difference between the
costs of dubbing and subtitling has become more balanced, Tveit (2009: 94) states that
dubbing is still five to ten times more expensive. For instance in small countries such as
Norway, the number of trained actors suitable for dubbing is limited, which makes dubbing
an expensive translation alternative. In general, animation movies'' and other programmes
for children are dubbed also in Scandinavian countries, because small children — the target
viewer group of these types of programmes — have not yet learned to read.

In Tveit’s (2009: 94) opinion, in some countries the more expensive alternative,
dubbing, is preferred over subtitling because it seems that “costs do not matter too much if
revenues are big enough”. Simply stated, if dubbing is able to attract a greater audience,
and, thus, be financially beneficial, televisions will invest in dubbing. In addition, dubbing
requires more time. Firstly, the foreign dialogue list needs to be translated. Then, the voice
actors are given time to read and practise their parts, and the recording itself also require
time.

Koolstra et al. (2002: 330) emphasize an interesting note, which might not come to
many of the viewers’ minds while watching dubbed or subtitled programmes: dubbing
carries with it another disadvantage, which is the “vulnerability to manipulation to
censorship,” as has been already mentioned earlier in this thesis. O fien the audience does
not know the original soundtrack and has limited access to it (unless they are able to
understand the original language by reading lips). This is also the reason for the occurrence

of dubbing in the Eastern Bloc countries (Talpova, 2013: 49). Censorship may though

" Tveit lists a few examples: Shrek (2001), The Polar Express (2004), Charlie and the Chocolate Factory
(2005).
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occur also within subtitled programmes, ‘“but it will not escape the notice of an attentive

viewer” (Koolstra et al., ibid.).

3.4.4 Voice actors — who is behind the voices that the audience hears?

Talpova (2013: 4-5) compares theater and radio acting: radio actors are not able to
use mimics, gesticulations, diction, etc. — they are reliant only on their voices. Although
radio actors are “equipped” only with one means of expression — voice — the space for the
range of voice is huge. The microphone allows them to use intimate whisper, roar, or even
a simple breath may influence the creation of a dramatic situation. Contrarily, Talpova
(ibid.) also adds that voice actors, clearly, are not allowed such freedom and they must
accept all these abovementioned aspects while lending their voice to the original actor. The
voice actor must bear in mind that the role was created by another actor, who “gave the
role a soul.” However, she points out that this does not mean simply copying the style of
speech of the original actor. The voice actor must be able to “grasp the character on
screen” and to react even to the smallest details and nonverbal communication of the
original actor, such as raised eyebrows, lip movement etc.

All these aspects are part of the so-called “external synchronous technique” that is
very important for the voice actor and involves synchronization of the movement of the
lips, breathing rhythm and phrasing. Moreover, other difficulties and complications that
the voice actor must deal with simultaneously are the following: perception of the original
actor on the screen, reading the Czech dialogues and listening to the original sound in the
headphones, as well as the voice actor’s own interpretation (Talpova, 2013: 5-6).

How are actors as well as voice actors chosen for the specific roles? The directors
choose them according to the following main three criteria: appearance, type of personality
and voice position. On the other hand, both Talpova (2013: 23) and Kautsky (1969: 73)
point out that it is often tempting to choose a same-looking person as the original actor on
the screen, but this might be a very misleading choice at first. Next, it might seem logical
to cast the voice actors according to the similarity of their personality with the original
actor. However, overall, the director should base his choice on more than one of the
abovementioned aspects. Wallo (2012: 124) believes that the voice actor ought to
“understand and recreate” the character on screen. Similarly, Kautsky (1969: 72) writes

that “the Czech voice actor ought to give the moving shadow a life. Life, not only voice.”
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Talpova (2013: 23) as well Kautsky (1970: 78-79) believe that the most important
aspect of casting is the “professionalism of the director”. Under this feature Talpova lists
several attributes, mainly the director’s ability to see the voice actor’s skills while
searching for an ideal voice actor of the role on screen. Top actors and voice actors are, for
sure, able to cope with a role, even though they do not resemble the original actor in
appearance nor do they have a similar personality with the character on screen. To sum up
Talpova’s views, instead of looking for a suitable voice actor based on his or her
resemblance with the original actor, directors should search for talented voice actors.
Kautsky (ibid.) points out the importance of the actor’s voice, since often even without
noticing we favour certain actors due to their voice. Viewers also recognize actors based
on their voices. Wallo (2012: 124) notes the tendency to “use” the same Czech voice actors
for the same well-known foreign actors. As an example we may mention the legendary
Louis de Funés and his Czech counterpart FrantiSek Filipovsky (see also Chapter 4.8).
Other well-known Czech dubbing names are introduced in Chapter 4.7.

If we briefly have a look at the process of translation and dubbing, we have to
realize that it is not only about voice actors. In general, first there is the translator, then the
editor,'” and in the last phase the voice actor. Talpova notes an important rule during
translations: one sentence in the original must be accordingly one sentence in Czech.
Similarly, a longer sentence (compound or complex) must be longer in Czech, not two
shorter sentences, as this would most probably confuse the voice actor. The voice actor
must also follow the exact movements in the original scene (for example a cigarette in the
mouth or a surgical mask covering the face of the actor), since all these aspects may
influence the style of speech, breath etc. Interestingly, all the names in the script prepared
for the Czech voice actor are written phonetically, in order for them to be pronounced in
the same way by all voice actors. Another difficulty that the translators face is the use of
idioms, links and allusions to specific situations in the original language, which are often
challenging and difficult to translate in order for them to make sense in the target language
(Talpova, 2013: 16-20).

In the “mother land” of dubbing, Italy, there were big differences in the earnings
between actors and voice actors. For example the famous actresses Claudia Cardinal and

Virna Lisi received 300 million Italian lira for one film, but, in comparison, the actress

12 Talpova (2013: 20) believes thatit is better when the translatorand the editor are two different people. On
the contrary, Oldfich Kautsky, the Czech translator and editor in one person, thinks the opposite.
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who was dubbing these two ladies was paid one million. Kautsky also highlights the
excellence of dubbing in Czechoslovakia, as compared at the end of 1960s with Italian
dubbing (Kautsky, 1970: 80 and 1969: 74).

3.5 Subtitling

As mentioned earlier, the film industry has its root in cinemas, and only later films
for the cinema were shown also on television, which was invented later. In 1938, the BBC
broadcasted a subtitled version of Der Student von Prag (1935), a German movie directed
by Arthur Robison. Nonetheless, it was soon realized that the subtitles which were legible
in the cinemas are rather unfitting and difficult to read on the small television screen. The
main reason for this is that “a TV set has a narrower contrast range than that on a cinema
screen,” but also the speed of reading subtitles appearing in the cinema and on TV differs
(Ivarsson, 2004).

From history back to the present, we will have a look at the key aspects of
subtitling: the subtitler should retain as much as possible of the original text. but also
“other non-linguistic aural and visual elements, which are essential for the appreciation of
the aesthetic part of the target film” (Karamitroglou, 1998). Chaume (2013: 112) defines
subtitling in the following way:

it consists of incorporating a written text (subtitles) in the target language on the

screen where an original version film is shown, such that the subtitles coincide

approximately with the screen actors’ dialogues.
Pérez Gonzilez (2009: 18) writes that over time subtitling became dominant not only in
the “rich and highly literate countries with small audiovisual markets” (such as
Scandinavia) and in bilingual states (the Netherlands and Belgium), but also in poorer
countries such as Portugal, Greece, Iran and Arab countries. For the last mentioned
countries, subtitling represented the most affordable way of AVT.

In its report from 2015, the European Federation of Hard of Hearing People
introduces its vision: “By 2020, we want to see subtitling on 100% of programmes
broadcast on public channels across the EU, with simple technical standards and
consumer-friendly rules. [...] We want to see more subtitling in cinemas and in the
theatre.” The Federation also emphasizes that is is important that subtitles are as accurate
as possibility, otherwise they are only partly useful for the consumer (State of subtitling
access in EU: 2015 Report, not dated).
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3.5.1 Types of subtitles

Generally, subtitles can be either open (displayed on the screen for everyone) or
closed (viewers may see them only upon demand) (ibid.). In most cases they are displayed
horizontally on the lower part of the screen. From the linguistic point of view (which is
considered as the most important one for the purposes of this work), we may distinguish
the following types of subtitles (Shchavruk, 2012: 18):

- Intralingual (the original sound language and the language of the subtitles is the
same).”® Intralingual subtitles may be further divided followingly:
o for the deaf — the subtitles transfer not only the spoken word, but also other
sounds, such as weather conditions, laugh, barking of a dog etc.
o for language-learning
- Interlingual (the original sound language and the language of the subtitles is
different). Interlingual subtitles may be further divided followingly:
o monolingual;
o bilingual/multilingual — these are common in countries with two official
languages or where two or more languages are spoken. For instance in
Belgium and Finland the cinema viewers may often see bilingual subtitles —
in French and Flemish in the case of Belgium (Pelletier, 2012), and in
Finnish and Swedish in the case of Finland (Hartama, 2007: 188). Bilingual
subtitles may be often seen also in international film festivals — most
commonly one set of subtitles is in the local language, and the second one
in English.
In most cases it is also possible to switch subtitles off. There are also many other ways of
subtitling division, such as from the technical point of view, according to the way they are

displayed on screen etc., which will not be discussed m the present thesis.

3.5.2 Advantages of subtitling

As in the case of dubbing, also subtitling has its advocates as well as detractors.
According to some, subtitling allows to keep the actors’ full performance and the overall
authenticity of the programme or film. Importantly, as already mentioned, even if the

audience does not understand the foreign language, they are still able to recognize certain

3 Interestingly, for instance the British film Trainspotting (1996) had to be distributed in the U.S. with
English subtitles, because of the actors’ strong Scottish accent (Anderman and Rogers (ed.), 2003: 203).
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tones in the original language, which may give an insight to the character’s personality
traits, his or her mood and other essential aspects. Needless to say, for some of these
seemingly less important characteristics of speech it is difficult to “survive” language
conversion (Kilborn, 1993: 646). Subtitling represents the only way how to keep the
original soundtrack and dialogues the same and unchanged. Furthermore, subtitles allow
the translation of various signs that appear on the screen in the original — foreign —
language (Leboreiro and Poza, 2001 n Matamala et al., 2017: 8).

In Diaz Cintas and Anderman’s (2009: 4) opinion, subtitling is a faster and cheaper
option, compared to dubbing. The authors also think that subtitling “comes hand in hand
with globalization.” Other authors suggests that subtitling, respectively the “exposure to
foreign language,” positively influences the viewers’ interest in other cultures and
countries (Danan, 1991 in Pérez Gonzilez, 2009: 16).

Talpova (2013: 55) points out a remarkable advantage of subtitling: it is 10-15
times cheaper than dubbing. In the Czech Republic, the price in 1992 for a minute was
around 1 000 CZK, in 2013 it was about 280-350 CZK for a minute. Almost 50 years ago,
the costs of subtitling for one film (not for one copy) were about 10 000 CSK,'* which was
incomparably cheaper as opposed to the price of dubbing — up to 100 000 CSK (Kautsky,
1970: 12). However, the prices mentioned by Talpova do not tell a lot about the real
financial wage of those who produce subtitles or dubbing. This differs according to
countries and depends also on the rules of the so-called intellectual property, rewards for
any further spreads of the work and other aspects. In the Czech Republic actors are not
entitled to copyright for their output. Dubbing studios pay actors hourly and not on the
basis of their role. Talpova adds, based on her own experience, that this means that the
more proficient the voice actors are, the smaller is their income (Talpova, 2013: 55). More
on this topic is available in Chapter 4.

Reid (1978 in Twveit, 2009: 86) defends subtitling as “the intelligent solution,” but
Marleau (ibid.) believes subtitling to be “only the lesser of the two evils™. Interestingly,
Koolstra et al. (2002: 343) assert that subtitling might cause that one’s “own language may
be polluted by the foreign languages heard on television.” On the other hand, subtitled
programmes allow also the deaf and individuals with hearing problems to watch the
programmes. Moreover, Chaume (2013: 113) points out the subtitles for the deaf and hard

of hearing. These often appear on the screen for a longer time and the individual characters

14 Czechoslovak koruna.
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are differentiated from one another by using different text colours. Subtitles for sounds and
songs appear normally on the top of the screen. Understandably, the viewer has to pay
more attention to the individual colours, which might be quite exhausting. However, as
Pérez Gonzélez (2009: 15) notes, the terms “intralingual subtitles” and “subtitling for the
deaf and hard of hearing” are now basically synonyms.

The European Federation of Hard of Hearing People (EFHOH) defends the rights
of the people with hearing loss in society. People with a hearing loss should have “access
to the same information and entertainment” as those without any hearing problems. The
Federation defines subtitles as a powerful and the “door to the information society” and
lists several benefits associated with subtitles: they are beneficial for anyone with hearing
problems and also elderly people. Moreover, according to EFHOH, subtitles improve
children’s reading skills, they help with understanding a foreign language and removing
social barriers between people with and without hearing loss (State of subtitling access in
EU: 2015 Report, not dated). Watching subtitled programmes “also implies reading
subtitles,” so subtitling enhances reading skills. Additionally, subtitled programmes
represent a more suitable option as opposed to the dubbed ones in noisy environments

(Koolstra et al., 2002: 332-333, 339).

3.5.3 Disadvantages of subtitling

Tveit (2009: 86) points out one essential aspect of the subtitling process and that is
“the filtering of potential loss of information: for the purposes of expressing nuances the
written word cannot possibly compete with speech.” Likewise, Kautsky (1970: 12-13)
notes the “incompleteness of subtitles” and Luyken (1990: 141) confirms that “subtitles are
never an accurate translation of a given dialogue, but a reduction into key sentences or
even only key words.” To give an example, in the Oscar-winning Czech film Kolja (Kolya,
1996), Zdenck Svérdk’s (the main actor) famous sentence “SloZenky, vy kravy zeleny,
nenazrany.” was translated rather simply as “Bills, bills.” (Spacilova, 2007). The full
meaning was not conveyed (although it has to be admitted that the translation of the
abovementioned sentence is a rather challenging task). On the other hand, Kautsky (1970:
12-13) adds that in films with long dialogues and a lot of spoken word subtitles would
cover half of the screen if they would not be shortened. Interestingly, de Linde and Kay
(1999 in Pérez Gonzalez, 2009: 15) state that subtitles contain 43% less text than the
orignal spoken form.
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Generally, we may say that the process of subtitling is a challenging linguistic task,
as it is crucial for the translator to take into account shortness and readability and to avoid
long and complex formulations. In other words, the translated subtitles should be as
accurate, authentic and factual as possible, but the word limit has to be kept in mind
(Talpova, 2013: 50). Correspondingly, also Kautsky (1970: 15) highlights abridgment,
which is, however, conditioned by “a perfect knowledge of the original language as well as
lexical wealth of the targeted language™. The subtitler has to “delete, condense and adapt
the source speech” (Pérez Gonzilez 2009: 16). However, Zeleny (2008) adds that subtitles
should not be understood as an “attempt of a complete translation”. In his opinion, the
audience is able to understand a lot even without the full translation and sums up
everything by saying: “It is often not about what is said, but hot it’s said.”

Annamaria Caimi (2009: 241) notes that “subtitles must be concise and easy to
understand”. By the same token, Mera (1999: 77) agrees that subtitles must be precise
“[...] and contain as much information and meaning in as little space as possible.” Tveit
(2009: 86) summarizes the same in the following way: “brevity is the essence”. He also
points out that it is often difficult to choose what will be omitted, since “although there are
redundant linguistic features in speech, sometimes even slight omissions may bring about
significant changes in meaning.” Kautsky (1970: 15-16) acknowledges that abridgment
leads to banalization of the dialogue and loss of vividness. Long dialogues, tension
between the characters, but on the contrary very short subtitles make an experienced
viewer realize the incompleteness of subtitles. Viewers feel that subtitles are not
expressing everything if the translator has missed something essential.

As explained above, there is often loss of information during the transition from
spoken speech to written words. Notwithstanding it is crucial to realize what is
unconditionally important to translate and what may be left out without distortion of the
whole. Other important features are for example the ways of speaking (formal and
nformal), which often describe the nature of the characters (Kautsky, 1970: 18).

As we can see, there are certain (space and time) limitations in subtitling and
omission of lexical items may occur. Because of this, subtitling is sometimes considered a
“type of adaptation rather than translation” (Diaz Cintas and Remael, 2007: 9). Moreover,
for this reason, translation studies “have been rather reluctant to include film translation

among their subjects of study.” (Delabastita, 1989 in Diaz Cintas and Remael, 2007: 9)
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In addition, as the Czech translator Miroslav PoSta highlights, it is often
problematic to convey the dialectal and sociolectal features of spoken words (such as the
difference between British, American, Australian, Scottish English) to written subtitles
(Rychlik, 2013). These aspects may play an important role in the film and differentiate the
individual characters as well as give a clue about the geographical setting of the film
(Mera, 1999: 81). Moreover, what is also typical for subtitled programmes is that subtitles
carry only the informative meaning The audience has to perceive the emotional
component through the original acoustic version (Talpova, 2013: 53). According to
Talpova, “dialects, slang and vulgar expressions are more acceptable in acoustic versions”
(as opposed to written ones) and taboo words are indeed less common in subtitles.
Interestingly, the author also compares dubbed/subtitled programmes prepared in Prague
and Brno and observes that there are differences between the two big Czech studios when
it comes to the choice of words in subtitles as well as in dubbing, especially in non-
standard Czech (ibid.).

Furthermore, Tveit (2009: 90) talks about the visual disadvantages of subtitles. In
his opinion, viewers often must focus too much on the reading of subtitles, which leads to
not concentrating properly on the visual side of the programme on screen. Especially for
older viewers it might be more difficult to follow the image as well as subtitles at the same
time. This is quite problematic, since “audiovisual programmes combine words and
images” and “subtitles should synchronise not only with speech, but also with image.”
(ibid.) Similar opinions on subtitles are shared also by Diaz Cintas and Remael (2007: 8)
and Kilborn (1993: 643). Danan (1991, in Pérez Gonzalez 2009: 16) perceives subtitling is
often regarded as an “intrusion on the image”.

Miroslav Posta and others talks about “split of attention,” which refers to the fact
that viewers have to divide their focus between the visual image and reading subtitles
(Rychlik, 2013). However, Koolstra et. al. (2002:331) write that no empirical studies have
proved problems (missing information in the picture) connected with alternating attention
from the image to subtitles and vice versa. All of this happens rather “automatically and
effortlessly”. Also Kautsky (1970: 31) observes that some viewers claim that subtitles
affect their attention or disturb the overall actors’ performances, which consist of mimic
movements as well as voice. According to some opinions, the audience cannot properly

follow the actors and the scene and also read subtitles at the same time. On the other hand,
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Talpova (2013: 53) remarks that people in general remember most (50 %) of the content
when they hear as well as see it in the same time.

For instance the Czech actor and voice actor Alice Snirychova says that the
subtitles are not able to cover all of the spoken word. Furthermore, she personally prefers
dubbing for one main reason: she does not have time to perceive the mimics of the actors
simultaneously with reading the Czech subtitles. Thus, she either reads the subtitles but
does not follow the actors’ mimics, or she watches the actors but does not read the subtitles
(even though she might not understand what is said) (Artefakta Jana Rejzka: Dabing — ano
¢i ne?, 2013).

Furthermore, some consider subtitles to limit the view of the viewers, but Koolstra
et al. (2002: 331) comment that subtitles do not appear on the screen all the time, and,
when they are on screen, viewers may still see through them. Next, since most of the
important events are shown in the middle part of the screen and subtitles are usually placed
at the bottom part, no serious limitations of view should occur.

Kautsky (1970: 13, 1969: 26) writes that some viewers find reading subtitles as a
burden on the eyesight. Therefore, the translator ought to be considerate to the viewers’
eyesight, which is slower than hearing. Eyes have to simultaneously follow the screen as
well as subtitles, which is often an “assault on the audience’s eyes”. This is the reason for
the omitted translations of commonplaces and expressions which are explained through
actions and deeds (such as greetings etc.).

Talpova (2013: 51) lists the “reduced comfort of the visual perception,” which
belongs to one of the key aspects of the film, among the negative characteristics of
subtitling. Nevertheless, she also points out that viewers hardly ever mention this as some
kind of a handicap of subtitling. Another significant feature of subtitling that Talpova
(ibid.), Kautsky (1970: 13-14) as well as Kilborn (1993: 647) remark is its poor readibility
on white backgrounds.

Also the Czech voice actor and president of the Actors’ Association in the Czech
Republic, Jiti Hromada, thinks that subtitles draw away attention form the full enjoyment
of the movie: scene perception, actors’ performances, or camera movement (Taud and
Strouhalova, 2016). On the contrary, d’Ydewalle (2002: 62) writes that “switching the
attention from the visual image to reading the subtitles happens to be effortless and
automatic. What about the older generations? Talpova (2013: 45) points out that

generally, the needs of the older people are often overlooked, which, however, is quite
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alarming due to the fact that the average age is rapidly growing. Talpova (ibid.) believes
that the older generation may prefer dubbing over subtitling simply because they want to
listen to their mother tongue, even though they would understand the programme in the
foreign (original) language as well

Lastly, what about watching a horror movie with subtitles? Most of us tend to
watch away or close their eyes at least sometimes when seeing scary or uncomfortable
scenes. I[f we do not understand the original language of the movie, watching a horror with
subtitles does not really allow us to close our eyes, because we would possibly miss some
mmportant information.

To sum up, subtitles may represent a barrier to understanding a foreign programme
especially for the following categories of viewers: children, sight-impaired persons, the

elderly and also immigrants who do cannot speak the language of their host country.

3.5.4 Format

Generally, subtitles consist of no more than two lines'” and have between 32 to 41
characters per line (Diaz Cintas and Remael, 2007:9). Tveit (2009: 90) notes that normally
one- and two-line subtitles are used and usually there are less than 38 characters in one
line. Karamitrouglou (in Pérez Gonzélez, 2009: 15) speaks of up to 35 characters per one
line. d’Ydewalle (2002: 59) as well as Talpova (2013: 50) mention a maximum of 32
characters and spaces in one line. As we can see, there are certain limitations, and for this
reason subtitling is sometimes considered a “type of adaptation rather than translation”
(Diaz Cintas and Remael, 2007: 9). Diaz-Cintas (2010: 344) notes that nowadays “the
rule” of two lines is often not respected anymore, and, instead, subtitles on three, four as
well as five lines are used. This is, however, rather seen on the Internet. In like manner,
also the number of characters per lines has become more loose.

As far as the time limits are concerned, subtitles must stay on the screen for a
sufficient amount of time, leaving enough time for the audience to read them. The
maximum time for 64 characters on screen is six seconds and the time shortens
proportionally (Talpova, 2013: 50). Diaz-Cintas and Remael (2007: 24) state that in
cinemas and at some film festivals, up to 41 characters per line may be used, since it seems

that the viewers are able to read the subtitles faster on the cinema screen than on their TV

15 Kautsky (1970: 7) reasons that three-lined subtitles would tire the viewers’ eyes and even the fastest reader
would nothave time toread everything and follow the image at the same time.
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screens at home for several reasons, mainly the larger screens and also the “cultural profile
of the audience”.

However, in some cases, two-lined subtitles may cover too much space and hide
the visual images underneath. Tveit (2009: 90-91) illustrates this on the example of the
animation series South Park, which is known for the fact that the faces and bodies of the
characters are bigger than normally and they cover most of the screen. Therefore,
especially this series can be challenging for the makers of subtitles. Another problem that
Tveit (2009: 91) mentions is that subtitlers often do not have much time to get familiar
with the context, which may lead to factual mistakes, errors and inaccuracies in subtitles
and, therefore, to the overall quality of subtitles. The translations often require subtitlers to
possess “a high degree of communicative competence* and it is necessary to “handle
register at both the lexical and syntactic level“ (Tveit, 2009: 88).

Another aspect of subtitling that Tveit (Ibid.) writes about is the readibility of
subtitles. In general, identical subtitles are assumed to be easier to read in cinemas than at
television screens, the reasons for this being “the size of the screen, the font used for the
letters, and the better image resolution of the cinema.” Overall, subtitles have linguistic as
well as visual restraints. Nevertheless, the author believes that the subtitling approach to
audiovisual translation is to be favored over dubbing. All things considered and given the
abovementioned aspects, it is crucial for the audience to be able to read subtitles in a

natural, flowing way. Phrases should be semantically and grammatically interlinked (ibid.).

3.5.5 The teaching/learning perspective: subtitling in foreign-language acquisition

Knowledge of languages is influenced by several factors. Most of us study
foreign languages at school, in the Czech Republic English (as the “main” foreign
language) is taught to students already beginning primary school. Nevertheless, and,
equally importantly, we may learn foreign languages also in informal context during
normal daily activities — e.g. during listening to music, on the Internet, during playing
computer games or watching foreign-made production. According to the Czech High
School Union (Ceska stfedoskolské unie), this is the best and the most natural way to learn
foreign languages. Moreover, during watching programmes in their original language
version “the human error factor is excluded,” so there is no risk of learning a bad accent —

this is referring for instance to Czech English language teachers. Given these points, CSU
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believes that “the combination of high-quality schooling with independent, non-formal
learning leads to the best results.” (Machala et al., not dated). Also Eva Tuckova (2018),
the Ministry Council of the Elementary Education Department from the Ministry of
Education, Youth and Sports of the Czech Republic, considers subtitled foreign
programmes to be a good strategic step in improving knowledge of foreign languages of
Czechs.

Many psychologists, translators, linguists and scientists from all over the world
have been investigating the link between watching programmes in their original language
with subtitles and foreign language acquisition. This advantage and effect of subtitled
programmes has been a topic of a number of debates and constitutes also the core of this
work. A number of researches have been done for example by the Belgian scientist Géry
d’Ydewalle (in 1990s), who focused on the Dutch-speaking audience and its English
language acquisition. However, it is necessary to highlight already at this point that
whereas Dutch is a Germanic language, Czech belongs to Slavic languages. From a
linguistic point of view, these two different language branches have different sentence
structures. For instance, the syntax of Germanic languages (Dutch, English, Scandinavian
languages (except Finnish) etc.) differs from Slavic languages. Therefore, we cannot
expect that the results of the Dutch surveys will be valid for the Czech audience.

From an educational point of view, e.g. Tveit (2009: 93), Caimi (2009: 247), Diaz
Cintas and Anderman (2009: 7), Koolstra et al. (2002: 341) and Smetanova (2011) agree
on the educational value of subtitling. For viewers it is an excellent chance to acquire new
words and other features of the foreign laguage while hearing the foreign language and at
the same time reading subtitles in one’s own language. Of course also the picture on the
screen provides support for understanding the meaning of words. Also the use of
intralingual subtitles during ESL (English as a Second Language) classes can be useful and
helpful and can improve pronunciation skills, as the student hears and sees the word in a
written form simultaneously. However, no studies focusing on whether listening of foreign
languages spoken on TV affects pronunciation are known (Koolstra et al., 2002: 343).

Caimi (2009: 247) adds that “films are always popular sources of foreign language
teaching materials”. As Albergaria Almeida and Dinis Costa (2013: 1236) underline,
several studies suggest the link between the proficiency in foreign languages and watching

subtitled programmes. In a majority of cases the foreign language meant is English, since
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most foreign programmes originate from the United States of America or the United
Kingdom.

According to a study that Tveit (2009: 93) undertook decades ago in 1987, students
from dubbing countries had problems with listening comprehension of the English
language, as opposed to students living in countries with subtitled programmes.
Furthermore, also Talpova (2013: 52) asserts that subtitled programmes may function as a
practical and useful tool for language-learning. In her opinion, subtitled programmes are
well suitable for viewers who have at least some knowledge of the original (foreign)
language and who would like to practice their understanding of the foreign language. In the
case of unintelligibility of the spoken word, subtitles allow the audience to verify and
check the meaning. Talpova (ibid.) refers to subtitles as a “technical tool, some kind of a
dictionary or a more sophisticated online translator”.

Similarly, Diaz Cintas and Anderman (2009: 7) believe that “subtitling can be a
powerful training and teaching tool in the foreign language learning class.” Of course,
there are multiple other aspects which effect foreign-language learning, as for example
motivation, aptitude and amount of exposure to the foreign language. According to
d’Ydewalle (2002: 62), there is a possibility that watching subtitles and listening to the
soundtrack may have an effect on language acquisition. Furthermore, Kuppens (2010: 68-
69) as well as Albergaria Almeida and Dinis Costa (2013: 1236) highlight in their articles
the fact that Koolstra and Beentjes (1999) assume that “young people consider English as a
‘cool’ language ‘because it is the language of most popular music and films.* In Europe, a
majority of foreign-language programmes comes from the USA or the UK. Learning of
foreign languages through watching programmes with subtitles in one’s native language
usually takes place in informal contexts, although some teachers use materials for
educational purposes in classroom (Albergaria Almeida and Diis Costa, 2013: 1236).

The results of the study Europeans and their Languages (Special Eurobarometer
386: 2012)"% reveal that the inhabitants of the countries which prefer to dub the foreign
production (including the Czech Republic) also mostly stated that they are unable to speak
a foreign language. Therefore, we may notice a certain connection of the role of subtitling

in learning foreign languages.

'° The study is based on self-evaluation.
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Albergaria Almeida and Dinis Costa (2014: 1236) add that another advantage of
subtitled programmes is that in general, the audience is “well motivated to understand what
is shown and said on television and cinema®. Lekkai (2014: 82) suggests the following:

Learning is likely to occur [because] with subtitled programs there are at least three

input channels: visual image, the soundtrack (including foreign voices) and

subtitles [in one’s own language]. This multisensory presentation of information

motivates viewers to understand what is said and shown on television.
All these three factors (auditory, visual and written) complement each other. Importantly,
all of this contributes to the learner’s chance not only to hear the correct pronunciation and
understand the meaning of certain words, but also to learn specific situation in which the
given sentence/phrase might be used (Koolstra & Beentjes, 1999 in Albergaria Almeida
and Dinis Costa, 2013: 1236). Lekkai (2014: 82) thinks that while watching subtitled TV
programs, the learner is not focusing on learning new words, but, instead, he or she “is
trying to understand what is being said, sung or written on the television screen.
Furthermore, the meaning of words is not given but perceived by the context in which they
are presented.”

As already mentioned, also Talpova (2013: 45) remarks that while watching
subtitled programmes, the viewers associate the word in the original with the word in the
subtitles (in their native language): “there’s a connection of the acoustic and visual
perception.” Of course, provided that the viewer actively follows both the image and the
sound, and that the person is able to read subtitles at the given pace (which is problematic
for young childer and might be more difficult for older people). Furthermore, Talpova also
points out a study carried out by the private company Scio,’” which focused on students’
relationship to reading. Generally speaking, the study revealed that the students’ interest in
reading decreases with age.

Chaume (2013: 116) states that in the recent years there has been a change even in
dubbing countries, which are subtitling programmes (primarily cartoons) for children as a
means of learning foreign languages, mainly English. This exactly applies also to the
Czech Television (see Chapter 4). However, as the author points out, this is somehow
contradictory, since children “are not yet proficient in reading”. This is also why cartoons

for the younger audiences are dubbed in subtitling countries. As has been mentioned in the

TA private company focusing on education, which deals for instance with the preparation of entrance exams
to high schools as well as to universities. More information is available on the following website:
https://www.scio.cz/english/about-us2.asp
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previous chapters, subtitles require the audiences’ ability to read, and to read at a certain
speed. If subtitled programmes are aimed at children older than 10 years (cartoons for
younger kids should be dubbed), subtitles can be shortened (less characters per line) and
the reading time may be prolonged.

In short, the growing use of subtitles during foreign language learning may be seen
not only in language classes, but also for instance in the homes of foreigners in order to
learn the language of their host country quicker (ibid.) Additionally, subtitling attracts
interest in other, foreign cultures (Danan, 1991: 613). Nevertheless, in foreign-language
learning it is important to take into account the age of the viewers, as younger and older

generations of viewers commonly have different interests and expectations.

3.5.5.1 European Commission: Study on the Use of Subtitling (2011)

The Study on the Use of Subtitling (2011) was requested by the European
Commission and done by researchers from various European countries in 2011. The study
involved 5 966 Europeans divided into three groups according to age (12 to 18, 18 to 25,
and adults over 25 years old) in 33 countries. The key results of the study were as follows:

e The two younger age groups think that subtitling is an effective tool for learning
foreign languages, as opposed to the group consisting of people over 25 years old;
e Subtitled programmes are beneficial and can help in being proficient in foreign
languages;
e Subtitling serves as a motivation in foreign language learning and supports the
creation of an multilingual envinronment;
e Lastly, foreign language skills and university studies encourage people to choose
subtitling over dubbing.
Furthermore, another study, the European Survey on Language Competencies (MECD,
2012), indicates that “the younger the individuals (range 12-18 and 18-25) and the more

languages mastered, the more pronounced is the preference for subtitling as opposed to
dubbing.”

3.6 Present-day changes on the audiovisual translation market

In 2013, the Spanish university professor Frederic Chaume (2013: 105), who focuses

on audiovisual translation, noticed that the divions are slowly changing:
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Dubbing countries are moving towards subtitling, subtitling countries are beginning
to dub, voice-over countries are shifting towards dubbing and subtitling, while
voice-over is moving into dubbing and subtitling countries and gaining ground with
younger audiences.
Therefore, first and foremost, it is essential to realize that nowadays “the audiovisual
translation map is no longer drawn in black and white terms. The simple classification of
countries into voice actors and subtitlers has been a useful but superficial description,” but
we have to become aware of the fact that the trends are reversible and countries with a
tradition of subtitling are experimenting with dubbing and vice versa. The classical, clearly
given division of countries according to their traditional and dominant modes of AVT does
not fully reflect the current situation, because “the borders between the modes are now too
blurred.” (Chaume: 2013: 120). Gambier (2003, in Peréz Gonzilez 2009: 18) fully agrees
with this statement. A more detailed description of the contemporary changes follows in
the upcoming subchapters. Chaume (2013: 121) summarizes this remarkable change in a
positive way:
The future will bring for our enjoyment of foreign media productions a myriad
viewing and listening options. [...] The more options we have, the more free, more
multilingual and more diverse we will be as spectators.
Matamala et al. (2017: 21) comment the current changes followingly: “new ways of
delivering and consuming audiovisual content in our globalised world, mainly through the

Internet, are opening new channels in which the dominat mode is no longer dubbing.”

3.6.1 Shift towards subtitling in dubbing countries

Although a majority of European countries is using primarily either dubbing or
subtitling as a mode of audiovisual translation, Chaume (2013: 115) believes that there are
certain changes taking place in this field. The author asserts that even in countries where
dubbing and voice-over are the prevailing methods of AVT, there are tendencies towards
subtitling. We may say that even “in these countries there was always a demand for
original version (subtitled) films from elite audiences.“ At present, also the educated
younger generations “are expressing a preference for subtitled original versions over
dubbed ones, citing aesthetic and artistic reasons” (Chaume 2013: 115). This is also one of
the main points of the practical part of this diploma thesis — to find out the reasons for the

preferences of dubbed or subtitled programmes as well as to observe any differences in
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preferences between people of different gender, age, education etc. How do Czech viewers
perceive subtitling and dubbing? Is the Czech Republic resisting the trend of moving
towards a higher number of subtitled programmes? This is discussed more specifically in
the following chapters.

In dubbing European countries, subtitling of some films is becoming more and
more popular. Commercial movies are mostly dubbed “for greater impact and higher box
office profits,” while “minority art house films tend to be subtitled for smaller, less popular
film venues” (ibid.) According to the author of this thesis, this may be noticed for instance
in Prague, the author’s hometown, where a high number of international film festivals is
taking place yearly. Usually a majority of foreign movies introduced at these festivals
(such as Jeden sveét, Febiofest and many others) is equipped with subtitles.

Certainly also the expansion of DVDs and Blu-Rays has affected the availability of
subtitled versions of films. Practice of subtitling in predominantly dubbing countries may
be noticed also in educational videos, commercials etc. For instance advertisements are
often shown with subtitles of the target language on TV as well as on the Internet. Clearly,
this is an easy way for the advertisers and companies to reach a high number of viewers in
many countries using the same commercial — this is also a great example of globalisation.
Chaume (2013: 115-116, 120) highlights the following facts of this trend: subtitling is
easier and cheaper and the audience may enjoy the original voices. Moreover, this allows
an “access to connotations — positive in marketing terms — that each language and culture
can evoke in other countries and communities.* Chaume (ibid.) implies that watching a
commercial for pasta in Italian, perfume in French or a car in German may positively
affect the foreign audiences and their perception of the certain product. To put it another
way, connotations make the audiences “associate certain positive values with the
products,” and, therefore, help with successful marketing and selling. Overall, many

dubbing countries “now have a flourishing subtitling industry.”

3.6.2 Shift towards dubbing in subtitling countries

The opposite trend of the one seen above — moving from subtitling to dubbing —
may sound rather surprising. Among the countries where this change is taking place are for
example Portugal, Denmark and Norway. In Portugal, in “a country with an outstanding
subtitling tradition,” the rise of dubbed programmes and films is overwhelming: “dubbing

of foreign productions on Portuguese screens has overtaken subtitling.” Next, in Denmark
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and Norway there is a tendency towards dubbing films for younger generations and
teenagers. The reason for this is simple: economic. Subtitled versions were not as
commercially successful as was hoped, therefore, these “experiments” with dubbed
versions are taking place, and subtitling countries are getting accustomed to dubbed
programmes and films (Chaume, 2013: 116-117).

In some typically subtitling southern European and North African countries such as
Greece, Morocco and Egypt, Latin American and Turkish soap operas are dubbed into the
local languages, and, with great popularity. In the advertising branch, also many
commercials are dubbed in both dubbing and subtitling regions. Chaume (ibid.) lists one
example: the advertisements for Kinder chocolates were originally filmed in Italian, but

now audiences around the world may see them dubbed in their native languages.

3.6.3 Shift towards voice-over

Lastly, although the practice of voice-over may seem as an outmoded way of
audiovisual translation, it appears, quite surprisingly, that voice-over is gaining popularity.
Not only the Czech audience is used to hearing voice-over in television shopping channels.
Interestingly, voice-over not only creates the idea that the offered product originates in a
foreign country, but it is also a less costly method of AVT. Furthermore, as Chaume notes,
many instructional videos on the Internet are translated into the local language by using

voice-over (ibid.)

3.7 AVT researches and audience preferences abroad

The significance of audience research was emphasized already in the introduction
of this thesis. For instance according to a survey done for the European Commission in
2012 (Special Eurobarometer 386), 44% of respondents (European citizens) say that they
prefer subtitles to dubbing. In comparison with the Scandinavian countries, less than one
quarter of the respondents in the Czech Republic (21 %) say that they prefer subtitles over
dubbing. Lower numbers of subtitling preferences occurred in Austria, Germany and
Hungary. In contrast, in Finland, Sweden and Denmark the percentages are as high as over
90 %, which is a colosally higher proportion of respondents in comparison with the Czech
Republic.
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The author managed to find one other audience experiment conducted in the United
Kingdom. Over thirty years ago, in 1987, the TV Channel 4 decided to screen a twenty-six
episode French soap opera Chdteauvallon. The series was broadcasted twice a week, once
with dubbing and once with subtitles. For the first time in British history the audience had
been given the chance to choose between the two language versions. As Mera writes, the
results turned out as very surprising, because there was a remarkable preference across all
age groups for the dubbed version. “In a country that generally looks down on dubbing as
being inferior” this was quite shocking and unexpected. Certainly, this was only one
experiment, but, as Mera notes, afterwards there were no changes in the British
broadcasting, and a majority of foreign-made programmes remain subtitled (Mera, 1999:
74).

What about the factors such as the genre of the programme, the broadcasting TV
channel or that the British audience was possibly not really accustomed to dubbed versions
— could these aspects have played a role in the surprising results? Quite possibly. However,
the author of this thesis did not manage to find any other relevant and more specific
material about the aforementioned audience experiment, which certainly revealed some
interesting information about audience opinions. However, the results of the
Chdteauvallon experiment and also other audience researches undertaken abroad (the
United Kingdom, the Netherlands, Germany and Switzerland) in the 1980s are presented
for instance by Luyken et al. (1991: 111-128), who compared the results in the
aforementioned countries. In short, there were significant differences between the
expressed preferences for a particular method of AVT.

As far as the author of this thesis knows, no such similar experiments have been
carried out on the Czech television screen. Generally, if any television channel would like
to try the audience’s reaction to a programme or film in another version than the expected,
nationally dominant language transfer method, the author would probably try to offer
subtitled programmes (in the case of Czech Republic, where dubbed programmes are
prevailing) at late-evening or night. The reason for this being that the possible negative
reactions of the audience would not have such bad results as if these programmes would be
scheduled for peak-viewing times, that is evening. Currently, as the author has noticed,

Czech Television offers subtitled programmes during late evening.

43



4. FOCUS ON THE CZECH REPUBLIC

The preceding chapters desribed the modes of audiovisual translation from a
general, global point of of view, including their strenghts and weaknesses as well as
important historical turning points. Thich was essential for a comparison and contrast of
the situation in other countries with the Czech Republic. Therefore, the following chapter
focuses specifically on the language conversion practices in the region of the Czech
Republic and it provides an overview of the important historical events as well as current
changes i the field of language conversion methods.

As written in the previous chapters, the Czech Republic belongs among the
countries that prefer to dub foreign television programmes and movies. Firstly, a short
introduction to the first silent and sound films in Czechoslovakia is provided. The
following subchaptes provide a close and detailed insight into the beginnings of dubbing in
Czechoslovakia. The chapter continues with a description of the evolvement of three main
time periods during which different techniques of dubbing of films for the television were
used. Overall, the reader will learn about the changes in Czechoslovakian and Czech
dubbing — beginning with the first dubbed films in 1930s and ending with the birth of
private dubbing studios and the situation today.

4.1 The firstsilent and sound films in Czechoslovakia

As Kolar and Frida (1957 in Shchavruk, 2012: 14) write, the history of the Czech
silent film begins in 1898, but many of the films did not survive the pioneering period. We
may, however, assert that already in 1913 there were intertitles in Czech(oslovakian) films.
In this year, the director Josef Svab-Malostransky made a five-minute comedy called Pét
smyshi cloveka (Five Human Senses).

How about the first sound film in Czechoslovakia? Tonka Sibenice (Tonka of the
Gallows), a drama based on the story written by Egon Erwin Kisch and directed by Karel
Anton, is considered to be the first one. In the main role of Tonka the audience could see
Ita Rina and the premiere of this film took place in Kino Alfa in Prague in 1930. Originally
Tonka Sibenice was a silent movie, and only afterwards it was decided that sounds will be
added. There are only two songs and intertitles, but no audio dialogues (Shchavruk, 2012:
17). What is notable is that the film was screened in three language versions; in Germany
under the name Die Galgentoni and in France as Tonischka. The Czech version included

an additional performance (prologue) of the Czech songwriter Karel Hasler, who
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welcomed the audience from the screen and sang two popular songs: Hradcany krdasné
(Beautiful Hradcany) and Kdyz pada v Praze prvni snih (When the first snow falls in

%

Prague). Presently, only the French version of the film has survived (Tonka Sibenice,
CSFD, not dated).

In the same year the director Karel Lamac introduced a fully-sounded comedy C. a k. polni
marsalek (Imperial and Royal Field Marshal), in which intertitles were not included

anymore (C.ak. polni mar$alek, CSFD, not dated).

4.2 The beginnings of (film) dubbing in Czechoslovakia

Interestingly, as mentioned earlier, dubbing has a remarkably long tradition in the
Czech Republic (Czechoslovakia, respectively): the first dubbed film introduced to the
Czechoslovakian film audience in 1930 was an American travel and nature film called Na
lovu tygrii v Indii (Hunting Tigers in India). The first feature film accompanied with Czech
dubbing appeared in 1933. It was an American movie called Na stopé (Trailing the Killer),
directed by Herman C. Raymaker. The dialogues were translated, edited and dubbing was
directed by Miroslav Gebert, who himself even dubbed most of the characters. However,
the overall result was “very imperfect” (Kruml, 2018b). The next dubbed movie in
Czechoslovakia was Snehurka a sedm trpaslikii (Snow White and the Seven Dwarfs) from
1938. The dialogues and songs were translated by E. A. Saudek, Miloslav Jare§ was the
director and the audience could hear the voices of Czech voice actors such as Elly Rixova,
Eva Vrchlicka, Oldtich Kovaf, Ludvik Rezni¢ek, Rudolf HruSinsky, Antonin Zib and
others. What is also worth noticing is that after the Czech dubbing was done, the
Hollywood studio changed (redrew) the names of the dwarfs on their beds from the
English ones to Czech ones (Talpova, 2013: 11 and Kruml, 2018b).

A special studio for editing foreign films (Studio pro upravu zahranicnich filmii)
was opened in 1949 in Prague (afterwards it became part of the Filmové studio
Barrandov). The first dubbed film prepared in this studio was a war film called
Nebezpecna krizovatka (The Secret Brigade) by the Soviet director Vladimir Kors-Sablin.
Czech dialogues were edited and directed by the abovementioned M. Gebert (Talpova,
2013: 11 and Kruml, 2018b). It took about five weeks to prepare the dubbed version,
which was, however, not flawless — mainly because of the imperfect synchronization and

incorrect choice of some voices (Historie Ceského dabingu (televizni dabing), not dated).
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During its development dubbing went through a great number of not only technical
changes. The beginnings ofdubbing in our country (Czechoslovakia) took place before the
Second World War and they were complicated not only due to technical and other reasons,
but also because of the negative and rejective attitude towards dubbing from the side of the
audience. In the early stages, the “initial imperfection” and its mechanical nature were the
reasons for the negative attitudes towards the practice of dubbing. At first, dubbing was
accompanied by “total rejection of the majority of viewers™ as well as ridiculed. Some first
attempts involved only one voice (of the translator) which dubbed all characters and they
were perceives rather as enterntainment. Dubbing was still “a newborn” in the film
industry, but the audience was critical and careful viewers noticed mistakes and

2

“unconvincing presentations of Czech actors,” although from the beginning there were
excellent Czech actors working on dubbing. The audience did not take into account “the
possibilities for improvement,” but noticed immediately the lack of synchronization,
unconvincing tone and other aspects (Kautsky, 1970: 24-28 and 1969: 29).

Above all, interestingly, the main reason for the refusal of dubbing was that
American or French actors spoke Czech — “our language in a foreign, distant and different
environment left the audience feeling ridiculous and embarrassed.” Therefore, as Kautsky
underlines, the first failures of dubbing were not only due to technical reasons. However,
the audience is adaptable and sooner or later it will approve the novelties of the film
industry. Then again, as Kautsky thinks, “replacing the original dialogue by another
language was after all too revolutionary” (Kautsky, 1970: 24-26).

However, the English language and American movie production were
overwhelming in sound films. The audience was slowly getting used to the fact that film
plots were taking place in foreign environments and that a gangster from New York, Marie
Antoinette or a savage woman from the Pacific are all speaking the same language. After
the Second World War, German and Soviet films started to be dubbed, but these
environments were, of course, closer and more easily understandable for the
Czechoslovakian audience (Kautsky, 1970:27).

A part of educated viewers considered films in the original sound versions as a
great tool for learning a foreign language. This view is often listed among the benefits even

nowadays. Due to the geopolitical situation, Czechs and Slovaks had to know foreign

languages, but there were not many opportunities to travel abroad (ibid.).
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From the beginning of the 1960s, mainly the so-called “loop dubbing”
(smyckovy dabing) was used. This meant that the film was divided into loops, which were
created by physically cutting the film strip into several-minute parts, which were then
glued together (resulting in endless loops). Each loop was then projected in the studio for
as long as the actors mastered to speak all their replicas in the loop to the satisfaction of the
dubbing director (Kruml, 2018b). Therefore, there was more time for practicing and all
actors were present at the same time. This type of dubbing was used until the emerge of
video cassettes and digital technology (FENOMEN SVETOVEHO CESKEHO
FILMOVEHO DABINGU, not dated).

Nowadays the whole process of dubbing is completely digital, which means that
voice actors may come to studios individually and dub only their character. Thus, the voice
actor does not even necessarily have to meet his or her dubbing colleagues (even though
“ther” characters might occur on the screen simultanecously). However, the actors often
receive their texts only after arriving in the studio. The voice actor watches a part of the
film, then the film is rewinded and the voice actor tries to dub his or her lines and
continues until making a mistake. In that case the movie is stopped, rewinded and the
particular part is recorded again. The individual passages are then technically
interconnected. The newer type of dubbing is called “continual dubbing” — the film or
other programmes is dubbed from the beginning until the end (Poslednikova, 2008: 19).
This type of dubbing has one big advantage — speed. On the other hand, though, actors are

missing interaction with others.

4.3 Television arrives on the scene: history of Czech dubbing in a nutshell

The key works that deal with a detailed description of the the dubbing scene in
Czechoslovakia are certainly the ones written by Oldfich Kautsky (1906 — 1980); Televizni
dabing (1969) and Dabing, ano i ne (1970), which are partially overlapping each other
when it comes to their content. Of course, from today’s point of view, Kautsky depicts the
dubbing scene in Czechoslovakia through the eyes of the 1960s. Kautsky was a film
screenwriter, translator from Italian and editor of dialogues. For many years he worked for
the Czechoslovak Television and Studio pro upravu zahranicnich filmii (Studio for Editing
Foreign Film). Furthermore, Sylva Talpova’s Kapitoly o dabingu (2013) provides us with
a historical insight on both film and television dubbing as well
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Afterwards, when film dubbing was already a common thing and the main focus
turned from “being or not” to improvements in quality, television arrived on the scene
(Kautsky, 1970: 34-35). The Czechoslovak Television started broadcasting in May 1953
and since February 1954 it was screening on a regular basis. During the first few years the
television was broadcasting only a few days a week, but five years later, in 1958, the
viewers could enjoy TV programmes throughout the whole week.'®

Blanka Novakova, the first dubbing director in the Czechoslovak Television and a
dubbing pioneer in our country, writes that the people behind the birth of Czechoslovak
Television came, naturally, mainly from the radio and film industry. And what about the
audience? In her opinion, the viewers were “kind, benevolent and excited,” although the
size of the television screen was no bigger than women’s handkerchiefs. Nevertheless, the
fact that people were present by “something new” and that they could see and recognize
their favourite actors on the screen in thewr living rooms was surely exciting. Novakova
also highlights the role of the audience: “television without viewers is like a carp without
water”. Simply stated, all was done to achieve the audience’s satisfaction (Novakova,
1983: 54). Needless to say, even nowadays different television companies and channels try
to address all generations and we may see new TV series, competitions and other
programmes appearing daily.

In the beginnings, films (mainly Soviet ones) were broadcasted only in their
original sound versions, but as soon as the Czechoslovak Television started buying other
foreign-language films, also the need for a Czech-language version of the film arised
(Kruml, 2018b). First there was clearly competition between cinemas and the television,
but TV became a part of people’s everyday lives. Therefore, dubbing became more
widespread, because from now on it was present also in people’s homes. As Kautsky
explains, certain aspects were working in favour of dubbing: the convex of the TV screen,
intimacy represented by actors present in our living rooms through the TV screen, and the
overall subjectivity of television (Kautsky, 1970: 34-35).

Czechoslovak Television assigned the production of some dubbings for the Studio
pro upravu zahranicnich filmu. The audience could, therefore, see films dubbed by both
the Czechoslovak Television as well as “perfect” dubbing prepared by the Studio pro

upravu zahranicnich filmu. The viewers could not understand why one film is dubbed

'8 Ve o CT - Historie - Ceskoslovenska televize - Prehistorie. Ceskd televize [online]. 2018 [cit. 2018-06-
15]. Available online at: http://www.ceskatelevize.cz/'vse-o-ct/historie/ceskoslovenska-televize/prehistorie/
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perfectly and afterwards another movie with such a poor preparation is broadcasted
(Kautsky, 1969: 36).

The 1950s and 1960s were the golden period of the Czech dubbing and the best
theater actors were also dubbing foreign films. This is, according to Talpova (ibid.) also
one one of the reasons for the popularity of Czech dubbing. The other argument is that it
was in the interest of the political power not to teach foreign languages. Lastly, dubbing
enabled the possibility of censorship. Censorship during the totalitarian regime in
Czechoslovakia involved the choice of broadcasted foreign films, but is also affected the
work of translators and dialogue editors. Scenes that were thought to be inappropriate were
cut out (Retro — filmovy a televizni dabing, 2011). Among the famous Czechoslovakian
dubbing names belong: Svatopluk BeneS, Eduard Cupak, Otakar Daddk, Rudolf Deyl,
Karel Hoger, Josef Husnik, Rudolf Kratky, Helena Kruzikova, Ladislav Lakomy, Dagmar
Pistorova, Martin Ruzek, Zdenek gtépének, Helena Trybova, Vaclav Voska, and many
others. We must also not forget the names of Milan Messanny, Sona Sazavska and Jifi
Kubik, who were editing dialogues and dubbing directors (Talpova, 2013: 11-12).

In Brno, the second biggest city in the Czech Republic, a dubbing studio was
opened in 1963, which, however, burnt down a year later. The fire had tragic
consequences, leading to the death of a film student'® and the hospitalization of several
others. The studio was opened again in 1964 and Roman Polanski’s movie Niiz ve vode
(Knife in the Water) was the first film to be dubbed in Brno. Since dubbing represented a
new discipline in the newly technically equipped Brno studio, most of the people who
started working had no or only little experience with dubbing. The experience of dubbing
directors from Prague was, therefore, welcomed. Already one year later in 1965 many
well-dubbed TV programmes were prepared here and the the dubbing studio in Brno
gained its well-deserved popularity. In the following years the studio remained very active
and productive, and a high number of dubbed TV programmes of all kinds (films,
documentaries etc.) was introduced. Naturally, most of the dubbed programmes were
produced in the then Eastern bloc. In some cases it was necessary to prepare not only the
Czech spoken version, but also to add all the other sounds in the background. In the 1970s
the success of the studio continued and Czech dubbings for all film genres were produced.

In his text, Kruml (2018b) underlines for instance the popularity of the Polish TV series

' Miroslav Ambro died at the age of 26 years. He was a student at the Film and TV School of Performing
Arts in Prague and also a cameraman and a director (Talpova, 2013: 11).
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named S nasazenim Zivota and the “unforgettable” Zlatomir Vacek, who lent his voice to
Jean Gabin. Although the Brno dubbing studio was very productive, its golden era came to
its end in 1996 (Talpova, 2013: 11-12). One of the well-known names associated with the
Brno studio is the dubbing director Milan Messany, who passed away in May 2018
(Grycova, 2018).

Zden€k Hruska, a Czech director, talks also of 1970s as a “golden era of the
Czech dubbing”. He adds that it was said that our dubbing was considered to be the best in
the world. During the years 1977-1988 the Czechoslovak television had four dubbing
studios around the country — namely in the cities of Prague, Brno, Bratislava and KoSice.
For a short time also Banské4 Bystrica had its own dubbing studio. In Prague 4 (Kav¢i hory)
the new television complex was opened in 1971 and until nowadays the dubbing studio is
located in the basement of the main building. The cooperation between the voice actors
and other members of the dubbing crews was quite close and intensive. Since dubbing was
still a relatively new discipline with the new professions of voice actors, any experience
was valued (Talpova, 2013: 11-12). Also, during 1980s video-players started to become
available even for people who were not working in the film industry. Therefore, even films
that film fans would have not ever dreamt of now became accessible to the wider public.
(Retro — Nedovolené filmy, 2010). Because of the censorship in Czechoslovakia, people
were bringing foreign “West” movies from their relatives and friends from abroad.
Individuals who were proficient in foreign languages were making home-made translations
and dubbings of these films (Historie ceského dabingu (televizni dabing), not dated). For
instance the Czech writer Ondfej Neff tells that “there was nothing to watch on the
television, and now suddenly there were not dozens but hundreds of movies available,

which were in terms of genre completely different.” (Retro — Nedovolené filmy, 2010)

4.3.1 The wild 1990s on the Czech dubbing scene

After the Velvet Revolution, which took place in 1989, many foreign-made films
accessed our local market as the doors opened for the foreign production. For this reason,
there was a bigger need further dubbing studios. Therefore, this time period represents a
huge boom also among private dubbing studios, with varied quality, however. These
private studios were able to produce Czech dubbings at lower costs than the Czech

Television, but often this affected the overall quality. In spite of this, a number of
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noteworthy and remarkable dubbings were prepared — Kruml illustrates this on famous
series such as The Simpsons, Red Dwarf and M.A.S.H. After the closure of the dubbing
studio in Brno in 1996, the dubbing production moved to the newly built studio of the
Czech Television in Prague, which became the only non-commercial dubbing studio. In
Brno, several private studios with professional voice actors who used to work for the
public television were opened (Talpova, 2013: 11-12, 38 and Kruml, 2018b). Overall, the
beginning of the 1990s marked a period full of rapid changes, and people were making
copies of the videos and projections at home were taking place. Films were dubbed and
distributed by countless numbers of people (Historie ceského dabingu (televizni dabing),
not dated). Also many video rental stores started appearing,

The Czech High School Union (CSU) claims that because of the poor knowledge
of English, dubbing was the only possible language conversion method (Machala et al., not
dated). Although a huge number of films and TV series from the West entered our
television and cinema scene after the fall of the communist regime, with the rise of many
private dubbing studios with people with no relevant experience came also the decrease in
quality of Czech dubbing (Nejezchlebova, 2002: 10).

As was already stated, the journalist Lenka Nejezchlebova (ibid.) notes that “the
praised and internationally recognized Czech dubbing” experienced a decline in quality in
the beginning of the 1990s. In her article she writes about several Czech voice actors, who
are introduced individually in the following paragraphs. Olga Wallo, a Czech dubbing
director, adds that many — mainly American — movies and other programmes were dubbed
as fast and as cheaply as possible (Wallo, 2012: 114).

Actors were dubbing even ten characters in one movie or a TV series. As
Nejezchlebova acknowledges, this “post-revolutionary boom of dubbing” was connected
with attractively high earnings and “hunger for the Western production”. However, many
dubbing studios came to an end as fast as they emerge, and, over time, only the best and
the most skilled ones stayed and the quality of dubbing started ameliorating. There was no
space for the sloppily done ‘“fast-dubbings” anymore. During the era of dubbing boom,
many actors left the theaters in order to have time for dubbing and earn money, because
combining acting with dubbing was very time-consuming. Afterwards, many of them
ended up as dubbing directors and dialogue editors. Since there was no time to wait for

those actors who were working in theaters at the same, in the beginning of the 1990s
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viewers could hear the same voices in almost all foreign production — the voices of those
who chose dubbing over theater acting (Nejezchlebova, 2002: 10).

Wallo (2012: 114) states that quite logically the viewers started expressing
objections against the shoddily made dubbings as “destroyment of the original” and there
is no wonder that the audience was calling for the use of subtitles. She is of the opinion
that what happened after 1989 might be called as “the underestimation of the viewers”.
However, much has changed since the “hunger” for foreign-made production of the 1990s.

The appearance of private dubbing studios and TV stations and the growing
number of dubbed films lead to falling prices and at the same time to faster production.
Technological developments, very tight deadlines and big amounts of films lead, of course,
to the competition between the individual studios. As Talpova (2013: 38-39) writes, the
key was “to produce as many films as possible in the shortest time possible”.

After the division of Czechoslovakia into Czech Republic and Slovak Republic in
1993, the first commercial television — FTV Premiéra (later Premiéra TV) — started
broadcasting in June 1993 for the area of Prague and its surroundings. Afterwards, TV

Nova was the first private television that began broadcasting nationwide in 1994.

4.3.2 Three periods of language transfer of foreign-language films on the
Czechoslovak Television screen

Since the previous chapters offered a general description of the television dubbing
scene, this section deals with a more detailed and closer look at the development of Czech
dubbing on the Czechoslovak Television screen, we may distinguish three main periods of
language transfer of foreign-language films: firstly — subtitles were read aloud, secondly —
live dubbing, and, thirdly — recorded (prepared) dubbing (Kautsky, 1969: 22). These are
further described below.

4.3.2.1 Read subtitles

During the second half of the 1950s, in the first phase and during first attempts of
television dubbing, Czech actors were simply reading a dialogue document with Czech
subtitles (borrowed fiom Ustiedni ptjéovna filmi) while the foreign film was broadcasted
with subtitles on television. Nevertheless, the subtitles did not carry the whole meaning of
the dialogues. These attempts were mostly ridiculed by the viewers for their unsatisfactory
results. Also, as Kautsky adds, one actor’s voice was often used for many film characters,

which rather made an impression of a “bad puppet theater”. Simply, “the result was
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pathetic.” This “grotesque phenomenon,” as Kautsky describes it, meant that the audience
was watching a foreign film with subtitles, but since television screens were quite small, it
was rather problematic for the viewers to read the subtitles. Therefore, they were
simultaneously read by the actors. Later, Czechoslovak Television started receiving copies
of films without subtitles, but the results were still not stunning (Kautsky, 1970: 35,
Kautsky 1969: 22-23, 36).

4.3.2.2 Live dubbing

In the next phase (the end of 1950s and the beginning of 1960s) the so-called “live
dubbing” was introduced. Since the Czechoslovak Television did not have its own dubbing
studio nor its own cutting rooms or any other necessary technical equipment, the idea of
live dubbing was thought to be a good solution (Kautsky 1969: 22-23, 36).

Live dubbing may be called “a Czechoslovak speciality” and it was probably the
most challenging and demanding way of dubbing of foreign-language programmes that
was ever used by any television worldwide (Kruml, 2018b). The original dialogues were
fully translated (as opposed to the previous phase of dubbing, where only shortened
subtitles were translated and read aloud), and every character was dubbed by a different
actor, who all tried to reach concurrence between the length of the original and the Czech
translation (Kautsky, 1969: 36-37). The first foreign TV series, which was translated using
live dubbing, was the German five-part series Vzpoura svedomi (Gewissen in Aufruhr) in
1961 (Historie ceského dabingu (televizni dabing), not dated). As Blanka Novakova, the
Czech dubbing director of this series, recalls, over 170 Czech voice actors took part, which
sounds quite unbelievable (Novakova, 1983: 54-57).

The first live dubbings took place in Méstanska beseda in Viadislavova street in
Prague, later also in Studio Skaut (today’s Theatre Minor). The actors were rehearsing for
about a week before “the premiere and last performance” at the same time. On the day
when the live dubbing was supposed to take place there was a last rehearsal. It was
essential for the actors to have all their papers with the dialogues ready — the papers had to
be properly arranged and in the correct order, in order not to mess up anything. Otherwise
the situation would have lead to a catastrophy, as Novakova explains, as there was only
one chance to perform (ibid.)

Where was live dubbing taking place while the viewers were at their homes waiting

for the film to start? A table with a monitor, earphones and a microphone were isolated by
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a tent, which, according to Kautsky, was similar to a circus tent. The actors were following
the plot on the screen as well as the translated Czech text in their hands. While the
characters on screen were quickly changing, the actors were wrenching the earphones from
one actor’s hands or ears by another actor, as there was not much time. Of course, other
sounds such as steps, coughing, exhalations and inhalations, when someone was turning
the pages of the dialogues on paper, getting up from a chair or sitting down could be also
heard in the broadcasting (Kautsky, 1969: 36-37).

Naturally also mistakes happened occasionally while the original film was being
broadcasted. Since the voice actors usually did not understand the foreign language, they
got easily lost and viewers must have notices the moments when the actor on screen is
opening his mouth without saying a word that the audience could hear (Kautsky, 1969:
39). The sounds (steps, opening the door etc.) and accompanying music were made
simultaneously by another person sitting by another microphone. Although, as already
mentioned, there were many rehearsals preceding the actual live broadcasting, it was very
exhausting for the whole crew. The reason why dubbing was produced for several years in
the way described above was the insufficient technical equipment of the television. Only
after the opening of a dubbing studio in the Brno television studio, the number of live
dubbings started to be lowered until they were finished completely (Historie ceského
dabingu (televizni dabing), not dated).

Under the described circumstances we can understand that the atmosphere was full
of nervousness and chaos and the actors could not focus properly on their artistic
performances. In case an actor made a mistake (missed his line or mispronounced
something), the film could not be paused and the mistake could not be corrected.
Kautsky’s decription of the scene might sound rather humorous for today’s viewers, but as
we can see, the beginnings of our dubbing were in a certain sense, as Kautsky admits, quite
“poor” and imperfect. Overall, there was certainly space for many improvements, but the
situation was new for everybody. Moreover, Kautsky notes the discrepancy between the
live dubbing performed by a Czech actor and the original version, which was filmed in
parts and the scenes were repeated many times. On the contrary, the Czech actor had only
one “hurried and improvised” try, which lead, unsuprisingly, to a bad imitation of dubbing.
The era of live dubbing ended in 1964 (Kautsky, 1969: 37-38). On the other hand,
Novakova remembers that the German actors in Vzpoura svédomi were amazed by the

performances of Czech actors during live dubbing. The actors were present in Mést'anska
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beseda in Prague while the fifth (last) part of the series was broadcasted for the
Czechoslovakian audience with live dubbing (Novakova, 1983: 57).

Retro, a documentary cycle that was broadcasted by the Czech Television between
2008 and 2013, introduced the viewers in an entertaining form the trends in socialist
Czechoslovakia. One of the parts (2011) focused on film and television dubbing in
Czechoslovakia. Among the featuring guests were for instance the well-known Czech
actors and voice actors Ludék Munzar and Dalimil Klapka, who were recalling their
memories from the era of live dubbing, including the drawbacks (such as when somebody
dropped his or her papers with all the dialogues) and the relief after all was done.
However, both of them think that the extraordinariness and popularity of our dubbing lies
in the fact that dubbing was made by brilliant actors, not only voice actors (Retro - filmovy
a televizni dabing, 2011). We may for sure assume that the era of live dubbing was full of
hard work and learning new things for the whole team, not only the actors. Novakova
(1983:57) adds that the actors, who were part of live dubbings, were “excited, talented and

worthy of admiration”.

4.3.2.3 Dubbing as known nowadays: the importance of the translator, editor, lip
synchronization

On April 19", 1964, the first pre-recorded dubbed programme was introduced to
the television audience. In prime-time at 20:00 the Czechoslovak Television broadcasted
Hamlet. The dubbing reminded the one we are familiar with nowadays, but it still carried
certain sign of “theatricality”. In the same year also the dubbing studio Dobeska (1964 —
1979, today’s Divadlo Sklep) was opened. Later on, in 1966, the audience could for the
first time enjoy a pre-recorded dubbed TV series — Dobrodruzstvi kapitana Cooka. The
whole dubbing was shot at once (Retro - filmovy a televizni dabing, 2011).

Only after that television dubbing became dominant and a new role of the so-called
“editor” was introduced. Over time the Czechoslovakian audience became more
demanding and, therefore, also the dialogues had to be more accurate. As Kautsky writes,
television ought to offer its audience dubbed films. Television dubbing and film dubbing
were influencing and interacting with one another, although Czechoslovak Television was
still less technically equipped when compared with Studio pro upravu zahranicnich filmu

(Kautsky, 1970: 38-39).
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However, in his work from 1969, Kautsky (1969: 24) characterized television as
something that “requires dubbing of films by its very nature”. The author (1969: 35-36)
describes the Czechoslovakian dubbing scene in 1969 as follows: films where dialogues
are essential for the overall plot were largely dubbed, otherwise the viewers without any
knowledge of the foreign language would not enjoy the film if the dialogues would be
shortened into subtitles instead. As examples Kautsky lists the movies Twelve Angry Men
(1957) and Who’s Afraid of Virginia Woolf (1966). Likewise, films for children ought to be
dubbed as well. In contrast, Kautsky argues that films with only a few dialogues should not
be dubbed, as dubbing would disrupt the atmosphere of the movie. In many movies “the
atmosphere certainly means more than the spoken word”. As a deterrent example of when
subtitles should have been used instead Kautsky suggests the French film Crin-Blanc from
1953.

Furthermore, Kautsky (ibid.) highlights certain requirements on the translator’s
work: a translator of film dialogues must have a good command of the foreign language
also in a literary way, and not only in the spoken form. The same requirements are listed
also by Makarin (2005, in Gromova and Janecova, 2013: 66). Film are taking place in
various settings and envrionments, including for example scientific ones, which are also
essential for the overall understanding of the film. Also the countries of origin and
linguistic terminology (archaic as well as contemporary terms, dialects, idioms, many
possible translations etc.) are significant and the translator should be familiar with them.
Moreover, translators should have “a perfect, exhaustive knowledge of the language™ as
well as be aware of “variability of the meaning of words” (Kautsky, 1970: 41-42). Makarin
(2005, in Gromova and Janecova, 2013: 66) adds that the translator should also “identify
and interpret the characters” and ther relationships, and “the author’s intention”.
Moreover, the translator ought to be objective and capable of “transferring the qualities of
the original” into the target language. Lastly, he or she should avoid expressing own
opinions. Caimi (2009: 249) thinks that it is also important to observe the linguistic and
cultural differences between the source language and the target language. Smetanova
(2011) writes that the translation should be fluent and smooth.

However, sometimes the dialogues or the screenplay are not available, which, of
course, makes the translator’s work more challenging and complicated. O ften characters in
films interrupt each other. After the translator, the so-called dialogue/text editor continues

with synchronization and adapts the Czech translation prepared by the translator, so that it
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“fits the lips” and other aspects in the best possible way. The editor is dependent on the
original, but there is a need for a certain amount of imagination and visualization as well.
He or she might be called “the author of Czech dubbing” (Kautsky, 1969: 40).
Furthermore, the dialogue editor needs to have “a sense of language and the rhythm of
speech” and “an ability to perceive and interpret the audiovisual work as an artistic
complex” (Makarin, 2005, in Gromova and Janecova, 2013: 66). Nevertheless, both of the
jobs are equally important and mingling with each other. Kautsky adds that the number of
good translators is low. Much of high-quality work is required from them, but with little
appreciation, since much of the work is afterwards changed by the text editor (Kautsky,
1970: 41-46, 52).

Synchronization of the lips does not have to be perfect, as Kautsky emphasizes.
The beginning and the ending of a sentence are the most crucial parts for synchronization.
Although faultless synchronization is thought to be the most important requirement in
many dubbing countries, Kautsky declares that in Czechoslovakia it was realized in the
early years of dubbing that perfect synchronization of the lips is not the key feature of
dubbing, although it is usually the most evident characteristic for the audience. Kautsky
draws an apt comparison: if synchronization goes wrong, it is as if there would be “one
accidentally raised arm during mass gymnastics at Strahov.”?° To put it differently, the
audience would clearly notice this (Kautsky, 1970: 56-57, 63, 1969: 49). Kilborn (1993:
643) adds that lip synchronization is closely connected with “creating an illusion for the
viewer,” who ought to have gain a feel that the heard words come from the mouth of the
character appearing on screen. In other words, “the ideal end-product would be the perfect
illusion.” (Bakewell, 1987 in Kilborn, 1993: 645). However, achieving flawless lip
synchronization is for sure a challenging task. Likewise Luyken (1990: 139) thinks that “a
dubbed programme only produces an illusion of the original.” However, Danan (1991:
612) points out that in a certain way, dubbed programmes become part of the country’s
local production.

In spite of the fact that synchronization is associated with persuasiveness, there are
also other aspects that should be remembered and respected as well. For instance the
mimics of the original actor as well as pauses in dialogues have to be taken into account,

since they might occasionally cause problems for lip synchronization. Even though pauses

20 For more information, see for example this link:
https://en.wikipedia.org/wiki/Spartakiad (Czechoslovakia)
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are justifiable in the original, in the target language they would often be unnatural.
Furthermore, the translator and the editor should for instance follow the number of
syllables, if possible, as well as adjust the sentence. Also morphological correspondence of
a specific word in both languages can often help with finding the correct translation, but it
1s necessary to remember that the words must correspond with the real meaning (Kautsky,
1970: 58-60, 62-66, 1969: 49).

In short, the editor ought to avoid “hollow, inaccurate and non-Czech sentences,”
literal translations as well as the use of the same sentences or expressions in many films,
because what works in one film, does not necessarily work in another. Also the way a
character speaks and moves, his or her social status as well as showed emotions are to be
taken into consideration, otherwise the dialogues would “loose their persuasiveness”.
Lastly, the overall meaning of the sentence and the setting of the scene, synchronization,
rhythm and accordance of the translated words and gestures of the original actor are
equally important. Overall, “dubbing [...] must gain the audience’s full trust.” (Kautsky,
1970: 58-60, 62-67, 75). Bakewell (1987 in Kilborn, 1993: 645) notes body language and
cultural aspects certainly differ in different areas, for example “Latin temperament” and
“British reticence” do not always go easily hand-in-hand, when it comes to the
compatibility between languages.

Kautsky illustrates the abovementioned on an interesting example of a translation
of a Finnish movie Eva Maria: in Finnish, the word for mother is “diti”, in Czech it is
“matka”. In the last scene of the movie we can see a dying mother and her daughter, who
shouts twice “Aiti...!” [“Mother...!”] — once her face turned back, the second time the
viewers are able to see the detail of the daughter’s face. This allowed the editor to use in
the first case (when the actress’s head was turned away from the camera) the Czech
equivalent “Matko!” [“Mother!”]. In the second instance when the audience could see the
face, the Czech translation “Ja t¢ ...” [“] ...”"] was chosen. These two syllables were
perfectly synchronized with the Finnish expression “diti” and at the same time they fully
expressed the dramatical situation, although using a different word than in the original
version. In other words, the situation was solved in a smart and creative way: the meaning
of the sentence stayed the same, although the form was different. As mentioned above,
scenes like this, without doubt, require the use of the editor’s linguistic as well as

imaginative skills. Of course, in the case of certain words (such as “mother”), the form of

58



the word is similar in many languages, which certainly helps the editor to achieve
synchronization (Kautsky, 1970: 58-60, 1969: 51).

To briefly summarize the chapter above, Czech television dubbing was started in
very simple conditions and in the beginnings subtitles were read aloud in Czech. This
phase developed into live dubbing, which was then followed by “ready-made synchronized
dialogue,” which did not differ much from film dubbing (Kautsky, 1969: 82).

4.4 Current situationin the Czech Republic

This chapter deals with independent topics that the authors finds important when
speaking of the current dubbing/subtitling scene in the Czech Republic and that are
connected with this topic: firstly, preferences of the Czech audiences, next, Czech TV
stations currently broadcasting, and, lastly, the dubbing crisis and different opinions on the
future of Czech dubbing as well as on the relationship between dubbing/subtitling and
foreign language acquisition.

4.4.1 Preferences of the Czech audience

According to Wallo (2012: 114), dubbing has its place in the Czech culture and
the Czech television audience is accepting dubbing as a natural way of language transfer.
Likewise, Milan Fridrich, the programme director of the Czech Television said in an
interview for the Czech Radio that the Czech audience is simply used to the fact that the
television serves everything to the viewers. Moreover, according to Fridrich, when Czech
viewers notice TV programmes with subtitles, they often swith the channel, since they are
not accustomed to concentrating on subtitles. Furthermore, he states that about a million of
Czech inhabitants have hearing problems. Fridrich also explains and sums up the
significance and his preference of dubbing over subtitling (Dudek and Cihdk, 2017):

We're broadcasting for everyone. Some people have problems with hearing, some
do not know a foreign language and do not want to learn any, others have problems
with their eye sight and it is difficult for them to read the subtitles. Someone might
be doing something different and moving around the flat while the TV is on...
Dubbing makes people’s life easier and it makes it possible for viewers to watch

the programmes with all possible limits.
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However, Fridrich also noted that the Czech Television wants to eliminate the
technical obstacles that would make it impossible for all Czech viewers to watch dual
broadcasting, which enables to watch programmes also in their original soundtrack with
subtitles (ibid.). Nevertheless, what is really the main obstacle to the expansion of subtitled
programmes in the Czech Republic? The translator Miroslav Posta speculates that the
problem lies in the “conservative majority viewer and the diffident television that is afraid
of experiments.” (Rychlik, 2013) On the other hand, for example the five-year old channel
CT art offers a wide variety of programmes that are broadcasted in the original language
with subtitles.

Likewise, in an interview for Mediaguru in 2014, the then spokesperson of TV
Nova stated that “an average Czech viewers requires dubbing” (Smidova, 2014). This is
most probably the reason for the dominance of dubbing in the Czech Republic. Why would
television channels and other subjects decide for a change if dubbing is what the viewers
want? It seems that money is not “wasted” on dubbing needlessly. Our research wants to
investigate among others the differences in preferences of dubbing and subtitling of the
two age generations — the “young” and the “old”.

As already mentioned, the preference of either of the two main translation
techniques largely depends on the tradition established in the given country. Nevertheless,
even the population in one country shares different opinion. Often there are differences
between people living in big cities and those living in the smaller ones, between people of
different level of achieved level of education, as well as between inhabitants who are able
to communicate in a foreign language and those who speak only their mother tongue
(Study On the Use of Subtitling: 2011).

In the Czech Republic, dubbing is preferred in television broadcasting, but some
movies, mostly those that are broadcasted in cinemas, are also provided with subtitles. One
minute ofa preparation of a subtitled television programme costs on average 3,6-5,5 €. The

voice-over method is used for documentary programmes (Posta, 2012: 26-27).
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Graph 1: Comparison of subtitling preferences — European citizens versus Czech citizens
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(translations in the graph made by the authorof this thesis)

Furthermore, the aforementioned survey reports that the Czech Republic is listed
among the countries with a notably decresed number of respondents who are able to speak
at least one foreign language — the number being 49 %. In contrast, over 90 % of
inhabitants of countries such as Luxembourg, the Netherlands, Sweden and others say that
they speak at least one language in addition to their native language (Study On the Use of
Subtitling: 2011).

It is, however, necessary to point out that the Czech Republic belongs among the
countries with a long dubbing tradition, whereas the latter countries are using subtitling —
therefore, the exposure of the audiences to foreign languages in these countries is
considerable higher than in countries like the Czech Republic. Lastly, 18 % of the Czech
population said that they would be able to follow radio or TV news in English (which is,
however, a higher result than in Spain, Hungary, Slovakia, Bulgaria and Poland) (Study On
the Use of Subtitling: 2011). Lastly, it has to be taken into account that languages such as
Danish, Swedish, Norwegian, Dutch and English have in common one significant fact: all

of them belong to the same category of Germanic languages, which unquestionably affects
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the knowledge of “similar” foreign languages. On the other hand, though, for example
Finnish belongs among Finno-Ugric languages.

Lastly, in 2015, EDNA, a Czech webportal that brings together fans of various
series, chose ten series with the best Czech dubbings. Among the most-popular series were
those well-known around the world, such as The Simpsons, Friends, Gilmore Girls, Dr.
House and others (EDNA, 2015). For instance The Simpsons features voices of respected
Czech voice actors such as Vlastimir Bedrna / Vlastimil Zaviel (Homer Simpson), Jifi
Labus (Marge Simpson), Martin Dejdar (Bart Simpson), Helena Stachova / Ivana Korolova
(Lisa Simpson), Dalimil Klapka (Abraham “Abe” Simpson — “Grampa”) and many others
(Simpsonovi/ The Simpsons. In: Dabingforum.cz — hezky cesky, not dated). Czech dubbing
of The Simpsons is often described as phenomenal and the first premiered in the Czech
Republic in January 1993 and were broadcasted on CT1, the first channel of Ceska televize
(Czech Television). However, after 17 years the broadcasting moved to another channel —
Prima Cool — which belongs under FTV Prima, which has had The Simpsons (in Czech
Simpsonovi) among the broadcasted programmes since January 2010 (Simpsonovi.

In: Wikipedia: the free encyclopedia, last edited: 2018).

4.4.2 Czech TV stations

In the Czech Republic, television may be divided into three main groups: public
(Ceska televize), private (TV Nova group, TV Prima group, TV Barrandov, and others)
and paid (e.g. HBO). To briefly introduce the Czech television scene, in 2017 the most
popular television company was the commercial station TV Nova, with the viewership (15
years and older) of 30,47 %, leaving behind the public Ceska televize (29,20 %), TV Prima
(21,00 %) and Barrandov (8,66 %). Other stations’ audience share was 9,77 % in total In
2016, the first place belonged to Ceska televise (Aust, 2018). Overall, among the most
popular channels are CT1 (belonging under Ceska televize), Nova and Prima — the “basic”
channels (470, 2018).

Czech Television / Ceska televize (abbreviated as “CT”) is the only public
television broadcaster in the Czech Republic and it “provides a balanced offer of
programmes targeted at all groups of the population”. CT was preceded by the
Czechoslovak Television (started broadcasting in 1953) and was launched on January 1% in
1992. As a public television, Ceska televize ought to consider the needs of all people: “for

deafand blind people we broadcast yearly 82,0 % of programmes with closed subtitles or
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on-screen subtitles, 3,9 % in sign language and 17,9 % with audio descriptions” (Ceské
televize — English pages — Programming. Ceskd televize, not dated).

Currently there are six channels under CT:CTl, CT2, CT24, CT Sport, CT :D and
CT art. Firstly, CTl represents a mainstream channel focusing on original Czech
programmes as well as news and documentaries. Its share of the market is approximately
16%. Secondly, CT2 aims at viewers who prefer documentaries as well as foreign films
with Czech subtitles. Thirdly, CT24 broadcasts news and all other important and current
events happening in the Czech Republic as well as abroad. It is “Europe’s most successful
national news channel” and offers a wide range of interesting news in all fields. Next, as
the name reveals, CT Sport shows major sports events worldwide, including the Olympic
Games, World Championships etc. This channel does not forget to inform its viewers also
about children’s sports competitions and sports events for people with disabilities. Next,
CT :D (CT DéEko) is a children’s channel that was launched in 2013, the target group
being children aged 4-12. It is “the most successful children’s channel in Europe”. Lastly,
CTart is anarts and cultural channel, which also began broadcasting in 2013, on the same
frequency as CT :D. CT art offers foreign movies and other culturally related programmes.
CT ‘D broadcasts between 6:00 and 20:00 (aiming at children), and CT art between 20:00
and 06:00 (during prime time aiming at adults) (ibid.).

As seen above, Ceska televize is carrying at least two labels “the most successful,” making
it certainly an important source of information for audiences of all ages, offering
something for everyone.

TV Nova, a private television company, began broadcasting in January 1994 and is
owned by the CME Group. TV Nova group consists of eight channels: five freely available
(TV Nova, Nova Cinema, Nova Action, Nova Gold, Nova 2) and three are paid (Nova
Sport 1, Nova Sport 2, Nova International) (Skupina Nova — profil. NOVA GROUP:
multikanalova a multimedialni spolecnost, 2018).

The third biggest television group, also private, is FTV Prima. FTV Prima entered
the Czech television market in 1993 and currently runs the following channels: Prima,
Prima COOL, Prima MAX, Prima LOVE, Prima ZOOM, Prima KRIMI (all freely
accessible) and a new paid channel Prima +1 (Skupina Prima - O spole¢nosti. [Prima.cz,
not dated). An interesting note — the words “Prima” stands for “cool” or “nice”.

It is also important to take into account that nowadays it is possible to watch

television not only in the “classical” way (watching the TV screen), but also online. Many
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television channels allow watching their programmes on their websites according to the
viewer’s time possibilities — online (live) or whenever he or she wants. These programmes
are easily accessible also through cell phones. For example the Czech Television (Ceské
televize)  offers  this  possibility  through iVysilani (free of charge):
https://www.ceskatelevize.cz/ivysilani/. TV Nova has https:/voyo.nova.cz (paid — 189

CZK monthly), and TV Prima has https:/play.iprima.cz (paid option without commercials
— 59 CZK monthly).

4.4.3 Dubbing crisis and the future of Czech dubbing

Talpova (2013) emphasises the fact that from the works and publications available
to the Czech audience that deal with dubbing, we can see that Czech dubbing had, has and
(hopefully) will have a special status. No other country (or more precisely the dubbing
creators and the audience) has such high quality demands on dubbing. Talpova also
underlines that producers of dubbing have to fight for better conditions in the production of
high quality dubbing on the Czech television screen. Surely, if the dubbing is of high-
quality and prepared carefully from the beginning, the result that the audience hears is a
sign of the amount of work and professional experience behind the whole process.

The author (2013: 37-38) sees dubbing as an “artistic category” that gained its
popularity thanks to these professionals and celebrities. Czech dubbing became a widely
knowns artistic profession that soon gained also international recognition. Among the
valued and admired features of our dubbing is not only the technical aspect of the Czech
synchron, but mainly the high and professional quality. Snirychova shares Talpova’s
opinion, but points out that due to lack of time and money, this “artistic discipline” might
be slowly fading away (Artefakta Jana Rejzka: Dabing — ano ¢i ne?, 2013). She also adds
that it is a pity that the voice actors do not have much time to really “have their fling”
because of the aforementioned reasons and many of them even do not want to dub.
Moreover, Snirychova thinks that nowadays the production of dubbing has become a
“factory” and the audience may often notice all the time the same Czech voices behind the
faces of foreign actors. Lastly, she notes that these reasons are affecting our position
among the world’s top dubbing countries (Studio 6: Budoucnost dabingu, 2011). All of this
is mentioned also by Walld (2012: 114), who explains that dubbing as a separate artistic

discipline has no prestige and it has become rather anonymous.
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However, Talpova (2013: 56) notes that nowadays dubbing is not always
considered to be an artistic discipline. The author has no doubts about the artistic quality of
films dubbed until the 1990s and recalls that in those times our [Czechoslovakian/Czech]
dubbing was considered to be “a highly artistic, complex and ever-evolving profession.”
Therefore, the author (2013: 56-57) speculates about the following:

When did the turn from art to non-art happen? [...] Our perception of the quality of

dubbing is based on the content of the work, in this case films. We will not have an

artistic experience from a Mexican soap opera,’! even if it would be greatly
translated, edited, dubbed and directed. [...] Ofcourse, with the falling artistic level
of films dubbed into the Czech languge and with the commercial pressure on
production, the quality of dubbing disciplines is disappearing,
Alice Snirychova, a Czech actor and voice actor, agrees with Talpova and says that
nowadays dubbing is poorly payed, there is not enough time to produce good quality work,
and even though the audience sees (hears) only the actor, there are many other people
behind the whole process (the translator, dialogue editor, and others). Vladimir Zd'ansky
argues that, importantly, “quality should always be over quantity and not the other way
around.” He adds that in his opinion, dubbing is part of our [Czech] television and its
quality should always be put on the first place (Artefakta Jana Rejzka: Dabing — ano ci
ne?, 2013).

Since dubbing skills may be passed on from our excellent translators, voice actors,
editors and other people working in the field of dubbing mainly through practice, Talpova
(2013: 57-58) highlights the importance of practical training. There are certainly a number
of courses dealing with voice acting of different quality offered for anyone, but at the
moment, JAMU in Brno*? is the only artistic institution of higher education in the Czech
Republic which offers studies focusing on dubbing disciplines. Also Snirychova underlines
the importance of practice (Artefakta Jana Rejzka: Dabing — ano ¢i ne?, 2013).

From another point of view — of translation studies — also “training and teaching
and didactics of audiovisual translation,” “preparation of translation studies trainees in the

field of audivisual translation” as well as “specifying the requirements for a translator of

21 Although, naturally, it has a different position in its home country of production — Mexico — as opposed to
the Central European context.

22 Czech acronym of Janackova akademie muzickych uméni v Bmé (Jandcek Academy of Music and
Performing Arts in Brno).
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audiovisual texts” are equally important, since audiovisual translation represents a specific
type of audiovisual translation (Gromova and Janecova, 2013: 61, 64-65).

Talpova (2013: 57-58) suggests that the languishing Czech dubbing, which used to
have a great appreciation around Europe, needs to be producing dubbing for “high-quality
films of world cinematography” — this is according to Talpova a necessary condition for
the revival of first-rate Czech dubbing. However, she also thinks that it is naive to believe
that the Czech audience is going to have the initiative regarding the purchase of a higher
quality foreign-language films. Only a minority of viewers prefer the artistic, aesthetic and
educational function of programmes. In the interest of education and overall sophistication
of the nation and the Czech language, and therefore, this belongs primarily to the hands of
mstitutions such as the Ministry of Education, Ministry of Culture, and others.

Presently, as will be explained further, it seems that the quantity of work and
pressure to reduce costs and time are the current problems of Czech dubbing. In 2014, due
to abovementioned reasons connected with working conditions, the continuing
dissatisfaction of Czech voice actors lead to a creation of the so-called Manpower Group
(MPG), which represented and defended actors who disagreed witht the conditions set by
dubbing studios. Also a website and a Facebook page carrying the name “Chrann svou
profesi” [Protect your Profession] were created and YouTube videos with famous actors
were released. The disagreement with the current conditions on the Czech market was
confirmed by the signatures of 157 Czech actors and voice actors, among them well-
known names such as Nela Boudova, Valerie Zawadskd, Ivan Trojan, Dalimil Klapka,
Dana Batulkova, Petr Rychly, SaSa RaSilov and many others. The voice actors required
better financial rewards — more specifically they wanted to be paid according to dubbed
lines instead of hourly wage, as it has been so far (naturally, the “faster” and “more
skillful” actors were paid less). However, as the then deputy director of Herecka asociace,
Zdenck Hruska, states, the number was not high enough to make a bigger change.
Moreover, as a consequence of this dispute, most of the dubbing roles were assigned to
other actors. This affected mostly negatively not only the overall quality of dubbing, but
also the audience itself, which is used to hearing and associating the same Czech voices to

certain roles (Matelova, 2015: 12). In 2018, the website http://www.chransvouprofesi.cz is
3

functional and active, but it does not serve its original purpose.”

= More precisely, the website does work, but it does not serve the initial purpose, but focuses on something
unrelared (clothing) at the present time.
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In reaction to all of this, FTV Prima released its own dubbing code in 2015,
which declares for instance the following statements: “To approach all the professions
involved in the dubbing process, without any distinction, no matter how they are organized
or if they are represented by someone or acting for themselves.” and “Try to introduce new
voices in all age groups, and, therefore, to increase the variety of voice actors to maximize
the expression of the original, increase of the quality and the maximum satisfaction of the

audience.” (Prima vydava Kodex vyroby dabingu FTV Prima, 2015).

4.4.4 Dubbing, subtitling and learning foreign languages: different opinions

The opinions for or against both dubbing and subtitling have been continually

presented throughout the present thesis. In this chapter the author would like to point out a
few more:
Firstly, one of those who stricly rejects dubbing is the Charles University professor and
Anglicist Milo§ Calda. He sees English, the original language of a majority of imported
foreign programmes, as “the Latin of today, it is the Lingua Franca of the present.” (Calda,
2011). English and its global dominance is unarguable strong. The uses of the English
language are nowadays covering all areas. According to Calda (ibid.), dubbing is used in
countries that use widely spoken languages (Germany, the United Kingdom, France), but
“this is not our [the Czech Republic’s] case”. He adds that it is in our interest that our
inhabitants speak English. Similarly, inhabitants of smaller countries, such as Scandinavian
countries, the Netherlands, or Slovenia, speak languages that will never be “worldwide”. In
Calda’s (ibid.) opinion, this is the reasons why these countries place emphasis on foreign-
language competencies. Their higher language skills give them a competitive advantage
that Czechs are missing, and Zeleny (2008) agrees with thim. Calda (2011) illustrates all of
this on his personal experience from a visit in Norway, where, according to his words,
basically everyone could speak English. He also writes that the most ideal way how to
learn a foreign language is to spend some time abroad, but, secondly, he lists watching
programmes in their original sound versions. Lastly, Calda (ibid.) draws attention to the
high costs of dubbing.

Zeleny (2008) argues quite strongly by claiming that subtitles are not for those

viewers who are only looking for relaxation and entertainment in art.
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In October 2010, the Czech newspaper Lidové noviny issued a statement of the
then spokesman of the Ministry of Education, Youth and Sports of the Czech Republic,
who declared the following: “In language acquisition, television broadcasting of the
original movie soundtrack plays a positive role, which has been proved by many studies.”
We may assume that the word “original” in this case refers most probably to English,
which is the prevailing original language of dubbed films, although by far not the only
language (Talpova, 2013: 40-41 and Kubalkova and Sotonova, 2010). Moreover, Talpova
(ibid.) makes another interesting point: “the majority of English-spoken films is American.
Therefore, the defenders of language- learning speak about American English.” However,
she also adds that first of all, the priority ought to be given to a high-quality teaching of a
mother tongue (ibid.).

However, as also Talpova (ibid.) states (as far as she as well as the author of this
thesis know), there have been no such studies in the Czech Republic and focusing on the
Czech audience. This has been also confirmed by Ms. Eva Tuckova and Mr. Viaclav Jelen
from the Ministry of Education, Youth and Sports of the Czech Republic (MEYS), who are
not aware of any researches conducted by the Ministry or other authors on this topic. Mgr.
Eva Tuckova is the Ministry Council of the Elementary Education Department at MEYS
and Ing. Vaclav Jelen works as the head of the Department of School Statistics, Analysis
and Information Strategy at MEYS.**

Koolstra et al. (2002:339-340) endorse that “watching subtitles programmes also
implies reading subtitles,” so even young viewers have a chance to practice their reading.
The authors illustrate this on the Dutch audience and the study done in 1997. Overall, the
study shows that watching programmes with subtitles affects children’s reading skills.
However, the authors (2002: 340) also note that “subtitles comprise colloquial speech
instead of written language.* Some authors (Bruls and Kerkman 1989 in Koolstra et al.,
2002: 343) claim that this may “lead to barbarism that contaminate the mother tongue.”
Moreover, as already mentioned in the previous chapters, subtitles lead to reduction and
simplification of the language. On the other hand, Koolstra et al. (2002: 342) suggest that
subtitled programmes positively influence the pronunciation of foreign languages of the
audience, ‘“because viewers are auditively exposed to enormous amounts of foreign-

language texts.”

2 E-mail communication with the both of the abovementioned employees of MEYS of'the Czech Republic
took place on January 31, 2018.
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The Czech film critic and translator of subtitles FrantiSek Fuka declares the
following: “When I watch a movie, I want to see and hear it as it was made by my
favourite director with my favourite actors.” On the contrary, the voice actor Jiri Hromada
disagrees with the statement that people have learned the English language by watching
subtitled programmes, and, therefore, doubts about the effects of subtitles on second
language acquisition. According to him, people do not watch so many movies that they
would have an effect on ther language skills. Furthermore, he highlights the role of
schools, which must give students the base for learning foreign languages. Fuka opposes
by saying that he learned English by watching movies (Taud and Strouhalova, 2016).

Ondfej Kepka, the head of the Actors’s Association (Herecka asociace) believes
that the replacement of Czech dubbing by subtitling is not a solution for a more efficient
foreing-language learning, since nowadays there are many other international channels
available that offer programmes in the original sound version. Therefore, if one wishes to
watch programmes or films in the original, Kepka explains that there are many options
available, and one may just simply switch to another (even online) channel Both Kepka
and Snirychovéa strongly reject the opinion that dubbing prevents Czechs from knowing
foreign languages (Studio 6: Budoucnost dabingu, 2011). Contrarily, Milan Zeleny (not
dated) claims that in the era of globalisation it is difficult to understand the indifferency of
Czechs to foreign-language knowledge.

4.5 Focus on the Czech public television (Ceska televize)

The following chapters focus specifically on Ceskd televize (Czech Television),
as it is the only public television broadcasting in the Czech Republic. For about 30 years
Czech Television was the only one on the market, in the beginning of the 1990s (after the

split of Czechoslovakia), private television started entering the television scene.

4.5.1 Current changes in the Czech Television

The Study on the Use of Subtitling (2011) reports that “the Czech Republic is
increasingly shifting to subtitling.” This is confirmed also by the data available in the
annual activity report of 2016 of the Czech Television.?® In comparison with the two

previous years, the proportion of foreign programmes broadcasted in the original version

% The Annual Activity Report of the Czech Television for 2017 was notavailable yet at the time of the
writing of this thesis work.
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with subtitles or in the dual language regime (the viewer can choose between two options —
the original or dubbing) was 16 % of the overall number of programmes, which represents
a significant increase. Programmes in their original language versions may be seen mostly
on channels CT2 and Ct art (Vyrocni zprdava o cinnosti Ceské televize v roce 2016, not
dated).

Next, in 2016, the broadcasting of the following language courses for children,
which were introduced the year before, was successfully continued: Anglictina pro
nejmensi (English for the Smallest), Anglictina s Hurvinkem (English with Hurvinek) (this
programme was produced by the Czech Television in cooperation with the Spejbl and
Hurvinek Theater), and also Francouzstina s Bilou pani (French with the White Lady). The
number of language courses for children, which the Czech Television has been
broadcasting since 2014, represents 1 % of the broadcasting area of all children's programs
(ibid.). Interestingly, it is generally assumed that children should have programmes in their
native language, however, at the same time they are learning foreign languages while
watching television.

Finally, in 2016 the CT art station introduced in total 48 Czech films and 177
foreign films, out of which 102 were broadcasted in the original language versions with
Czech subtitles and 32 in Slovak language, with no subtitles. Overall, the viewers of CT art
could watch 76 % of foreign production in the original language versions with subtitles,
while the proportion of dubbed films was only 24 %. Also four Slovak TV shows and four
documentaries were broadcasted in the original (Slovak) versions (ibid.) However, as the
thesis author has noticed herself, a majority of these programmes are broadcasted in the

late evening hours.
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Graph 2: Statistical information — Annual Activity Report of the Czech Television in 2016
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televize [online]. ©  Ceskd televize 1996-2018 [cit. 2018-07-26]. Available online at:
https://img.ceskatelevize .cz/boss/image/contents/rada-

ct/vyrocni_zpravy/zprava2016.pdf? ga=2.189413163.1855578858.1532557624-1940457480.1382184959)

4.5.1.2 Dual broadcasting on the public television

Dual broadcasting has been available to a limited extent for Czech TV viewers with
satellite signal for some time already. Due to technical issues (data capacity etc.) this type
of broadcasting was not available for terrestrial broadcasting (Dudek and Cihak, 2017).
From now on, however, dual broadcasting should be available also for the viewers using
free terrestrial broadcasting, which is the case of about 60% of Czech households
(Vyhnanovsky, 2017). The term “dual broadcasting” refers to the viewer’s right to choose
between a Czech language version (dubbing) of the foreign programme, or the original
language version of the programme broadcasted on Czech public television. The
information on the website of the Czech Television regarding dual broadcasting is the
following:

Czech Television supports a certain range of dual broadcasting. Since 1st

December 2011, selected programs are equipped with the original sound in the

satellite reception on the channels CT1, CT2 and CTIHD. On the contrary, [...]
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Czech Television’s terrestrial distribution (DVB-T) is exclusively equipped only

with the national [Czech] soundtrack in a stereo version.?®

From 2018 onwards the Czech Television, as a public service medium, is moving
towards the more modern terrestrial broadcasting standard DVB-T2, which will certainly
be welcomed by many TV viewers. However, many older televisions are not equipped
with technical necessities for DVB-T2. Firstly, a transitional DVB-T2 system has been
launched this year and this should coexist together with the “old” DVB-T, giving people
the choice and also time to adapt to this change (if necessary, buying a new television or a
set-top-box). Afterwards, in a few years (by 2020), the present DVB-T should be
completely switched off. The new DVB-T2 gives the viewers not only a chance to use dual
sound, but also all Czech Television channels in HD-quality (Pottcek, 2017). It is possible
to search for programmes with dual sound — assigned with “)D(*“ — that are broadcasted on
the channels of Czech Television using a filter on the upper-left-corner on the following

website (available in Czech only): http//www.ceskatelevize.cz/tv-program/

Currently, “every thirteenth household (approximately 7%) in the Czech Republic
has DVB-T2, terrestrial broadcasting is still leading with 52%”. According to a survey
made by Nielsen Admosphere, the households which have access to the new DVB-T2 have
ain a majority of cases a new television, and only 1% uses set-top-boxes (Potlicek, 2017).

Since the media and politics are for sure interconnected and go hand-in-hand, and
mass media has a crucial influence both on people and politics, for instance the politician
Markéta Pekarova Adamova (a member of the political party TOP09) has supported dual
broadcasting and wished it to become a regular part of the Czech television in 2018. She
adds that this option could be used by up to 60% of Czech households. One of the
politician’s main arguments for the benefits and usefulness of this new type of
broadcasting is that it would have a tremendous effect on the language skills of Czech
people (Mackova, 2017). Moreover, she thinks that the Czech Television, as a public
television, ought to provide the option of dual broadcasting, since people are paying
television licence fees (Poticek, 2017). In Pekarovda Adamova’s opinion the option of
having dual broadcasting would help to improve the language proficiency of the Czech

viewers. Dual broadcasting offers a compromise and a possibility of choice, satisfying

26 Vie o CT — Technika — Zvukovy doprovod - Dvojjazyéné vysilani (DUO). Ceskd televize [online]. 2018
[cit. 2018-06-15]. Available online at: http://www.ceskatelevize.cz/vse-o-ct/technika/zvukovy-
doprovod/dvojjazycne-vysilani-duo/
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more people (Vyhnanovsky, 2017). Also Eva Tuckova (2018) from MEYS says that the
right to choose represents “an important step towards multilingualism of the Czech
population.” This issue is present also in the questionnaire given to the respondents — their

opinions are examined and presented in the analytical part of this thesis.

4.5.2 Language policies

Based on the information available on the website *’ of the Czech public
television, the Czech Republic (as opposed to the Slovak Republic), does not have a so-
called “Language policy”. In Slovakia, this legislative measure sets the following
conditions in broadcasting: firstly, radio stations must abide the mininum number of
Slovak songs — since 2017, the lowest limit for private radio stations is 25%, the number is
even higher for the public radio. Secondly, television programmes intended for children
younger than 12 years must be dubbed into Slovakian. Interestingly, although Czech and
Slovak languages are very similar, even Czech fairy tales must be dubbed. The only
exceptions are Czech feature films, since the Czech language meets the statutory criteria of

intelligibility for Slovaks.?®

4.5.3 Czech High School Union: “No dubbing, let’s learn differently”

About five years ago Czech high school students, more specifically the Czech
High School Union (Ceska stfedoskolskd unie), started a campaign for decreasing the
number of dubbed foreign TV programmes and movies, and their effort was largely
presented also in the media. They were aiming at replacing at least some of the dubbed
programmes with a cheaper option — subtitles. Students were referring to the results of a
European survey of English language skills in different EU states, in which the Czech
Republic, together with other dubbing countries, was placed on the lower part of the list.
Another aspect highlighted by the students was the high level of English language skills in
Scandinavian countries, where mostly only animation movies and fairy tales for preschool
children are dubbed (Knowledge of English in Europe. In: Language knowledge in Europe,
2012).

27 More information is available here: Ceska televize: Vie o CT - Zakony a pravidla. © Ceskd televize 1996
2018 [online]. [cit. 2018-06-13]. Available online at: http://www.ceskatelevize.cz/vse-o-ct/zakony/

More information is available for example on these websites: https://zahranicni.euro zpravy.cz/eu/206840-
mela-by-mit-cr-jazykovy-zakon-slovaci-maji-kvoty-na-domaci-hudbu-padla-pokuta-za-cestinu/ and
https://mediahub.cz/media/ 169348 1-pohadky-v-cestine-budou-muset-slovenske-televize-nadale-dabovat-

filmy-nikoliv
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Furthermore, according to CSU, hearing the original sound versions strengthens
one knowledge of a foreign language (the person hears the word/idiom etc. that he or she
learned passively now actively used in a conversation) (Artefakta Jana Rejzka: Dabing —
ano ¢i ne?, 2013). Moreover, the author of this thesis adds that by reading Czech subtitles
the viewers could strengthen also their knowledge of their mother tongue — when it comes
to standard Czech.

Here are the five main arguments of CSU against dubbing (Papajanovsky, 2013):
1) Experience from abroad shows that subtitling help in learning foreign languages.
2) By watching television children could spend time meaningfully.
3) Television should fill the educational function.
4) Subtitles could make children read.
5) The present-day Czech dubbing is of poor-quality.

The results of the study Europeans and their Languages (Special Eurobarometer
386 (2012) reveal that the inhabitants of the countries which prefer to dub the foreign
production (including the Czech Republic) also mostly stated that they are unable to speak
a foreign language. Therefore, as already mentioned previously in this thesis, we may
notice a certain connection of the role of subtitling i learning foreign languages.

Filip Jelinek from the Czech High School Union (CSU) said on Czech Television
that dual broadcasting would be a compromise between those who prefer dubbing and
those who would rather choose the original sound version with Czech subtitles. He
emphasizes that there is a demand mainly from the side of young people to increase the
number of subtitled programmes on TV screens, but, at the same time, the CSU does not
want to limit older generations, who, understandable, mostly prefer the dubbed versions
(Artefakta Jana Rejzka: Dabing — ano ¢i ne?, 2013). CSU believes that in the Czech
Republic, dubbing is generally considered to be of high quality. However, in the dubbed
versions the viewer is deprived for example of the specific language humor. Moreover, the
Czech public is divided when it comes to the issue of dubbing (Machala et al., not dated).

The former chairman of the Czech High School Union, Jan Papajanovsky,
remarks that the Czech Television states in this code that it fulfills an educational function,
but that this is unfortunately not the reality today. He suggests that children are able to
learn fast and since they tend to spend their freetime by watching television, then why not
use this time for teaching English? Furthermore, Papajanovsky and other highschoolers

assert that the role of reading subtitles in teaching a mother language is significant.
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Therefore, if children would be able to watch subtitled TV programmes, it could have a
remarkable effect not only on their reading abilities, but also on their skills of text
comprehension and spelling (Papajanovsky, 2013). However, in this case we are talking
about children who are already able to read. Hearing the foreign language while reading
subtitles gives students a chance to widen theirr vocabulary.

In 2015, the members of CSU sent an open letter to the director of the Czech
Television, Petr Dvotak, in which they are demanding dual regime broadcasting on the
Czech Television, which would allow the viewers to choose and switch between the
original foreign-language version and the dubbed Czech version (Kment, 2015a). A few
months later Dvoték reacted to the letter, explaining the technical and economical limits
that are at the moment [in 2015] limiting the introduction of DVB-T2 (Kment, 2015b).
Svab (2018) from the Ministry of Culture of the Czech Republic states the following —
technical aspects are highlighted at the end of the statement:

Since the Act No. 252/2017 Coll.?’ came into force, i.e. from September 2, 2017,

there has been a change in the area of subtitling, as from this days among the

fulfillment of public services of the public service of the Czech Television is also
that cinematographic works of foreign production, films and series of foreign
production created for television broadcasts that are dubbed, are also broadcast in
the original version with subtitles in the Czech language, unless they hinder legal
or technical obstacles.
The amendment to the aforementioned Act on Electronic Communications was passed by
the Members of the Parliament (149 positive votes out of 156 present MPs) on May 24'",
2017. One of the main points of the Act was the transition to the new format in television —
DVB-T2. The amendment was proposed by the political Markéta Pekarovda Adamova
(TOP09). Television programmes broadcasted on the public Czech Television wil continue
to be broadcasted in dubbed versions, but it will newly be possible to choose another
soundtrack with the original version — giving viewers the right to choose their preferred
language version. Subtitles are already available as part of the mandatory subtitling of
programmes for the deaf Interestingly, dual broadcasting was offered by the Czech

Television until 2003. However, subsequent increasement of audio quality led to to the

2 More information (in Czech) is available on the website of the Chamber of Deputies, Parliament of the
Czech Republic: http://public.psp.cz/en/sqw/sbirka.sqw?cz=252&r=2017
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limitation of dual broadcasting, which will be re-introduced to the Czech television

audience through the transition to the new form of broadcasting — DVB-T2 (Jand, 2017).

4.5.4 Two different “Dabing Streets”

In spring 2018 the viewers of the Czech Television were introduced to a new
twelve-episode comedy TV series called Dabing Street,’° which desribes the events taking
place at a fictituous dubbing company named Studio ZERO after its owner passes away.
The series is based on a play of the same name written by Petr Zelenka for the Dejvické
divadlo (Dejvicka theater). However, probably only a minority of viewers know that the
term “Dabing Street” is not made-up, but it is actually referring to a long corridor and a
complex of workplaces (including four dubbing studios) located underground in the
building of Czech Television in Kavci hory, Prague 4, where many dubbed Czech versions
of films, TV series and documents are created (Smid, 2018). Nowadays it is possible for
the voice actors to come individually and to record just their own parts. Therefore, the
voice actor might hear some scenes in English (or another foreign languages) and some
already in Czech. Michal Jagelka, a Czech voice actor, adds that before there used be even
forty voice actors at once in the studios and that “dubbing was a social event”. Before the
actors had time to rehearse their dubbing roles, but nowadays the situation has changed.
This is confirmed also by another Czech voice actor, Jifi Hromada. Similarly as many
other, also Jagelka and Hromada confirm that presently there is pressure on time and
money. Is art changing into industry? Jagelka admits that they often have to just read their
parts, instead of adding some features of acting (Cerny and Taud, 2018).

4.5.5 Czech Television and the handicapped minorities — intralingual translation

We shall not forget about the viewers with special needs, who are also a part of
our society. Svab (2018) states that Czech Television has a statutory duty to provide 70%
of the broadcasting programmes with subtitles. Other broadcasting subjects are obliged to
equip 15% of the broadcasted peogrammes with subtitles. This measure intends to
integrate and help mainly the hard-of-hearing and the deaf. These subtitles are provided by
the Czech Television for most oftheir programmes and transmitted via teletext. A different

colour of subtitles is assigned to each of the main characters speaking. Programmes with

%In Czech, “dubbing” is translated as “dabing”. More information on Dabing Street is available on the
website of the Czech Television: https://www.ceskatelevize.cz/porady/11104009943-dabing-street/
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hidden subtitles are marked with “ST” (skryté titulky — hidden subtitles).’' Naturally, these
intralingual subtitles are helpful for expats and other foreigners, whose native language is
not Czech.

Besides, Czech Television also offers the option of Audio description (AD),
which provides audio description of the visual scene for the visually impaired. This option

is available for selected programmes on all channels of CT.*

4.6 Czech dubbing and subtitling — not always flawless

In an interview for CT24, a news channel of the Czech Television, Ondfej Kepka,
Czech voice actor and dubbing director, states that the Czech Republic still belongs among
the world’s best dubbing countries. Kepka also notes that for instance some Americans
working in the film or television industry come to the Czech Republic to supervise and
have a look at the creations of Czech dubbings.® Nevertheless, we all make mistakes and
its good to admit one’s mistakes that might (in the case of dubbing and subtitling) lead to
rather humorous  situation.

As will be more thoroughly described in the following chapters, Czech dubbing has
its own supporters as well as objectors. As there is often not enough time nor money for
the preparation of dubbing, from time to time certain mistakes in both subtitles as well as
dubbing might be spotted. For example the translator FrantiSek Fuka says that sometimes
he has less than 24 hours to prepare a translation of a film. Often he is given only a “paper”
to be translated, without even seeing and hearing the original scenes on screen.
Understandably, this might quite easily lead to some misunderstandings and mistakes in
dubbing as well as subtitles (Taud and Strouhalova, 2016).

Although Czech dubbing has been praised also abroad, some mistakes will not miss
an attentive’s viewers attention. Among the main reasons that lead to the mistakes we may
list the following ones: miscomprehension or misunderstanding, ignorance of certain facts,
traditions and customs (in the country of origin of the foreign programme or movie), literal
translation, and lastly, lexical, grammatical as well as stylistic mistakes (Rossmann, 2016).
Here are some examples of rather amusing Czech dubbing and subtitling fails:

31 Casté dotazy - Vysilaci sluzby - Skryté titulky. Ceskd televize [online]. © Ceské televize 1996-2018 [cit.
2018-07-21]. Available online at: http://www.ceskatelevize.cz/vse-o-ct/technika/fag-vysilaci-sluzby/?id=70
32FAQ - Casté dotazy - Otazka tydne. Ceskd televize [online]. © Ceska televize 1996-2018 [cit. 2018-07-
21]. Available online at: http://www.ceskatelevize.cz/fag/otazka-tydne/65/

33 Studio 6: Budoucnost dabingu. Ceskd televize: iVysilani [online]. © Ceska televize 1996 — 2018, 16. 9.
2011 [ecit. 2018-06-18]. Dostupné z  http://www.ceskatelevize.cz/ivysilani/1096902795 -studio-
6/211411010100916/0bsah/170315-budoucnost-dabingu
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In American Shaolin / Americky shaolin (1991) “martial arts™ is translated literally
as the so-called “false friend” — as “marcialni uméni,” although the correct Czech
translation is “bojové uméni” (the phrase “marcidlni uméni” does not exist in the
Czehe language) (Rybar, 2018).

In Richochet / Odrazena strela (1991) the Czech counterpart of the sentence “You
must have lots of balls to come here.” is “Musel jsi mit hodné¢ micu, Ze si sem
piisel,” which, however, does not really make any sense, since it is a literal
translation of the original version. The correct translation could have been for
mstance “To chtélo pofadny koule sem piyit.” (Ibid.)

In The Rock / Skadla (1996) the audience could have noticed a false translation of
“Attorney General,” which is not referring to a general named “Attorney,” but
rather to “statni zastupce” (ibid.)

Next, also in The Rock / Skala the viewers may have spotted the wrong translation
of “Aye-aye, Sir!”: “Oko za oko, pane!”, which does not make sense in the context
of the whole movie. Instead of the Czech translation meaning “An eye for an eye,”
a better option would have been “Rozkaz, pane, provedu, pane!” (Ibid.)

In the American TV series Two and a Half Men / Dva a pul chlapa (2003-2015)
there is a false/missing reference to another film, when one of the characters is
stroking his ring and at the same time whispering “My precious”. As many viewers
know, there is a reference to The Lord of the Rings: The Fellowship of the Ring.
The Czech translation is “Muj poklade” or “My treasure”. However, in the
aforementioned movie The Lord of the Rings, “My precious™ is translated as “M1j
mildSek™ (Rossmann, 2016).

In The Lord of the Rings: The Fellowship of the Ring / Pan prstenu: Spolecenstvo
Prstenu (2001) the original sentence in English “You are beginning to mend.” was
translated followingly: “Zacina$ se rozpoustét.” Clearly, the translator confused the
words “mend” and “melt”. Therefore, the correct translation and meaning should
have been “Zacinas se uzdravovat.” (Ibid.)

Another incorrect translation resulted from a polysemous word “toast”, which
occurred in the movie 28 Days Later... / 28 dni poté (2002). The sentence “I would
like to make a toast.” was translated as “Rad bych si dal toast.” However, based on
the context the viewers might have realized that by “toast” the character meant

“piipitek” and not “toast” (ibid.)
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- Inthe popular TV series The Big Bang Theory / Teorie velkého tresku (2007-2018),
the idiom “Don’t be such a couch potato!” was accompanied by the literal Czech
translation “Nebud’ takovd gauCova brambora!” which sounds rather funny to
Czech viewers. There are at least two other more appropriate translations available
for “gaucova brambora” which could have been replaced by “lenoch” or “pecival”.
This would also make more sense for the Czech viewers, since the idiom “gaucova
brambora” is not used in the Czech language (ibid.).

- Another rather amusing example is to be found in the British five Oscar-winning
film The Apartment / Byt (1960), in which a taxi-driver is speaking to a customer
and saying “IT ought to charge you by a mile.”, which is translated as “M¢l bych si
nechat platit od 0,62137119223733 kilometru.” As Rossmann suggests, a more
suitable translation would have probably been for instance “M¢l bych Vam uctovat

od mile.” It might be expected that an average Czech viewers knows what is a mile

(ibid.).

We could certainly continue with a much longer list of Czech translation mistakes and
incorrect interpretations of the original in movies and other programmes. However, the
idea of the abovementioned examples was to illustrate how wrong, misunderstood and
inappropriate translations are able to change the whole meaning or sound rather unnatural.
The examples above also show how difficult and challenging the translator’s job is and
how essential it is to understand the meaning correctly. As in many other cases, also
translating requires a certain amount of time in order to be done well. As is more closely
explained in the analytical part of this thesis, one of the questions in the audience survey

focused asked if the viewers have ever noticed a translation mistake i the Czech subtitles.

4.7 Czech voice actors: a briefintroduction

According to Olga Wallo, who is a Czech dubbing director, “the text for dubbing is
a libretto for an actor and the beginning and the end of good dubbing lies in the actor’s
performance.” (Retro - filmovy a televizni dabing, 2011)
If we ought to list all Czech voice actors, the list would be very long and include hundreds
(if not more) names. Therefore, the author of this thesis would briefly like to introduce a
few (rather randomly chosen) well-known names of the Czech dubbing scene, whose

names and voices the Czech audience may recognize while watching their favourite movie
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or another programme. On television, the Czech viewer often hears the sentence “V
ceském znéni hrali,” which is followed by a list of Czech voice actors who “lent” their
voices to the foreign actors in the given movie. Interestingly, although dubbing seems to
have its place in the Czech cultural scene, Czech voice actors do not have their own
association, but they are part of Hereckd asociace (Actors Association).”?

One of the familiar names of the Czech dubbing scene is Bohdan Tima, who has
been working as a voice actor and dubbing director since the Velvet Revolution. Tima
used to act in theaters for a few years and in Nejezchlebova’s article (2002: 10) he says
that what he sometimes misses in dubbing is the applause from the audience. Nevertheless,
he also admits that as a voice actor his earnings are higher than if he would stay in a
theater. Martin Zounar, another Czech actor, also admits that money played a big role in
his choice of becoming a voice actor. However, later on he returned to theaters and
nowadays the Czech television audience may see him on television.

Ilona Svobodova, another well-known dubbing name in the Czech Republic,
remembers her beginnings in the dubbing production: she was introduced to dubbing
already during her studies in the 1970s when Blanka Novakova told her an interesting
main feature of dubbing - “not to be better than the original actor on screen”. Svobodova’s
popularity was connected with the name of Amanda Woodward from Melrose Place, a
very famous American serial drama and soap opera from the 1990s. However, Svobodova
adds that working as a theatre actor still remains her main activity (ibid.).

For Boris Rossner dubbing represents ‘“something between an income and
entertainment”. He is the one who dubbed Jack Nicholson in one of his best known roles —
Flying Over the Cuckoo’s Nest. Rossner remarks that this was one of the most difficult
dubbing roles for him. However, he then recalls his most challenging dubbing role: Jim
Carrey in the Christmas movie Grinch.

Zdenck Hruska, a dubbing director who has been engaged in the field of dubbing
since 1973, claims that dubbing should be done in a way that it would not bother anyone.
In his opinion, the dubbed voices should fit the characters on screen and the words should
“be dropping out of [the character’s] mouth”. Hruska also points out that not all actors are
suitable for dubbing roles. Although they might be excellent actors on screen and on stage,

their dubbing may be poor and unsatisfactory (ibid.).

3* For more information, seethe following website (available in Czech only): http://www.hereckaasociace.cz
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As mentioned earlier, we may often hear the voice of the same Czech actor dubbing
the same foreign actor. In other words, a foreign actor is often associated with the voice of
the one and same Czech voice actor in many films or TV series. A few examples are listed
below in the table illustrating some foreign popular actors (on the left side) and their most
commonly used Czech voice-counterparts — respectively the dubbing actresses and actors
(on the right side) (Databaze herct a jejich dabéri. In: Dabingforum.cz: filmy a seridly -
hezky cesky,not dated). Some of these names occurred also in our questionnaire.

Notwithstanding, professor Milan Zeleny (2008), who has been living in the USA
for over 30 years, states the following: “How many Czech acually know how do the voices
of Jack Nicholson, Tom Cruice or Anthony Hopkins sound?” Probably only those who
have seen the aforementioned Hollywood actors in a movie with its original sounds version
— in English. Zeleny (not dated) calls dubbing a “degradation” and “destruction of art” and
adds that during his time in the USA he has not seen a single dubbed movie. However, it
also to necessary to point out that we in the Czech Republic are receiving a very high
number of foreign films and other programmes (mainly in English), but how many foreign

programmes are Americans receiving from Europe and other continents?
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Table 1: Foreign actors and their Czech voice actors

Foreign actor

Czech voice actor

Brosnan Pierce

Benes Vladislav

Bullock Sandra

Cérova Dagmar

Cage Nicolas

Mahdal Zden€k

Carrey Jim

Tima Bohdan, Dejdar Martin

Cruise Tom

Vondra Pavel, Bubnik Gustav

de Niro Robert

Meduna Jaromir, Pospichal Petr

Depardieu Gérard

Stépnicka Jiti, Donutil Miroslav, Soukup

Pavel

Diaz Cameron

Sprachalova Kamila, Laurinova Sabina,

Elsnerova Andrea

Eastwood Clint

Zupani¢ Ladislav

Gere Richard Bene§ Vladislav

Gibson Mel Dlouhy Vladimir, Stépnicka Jifi, Zupani¢
Ladislav, Mahdal Zden¢k

Hanks Tom Dlouhy Vladimir, Mahdal Zden¢k

Hopkins Anthony

Postranecky Vaclav

Jolie Angelina

Randova Regina

Murphy Eddie

Mahdal Zdengk, Juricka Tomas

Nicholson Jack

Svehlik Alois, Rosner Boris

Pfeiffer Michelle

Svobodova Ilona, Carova Dagmar

Pitt Brad

Dlouhy Michal, Vondra Pavel, Svarc
Filip

Redford Robert

Soukup Pavel, Oliva Petr, Stépnicka Jifi

Roberts Julia

Boudova Nela

Streep Meryl

Adamovska Zlata

Travolta John

Travnicek Pavel, Rychly Petr, Dlouhy
Michal

Williams Robin

Preiss Viktor, Prager Jii

Willis Bruce

Pysko Alexej, Soukup Pavel

Source: prepared by the author of the thesis
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4.8 FrantiSek Filipovsky’s Prize for Dubbing (Cena FrantiSka Filipovského za
dabing)

In general, Czech dubbing is associated with the names of famous Czech actors
such as FrantiSek Filipovsky (1907-1993). As is described in the analytical part, his named
occurred very often in the answers of the respondents in one of the questions in the audiene
survey as well. Filipovsky is associated with dozens of roles and one of his most
unforgettable performances as a voice actor is surely the dubbing of Louis de Funes. Alice
Snirychova even claims that Filipovsky “promoted his [Funés’s] performance” and that he
“gave the figure another dimension” (Artefakta Jana Rejzka: Dabing — ano ¢i ne?, 2013).
Ondrej Kepka, Czech voice actor and dubbing director, agrees and believes that the most
challenging part of dubbing is to achieve “advancement of the original role and that’s what
we are unique in.”” However, Kepka thinks that it is important not to intervene the original
piece work so much that it would change into completely something different (Studio 6:
Budoucnost dabingu, 2011). However, as already mentioned, for instance Zeleny (not
dated) disagrees with this opinion — “How can a copy be better than the original version?”.

Every year the best acting performances are awarded by the FrantiSek Filipovsky Prize
in his hometown Pielou¢ (which is often called “the city of dubbing”).®* The price has
been awarded since 1994. Simply stated, the Czech Republic belongs to the “dubbing
world powers” and dubbing is firmly rooted in the Czech culture. Kepka also states that the
Franti§ek Filipovsky Prize is unique worldwide — this also shows the special position of
dubbing in the Czech Republic (Studio 6: Budoucnost dabingu, 2011). Nevertheless,
Zeleny (not dated) comments this with a bitter tone: “We even award prizes for dubbing as
for arts, like somewhere in Hollywood.”

The price is awarded by the city of Pfelou¢ together with four associations.
Interestingly, also the audience has a chance to choose and vote for their favourites.*® The
organizers state that the prizes should improve the quality and prestige of Czech dubbing
and they shoul also be an incentive for the work of all those involved in this artistic

discipline (CTK, 2014).

3% More information is available on the website http//www.cffd.cz (Ceny Frantiska Filipovského za dabing)
3% Other associations: Cesky filmovy a televiznisvaz (FITES), Herecka asociace (HA), Jednota thumoéniki a
prekladatelt (JTP), Asociace pracovnikii se zvukem and Obec piekladateld.

Organizacéni tym. Ceny Frantiska Filipovského za dabing [online]. ©2018 [cit. 2018-06-21]. Available online

at: https//www.cffd.cz/organizacni-tyny
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This year (2018) the winners of the 24™ season of the Frantiiek Filipovsky’s Prize for

Dubbing will be known again in September. The winners of last year (2017) were as

follows (Archiv ro€¢niki udéleni CFFD - 23. ro¢nik udileni cen FrantiSka Filipovského za

dabing 2017. Ceny Frantiska Filipovského, 2018):

Best female voice actor performance: Martina HudeCkova (film: Bridget Jones's
Baby, role: Bridget Jones / Renée Zellweger, director: Eva Spoustova Malkova,
Studio Virtual pro CinemArt)

Best female voice actor performance: Jiti Plachy (film: Youth, role: Fred
Ballinger / Michael Caine, director: Martin T¢Sitel, Studio Soundwave pro
Bohemia MP)

Special prize of the jury for children under the age of 15 — “Kouzelny prsten”:
Ondrej Balcar (film: Room, role: Jack / Jacob Tremblay, director: Martin TéSitel,
Studio Soundwave pro Bohemia MP)

The best audio of a dubbed audivisual work: film Nine lives, sound: Jiti GOtz
sound mix: Peter Kucera — Studio Opona

The best translation and editing of a dubbed audiovisual work: film Bridget
Jones’s Baby, translations: Vojtéch Kostiha, dialogues: Eva Spoustova, Studio
Virtual pro CinemArt

The best dubbing adaptation of an audiovisual work: film And Then There Was
None, translator: Helena Rejzkova, dialogues: Petra Jindrova, sound: Petr Kocik,
producer: Markéta Stegbauerova, director: Petr Pospichal, prepared by SDI Media
for HBO

The best dubbing adaptation of animation and children television or film
works: film Finding Dory

The best dubbing adaptation of a TV series: Viny/

The prize for lifelong mastery of dubbing: Marie Drahokoupilovd and Jan
Preucil

The prize for lifelong dubbing: Jifi Kubik

The prize of the audience: Jana Musilova (role: Dana Scully in the TV series Akta

X.X.) and Jiri Dvotédk (role: Mr. Gold in the TV series Once Upon a Time)
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5. THE EVERLASTING DEBATE: DUBBING VERSUS
SUBTITLING

To sum up and compare the two main audiovisual translation approaches, Koolstra
et al. (2002: 327) list several reasons why neither of the two translation techniques is
perfect. Firstly, the original text is always changed during the process of translation, since
due to lack of time and space, subtitles reduce the spoken words. To put it another way,
both of the language conversion modes do not enable literal translation of the original text
(Koolstra et al., 2002: 327), instead, the target translations have to be adapted in several
ways, as described throughout the thesis.

In the case of dubbing, the speech in the target language “must seem to be spoken
by the person(s) in the picture”. Secondly, with both dubbing and subtitles something is
deleted or condensed; in the case of dubbing, the original soundtrack is in most cases cut
out, and in the case of subtitles the one- or two-lined text covers part of the visual image.
There is also a difference in the viewers’ way to “process the adapted information”: while
following dubbed programmes they have to listen, but in the case of programmes with
subtitles they have to read (but also listen).

As described above, both of the two adaptation methods have ther own distinct
qualities. Therefore, dubbing or subtitling — is that actually the key question? Although
there are many debates on the topic “dubbing versus subtitling,” it is important to realize

b

that there is necessarily no “dubbing OR subtitling,” as for instance also Diaz Cintas
(1999: 37), Talpova (2013: 40) and Matamala et al. (2017: 6) imply. In other words, it it
also about coexistence and depends on other aspects of the two language conversion
methods as well. By the same token, this thesis does not aim to answer the question which
of the two choices is better, instead, the author of this work would like to summarize
strenghts and shortcomings of these main adaptation approaches, and provide different
points of view on both dubbing and subtitling. Moreover, what is “better” is certainly
connected with subjectiveness. As Matamala et al. (ibid.) point out, it is essential to offer
the audiences a choice. Moreover, as already mentioned, it is important to keep in mind
that the borders of audiovisual translation are widening,

Generally, the question is not about the choice between the two modes of AVT,
since there are certainly some types of programmes and films that are more suitable to be

dubbed and vice versa. Koolstra et al. (2002: 345) highlight the importance of considering
the following aspects: firstly, who is the the target audience (children, handicapped —
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vision or hearing, etc.), secondly, how are the programmes dubbed or subtitled, and,
thirdly, which types of programmes are to be dubbed or subtitled. Mera (1999: 83)
suggests the following: subtitling would generally be a more effective and credible
technique for news or documentary programmes as well as “art films or films aimed at the
intellectual minority”. On the contrary, dubbing would suit better entertainment and action
films as well as programmes for the very old or the very young.

In Talpova’s (2013: 40) opinion,

the quality of the Czech dubbing is influenced by the quality of the original work.

[...] In the last years I have noticed strong and lasting tendencies for the

resurrection of the artistic quality of imported films and subsequent process of

dubbing, both from the side of the viewers as well as creators of dubbing. This

theme also appears in the persisting and more and more frequent debate on the

topic ‘Dubbing or subtitles’.
The author adds that the word “or” in this case refers to the choice between the two options
of audiovisual translation. This debate takes place also on the Internet in several
discussions and forums, and forms two opposite camps. According to the author, the
debaters do not perceive the disadvantages of their preferred method of AVT, and they feel
distasted for the other. Thus there is almost never no clear comparison of the two methods.
Talpova also admits that “all debates [on this topic] end up indecisively” and that the
choice between subtitling and dubbing is an everlasting dilemma. Moreover, she
emphasizes a truly significant point that we all have to realize: we are trying to “compare
the incomparable,” which perfectly summarizes the whole debate. We may evaluate and
judge, but it is impossible to compare the two methods ofaudiovisual translation (Talpova,
2013:46). Matamala et al. (2017: 7) suggest that “subtitling respects the original voice of
the characters, while dubbing respects the original image.”

Needless to say, there are, of course, various opinions and points of view on this
topic. Also different people have different preferences, either for personal or other reasons.
For example Jan-Emil Tveit (2009: 11) insists that “the subtitling approach to audiovisual
translation is to be preferred to dubbing” The directors Eric Rohmer or Bernardo
Berolucci share the opinion that “subtitles distracted the image composition of their films.”
We also have to differentiate between educational programmes and artistic pieces of work
and for whom is the programme or film intended. In the case of educational programmes,

“the efficient transmission of information” is more important, whereas in the second case,
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the importance lies in the “aesthetic aspect” of the work itself (Talpova, 2013: 46).
Zdansky agrees with Talpova and says that he personally prefers subtitles in the cinemas,
but for television programmes he does not have clear preferences — in his opinion, dual
broadcasting would be an ideal choice, since certain age groups simply prefer one mode of
language transfer over the other one (Artefakta Jana Rejzka: Dabing — ano ¢ine?, 2013).
Lastly, it is important to notice that the use of dubbing or subtitling is closely linked to the
nation’s tradition; the preferences of the viewers much depend on what they are used to.
Also Diaz Cintas and Anderman (2009: 5) sum this up and state the following: “the choice
of one method in preference to another will simply depend on factors such as habit and
custom, financial constraits, programme genre, distribution format and audience profile.”
This is confirmed also by Albergaria Almeida and Dinis Costa (2013: 1236), who believe
that the preferences ofaudiences strongly lie upon the country’s tradition. To put it another
way, in both “dubbing countries” and “subtitling countries” viewers favour and perceice as
the best “whatever method they were originally exposed to and have grown up accustomed
to.” (ibid.). This is confirmed also by Danan (1991: 607). Mera (1999: 73) thinks that
“over-exposure to one or other technique affirms its acceptability and continued use.”
Furthermore, both translation approaches are able to satisfy different types of audiences
according to their needs and/or preferences. Diaz-Cintas (1999: 38) underlines the role of
the public, which is often paid only little attention to in this matter. Overall, there is no
clear answer to the question which option — dubbing or subtitling — is truly better. Simply
said, dubbing and subtitling may and should exist side-by-side. “Both approaches have
their place in the world of translations.” (Diaz Cmtas, 1999: 31).

Gottlieb (2004: 225) introduces an utopian vision of programme exchange and
translation choices on television: a country accepts a variety of productions in different
languages, offers less than 50% of anglophone and less than 50% of domestic production,
foreign films and other programmes are subtitled, and children’s programmes are shown in
dubbed versions. In Gottlieb’s (ibid.) opinion, this would be an ideal scenario, and the
author of this thesis agrees with his ideal model situation, in which there is no dominance
from either side. This model takes into account both the role of English in nowaday’s
world, but also the importance of local, native languages. As the thesis author notes, in the
Czech Republic, we are slowly approaching this scenario as we move towards the new
mode DVB-T2, which should allow viewers the choice between dubbed and subtitled

versions of foreign programmes. Overall, it has to be kept in mind that English is a global
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lingua franca. Moreover, as Gottlieb (ibid.) asserts, the import of (non-anglophone) foreign
production raises cultural awareness and diversity as well as tolerance towards other
nations and languages.

On the contrary, Gottblieb (2004: 226) also speculates about a dystopian vision,
in which the English language almost completely floods the domestic AV market of a
given country and national or other languages are given only very limited space.
Anglophone production is basically not translated at all, because it is assumed that the
audience has a good knowledge of English. However, programmes for children and youth,

would be dubbed or subtitled.
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6. ANALYSIS

Miroslav Posta (2011: 119), a translator, subtitling specialist and a lecturer,
remarks in his book a need for a research in the field of subtitling, audience preferences
and satisfaction of the audience, since these (although attractive) topics have not been
covered properly in academic works. Therefore, the author of this thesis decided to
investigate the Czech television audience’s attitudes towards dubbing and subtitling. In
order to learn more about the current opinions of the local television audience, the author
decided to conduct a survey addressing all the aspects introduced in the theoretical part of
the thesis. The descpription of the obtained results are preceeded by the decription of the
chosen methodological approach, of its limits, process of data collection and similar
previous researches. In this part, the terms “survey” and “questionnaire” are denoting the
same meaning and the two terms are used interchangeably.

As has been already stated, audience preferences of individual modes of
audiovisual translation vary according to programme types, regions, countries, types of
audiences and other reasons. Among these we may mention for instance literacy and
dictatorial regimes. As mentioned in the previous chapters, a number of changes is taking
place regarding the modes ofaudiovisual translation. Some 50 years ago television viewers
could watch only one channel. Now the options are limitless and there are public as well
private TV channels and contemporary audiences have a large selection of options to
choose from. Nonetheless, habituation certainly plays a key role in weighing the pros and
cons ofboth dubbing and subtitles. We may, therefore, expect that in the case of the Czech
audience, the older generations will prefer dubbing over subtitling, because that is what
they have been largely accustomed to and are familiar with. Contrarily, today’s younger
audiences have grown up in a more globalized environment that often allows watching
one’s favourite TV shows or series either in the original language version or with subtitles
in one’s native language. To put it differently, the strength of the force of habit seems
dominant.

As mentioned earlier, one of the key objectives of the presented thesis is to find out
the preferences and attitudes of Czech television viewers towards dubbing and subtitling —
in other words, which language conversion mode is favoured by the Czech television

audience. The main focus lies on the following research questions:
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What are the preferences and the reasons for these preferences of the Czech television
viewers regarding dubbing and subtitling? Is the dubbing tradition really rooted in the

Czech society?

At the same time the author aims to verify the following hypotheses, which were formed
based on the results of other surveys mtroduced i the theoretical part:

Hypothesis 1: Czechs favour dubbing over subtitling.

Hypothesis 2: Preferences of dubbing/subtitling/other differ according to age.

Hypothesis 3: Preferences dubbing/subtitling/other differ according to educational level.
Hypothesis 4: Preferences dubbing/subtitling/other differ according to foreign language
skills.

Hypothesis nr. 1 serves as the main focus point of our research. Hypothesis nr. 2 and nr. 3
then follows up and tries to identify whether there are any specific links for the preferences
if we talk about age and level of education. Lastly, the fourth hypothesis aims to find out
the relation between foreign language skills and the preferred ways of AVT.

In order to obtain answers to the abovementioned research question and to
confirm or refute the established hypotheses, the author has decided to create a quantitative
questionnaire survey. The selected research method, its possible limits, and the selection of
the sample examined are described in the following subchapters. Likewise, the data

collection and interpretation of the obtained results are discussed further on.

6.1 Previous studies on the same topic conducted inthe Czech Republic

Before planning the quantitative questionnaire, the author of this thesis tried to
search for similar Czech researches focusing on the same topic. The results of three other
very similar studies were available online, though the methodology and specific research
questions in the first two bigger ones were not mentioned.

One of the studies was conducted by the company UPC, which is one of the
operators of telecommunication services in the Czech Republic.*’ Summarized study
results are available on the website Lupa.cz under the article title “Vyzkum UPC: Cesi
maji radSi dabované filmy a TV program na internetu” [“UPC Research: Czechs Prefer

dubbed films and TV programs on the internet”] (Potticek, not dated). For us at this point

37 https://www.upc.cz
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only the first part of the survey (preference of dubbing) is relevant. Although the author of
the article is known, the date of publishing of the research results as well as the year of the
research are unknown. Nevertheless, the article informs the readers about the fact that
while watching foreign-language programmes, Czechs prefer dubbing over subtitles. The
article states that the company UPC organizes such surveys on a regular basis in all eleven
countries worldwide where UPC is based. This (for us, however, unknown), year, 5 773
respondents from the Czech Republic participated in the survey. The then-spokesman of
UPC, Frantidek Malina,*® states that dubbed versions are preferred not only by Czechs, but
also by Poles, Slovaks, Hungarians and Chileans. Interestingly, among the most popular
programmes in the Czech Republic belong those from a medical environment, including
also reality shows.

Other research results were published by Mediahub in an article from 2017 titled
“Prizkum: Cesi preferuji dabing pted ptvodnim znénim, plati to i pro mlad$i generace”
[“Czechs Prefer Dubbing Over the Original Sound Versions, This Applies Also to Younger
Generations”]. The title refers to a survey conducted by AXOCOM, and the results might
seem quite surprising: even young people like dubbing better than subtitling and they “do
not want to bother with reading subtitles”. AXOCOM, a media company which entered the
Czech market in 2013, found out that up to 85 % of Czechs would choose a dubbed
version of a foreign-language programme over of a subtitled one. Due to this fact, our
[Czech] television channels rather broadcast foreign programmes with dubbing. According
to AXOCOM, the findings tell us that viewers are afraid that they will not understand a
foreign-langauge programme. Also comforableness affects the viewers’ choice — they
simply do not want to read subtitles, as mentioned previously. They even rather switch to
another channel offering a dubbed programme (MEDIAHUB, 2017).

The author of the article admits that this is connected also with the knowledge of
foreign languages. Czechs (as opposed to the “subtitling countries,” such as the
Scandinavian ones) are lagging behind other European countries when it comes to the
communicative level in foreign languages, as is highlighted in the article. Quite
interestingly, Erika Luzsicza, the director of AXOCOM in the Czech Republic, explains

that introducing a new TV programme in the original sound version with Czech subtitles

3% In the present time (June 2018), the spokesman of UPC in the Czech Republic is Jaroslav Kolar. For more
information, see the following website: https://www.upc.cz/onas/pro-media/kontakt/ According to the
Eublicly available information on the Internet, FrantiSek Malina was working as the spokesperson of UPC
Ceska republika, s.r.o. between the years 1997 and 2011. We may, therefore, assume that also the
aforementioned survey took place during this (although very large) time period.
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does not make any sense, since this is simply not what the Czech audience wants. This is
also why television channels show a majority of foreign TV programmes with dubbing.
Luzsicza adds that commercial television channels tried to broadcast several TV series in
the original language version with Czech subtitles, but rather unsuccessfully. Famous TV
series such as The Big Bang Theory or How I Met Your Mother in English with Czech
subtitles lead to low viewerships (ibid.). This is confirmed also by the spokesperson of
FTV Prima, which tried brodcasting the aforementioned American TV series as well
several others, such as: The Walking Dead, Weeds, Misfits and Scrubs. However, the
audience viewerships did not meet the television’s expectations (Smidova, 2014). Also
Ondfej Kepka points out that foreign programmes with Czech subtitles had lower
viewerships (Studio 6: Budoucnost dabingu, 2011). Unfortunately, AXOCOM did not
reply to any e-mails sent during June. For this reason it was not possible to receive any
further information (research sample, when was the survey undertaken) regarding this
survey.

Similarly, the Czech news server novinky.cz writes, “according to some surveys,
85 % of Czech audiences prefer dubbing,” yet the article does not specificy nor cite any
surveys (Dvotak, 2018). We may, however, assume that these (same) numbers refer to the
aforementioned survey prepared by AXOCOM, since the director of AXOCOM is also
mentioned in the article.

Lastly, the author found another online article named “Radé&ji dabing, nebo
titulky?” [“Rather dubbing or subtitles?””] with a very short, one-question reader
questionnaire.>® Although the article was published already in 2011, the questionnaire was
still active and the readers could answer. On July 20'", 2018, the number of respondents
was 681 and their replies were as followed: 44% preferred films with subtitles, 16% would
choose dubbing, 35% reported that it depends on the type of the programme. The rest (5%)
answered “It does not matter” (LiSka, 2011).

The author of this thesis contacted also the Czech Television (public television),
TV Nova (commercial television) and FTV Prima (commercial television), as well as the
the Ministry of Education, Youth and Sports of the Czech Republic and the Ministry of
Culture of the Czech Republic. However, Neither Mgr. Hana Langerova, the Analytics
Director of the Research and Analysis Department of the Czech Television, nor Mgr. Eva

3% Therefore, we cannot consider it as very determinant. Moreover, it is necessary to keep in mind that
Vitalia.cz is a website read by a specific group of people, since it focuses on health, food, diets etc.
Therefore, we may assume that the results are limited by the types of people who visit this website.
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Tuckova, the Ministry Council of the Elementary Education Department of the Ministry of
Education, Youth and Sports of the Czech Republic, nor Mr. Jakub Svab from the Media
and Audiovisual Department of the Ministry of Culture of the Czech Republic, are aware
of any studies or surveys focusing on preferences regarding subtitling and dubbing of the
Czech audience and would welcome results on this topic. The author did not receive any

replies from TV Nova or FTV Prima.

6.2 Methodology: description of the chosen research method

The whole research consisted of three main parts that the author followed, in order
to have a certain time schedule and a method of operation (Metody vyzkumu: Studijni
dokumentace projektu ,, Podpora nabidky vzdélavacich programii pro pracovniky
verejného sektoru Plzerniského kraje, “not dated: 17):

1. preparatory stage (aim of the research, hypotheses, research time schedule, etc.)
2. realization of the research
3. processing results and ther interpretation

As already mentioned, in order to obtain data from people of different age,
gender and social status, the author of this thesis decided to use a structured questionnaire,
a quantitative approach. One of its advantages is that it can be easily distributed online
between a high number of people. Disman (1993: 141) considers questionnaires to be “a
highly efficient technique that can affect a large number of individuals at relatively low
costs.” The researcher is able to obtain a large amount of data at one time (Berger, 2014:
254).

Among other benefits of a questionnaire survey are for instance speed and
linearity in data collection; accurate, numerical data that can be quickly analyzed, and
especially usefulness in exploring large groups, which we are also aiming at in our
questionnaire (Hendl: 2008, 47). Voijtisek (2012: 27) explains that a questionnaire in its
basic form replaces a structured interview and is presented in a written form.

Quantitative practice is a deductive technique (theory leads to hypotheses, which
are followed by data collection, and, lastly, data verification). The focus is on verification
of the formerly stated hypothesis/hypotheses — our assumptions and their explanations
(Disman, 2000: 76-77). According to Jetabek (1992 in Vojtisek, 2012: 14) a hypothesis is

a statement on the relationship between certain variables and it contains variables that can
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be detected and measured. More specifically, in the research we want to learn, identify and
determine the relationships between certain variables.

In order to receive representative and valid data from the subjects, the author
focused on the precise formulations of the questions. According to Berger (2014: 260),
survey questions should be short, simple, straightforward, unbiased, listed in logical order
and they should not make the respondent feel embarrassed, the formulations should be
polite (Sedldkova, 2014: 177).

Further on, Disman (2000: 143) and Berger (2014: 252) recommend to include
the following information in the beginning of the questionnaire (in an introductory text):
the purpose of the research, anonymity, the purpose of the collected data, and who will be
able to access them. The introduction should also address the respondents directly as well
as include an introduction of the researcher — brief background information about him or
her. Another important aspect is the length of the questionnaire, which may affect not only
the quality of the gained answers but also attention and willingness of the respondents to
fill out the survey. Lower returnability is generally connected with long questionnaires
(Sedldkova, 2014: 177).

In orde to make a contact with respondents, Reichel (2009: 106) as well as
Sedldkova (2014: 179) suggest to start the questionnaire with the so-called introductory
questions, and to end the questionnaire with questions focusing on sociodemographic
aspects. The author of this thesis proceeded in this recommended way and placed questions
related to sex, age and highest education achieved at the end of the questionnaire. VojtiSek
(2012: 28) suggests the following order of questions: “the sequence of questions proceeds
from easy, objective and non-controversial to more complex, subjective, and more
controversial.” However, the author of this thesis believes that in our case we are not
touching any very controversial issues, such as money, health-related issues and other
private information. Nevertheless, the questions that required more activity from the
respondents (choosing one or at least one answer) were rather placed rather in the first part
of the questionnaire. A majority ofthe remaining questions offered the answers Yes /No /I
do not know.

Finally, the researcher needs to choose the most convenient method of
distribution. Among the main possible distribution ways Punch (2008: 51) lists the
following ones: by regular mail, in person, by phone or using the Internet — this means

mainly by e-mail or through social media.
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The overall quality of the gained data depends on a number of factors. As Punch
(2008: 61) emphasizes, it is better to have a smaller volume of high-quality data than a
large number of data of dubious quality. This, however, does not contradict with the

demand for a high returnability.

6.2.1 Limitations of the chosen research method

Although the quantitative research approach has many advantages, we have to
mention also the possible disadvantages of this chosen method that may, in the end, limit
the empirical research. For instance Petrusek (1993: 121) states the following:
“guantitative research can not actually find anything more than what we already found out
beforehand qualitatively, but we did not know how it is distributed in the population.”
Whis is also important for us — we do know that the preferences of Czechs differ in the
field of dubbing and subtitling, but we want to investigate how exactly and who favours
what.

Petrusek (1993, in Karasova, 2018: 64) explains other possible problems, such
as: is the given question in the questionnaire understood in the same way by all
respondents? People may easily misinterpret questions. Therefore, accuracy,
comprehensibility are very important in order to avoid any misunderstandings (Berger,
2014: 253). Next problematic aspects might be whether the respondent perceives the given
question as interesting as the questioner, whether the respondent understands the question,
and also, importantly, whether the respondent’s answer corresponds with his or her opinion
and whether this opinion corresponds with the future or actual behaviour (Petrusek, 1993
in Karasova, 2018: 64).

Giddens (2005 in Vojtisek, 2012: 27) explains that a survey often gives us a
picture of what the respondent says and what he or she wants to be, rather than how he/she
thinks and what he really is. To put it differently, a questionnaire allows the respondent to
make himself or herself better or other than he/she really is. Some respondents tend to
present opinions that they believe the researcher wants to hear, or, not to stand out,
respondents answer based on normative expectations (Sedlakova, 2014: 184).

Furthermore, it is necessary to realize that sometimes people are simply lying
(Berger, 2014: 255). Likewise, the researcher does not know exactly who actually filled
out the questionnaire, since it is mostly self-administered (Berger, 2014: 253). The

researcher also ought to be careful about over- and under-estimating the knowledge of the

95



respondents, since they come from various social groups (Metody vyzkumu: Studijni
dokumentace projektu , Podpora nabidky vzdeélavacich programii pro pracovniky

verejného sektoru Plzeniského kraje, “ not dated: 36).

6.2.2 Objectives of the survey

The objective of the survey is to learn about how the Czech audience perceives
the up-to-date situation of different language conversion methods available on the Czech
television screen, what are the reasons for their preferences, and if “the phenomenon X is
related to Y (VojtiSek, 2012: 23) — in our case for instance age and preferences. In order
to reach a maximum number of Czech respondents willing to answer the questions and
share their opinions, the survey was, naturally, carried out in Czech. Both the original
(Czech) as well as the English-translated versions are part of the appendices of this thesis.

The author of this survey expected fairly great variations particularly in attitudes
towards subtitling and dubbing based on age and social class differences. The expectations
are that mainly younger generation will opt for subtitling instead of dubbing, because they
have wider options and are used to using them on a daily basis (online sources etc.).
Furthermore, if television serves primarily as a source of entertainment and relaxation, it
can be expected that some viewers will find subtitles rather disturbing. Especially for the
elderly dubbing represents a habit of a lifetime.

The empirical part of the thesis is grounded mainly on the following studies
conducted abroad: Study on the Use of Subtitling, Special Eurobarometer 386: Europeans
and Their Languages (2012), and European Survey on Language Competencies (2012)
that were all requested by the European Commission. The first study (2011: 24) suggests
that the preferences between dubbing and subtitling are influenced by status and way of
life, e.g. university education and knowledge of foreign languages. This survey shows that
most respondents from the “subtitling countries” state that their level of English is close to
their mother tongue — in other words very good. Again, we have to keep in mind the
possible effect of (dis)similar language groups, as has been already explained. The second
study reveals that 44 % of respondents (European citizens) say that they prefer subtitles to
dubbing. However, less than one quarter of the respondents in the Czech Republic (21%)
say that they prefer subtitles over dubbing. The third one shows that the younger the

individuals are and the more languages they know, the more commonly they opt for
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subtitling instead of dubbing. All three researches have been described in the earlier parts
of this thesis.

The author paid attention also to the results presented by Luyken et al. (1991),
which were introduced in the Chapter 3.7. Furthermore, the results of two other big
audience researches conducted by UPC and AXOCOM were taken into account as well
while creating our questionnaire. The two major results reveal that Czechs overwhelmingly
prefer dubbing over subtitling and that even young people like dubbing better than
subtitling.

The questionnaire covers all the topics thoroughly described in the theoretical
part of this thesis — i.e. advantages and disadvantages of both dubbing and subtitling,
reasons for preferences of either of the two main language conversion practices, Czech
voice actors, dual broadcasting etc. The questions and answers were formed in accordance
with the information gained during the research of a number of books, articles and other

material available on the topic of audiovisual translation.

6.2.3 Ethical aspects

Although our questionnaire represented “a communicative tool between the
researcher and the participants,” (Sedlakova, 2014: 176) the questionnaire was fully
voluntary and anonymous. All participants could have chosen whether or not they want to
take part in the study. The anonymity of the respondents was mentioned in the introduction
of the questionnaire. The respondents were also informed about the research being part of
the author’s master’s diploma thesis. Privacy of the participants was fully respected, the
author received all answers anonymously without any personal information of the subjects
(name, e-mail address etc.). Lastly, during quantitative research the relationship between
the subjects and the researcher may be desribed as “distant,” as opposed to the qualitative
research, during which the relationship is more personal (interviews etc.) (Hendl, 2016:
53). In the course of our research there was no face-to-face interaction between the
researcher and the subjects during filling out the questions. This, together with a low
number of basic sociodemographis questions, makes the impression of anynomity more

convincing (Sedlakova, 2014: 175-176).

97



6.2.4 Format of the survey

The online questionnaire was named Dabing, nebo titulky? Preference ceskych
televiznich divakiu (Dubbing or subtitling? Preferences of Czech television viewers) and
composed of twenty-two questions. The author decided to start with questions focusing on
the preferred method of AVT and the reasons for these preferences and the viewers’
attitudes. These were followed by a question investigating whether the respondents would
welcome more subtitled foreign programmes on television. The next questions concerned
the quality of the current Czech dubbing and Czech voice actors. In the next part
respondents were asked to tell about ther foreign-language skills (level of the foreign
language that they know the best) and if watching foreign TV programmes in their original
language versions has helped them in foreign language acquisition (their subjective
opinions). Next, respondents were asked to tell whether they have ever observed a wrong
translation in the subtitles. Another often discussed topic — whether subtitled TV
programmes affect foreign language acquisition — was also part of the questionnaire. The
following questions focused on the subjects’ opinions on whether (if it was up to them)
they would completely stop broadcasting dubbed TV programmes, whether they find it
necessary to dub Slovak films into Czech and whether children’s programmes should
always be dubbed. The subsequent questions dealt with dual broadcasting and the initiative
of the Czech High School Union (“No dubbing: let’s learn differently”’) — more precisely,
if the respondents are familiar or have heard about these issues. In the final part of the
questionnaire, the author wanted to find out more about the sociodemographic features of
her subjects. In the last (optional) question re spondents could express any other thoughts or
opinions that are related to the topic of dubbing and subtitling.

Most of the questions were closed-ended multiple choice questions (20 out of 22
questions), which were chosen for their simplicity and comfortableness for the
respondents, thus wishing for a higher returnability of the questionnaires with honestly
filled out questions. They allow the respondents to fill in the answers quickly and easily.
Two of the questions were open-ended — the respondents were asked to write their answers
in the space provided.

In closed questions respondents were asked to choose either one or at least one of
the pre-filled answer options. Half-closed questions (other than those offering the identical
choice option Yes / No / I do not know) also offered the choice Jiné (Other) — giving the

respondent the chance to specify his or her answer, if he/she did not find any of the pre-
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filled answers suitable. Hardly ever is the researcher able to provide a full scope of
possible answers and opinions.

The two following questions were open-ended: firstly, in question number 7 (Can
you recall any name/s of Czech voice actors?) respondents were asked to write a specific
name or anmes of any Czech voice actors that come to their mind. If they did not recall any
names, they were requested to write Ne (No). Secondly, the last question gave respondents
space to express their personal opinions on the eternal dispute “dubbing versus subtitles™.
The advantage of open questions is that they allow the respondent to freely express and
specify his or her opinion, but, on the other hand, it is difficult and time-consuming to
evaluate and interpret them. All questions except the last one were compulsory. It was not
possible to submit the questionnaire without answering to at least 21 of the 22 questions.
Therefore, the deletion of incomplete questionnaires was unnecessary.

An online survey was chosen for its convenience and fast spread. Moreover, it is
possible to fill in the survey in privacy either from home using a computer, or also on a cell
phone with Internet connection. According to Vojtiek (2012: 27), nowadays the ideal
surveys are those that are distributed online using the Internet. Since the questionnaire was
in a written form, this allowed the participants enough time to think about their responses.

Berger (2014: 252) explains that questionnaires should “be attractively designed
and easy to fill out and return”. An acknowledgement note was added for the respondents
to see once they pushed the “Send”-button. The questionnaire was prepared using Google
Forms, which allow creating and analyzing surveys free of charge. The author found
Google Forms as the most suitable tool not only for their simplicity and user-friendliness,
but also because many people are used to working with Gmail and other Google-associated
tools. Moreover, Google Forms allowed a choice of various question types, from multiple
choice questions to dropdowns etc. In addition, they are easy to edit and work well also on
small cell phone screens. Also the layout and design of the questionnaire were in the
author’s hands. Google Forms enabled downloading the collected data to MS Excel, which
helped in successful interpretation of the collected data.*® The prepared questionnaire and
its English translation are attached to this thesis.

Overall, he author aimed at creating a simple and well-arranged, but at the same
time also a functional questionnaire that would be convenient to fill in. The questions as

well as answers were tried to made easily understandable and short. Leading, complicated

** More information is available on the following website: https:/www.google.com/forms/about/
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and double bareled questions were avoided. Moreover, one questions always focused on

one topic or feature.

6.2.5 Pilot study

A possible problematic nature of comprehension of the questions in the
questionnaire (if the questions make sense) can be solved by carrying out a trial test.
Therefore, “the proposed data collection process” (Punch, 2008: 50) needs to be tested
first. The goal is to check whether the given questions are comprehensible, clear and
unambiguous. Additionally, the length, time and difficulty of the completion are tested. All
of this may help with increasing the probability of successful returnability of the
questionnaire. The author of the questionnaire also focused on the following aspects:

- Are there any unnecessary questions, or, the other way round, are any important
questions missing?

- Are the questions easy to understand and well-formulated (linguistic and content
comprehensibility)? No wrong formulations that would affect the results?

- Are there any questions that would be unpleasant or too difficult to answer?

Is it clearly defined if the respondent is asked to choose one or least one of the
answers?

Moreover, a pilot study can reveal any problems that would arise in further research
phases. It also helps to test if the questionnaire works as expected and whether it meets the
criteria of validity and reliability (VojtiSek, 2012: 39; Berger, 2014: 262). In other words:
is the survey really detecting and measuring what we think it is detecting and measuring
(validity of the results)? How accurate and reliable is the questionnaire? Reliable
measurement provides us with the same results during repeated measurements with same
conditions (VojtiSek, 2012: 14 and Hendl, 2016: 42 and Disman, 2000: 148-152).

Regarding the length of the questionnaire, the completion should not take more
than 20-30 minutes — a longer time leads to a higher probability of unfinished
questionnaires (Punch, 2008: 50-51). Understandably, after this time the respondent might
loose mterest in filling the questionnaire.

Our questionnaire was piloted by eight individuals who filled out the survey.
Additionally, they were asked to provide any comments on the intelligibility of the given
questions and the answer options. Based on the comments and feedback given from the

pilot respondents, the questions were revised and a few minor changes were made.
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According to the pilot respondents, no ambiguous questions or any other unclarities
occurred in the prepared questionnaire. Therefore, no reformulations of questions or
answer categories were necessary. However, the following question was deleted because of
its targential character needlessness for the overall aim of the questionnaire: Are you
interested in the issue of audiovisual translation (dubbing, subtitling, voice-over) in
television? (Yes / No /I do not know).”’ The question was assessed as unimportant for the
purposes of the survey. The final version of the questionnaire thus consisted of 22
questions, out of which 20 were multiple choice questions (closed as well as half-closed)

and two open questions.

6.2.6 Data collection process

Data collection for the purposes of our questionnaire was taking place between
June 29'" and July 13'", 2018. On July 13'" the possibility to fill in the questionnaire was
manually turned off in Google Forms. During this time period, 439 respondents took part
in the audience survey.

The questionnaire was distributed through e-mail and social media, more
specifically through Facebook. Since the questionnaire was not limited by age of the
respondents, the author also addressed her Czech relatives and friends, who then helped
with spreading the prepared questionnaire among their relatives and friends and so on, thus
using the snowball sampling method, when the snowball gains respondents as

recommended by previous respondents.

6.3 Data description

The following sections interprets all the results obtained from the subjects who
filled out the questionnaire survey named Dubbing or Subtitles? Preferences of Czech
television viewers. In order to discuss all questions and responses properly and in a
comprehensible way, the author chose to divide all questions thematically (the order stays
the same as in the questionnaire itself). The results are presented in the order of the
questions in the survey. Firstly, the research sample (respondents who participated in the

survey) is presented. All of the following replies were translated from Czech to English by

! Czech translation: Zajima Vas problematika audiovizualniho prekladu (dabing, titulkovani, voice-over
neboli ¢teny preklad) v televizi? (Ano / Ne / Nevim)
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the author of the thesis, therefore, certain inaccuracies or differences when compared with
the original Czech versions might occur. Nevertheless, the author aimed at the most precise

translations as possible.

6.3.1 Research sample

At the end of the data collection period (July 13th, 2018), the author had received a
total amount of 439 responses. Afterwards, the data were sorted using Microsoft Excel.
Over a half (276) of the total number of respondents were female subjects (62,9 %), as
opposed to 163 male subjects (37,1 %). When it comes to the distribution of age categories
of the research sample, only two respondents (0,5 %) were 14 years old or younger. Next,
51 subjects (11,6 %) aged 15-19 took part in the survey. The largest proportion of survey
participants were in the age between 20 and 29 (201 — 45,8 %). This result is most
probably linked to the age of the researcher, who belongs to this age group as well. The
age group 30-39 was represented by 50 subjects (11,4 %). 41 respondents (9,3 %) were 40-
49 years old and 56 respondents (12,8 %) were 50-59 years old. Lastly, there were 38
participants (8,7 %) who were 60 years old or older.

A majority (248 — 56,5 %) of the respondents stated that they are university graduates, 166
(37,8%) have completed secondary education and have 25 (5,7 %) finished primary

education.
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Table 2: Division of the research sample according to sex, age and level of education

Category Total Relative
frequency*’

Sex Female 276 62,9 %
Male 163 37,1 %

Age 14 and younger 2 0,5 %
15-19 51 11,6 %

20-29 201 45,8 %

30-39 50 11,4 %

40-49 41 9.3 %

50-59 56 12,8 %

60 and older 38 8,7 %

Level of education | Primary education 25 5,7 %
(the highest Secondary education 166 37,8 %
reached) University education 248 56,5 %

Source: Prepared by the author based on the questionnaire results

6.3.2 Audience preferences and attitudes towards different methods of audiovisual
translation on television

The first question wanted to find out which of the main modes of audiovisual
translation is preferred by the respondents. The author gave the respondents four answer
choices, including the choice “Other”. From the obtained responses it is clear that subjects

prefer different types of language transfer techniques.

42 Percentage out of 100 %.
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Graph 3: Distribution of preferences of various methods of AVT on television 1/2

Distribution of preferences of various
methods of AVT on television 1/2

5,2%

& Original language version
with Czech subtitles

i Czech dubbing

I do not know, it depends
on the programme

& Other (mostly foreign
programmes with English
subtitles or no subtitles)

Source: prepared by the author on the basis of the questionnaire results

Almost half of the respondents answered that they prefer the “original language version
with Czech subtitles,” whereas one quarter opted for Czech dubbing. About one fifth of the
subjects chose the option “I do not know, it depends on the type of the programme”. The
rest of the respondents (5,2 %) marked “Other” and replied followingly — mostly they
expressed their preference of watching the foreign programmes with English subtitles:
“the original language version with English subtitles” (three respondents, i.e.
0,7%); “The original language version with Engl Subtitles” (one respondent, i.e.
0,2 %); “the original language version, English subtitles” (one respondent, ie. 0,2
%); “the original language version with English (i.e. in most cases the original
language) subtitles” (one respondent, i.e. 0,2 %); “the original language version
with EL subtitles” (one respondent, ie. 0,2 %); “the original language version with
English subtitles” (one respondent, ie. 0,2 %); “the original language version with
English subtitles” (one respondent, ie. 0,2 %)*

3 Although the meaning of the answers is completely idential, the difference between the answers is that the
comments were written (formulated) differently. For instance some of the respondent used diacritics, but
others did not and Google Forms are not able to identify this. Therefore, Google Forms did not identify the
comments as the one and same when it comes to meaning. In other words, the formulations of the same ideas
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“it depends on the fact in which language do I watch the series for the first time”
(one respondent, ie. 0,2 %)

“I do not watch television” (one respondent, ie. 0,2 %)

“the original language version without subtitles, alternatively subtitles in the same
language as the original [sound version]” (one respondent, ie. 0,2 %)

“the original language version with Czech subtitles, but I would also welcome the
possibility of subtitles i the original version” (one respondent, ie. 0,2 %)

“the option to choose (dual broadcasting / subtitles / transcription of the spoken text
mn the given language)” (one respondent, ie. 0,2 %)

“English — the original language version with English subtitles, in the case of other
languages with Czech subtitles” (one respondent, ie. 0,2 %)

“the original language version with optional closed (hidden) subtitles” (one
respondent, ie. 0,2 %)

“the original language version without subtitles” (one respondent, ie. 0,2 %)

“in the case of English the original language version with subtitles, in the case of
other language dubbing” (one respondent, ie. 0,2 %)

“the original language version with Czech subtitles, but if the film is in English
then the original language version with English subtitles” (one respondent, i.e. 0,2
0)

“I wouldn’t mind Czech dubbing if it would reach its former quality” (one
respondent, ie. 0,2 %)

“the original language version with Czech subtitles with possibility of turning of
subtitles off or switching to foreign-language subtitles” (one respondent, ie. 0,2 %)

“the possibility to choose from the choices above” (one respondent, ie. 0,2 %)

The second question, although quite similar to the first one, sought to identify the most

convenient audiovisual translation practices in television broadcasting. Whereas the first

one (For broadcasting foreign programmes on television you (would) prefer) was more

straightforward and wasking addressing the current general preferences, the second one

(Please select the most convenient (preferred) audiovisual translation method (dubbing /

subtitling) in TV broadcasting) was oriented more on the distribution of the types of

were different. In English it is not possible to highlight the different in diacritics, since English does not use
letters thatare typically used in Czech.
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language adaptation approaches — if the respondents had the chance to ideally choose,
would they prefer watching all TV programmes always dubbed, always subtitled, or would

them welcome the chance to combine dubbed and subtitled programmes?

Graph 4: Distribution of preferences of various methods of AVT on television 2/2

Distribution of preferences of various
methods of AVT on television 2/2

2,5% & Other

& Foreign programmes always and
only dubbed

Foreign programmes always and
only in the original language
version with subtitles

& Combination of the two main
methods of audiovisual translation
(foreign programmes dubbed as
well as subtitled)

Source: prepared by the author on the basis of the questionnaire results

Here, 42,4 % of the subjects chose “Combination of the two main methods of audiovisual
translation (foreign programmes dubbed as well as with subtitles)” as an ideal option for
them. Next, 35,3 % respondents find as the most suitable option for them “Foreign
programmes always and only in the original language version with subtitles”. One fifth of
the respondents answered “Foreign programmes always and only dubbed”. The rest of the
respondents marked “Other” and replied followingly:
“the original language version without subtitles, alternatively subtitles in the same
language as the original [sound version]” (one respondent, ie. 0,2 %)
- “foreign programmes always with subtitles, with the exception of programmes for
children of younger age” (one respondent, ie. 0,2 %)
- “the original English language version, the rest with dubbing” (one respondent, i.e.

0,2 %)
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“Sometimes I like the English subtitles more than the Czech ones. I do not know
whether to listen to English or to read Czech” (one respondent, ie. 0,2 %)
“Sometimes even without subtitles, it is a driving force to learn languages...
Otherwise for sure the original language version with subtitles... Our dubbing is far
from being such a great discipline as it formerly used to be... Often dubbing is
horrible and only for lazy people... ” (one respondent, ie. 0,2 %)

“the original language version with optional closed (hidden) subtitles” (one
respondent, ie. 0,2 %)

“Combination with the chance of choice — either one may watch the dubbed version
(which is advantageous for ex. for older people with glasses, for whom subtitles are
not always a pleasant option) or to watch a programme in the original language
version with subtitles (currently available for ex. on HBO).” (one respondent, i.e.
0,2 %)

“depending on the mood and the quality of the dubbing, but for relaxation rather
dubbed programmes, for documentaries I prefer the original language version” (one
respondent, ie. 0,2 %)

“Dubbing for the pleasure of hearing Czech, otherwise the original language
version with subtitles” (one respondent, ie. 0,2 %)

“Foreign programmes always and only in the original language version with
subtitles with the possibility of turning of subtitles off or switching to foreign-
language subtitles” (one respondent, ie. 0,2 %)

“Depends on the type of the programme” (one respondent, ie. 0,2 %)

6.3.3 Why is dubbing/subtitling preferred?

The following subchapter outlines the reasons for preferences of either dubbing or

subtitling, as stated by the participants of our audience survey.

In the question In your opinion, what are the benefits of dubbing / why do you prefer a

dubbed programme? respondents were asked to choose at least one of the answer options.

Firstly, the results show that 39,6 % of the survey participants do not prefer dubbing.

Secondly, the respondents who favour dubbing (or those who prefer a combination of the

two language conversion methods) expressed the following reasons and advantages of

dubbing:
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“Czech dubbing is of high quality” (40,8 %)

“As opposed to subtitling, dubbing is more precise and unshortened” (10,7 %)

“A dubbed programme represents a more comfortable option, dubbing gives me a
chance to follow it for example during domestic chores etc.” (51 %)

“Subtitles are bothering me — they are drawing attention and distract from the
programme/film” (10,3 %)

“I do not manage to read subtitles and follow the visual image at the same time”

(13,2 %)

Some respondents selected only, or, in addition to choosing some of preceding answers,

the option “Other” and specified therr opinions:

“Dubbing only in children’s movies is an advantage” (one respondent, ie. 0,2 %)
“Dubbing is suitable for children’s programmes” (one respondent, ie. 0,2 %)
“Pre-school children would hardly read something themselves, sometimes the
dubbed film subjectively sounds better than the orignal (e.g. Louis de Funés)”

(one respondent, ie. 0,2 %)

“Czech dubbing has a bad sound (it does not support the latest home cinema
formats)” (one respondent, i.e. 0,2 %)

“I’'m a Czech, so I want to have programmes in Czech” (one respondent, ie. 0,2 %)
“Subtitles on television are hard to read [they are less legible]” (one respondent, i.e.
0,2 %)

“Among other things — the poor contrast between the image and the subtitles. If
they would be bright (yellow) on a black background, it would definitely be better.
One more important thing: some people, for example, visually impaired (blind)
cannot read subtitles !!!” (one respondent, ie. 0,2 %)

“Only SOMETIMES the answers ‘Subtitles are bothering me’ and ‘I do not

9 9

manage to read...” ” (one respondent, ie. 0,2 %)

“Czech dubbing is good, but it depends on the group of actors who are practising
it” (one respondent, ie. 0,2 %)

“See above - although I do not prefer dubbing, it's a more convenient option when
watching movies with my parents” (one respondent, ie. 0,2 %)

“I mostly do not prefer dubbing, but there are some exceptions that sound better

than the original, e.g. The Simpsons” (one respondent, ie. 0,2 %)
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“For instance Belmondo speaks effeminately, with dubbing one would even believe
him to be a seducer” (one respondent, ie. 0,2 %)

“Small children who do not speak English and cannot yet read well can understand
the programme” (one respondent, ie. 0,2 %)

“Quality dubbing brings the beauty of the language and the situation, the
interpretation of the film is easier for the native speaker” (one respondent, ie. 0,2
%0)

“In the case of dubbing, the original idea and the meaning of the words is indelibly
changed. This will not happen in the case of subtitles, because the original version
is always present.” (one respondent, ie. 0,2 %)

“Fims and TV series for children” (one respondent, ie. 0,2 %)

“In the case of programmes with a more demanding level of English, dubbing is
more practical” (one respondent, ie. 0,2 %)

“language improficiency [missing language proficiency]” (one respondent, ie. 0,2
%0)

“It’s traditional in our country” (one respondent, ie. 0,2 %)

“I’'m used to it” (one respondent, ie. 0,2 %)

“It’s more convinient, because I don’t have to strain myself that much. I can take
care and spend time with my children during watching.” (one respondent, ie. 0,2
%0)

“Dubbing can sometimes be entertaining” (one respondent, ie. 0,2 %)

“Habit — I don’t mind dubbing” (one respondent, ie. 0,2 %)

Secondly, in the question In your opinion, what are the benefits of subtitling / why do

you prefer a subtitled programme? respondents were asked to choose at least one of the

answer options. Overall, 18 % of the subjects stated that they do not prefer dubbing. Those

respondents who favour subtitling (or prefer a combination of the two language conversion

methods) expressed the following reasons and advantages of subtitling:

“Tlike hearing the original voices of the actors” (56,5 %)

“Authenticity and naturality — subtitles affect the original piece work much less
than dubbing” (59,2 %)

“Subtitles help me with foreign language acquisition — I can hear what the character

says and at the same time I can read the translation in Czech” (62,2 %)
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“I do not like dubbing because of the imperfect synchronization of the lips™ (15,5
0p)H

In addition, similarly as in the previous question, some respondents selected only, or in

addition to choosing some of preceding answers, the option “Other” and specified their

opinions:

“Many untranslatable thoughts and jokes do not disappear” (one respondent, i.e. 0,2
%0)

“Inaccurate translation” (one respondent, ie. 0,2 %)

“It depends on the film direction. I don’t mind dubbed programs on CT (e.g. crime
TV series), but I find particularly dubbed programmes on commerical television
channels annoying and I’m extremely allergic to dubbed documents prepared by P.
Gelnar.” (one respondent, ie. 0,2 %)

“I prefer the original voices + translations often do not make sense and are “a hard
nut to crack,” the sense is often misunderstood by the translators™ (one respondent,
ie. 0,2 %)

“I listen the programme in the original language and only when I don’t catch
something or I do not understand, I will use subtitles” (one respondent, ie. 0,2 %)
“Wrong translation” (one respondent, ie. 0,2 %)

“Dubbing may even change the nature or the character” (one respondent, ie. 0,2 %)
“Sometimes the translation differs from the original version and with subtitles I can
at least see and hear if this happens” (one respondent, ie. 0,2 %)

“Jokes and phrases are often untranslatable” (one respondent, ie. 0,2 %)

“Recently, the quality of dubbing has gone down — probably it’s a question of
speed with which the programmes have to be translated. I miss the lack of attention
to detail and the bad translations of newer phrases in foreign languages.” (one
respondent, ie. 0,2 %)

“Sometimes the Czech dubbing is horribly unnatural” (one respondent, ie. 0,2 %)

** The answer in Czech was PFi dabingu mi vadi nedokonald synchronizace usta a mluvené reci, which, as
the author noticed towards the end of the data collection period, contains a small mistake — there is an extra
letter “a” in the words “usta” [“lips”]. This mistake was corrected by the author, but, from that point on,
Google Forms counted the two spelling options as separate. Therefore, here the author lists only the total
number of respondents who chose this options (either with “usta” or “ust”) — that is forty-two respondents
plus six respondents (this can be seen in one of the graphs attached to the thesis in “List of Appendices”).
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“Everything [all of the above-mentioned] only in the case of English programmes’
(one respondent, ie. 0,2 %)

“Dubbing is sometimes a poor stylistic imitation of Czech” (one respondent, i.e. 0,2
%0)

“More accurate translations — dubbing is often translated so that it fits into the
character’s mouth, which often mirepresents the original meaning. Additionally, in
my opinion dubbing worsens the original acting performance, the voice actor never
gives it his or her all, as the original actor does.” (one respondent, ie. 0,2 %)
“Sometimes the humour in a movie vanishes due to dubbing” (one respondent, i.e.
0,2 %)

“Jokes are often lost in translation” (one respondent, ie. 0,2 %)

“Regarding authenticity — specific humour and untranslatable puns may be lost in
translation” (one respondent, ie. 0,2 %)

“Particularly in the case of newer dubbings I don’t like that often there is a bad
choice of an actor (the same actor plays too many characters and bad choice
regarding the tone of voice for the character)” (one respondent, ie. 0,2 %)

“l get annoyed when dubbing is bad, e.g. the voice of the Czech voice actor does
not fit the character in the given programme™ (one respondent, ie. 0,2 %)

“I speak no foreign languages” (one respondent, ie. 0,2 %)

6.3.4 More foreign programmes on television?

A high number of respondents — precisely 72,4 % — would welcome a bigger offer

of subtitled foreign television programmes on the Czech television screen. In contrast, 14,6

% of the subjects answered that they do not want more foreign programmes in the original

language version. The rest of the respondents (13 %) did not have a clear opinion and

responded “I do not know”.

6.3.5 Czech dubbing and voice actors

The next two questions focused on Czech dubbing. One of them aimed to identify

the respondents‘ opinions on the quality of current Czech television dubbing when it

comes come to translation, performance etc., and the other asked the respondents to recall
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any name(s) of Czech voice actors. Over half (64 %) of the subjects claimed that they are
satisfied with the current Czech dubbing, as opposed to 22,3 % who expressed their
dissatisfaction. The rest of the subjects (13,7 %) chose the option “I do not know”.

Concerning the names of Czech voice actors, the author received a list consisting of
many names — some of them occurred very often, others only once. Similarly, some
respondents listed one name, and others listed even dozens of names. In this question the
obtained data had to be counted manually, since the respondents used various various ways
of writing the names — some with and some without diacrities, some only the last name,
and, quite often there were also spelling mistakes or the respondents were not completely
sure of the correct spelling (the most commonly misspelled name was “Valérie
Zawadska”).

In case the subjects did not recollect any names of Czech voice actors, they were
asked to write “No” in the space below. Out 0f439 respondents, about one fourth (114) of

b

the respondents replied “No,” including the answers ‘“No, I don’t really follow Czech
actors or voice actors” and “I cannot remember any”. These were the responses that
occurred once each: “Yes,” “There are many of them,” I visit the website dabingforum, so
[ am generally interested in dubbing, therefore I know most of our voice actors ©,”
“hundreds...” and “There are many excellent voice actors, I cannot choose only one.”

Besides answers with names, some answers were accompanied with additional notes from
the respondents, such as “...I used to watch Pratelé [Friends] when I was a kid, but their
dubbing is utterly annoying me now, by the way.” and “....Mahdal — horrible, the one who

lends his voice to FrantiSek from Kouzelna §kolka,”45

and “...almost everyone is dubbing.”
Certain names were directly associated with their characters, such as “Zlata Adamovska —
Meryl Street” and “Martin Dejdar — Bart Simpson” and ‘“Petr Rychly — in Friends I
imagine the comedian Rychly and not Joey”.

By far the most popular dubbing name was that of FrantiSek Filipovsky, who was
mentioned by as many as 99 (22,6 %) respondents (out of 439). This, however, was not
such a surprise, since many Czechs probably agree on the fact that Mr. Filipovsky belongs
amongs the Czech dubbing legends. The next most frequently listed named were Valérie
Zawadska (50 times), Jifi Labus (45 times), Zlata Adamovska (38 times), Stanislava

Jachnickd (27 times), Petr Rychly (25 times), Martin Dejdar (22 times), Sasa RaSilov (22

¥ Kouzelnd skolka [Magical kindergarten] is a Czech children’s TV programme with a pupper named
FrantiSek. The programme is broadcasted by Czech Television.
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times), Bohdan Ttma (13 times), and many others. Just to mention a few other names that
were also listed by the respondents (in random order): Kamila Sprachalova, Nela Noudova,
Jiti Stépni¢ka, Michal Jagelka, Pavel Rimsky, Jaromir Meduna, Jitka Mouckova, Filip
Svarc, Dalimil Klapka, Vlastimil Bedrna, Jiti Krampol, Daniel Rous, Miroslav Moravec,
Jiti Krampol, Alexej Pysko, Jan Maxian, Tereza Bebarova, Jitka Jezkova, Ladislav
Zupani¢, Vlastimil Zaviel, Miroslav Donutil,... The full list of names mentioned is

available for viewing in the appendices.

6.3.6 Knowledge of foreign languages

Another factor that influences people’s choice regarding the particular language
transfer methods is the knowledge of foreign languages. Firstly, the author wanted to find
out which foreign languages participants of the survey know the best. Nonsurprisingly, the
most common answer was “English,” which was stated by 378 (86,1 %) of the
respondents. The distribution of other answers was as follows: “I do not speak any foreign
language” (4,1 %), “Other language” (3,6 %), “I do not know /I wish not to answer” (3
%), “German” (2,3 %), “French” (0,9 %).

In connection to this, the author wanted to identify how well is the previously
chosen language understood in its spoken form. Therefore, the following question was
based on self-evaluation of the respondents regarding their level of the chosen foreign
language, or, more precisely, the level of understading of its spoken form. Here, about half
of the respondents (51,3%) claimed that they “understand it without any problems”. This
anwer was followed by “I can catch the main theme, but I understand only partially” with
30,5 % ofrespondents. 9,3 % subjects reported that they “understand only some words, but
they mostly do not understand,” whereas 3,6 % admitted that they “do not understand the
spoken form at all”. Lastly, 5,4 % stated “I do not know /I wish not to answer / I do not
know any foreign language”. The rest of the answers was divided within the option
“Other™:

- “Itdepends on the sound quality and pronunciation. I can understand the “ordinary”

English without any problems.” (one respondent, ie. 0,2 %)

- “T can understand, but not everything perfectly, especially when the actors speak
with an accent. And mainly the foreign actors cannot really speak, they rather look

good than speak well.” (one respondent, ie. 0,2 %)
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- ‘I understand more or less, but sometimes I have problems to understand.” (one
respondent, ie. 0,2 %)

- ‘T understand the normal (direct) spoken form and when somebody speaks on the
phone without any problems. In the case of films I have problems with
understanding and I miss the point.” (one respondent, ie. 0,2 %)

- “Depends on the type of the programme.” (one respondent, ie. 0,2 %)

- “Native speaker” (one respondent, ie. 0,2 %)

- ‘I prefer the chance to choose subtitles in the language of the film (e.g. for an
English film the choice EN/CZ subtitles.” (one respondent, ie. 0,2 %)

- ‘I do not undertand every single word, but I understand the programme as a

whole.” (one respondent, ie. 0,2 %)

Followingly, respondents were asked to self-evaluate their knowledge of the foreign
language when it comes to the improvement thanks to watching foreign TV programmes
with Czech subtitles — in other words, whether watching programmes in their original
language version with Czech subtitles has affected their foreign language skills. A majority
(70,2 %) responded “Yes”. Next, 17,3 % chose “I do not know” and 11,6 % of the
respondents stated “No” and the rest (0,9 %) asnwered that they “do not watch foreign
programmes”.

In connection with the previous two questions, the author wanted to see how many of
the respondents have ever noticed a mistake (wrong translation) that occurred in the
translated subtitles. In this case, most (74 %) said that they have seen a mistake, one fifth
stated “No” and the rest (7,1 %) did not know.

Lastly, the results of the next opinion-based question — Should Czech Television (as a
public television) broadcast more foreign programmes in their original language versions
with Czech subtitles? — revealed that about two thirdsof the subjects think “Yes,” as
opposed to 13,4 % who replied “No”. The rest (19,6 %) does not have a clear opinion on

this issue.
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6.3.7 Other opinions: Does dubbing still have its place on the Czech television screen?
To dub or not to dub Slovakian programmes? Should children’s TV programmes
always be dubbed?

Firstly, according to the obtained answers, a high number of respondents (85,2 %)
are of the opinion that dubbing of TV programmes should not be stopped completely. In
opposition, 9,1 % of the respondents would completely stop dubbing of foreign
programmes on television. The remaining replied that they “do not know”.

The next questions was related to the respondents’ opinion on whether TV
programmes in Slovakian should be dubbed to Czech or not. Before 1993 the Czech
Republic was part of Czechoslovakia, and the two languages are very similar and,
generally, inhabitants of both countries may understand each other without any bigger
problems. However, understandably, the older generations are, in general, more used to the
Slovakian language. As described in Chapter 4.5.2, the Slovak Republic must have all
children’s programmes dubbed into Slovakian, inluding Czech fairy tales. Czech feature
films represent the only exception. Therefore, the author was interested to find out whether
the Czech television audience feels the need to have all Slovakian TV programmes dubbed
or not. The answers were unequivocal: 90,9 % replied “No” (not necessary to dub), as
opposed to the significantly lower number of respondents (4,8 %) who think “Yes,” and
4.3 % does not know.

The author was quite surprised by the answers to the question Do you think that
foreign programmes for children (up to 12 years old) should always be dubbed?, since
over half (52,2 %) of the subjects replied “No,” whereas 29,4 % said “Yes” and the
remaning participants are not sure or do not know. As has been mentioned, TV

programmes intended for children are usually dubbed.

6.3.8 The respondents and dual broadcasting

The term “dual broadcasting” was explained in the theoretical part of the thesis (see
Chapter 4.5.1.2). Although over half of the subjects (59 %) claimed that they know what
the term is referring to and what it means, it seems that the function of dual broadcasting is
still unknown to a large amount of the subjects (41 %). Also only 12,5% said that they had
heard of the initiative of the Czech High School Union called “No to dubbing: let’s learn
differently”. The rest (87,5 %) was not familiar with this initiative that wanted to make
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dual broadcasting, and, therefore, the choice between the original language version with
subtitles and the dubbed version, available to everyone on the public Czech Television.
According to the author’s own opinion, information on the website of the Czech Television
regarding DVB-T2 is not very clear. Moreover, there is no information on DVB-T2

available mn English.

6.3.9 Opinions on the topic “dubbing versus subtitling”

Before giving the respondents free space to express their opinion on the everlasting
topic “dubbing versus subtitling,” the author included three questions focusing on
sociodemographical features of the respondents. Out of the total number of 439
participants, the author received 140 answers to the final — optional — question. Since this
is quite a large sample of diverse opinions and it is rather impossible to add and interpret
all the replies individually in this space, the author first decided to divide the obtained
answers thematically and to introduce the replies based on thematic overviews. All of the
replies are available unabridged in the appendices. The responses to the last question were
divided into the following categories according to preferences and attitudes towards
dubbing and subtitling:

1. Dubbing

2. Subtitling

3. Both / It depends / Dual broadcasting / Having a choice would be the best solution

4. Other (respondents did not express their preferences, but provided other comments — e. g,

about the present — worsening — state of Czech dubbing)

Out of the 140 answers, most of the replies were long and dealing with various
aspects, including wishes, opinions and reflections that are associated with this topic.
Many of the comments were thought-provoking, which made the analysis very interesting
for the author.

Overall, 24 respondents stated that dubbing is for sure their preferred method of
audiovisual translation for them. In contrast, 35 respondents expressed their preference for
subtitling. A majority of the respondents (54) explained in their comments that, in their
opinion, having a choice would be the best and most practical solution, since different

people prefer different options. Lastly, 27 responses were classified as “Other”.
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The author will try to illustrate the great variety of opinions by quoting some of the

responses:

- “I'am 100% for the broadcasting of the foreign film / programmes in the original. |
think that most of the Czech nation is still very linguistically illiterate compared to
other nations, to which, I think, our dubbing culture contributes to.”

- “[...]1 One of the biggest disadvantages of dubbing is also the change of the voice
actor in a TV series that lasts many years. [...]”

- “The original language version with subtitles is rather for younger generations who
know foreign languages. The older generation, in my opinion, have a liking for
Czech and they are not willing to read subtitles. Younger generations solve this
"problem" with HBO or Netflix, or online websites, so I do not think it is
absolutely necessary to radically change programs of TV stations. [...]”

- “Czech dubbing is one of the best and most professional ones in the world.
Abolition of dubbing and meaningless suppression of my native tongue should be
considered as a treason. [...]”

- “Czech dubbing has worsened a lot recently.”

- [...] On the other hand, I am convinced that watching subtitled programmes is
beneficial for the language knowledge of the nation [...].”

- “In my opinion, the worsening language skills cannot be blamed on dubbing, for
ex. in Germany everything is dubbed and their foreign language skills are excellent
[...].”

- “Dubbing is awesome. ”

- “Dubbing has a long tradition and a high standar in the Czech Republic, especially
on the Czech Television and for cinemas. Unfortunately, a lot of low-quality
dubbing is often created with poor translations, a few voice actors who dub many
actors, poor acting, etc. [...].”

- “Czech dubbing has a long tradition and is of undeniable quality.

- “0..]10n CT2 and Art it [dubbing] is not bad, but Nova, Prima etc., they probably
want to save money [...].”

- “I see the biggest problem with subtitles for example in Udélosti*® where the
foreign-language speaker is not translated from any language!!! [...].”

¢ Main news programme on CT1.
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- “Before dubbing used to better [...]. Unfortunately, presently quantity wins over
quality.”

- “Nowadays it’s a question of pushing one button on the TV remote control and
everyone could choose.”

- “T often hear incorrect Czcch n dubbed programmes [...].”

- “1 like dubbing as when I use TV as background sound. For example in the cinema
I always prefer subtitles.”

- “For example to dub King’s speech is a sin.”

- “Subtitles in the cinema, dubbing on television, I may for instance cook or knit at
the same time.”

- “I feel that I hear the same voices of the same actors on television.”

- “Czech dubbing is our tradition — probably everyone knows e.g FrantiSek

Filipovsky.”

6.4 Hypotheses

In total four hypotheses were outlined in the beginning of our analytical part. One

of them has already been confirmed, the other three are further analysed below.

Hypothesis 1: Czechs favour dubbing over subtitling

As has been presented in one of the previous chapters, our research has shown
that almost half of the respondents answered that they prefer the “original language version
with Czech subtitles,” whereas one quarter opted for Czech dubbing. About one fifth of the
subjects chose the option “I do not know, it depends on the type of the programme”. The
rest selected the option “Other” and specified their preferences. On the whole, these data
disprove our first hypothesis that Czechs prefer dubbing over subtitling. Nevertheless, it
will be explained in the upcoming chapter why our results might differ from the ones

obtained from other surveys mntroduced earlier.
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Hypothesis 2: Preferences of dubbing/subtitling/other differ according to age

The second hypothesis was related to the correlation between one
sociodemographic aspect — age — and the preferences of either dubbing or subtitling when
it comes to TV programmes. It is possible to note that preferences of dubbing rise together
with age — i.e. the older the respondents were, the more they preferred dubbing. The rising
tendency for the choice of dubbing can be seen within the last three age groups (40-49, 50-
59 and 60+). Especially within the age group 60 and older, the difference is much more
remarkable, since 30 out of overall 38 respondents chose dubbing.

If we have a closer look at the “opposite” age groups, we may notice that within
the group of respondents between the 15 and 19, 64,7 % of the subjects opted for
subtitling. Similar results appeared among subjects aged 20-29.

Although the largest proportion of respondents is between the 20 and 29 (45,8 %), we may
clearly see the rising tendency of preference of dubbing among the older age groups, i.e.
40-49, 50-69 and 60+. Therefore, the second hypothesis has been confirmed. The numbers

are presented in two different charts below.
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Table 3: Distribution of preferences according to age 1/2%

Total
AGE 0-14 | 1519 | 20-29 | 30-39 | 4049 | 5059 | 6o+ |
439 -
100 %)
25,1
50% [ 13,7% | 85% | 14% | 53,7% |46,4% | 79 %
Czech dubbing %
(1) (7 (17) (7 (22) | (26) | (30)
(110)
Original
48,5
language 64,7% | 61,2% | 54% [29,3%|21,4% | 15,8 % (y
- (1]
version with (33) | (123) (27) (12) (12) 6) 213)
Czech subtitles
I do not know / 515
It depends on 50% | 19,6 % | 20,9% | 28% | 14,6 % |32,1% | 5,3 % (y’

(1]
the type of the (1) (10) (42) (14) (6) (18) ) ©3)
programme

2% | 43% | 4% | 24 %
oer o le e ol |
(23)
Total (out of 439 | 0,5% | 11,5% | 45,8 % | 11,4% | 9,3 % | 12,8 % | 8,7 % | 100 %
-100%) ) (51) | (201) (50) (41) (56) (38) (439)
Source: prepared by the author on the basis of the questionnaire results

*7 Percentages rounded to one decimal place.
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Graph 5: Distribution of dubbing/subtitling/other preferences according to age 2/2
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Hypothesis 3: Preferences dubbing/subtitling/other differ according to educational level

Next, the author wanted to identify the relation between the highest educational
level achieved and the preferred mode of language adaptation approach. From the
summarized results above we may see that the highest number of respondents is formed by
university graduates. Only 5,7 % of the total number of respondents have low educational
level. Nevertheless, almost half of these chose the original language version with Czech
subtitles as their preferred one. In the second group — respondents with secondary school
education — we may notice an equal division of preferences for dubbing (36,1 %) and
subtitling (41 %). Almost one one fifth then responded “I do not know / It depends on the
type of the programme”. The last group consisting of university graduates expressed a

clearer preference for subtitled programmes: 56 %. On the contrary, the number of
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respondents favouring dubbed was much lower (16,9 %). The remaining participants with
high level of education (23,8 %) respondedn “I do not know / It depends on the type of the
programme”.

Although there were considerable differences in the numbers of participants with
low, middle and high educational level, based on our results we may partly observe that the
choice of subtitling seems to be growing with higher educational level, or, more precisely,
highly educated individuals will more probably pick the original language version with
Czech subtitles as the preferred method of AVT. However, it is necessary to point out that
this hypothesis proved to be in some ways problematic due to the non-representative
sample of participants with primary level of education and we may only assume the

tendencies based on our results. Nevertheless, there is at least some indication.

Table 4: Distribution of preferences according to level of education 1/2*

EDUCATIONAL Low Middle High Total (out of
BHANE (primary) (secondary) (university) | 439 —100 %)
Crech dubbing 32 % 36,1% 16,9 % 25,1 %
8) (60) 42) (110)
Original
language version 48 % 41 % 53,6 % 48,5 %
with Czech (12) (68) (133) (213)
subtitles
I do not know /
It depends on the 16 % 18,1 % 23,8 % 21,2 %
type of  the 4) (30) (59) 93)
programme
Other 4% 4,8 % 5,7% 5.2 %
(1) () (14) (23)
Total (out of 5,7 % 37,8 % 56,5 % 100 %
439 - 100 %) (25) (166) (248) (439)

Source: prepared by the author on the basis of the questionnaire results

48 Percentages rounded to one decimal place.
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Graph 6: Distribution of preferences according to level of education 2/2
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Hypothesis 4: Preferences dubbing/subtitling/other differ according to foreign language
skills.

The last hypothesis focused on the relation between foreign language skills and the
preferred ways of AVT. A majority of the respondents stated that English is their best-
known foreign language. In this case we are able to see to see remarkable differences:
there is a clear preference for the original language versions with Czech subtitles among
those who claimed that they “understand it [the foreign language] without any problems”™.
More specifically, out of 51,3 % of subjects who stated “I understand it [the foreign
language| without any problems,” 70,7 % preferred original versions with subtitles.

Secondly, among those who stated “I can catch the main theme, but I understand
only partially,” the answer distribution was very equal, as can be seen in the table below.

For this group, no preferred method of AVT stood out. Thirdly, the preference for dubbing
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is rising within the respondents who replied that they can understand only some words in
the foreign language. Next, within the group who said they do not understand the spoken
form of the foreign language we can notice an obvious preferences for Czech dubbing
(81,3 %). Out of those who selected one of the options “I do not know / I wish not to
answer / I do not know any foreign languages™ all (15 subjects) overwhelmingly agreed
that they favour Czech dubbing. The rest of the respondents (1,8 %) chose the option
“Other” and specified their foreign language skills in their own words. On the whole we
may unquestionably remark that the inclination towards choosing the “original language
version with Czech subtitles” rises together with higher and more proficient foreign
language skills. On the contrary, participants without any knowledge of foreign languages
clearly opted for Czech dubbing. Hence our last hypothesis was confirmed (based on our

research sample).

124



Table 5: Distribution of preferences according to foreign language skills 1/2%°

N = D
= 5% |5 T 5 S
FOREIGN = g 3 = s 2 2 3 p
= = = @ ~ <] < o) =3
LANGUAGE | = =2 | £ 5 .| & s z & z S =
s E|l=z 5|5 8|EElz2cce® '
SKILLS | § = |2 2 €|T 5|2 &|= 8 = = &
s E g < g § 2 g = B = S = L
S z|5 3 E/ 5 E|§ |8 & 2 £ 2 =
-— & - E O = 2 - & — - - = © = 2
25,1
3,6 % 30,6 % 75,6 % | 81,3 % 100 % 25 %
Coechidubbine | o | @ | ey | a3 (15) o | °
(110)
Original
48,5
language 70,7 % 36,6 % 4,9 % 6.3 % 25 % ”

- 0
version with (159) (49) ) (1) ) 213)
Czech subtitles
I do not know / 9
It depends on 16,4 % 32,1 % 19,5% | 12,5% 37,5% (y’

- 0
the type of the 37) 43) (8) ) 3) ©3)
programme

9,3 % 0,8 % 125% | 5,2%
Other - - -
1) (1) (D (23)
Total
51,3 % 30,5 % 9,3 % 3,6 % 3,4 % 1,8 % | 100 %
(out of 439 - (225) (134) (41) (16) (15) ) (439)
100%)

Source: prepared by the author on the basis of the questionnaire results

49 Percentages rounded to one decimal place.
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Graph 7: Distribution of preferences according to foreign language skills 2/2
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6.4 Data evaluation and discussion

This part of the thesis deals with putting our obtained results into a wider context. The
author also summarizes the findings and compares the obtained data with other surveys on
the similar topic — preferences of television audiences when it comes to dubbing and

subtitling. It was emphasized twice (in the name of the survey on the top of the page as
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well as in the introductory text) that the survey was intended for subjects who watch
television (either in the “classical” way by using the TV set, or “online”).

To begin, it is necessary to point out that our research sample was formed by a high
number respondents aged 20-29 (45,8 %). Therefore, this might have affected the fact that
subtitled programmes on TV were chosen as the most preferred option by 48,5 % of our
survey participants. However, a few respondents replied (in “Other”) that they prefer
watching foreign programmes with English or no subtitles. Originally, the author wanted
to include this option in the answer choices for the first and second questions, but then
soon abandoned this idea, because only a very few, if any, television channels in the Czech
Republic offer programmes in their original language version with English subtitles.

An ideal option for many respondents (42,4 %), would, however, be the combination of the
two main methods of audiovisual translation (dubbed as well as subtitled programmes).
Regarding the reasons leading to the preference of dubbing and subtitling, the
author gave the respondents seven answer option in both of the questions, including the
option “Other” with space to specify. These were chosen in accordance to the advantages
and disadvantages of both methods of audiovisual described in the theoretical part.
People favour dubbing for several reasons, mainly because it represents a comfortable
option. Our research sample also highlighted that Czech dubbing is of high-quality.
Respondents were asked to choose at least one of the answer that fits their opinions.
Several other reasons were also listed independently by the respondents. In these we could
see signs of habits (simply being used to dubbing as the dominant method in the Czech
Republic) and tradition (a long tradition of dubbing in our country) as well as traits of
nationalism. Other opinions stated for instance significance of dubbing for children and
that sometimes the dubbed versions is even better than the original (such as FrantiSek
Filipovsky as the voice actor of Louis de Funes or the TV series The Simpsons).
On the contrary, TV programmes in their original language version with Czech subtitles
are preferred for their authenticity (the original piece of work has not been changed) and
the chance to hear the original voices of the actors on screen. Furthermore, subtitles may
serves as a tool helping during foreign language acquisition. Other comments were
concerned with accuracy of subtitling (untranslatable jokes, puns etc.), dislike towards
dubbed programmes on commercial channels (as opposed to those broadcasted on the
Czech Television) and bad choice of voice actors and worsening of Czech dubbing in the

recent years.
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Overall, all of these opinions confirmed the benefits and drawbacks listed in the researched
literature.

Next the author would like to further discuss the following aspect: as already
mentioned, almost half (45,8 %) of the survey participants were 20-29 years old.
Therefore, the questionnaire revealed largely their opinions and attitudes towards various
methods of language transfer, which is surely very important. From the side of this age
group there seems to be a trend to prefer original versions of foreign language programmes
with Czech subtitles, as opposed to the older generations. One of the reasons might be that
nowadays education and travelling have become much more accesssible to a wide range of
people. In addition, contact with foreign languages is easy, also due to travel opportunities
and the Internet. Altogether, younger generations seem to be more open towards subtitling
— we may assume that they are more accustomed to watching television and their favourite
series also on the Internet. Moreover, they have grown up in a country where both
language transfer techniques have been present. As mentioned earlier, foreign films and
other programmes started entering our market in larger amounts only afier the Velvet
Revolution in 1989. Our parents and grandparents are rather used to dubbed versions,
which used to be the prevailing method even before. In other words, old habits seem to die
hard. However, all respondents regardless of age more or less agreed that it is unnecessary
to dub Slovakian TV programmes mto Czech.

Based on the abovementioned facts we may certainly expect changes in the field of
attitudes and preferences when it comes to language transfer practices on the television
screen in the following years. Our results confirm the validity of Chaume’s (2013) ideas
that there are changes taking place on the audiovisual translation market and that educated
younger generations prefer subtitled versions over dubbed ones.

As the older generations that prefer dubbed versions will slowly be aging, the
opposite younger generations that are used to subtitled versions will slowly take their
place. The question remains how will this affect the offered TV programmes in the future
and how will Czech television channels respond to this growing interest for subtitled
programmes. As the annual activity reports of the Czech Television from the last few years
have shown, the number of subtitled programmes available on the channels of the Czech
Television has increased. Thus we may suppose that this trend will continue also in the

upcoming years.
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Notwithstanding, as has been stated by the Czech High School Union, there is no
need to fully stop the broadcasting of dubbed versions, but, as many respondents expressed
also in our questionnaire, having a choice would be beneficial for everyone, meeting
everyone’s needs and preferences. We are not far from this option, as the Czech Television
1s fully moving towards dual broadcasting. Although dubbing is a long-established practice
in the Czech Republic (Czechoslovakia), the results of questionnaire demonstrate that still
especially the younger groups do not have to be persudeaded to accept the cheaper means
of AVT — subtitling. “In an ideal society both techniques could be perfectly combined in
order to offer the public a wide spectrum of possibilities” and “where the final decision lies
in the hands of the consumer” (Diaz-Cintas, 1999: 37-38). Naturally, this is connected with
the emergence of new and new technological developments that often allow the public to
choose between several options. In the Czech Republic, cinemas often offer an opportunity
to see the chosen foreign-production film in both dubbed and subtitled versions.

The next part summarizes the findings on the bases of our hypotheses. The first
hypothesis expected that Czechs favour dubbing over subtitling which was not confirmed
by our results. This, however, might have been affected by reasons already mentioned,
such the high number of survey participants in the age 20-29. Our results were compared
with those obtained by UPC and AXOCOM from the recent years, which both showed that
Czechs prefer dubbing over subtitling.

Secondly, the correlation of language transfer preferences and age are easy to understand,
since old age often causes problems with sight (but hearing problems as well) and for the
elderly it might be problem to read subtitles as quickly as needed — before they disappear
from the TV screen. Based on our research sample we may say that there is a clear
growing preference for dubbing with increasing age. Same results were found out by
Luyken et. al (1991: 114) when they compared audiences of all ages in Germany, Great
Britain and the Netherlands n 1986/87.

Thirdly, the author learned that the popularity of the various language conversion methods
is affected by the respondents‘ level of education. In this case the trend was not as obvious
and the hypothesis was confirmed only partially. We may not observe a clear tendency
towards either of the two main methods of AVT between the lowest educational level and
preferences of dubbing/subtitling. The problematic aspect was a very low number of
participants belonging to this category. However, Diaz-Cintas (1999: 37) confirms that

dubbing is generally rejected by individuals with a higher degree of education. In our case,
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53,6 % of the highly-educated research sample would clearly prefer subtitled foreign
programmes if they had the choice, as opposed to the 16,9 % who would prefer dubbing.
According to Luyken et al. (1991: 116), individuals with higher education are more
familiar with reading, which “makes subtitled programmes easier to understand and
enjoy”.

Lastly, our questionnaire reveals a strong correlation between the knowledge of foreign
languages and the expressed preferences of dubbing or subtitling: among those with better
foreign-language skills, subtitled programmes were the most preferred option (this has
been confirmed also by Luyken et al. (ibid.)).

Next, when it comes to the usefulness of brodcasting foreign programmes during
foreign language acquisition, over two thirds of the respondents think that it would be
beneficial for the language skills of the Czech nation. A similar number of respondents
reported (based on their self-evaluation) that watching foreign subtitled programmes on
television have positively affected and played a role in improving their foreign language
skills. These numbers are quite significant, although the offer of subtitled foreign
programmes is presently rather limited. As has been described, at least the Czech
Television offered in 2016 a higher number of foreign subtitled programmes in comparison
with the previous years. Contrarily, some of the subjects expressed that, in their opinion,
more subtitled programmes on TV would not have an affect on our foreign language skills.
He or she pointed out that for ex. in Germany, all foreign programmes are dubbed and the
foreign languages skills of Germans are overall good. Therefore, opinions certainly
differed, which shows that our respondents disagree in the issue of uselfulness on of
subtitled programmes on foreign language acquistion. Naturally, the opinions varied also
m other asked questions.

Finally, if we compare our results with the ones obtained by two major companies,
UPC and AXOCOM, our research contradicts the results of both them. One of the possible
options for the prevailing preference of subtitling is that 45,8 % of our respondents
belonged to the age category 20-29. Because of this, our results might have not
corresponded with those of UPC and AXOCOM, which showed a clear preference of
Czechs for dubbing. Unfortunately, no information was found regarding when exactly
these surveys were conducted. In the case of AXOCOM we do not know anything specific
about the research sample or about the exact data collection process and other significant

information that might have affected these results. We may, however, assume that they
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took place in the last few years (AXOCOM entered the Czech market in 2013). Even
though this is quite recently, the people’s attitudes might be changing fastly, as the
younger generations used to foreign languages and subtitling are maturing. Its simply a
generation (including the author of this thesis) that is used to a large amount of
opportunities of all kinds. Surely it is important to maintain knowledge of Czech on a high

level, but also the need and demand for other, foreign languages is constantly growing.

6.6 Research limitations and further recommendations

This chapter outlines the limitations of the study and proposes areas for future
research. Firstly, it has to be underlined that although our hypotheses were tested only on a
limited research sample of 439 respondents, the reality is unlimited (Kerlinger 1972 in
Sedlakova, 2014: 121-122). Therefore, our results are valid rather only for our research
sample and they are rather indicative than fully representative or applicable to the whole
Czech population. Furthermore, some categories (such as respondents with primary level
of education) were represented only by a low number of survey participants. This might be
connected with the fact that as Luyken et al. (1991: 187) believe, “educational standards
are likely to continue to rise” and more and more people will achieve higher levels of
education. Nowadays the opportunities to become highly educated are open to a larger
number of individuals. Nevertheless, the obtained interesting results may surely serve as a
sign of certain tendencies of television audience preferences regarding dubbing and
subtitling. It also has to be noted that since the questionnaire was distributed online, all
individuals without a computer and/or internet connection were eliminated from the
survey. Another aspect to take into account generally in all questionnaires are the questions
involving Nevim / I do not know as one of the answer options, since, from a closer
examination, these may involve several meanings: either the respondent really does not
know, he/she does not really care or does not have an opinion, or he/she is relucant to
answer the particular question (due to personal issues, such as sensitivity of data, or other
reasons) (Metody vyzkumu: Studijni dokumentace projektu ,, Podpora nabidky vzdélavacich
programii pro pracovniky verejného sektoru Plzeniského kraje, “ not dated: 45).

Also, needless to say, the author as an individual — as opposed to the previously mentioned
big, professional companies UPC and AXOCOM — had only limited possibilities and tools

mn terms of reaching as high numbers of survey participants as these companies.
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Lastly, from a technical point of view, the author would like to point out that,
unfortunately, the newest version of Google Forms does not currently support a full printed
version or a screenshot version of the results. Moreover, the labels of responses in the
summary view are missing, or, respectively, the labels appear when the mouse cursor is on
the individual response bars. The summary results are interactive, but the option to see
them all printed, including labels, is missing. Another largely used platform for
questionnaires used in the Czech Republic is for instance vyplnto.cz
The author believes that conducting a similar survey in five, ten and more years (or
longitudinal surveys) would certainly be interesting and useful (not only for television
stations), since preferences may certainly be alterable and affected by familiarisation with
other alternatives (Luyket et al., 1991: 112). Our findings may serve as a basis for further
research. Nowadays there is a wide variety of options available and young generations are
used to hearing foreign languages. Moreover, they have grown up in a country where both
language transfer techniques have been present — also Internet plays an important role,
since there is a world-wide spread and wider accessibility of audiovisual works of various

origins around the globe.
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CONCLUSION

The present diploma thesis named Subtitling and Dubbing on the Czech Television
Screen focused on the attitudes and preferences of the Czech television audience regarding
dubbing and subtitling, including the reasons for these preferences. The aim was also to
identify how are the preferences connected and influenced by sociodemographic aspects of
the respondents. In addition, the author set out to provide a systematic review and
summarzization of studies and other works addressing the topic of audiovisual translation
from various points of view.

The thesis is divided into six main parts. Theoretical background focuses on the
information found in the relevant literature and articles. The first five chapters present the
theoretical concepts dealing with audiovisual translation, which serves as an umbrella term
for dubbing, subtling and voice-over. These prevailing language conversion methods are
used to make foreign-language audiovisual works accessible to a particular target
audience. A general overview of AVT from a global and historical perspective is followed
by a comparison of both advantages as well as disadvantages of dubbing and subtitling,
which form the core of this thesis.

To sum up all the aspects mentioned throughout the thesis, these are the main pros
and cons of subtitling:

+ Subtitles are usually 10-15 times cheaper than dubbing and the whole process of

subtitling is considerably faster (advantage of time and money).

+ Subtitling preserves the authenticity and verisimilitude of the programme — the

audience may hear the original voices of the actors without any modifications.

+ Subtitling stimulates reading skills as well as foreign-language acquisition —

mformal (foreign) language-learning.

+ Advantageous for viewers with hearing problems.

- The audience focuses on reading subtitles and does not follow fully on the visual

side of the programme. The viewers® attention from the picture is possily

distracted. Subtitling requires concentration on both the image as well as the text

- Lip-synchronization is never flawless.

- The translator and the editor have to shorten and translate only the most essential

information.
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- The linguistic compressivity and omission of words may lead to the loss of
mformation and the original expressivity.

- Difficulties with conveying dialectal and sociolectal aspects of the spoken word.

- Subtitles affect the original picture by adding text on the screen. This might cause
limitations in view.

? Experts and people working in the field of audiovisual translation expressed

different opmions on the role of subtitling in second-language acquisition.

The following are the main pros and cons of dubbing:
+ Dubbing is suitable for large audiences including children, illiterate people,
visually impaired individuals as well as others.
+ Easy to follow. The viewers may fully focus onthe given programme or film, the
perception is very comfortable and easy. It is easy to combine viewing with other
activities.
+ There is no language barrier. Familiarity.
+ Advantageous for the visually impaired.
- Dubbing is more vulnerable to censorship.
- Dubbing is much more financially demanding and time-consuming.
- Dubbing may cause the loss of distinctive features of the original actors, such as
style of speech. Elimination of their original voices erases a part of their
performance as a whole.

From an objective point of view and as can be seen above, both of the language transfer

techniques offer a similar number of both advantages and disadvantages.

The choice of a certain preferred practice is based on certain national preferences
and attitudes, which lie upon traditions, habituation, customs as well as historical, political
and socio-economical reasons. The Czech Republic belongs among the “dubbing”
countries. However, certain changes are taking place on the audiovisual translation market
and subtitling seems to be popular mainly among younger generations who have grown up
in more globalised world. Also the role of subtitling in foreign-language acquisition is
discussed, as there are various opinions on this matter. Over time also amateur translators

started to create their own translations, in this case we talk of fandubbing and fansubbing.

134



In addition, the author describes the role of television in our lives, representing an
influential type of media that has the power to address all generations. Audiovisual
translation on television is very closely connected to the birth of film, which, when
accompanied by sounds and starting to reach audiences worldwide, was in need for
translations.

Before turning the focus on the Czech Republic in the fourth chapter, other
researches investigating audience preferences are presented. Next, the reader is introduced
to the important historical stages in the field of audiovisual translation in the Czech
Republic, including the description of the development of dubbing in Czechoslovakia. The
main focus in this chapter is on the Czech Television, as the only public television. As was
revealed by our survey, 41 % of our respondents stated that they do not know what dual
broadcasting means.

Furthermore, since dubbing is the dominant method of AVT in the Czech Republic,
people are familiar with Czech voice actors. There are, however, different opinions on the
current quality of Czech dubbing, which is nowadays often negatively influenced by the
lack of time and money. There is a continual struggle with the costs of dubbing and
adequate salaries of voice actors and other people involved in dubbing. At the same time
there is a question of quality of dubbing. Nevertheless, three quarters of our survey
participants were able to list at least one name of a Czech voice actor (the most frequently
mentioned name was that of the legendary FrantiSek Filipovsky). In the end of the
theoretical part, different opinions the topic dubbing versus subtitling. Many authors agree
on the fact that the best solution is their co-existence.

The empirical part (sixth chapter) firstly provides a description of the chosen
methodology of the quantitative questionnaire survey and the limitations of this method,
then the selection and definition of the sample being examined. Also other available
audiences researches conducted in the Czech Republic are introduced. All of this is
followed by an interpretation of the results, including the confirmation or disproval of the
four hypotheses. The author also included a discussion over the obtained results as well as
limitations of the survey and future recommendations. The research results are presented
through written mterpretations, which are accompanied by charts and tables.

A quantitative questionnaire survey was used in order to learn more about the
current opinions of the local television audience and to verify the established hypotheses.

The main focus was on the comparison of different sociodemographic television audience
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groups (different age, educational level and foreign language skills) and their preferences.
In term of AVT preferences, respondents could choose between the following choices:
Czech dubbing / Original language version with Czech subtitles /I do not know, it depends
on the type of the programme / Other. The questionnaire was distributed online and 439
respondents took part in the audience survey.

It is important to bear in mind that out of the total number of subjects, 45,8 %
were between 20 and 29 years old. Within the overall sample of all respondents, almost
half of the respondents stated that generally they prefer the original language version with
subtitles (the rest of the answers was distributed between the other offered answer
categories). Also, for a similar amount of respondents states that the combination of both
subtitled and dubbed programmes on television would be ideal.  Based on self-
evaluation, about two thirds find watching subtitled programmes helpful for foreign
language acquisition.

When it comes to the distribution of preferences among the different age groups, we may
observe that the preference for dubbing increases with age, while that for watching TV
programmes in their original language version with subtitles decreses with age. In this case
our hypothesis was confirmed, since there are differences regarding preferences between
age groups.
In the third case the results were not as clear due to a low number of subjects having only
primary education. Therefore, this hypothesis proved out as rather problematic. However,
almost half of the subjects with low education chose subtitling, as opposed to one third
preferring dubbing. The preferences within the group with secondary level of education the
preferences were rather equal. In the case of university graduates only 16,9 % would
choose Czech dubbing, as opposed to the 53,6 % who prefer subtitled versions. Therefore,
this hypothesis proved out as rather problematic.
Our last hypothesis was confirmed as the results showed that a significant link between the
knowledge of foreign languages and the preferred mode of AVT: the higher the foreign-
language profiency, the greater is the favouring of subtitling. Therefore, the level of
knowledge of the foreign language has a major influence on viewer behavior in subtitles

To summarize, the findings of the analysis regarding audience preferences were
partly in accordance with the initial expectations (hypotheses). On the whole it seems that
the preferred language transfer forms are partly determined on the basis of familiarity. The

analytical part proved that within our research sample, older generations are more used to
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dubbing, whereas younger generation are more open to original language versions with (or
without) subtitles. Other strong factors leading to the choice of either dubbing or subtitling
are age, level of education as well as foreign language knowledge. Therefore, ideally,
Czech television viewers should be offered more than one option to choose from. It was
explained that all types of AVT have certain (dis)advantages, and each viewer has specific
needs and preferences. Especially if the television wants to attract viewers of different age,
there should be a wide array of options. As our results show, viewers are mostly satisfied
when given a choice between dubbing and subtitling, which should be newly offered
through broadcasting DVB-T2.

The author is aware of the certain limits of this survey (such as the non-
representative number of respondents with low educational level), which could have
affected the research results. Nevertheless, the author believes that she managed to prove
certain types of behaviour and highlight the current tendencies when it comes to television
audience preferences and methods of AVT. The presented research results may serve for a
comparison with preferences of other television audiences abroad or as a basis for future

academic works.
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Appendix no. 1: First mntertitles — Edwin S. Porter’s Uncle Tom’s Cabin (1903) (pictures)

Sources: IVARSSON, Jan. 4 short technical history of subtitles in Europe [online]. 17. 11.
2004 [cit. 2018-06-22]. Available online at: http/transedit.se/history. htm

and

Uncle Tom's Cabin-1903-A historical silent film-First adaptation of the book-Full movie-
So. In: YouTube [online]l. 26. 4. 2017 [cit. 2018-06-22]. Available online at:
https://www.youtube.com/watch? v=HnEO0DPvy34YQ
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Appendix no. 2: Intertitles in the short Czech film Pét smyshi cloveka (1913), directed by:

Josef Svab-Malostransky (picture)

Source: Pét smyshi cloveka (1913) [Five Human Senses], directed by: Josef Svab-
Malostransky. In: YouTube [online]. 27. 10. 2007. [cit. 2018-06-22]. Available online at:
http//youtu.be/kxF hfgHG6Iw

Appendix no. 3: Intertitles in the Jazz Singer (1927) (picture)

*Papa, have you no

word for your son?’

Source: Extrait The Jazz Singer (1927). In: YouTube [online]. 5. 3. 2011. [cit. 2018-06-23].
Available online at: httpsy//www.youtube.com/watch? v=148 T9BoK x1I
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Appendix no. 4: Tonka Sibenice (1930) — the first Czech sound feature film (picture)

Source: Tonka Sibenice. FDb.cz — Filmova databaze [online]. ©2003-2018, Filmova
databaze S.I.0. (FDb.cz). [cit. 2018-06-23]. Available online at:
https//www. fdb.cz/film/tonka-sibenice/fotogalerie/21180
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Appendix no. 5: Promotional brochure for the film Snow White and the Seven Dwarfs
with Czech songs by E.A. Saudek and the introduction of Ultraphon and Imperial
gramophone records with songs from the film (picture)

Nikdy nezapomenete na hudbu

z filmu

Jenses pisnickou smat

Jen se s plsnitkou smat —
A hned Zivot ie jediny kvét,
hned 1@ 18 svét
a jsi v duii mlad,

se s pisniZkou smat —
a hned viechno ma jinakou tvaf,
vie pozlat z&F @ jsi viemu réd.
Zloba platna neni,
kdyz Zerli se Zeni,
vidyf pfece jen ty sém,

mizes radost piivést na zem.
KdyZ si zpivés, je svét

ieden dsmév a jediny kvél

a vEechno se sna

bude s pisni tvou smatl

asedm trpasliko

Snow White and the Seven Dwarfs

Celj svit dnes banil, xpivé, piské o hroje okoszluilcl melodie, kleré vy
miele dennd slyfet na gramofonovjch deskdch rnotky:

Hvizdej pfi préci. ..

Jen hvizdei, dej si fic"
a zvesela se vykond

ta préace joke nie. - ULTRAPHOM:  Huizde] o dej i Fck”  Famdrab 1 o
Jen pisnicku si brué wdon sa 4 planiZhoy smér  Fox-iret }
a pracoval, joke tancovat Hraje o zpivé R. A. Dvorsky o jeho Melody Boys
se pii Oklidu uE. IMPERIALs* oWhislle when you werk' Fonlrat
KdvE smeiéié kostétem L "With o smile ond o sng”  Fantral | 6T
hled toho vidét v ném, = Zpivéno anglicky
,  kdo je fi nejdraidi — = .
a
se v kole budei otddet.
V tvém srdci jas ¥ydéno viasinim nékladem propagoéntho oddélen! spalefnosti R o d io il m-
fi zkedi £as, Ot1o Sannenteld, Proha i, Vocloviké ném. & 51. Telefon 306-88, 208-32.
tal hvizdei, dei i Fic’, Raclakel textd @ Gprovy ilvsiract provediis A, Dolgey, EvaPodhorské o A. Eismann.

Source: FRODLOVA, Tereza MgA. Vypiijéené hlasy: Pocadtky dabingu v ceskych zemich v
letech 1933-1942 [online]. Brno, 2013. Master‘s diploma thesis. Masarykova Univerzita -
Filozofick4 fakulta - Ustav filmu a audiovizualni kultury. Thesis supervisor Doc. Mgr. Petr
Szczepanik, Ph.D. [cit. 2017-09-16]. Available online at:
httpsy/is.muni.cz/th/231696/ff m/

163


https://is.muni.cz/th/231696/ff_m/

Appendix no. 6: Actors during a rehearsal of live dubbing in the studio of M¢Stanska
beseda in Prague (Photographer: O. Cetl) (picture)

Source: MICHALEC, Zden&k and Vaclav KVASNICKA. Tisic tvaii televize: cteni o
televizi. Praha: Panorama, 1983, p. 57
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Appendix no. 7: Actors Milo§ Nedbal and Jifi Holy during live dubbing in the studio of
Meg¢stanskd beseda (Photographer: O. Cetl) (picture)

Source: MICHALEC, Zdenék and Vaclav KVASNICKA. Tisic tvdii televize: cteni o
televizi. Praha: Panorama, 1983, p. 55
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Appendix no. 8: One of the legendary Czech voice actors, FrantiSek Filipovsky (1907-
1993) (picture)

Source: STURMA, Ondiej. Funéstv Fanousek FF & spol: (foto: Archiv Pavliny
Wolfové). Reflex.cz: Komentare, zpravy, vyrazné autorské fotografie [online]. © 2001 -
2018 Copyright CZECH NEWS CENTER a.s. a dodavatelé¢ obsahu., 21. 8. 2009 |[cit.
2018-07-22]. Available online at: http:/www.reflex.cz/clanek/kultura-archiv-film-a-
tv/34757 funesuv- fanousek- ff-spolL html
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Appendix no. 9: Logo of Ceny Frantiska Filipovského za dabing (Frantisek Filipovsky’s
Prizes for Dubbing) (picture)

%{m{.«:ﬁ?&; o
* L .

W ==

Source: Ceny Frantiska Filipovského za dabing [online]. ©2018 [cit. 2018-06-21].
Available online at: https:/www.cffd.cz

167


https://www.cffd.cz/

Appendix no. 10: E-mail from Ing. Vaclav Jelen (Ministry of Education, Youth and
Sports of the Czech Republic) —30. 1. 2018 (picture)

Jelen Vaclav  vaclavJelenamsmicz ~ 30.1.2018, 18:12

<{omu: marie.salovaara@seznam.cz

v,
Lp

& Re: Diplomova préace - otdzka k vyzkumu

E-mail byl zafazen do slozky Diplomka (Kruml) na zakladé ruéniho pfesunu

Vaiena pani Salovaara,

rdd bych Vam poskytl informace k problematice dabingu a titulkovani, ale bohuZel ministerstvo #adny podobny wyzkum nerealizovala, ani mi neni znam jiny pfipadmy
zpracovatel. Konzultoval jsem zélefitost i s kolegy, bohuzel viak se stejnym vysledkem

Hodné &tésti pfi psani prace, s pozdravem

V. Jelen

Ing. Véclav Jelen
feditel

Odbor Skolské statistiky,
Ministerstvo Skolstvi, mladeZe a télovychovy
Karmelitska 8

alyza a informatni strategie

Kanceldf | Office:
Senovainé nam. 26 | Praha 1
tel.: +420 224 358 242 | mob.: +420 725 811 453 | fax: #420 224 398 322

Appendix no. 11: E-mail from Mgr. Eva Tuckova (Ministry of Education, Youth and
Sports of the Czech Republic) —30. 1. 2018 (picture)

Tuckova Eva Eva Tuckova@msmicz = 30.1.2018, 18:14
<omu- marie salovaara@seznam cz

<ople: Svatopluk.Pohorely@msmt.cz, Marie.Cernikova@msmt.cz

i
7

@ Diplomova prace - otazka k vyzkumu

E-mail byl zafazen do slozky Diplomka (Kruml) na zakladé ruéniho pfesunu.

VaZena pani Salovaara,

dle mych informaci spada oblast titulkovani a dabingu do gesce ministerstva kultury. Nevim o tom, Ze by MSMT organizovalo nebo jinak iniciovalo
jakykoliv prizkum na toto téma.

Jsem si nicméné védoma prizkumu, ktery organizovala Ceskd stfedogkolska unie (£SU) ,Ne dabingu: uéme se jinak®,
http://nedabingu.stredoskolskaunie.cz/wp-content /uploads/2013/10/hlavni-dokument.pdf v r. 2013. Udajné probéhlo i jednéni na
ministerstvu, ale bohuZel se mi nepodafilo zjistit vice. V&Fim, Ze €5U by Vim mohla podat podrobnéjii informace.

Za oblast zakladniho a stfedoskolského vzdélavani jsme si nicméng védomi role a vyznamu televize v procesu vzdélavani v cizich jazycich. Dostupnost

televizniho vysilani v cizim jazyce (prostfednictvim duainino vysilani nebo vysilanim v plvednim znéni s titulky) hraje zfejmé vyznamnou roli

pii zlepSovani jazykovych kompetenci nejen déti a mladeze, ale i dospélych v jinych vyspélych statech. Povazujeme tedy za dilezity krok smérem

k vicejazyénost éeského naroda moznost volby jazykové verze pofadu, 1. verze éeské- dabingu, nebe verze plvodni- jazyka originalu. U détskych pofadi
povazujeme za dilezity krok také vizudlni upozornéni na moZnost volby jazykové verze (napf. v podobé viajky statu, reprezentujici jazyk origindlu,
zobrazujici se v rohu obrazovky). Tento krok by zérover zwyéil komfart cizincil diouhodobé &i trvale pobyvajicich v Ceské republice, co? povazujeme

za daldi dilezity disledek dualniho vysilani, pfipadné titulkovani pofadd.

Televizni vysilani zfejmé patfi dodnes k nejrozSifengjsim zdrojlim informaci, a tedy vé&fim, Ze mohou byt timte krokem podpofeny jazykové kompetence
siroké vrstvy obyvatel. Zaroven povazuji titulkovani* pofadl za vhodnou strategii zvySovani jazykové kempetence obyvatel CR.

Budu velmi rada, pokud byste mé mohla informovat o Vagich pfipadnych zjisténich a také ocenim moZnost nahlédnout do vysledné diplomové prace.

S pozdravem

Mgr. Eva Tuékova

ministersky rada oddéleni zakladniho vzdélavani

"o
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Appendix no. 12: E-mail from Mr. Jakub Svab (Ministry of Culture of the Czech
Republic) — 16. 3. 2018 (picture)

Svab Jakub  Jakub Svabamie

<omu: marie salovaara@seznam.cz

16.3.2018, 16:13

@ RE: Diplomova prace - otazka k vyzkumu ki

E-mail byl zafazen do slozky Diplomka (Kruml) na zakladé ruéniho pfesunu.

Vazena pani Salovaara,

Ministerstvo kultury tuto tématiku doposud nijak nezpracovavalo. Od ucinnosti zakona & 252/2017 Sb., tj. od 2. zafi
2017 doslo v oblasti titulkovani ke zméné, nebot nové je naplfiovanim vefejné sluzby Ceské televize takté? tim, ze
kinematograficka dila zahraniéni tvorby, filmy a seridly zahraniéni tvorby wytvofené pro televizni vysilani, které jsou
opatfeny dabingem, vysila zarovei v plivodnim znéni s titulky v ¢eském jazyce, nebrani-li tomu pfekazky pravni nebo
technické povahy. Zaroven bych rad upozornil na zakonnou povinnost Ceské televize, jakozto vysilatele za zakona,
opatfit 70 % vysilanych pofad titulky a povinnost ostatnich provozovatell opatfit 15 % vysilanych pofad titulky.
Pokud byste méla pfipadné dopliujici nebo jiné dotazy, nevahejte se na mne obratit.

S pozdravem
Jakub Svab

Ministerstvo kultury
odbor médii a audiovize

T  +420 257 085 274

E  jakub.svab@mkcr.cz
W www.mkcr.cz
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Appendix no. 13: The politician Markéta Pekarova Adamova announces on her Twitter

account that the bill regarding dual broadcasting has been passed by the Parliament (May

24th, 2017) (picture)

Markéta Adamova L 4
@market_a

L]

Navrh presvédcivé prosell Diky za podporu a véem, kdo se na
této zméné podileli za pomoc. #dualnivysilani

Markéta Adamova @market_a

Za chvili se bude hlasovat o mém navrhu dualniho vysilani tedy ze by
si divak sam vybral, zda chce pdvodni znéni nebo dabing.
#crossfingers

10:54 - 24. 5. 2017
7 402 ) O tomto tématu miuvi hned nékolik lidi: 58. ;)

Source: JANU, Stanislav. Ceska televize bude vysilat i v pivodnim znéni s titulky. Natidi
i1 to novela zikona. Zivé.cz: O pocitacich, IT a internetu [online]. © 2018 Copyright
CZECH NEWS CENTER a.s. a dodavatelé obsahu., 25. 5. 2017 [cit. 2018-07-22].
Available online at: https//www.zive.cz/bleskovky/ceska-televize-bude- vysilat-i-v-
puvodnim-zneni-s-titulk y-naridi-ji-to-novela- zakona/sc-4-a-187819/default.aspx

170


https://www.zive.cz/bleskovky/ceska-televize-bude-vysilat-i-v-puvodnim-zneni-s-titulky-naridi-ji-to-novela-zakona/sc-4-a-187819/default.aspx
https://www.zive.cz/bleskovky/ceska-televize-bude-vysilat-i-v-puvodnim-zneni-s-titulky-naridi-ji-to-novela-zakona/sc-4-a-187819/default.aspx

Appendix no. 14: Google Forms questionnaire — transcribed questions in Czech (text)

Dabing, nebo titulky? Preference ¢eskych televiznich divaki.
Vazeni respondenti,

jmenuji se Marie Salovaara a jsem studentkou Fakulty socialnich véd (Institut
komunikac¢nich studii a zurnalistiky) Univerzity Karlovy. Rada bych Vas poprosila o
vypInéni ndsledujiciho dotazniku, ktery zkouma postoje a preference (a diivody k témto
preferencim) Ceskych televiznich ("klasickych" 1 online) divaki k dabingu a titulkovani.
Dotaznik je zcela anonymni a bude slouzit jako podklad pro vypracovani m¢ diplomové
prace na t¢éma "Dubbing and Subtitling on the Czech Television Screen" ("Dabing a
titulkovani na Ceské televizni obrazovce").

Predem Vam dekuji za Vas Cas a ochotu.
*Povinné pole

1. U zahrani¢nich poradi v televizi preferujete / byste preferovali: *

Cesky dabing

- Pivodni znéni s Ceskymi titulky

- Nevim, zilezi na typu potradu

- Jiné:

]

2. Vyberte pro Vas nejvice vyhovujici variantu audiovizudlniho prekladu (dabing /
titulkovani) v televiznim vysilani: *

- Zahraniéni potady vzdy pouze dabované

- Zahrani¢ni potady vzdy pouze v ptivodnim znéni s titulky

- Kombinace obou hlavnich metod audiovizualniho ptekladu (zahrani¢ni potady dabované
is titulky)

- Jiné:

]

3. Jaké jsou dle VaSeho nazoru vyhody dabingu / pro¢ preferujete dabovany
porad? *

Vyberte, prosim, alespoii jednu z nasledujicich moZnosti:

- Dabing nepreferuji

- Cesky dabing je kvalitni

- Dabing je oproti titukim pfesnéjsi a nezkraceny

- Dabovany potfad je pohodIngjSi variantou, mohu ho pouzit i jako kulisu (napf. pfi
domacich pracech apod.)

- Titulky mi vadi - odvadé¢ji pozornost od programu/filmu
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- Nestthdm zaroven Cist titulky a sledovat obraz

- Jiné:

]

4. Jaké jsou dle Vaseho nazoru vyhody pivodniho znéni s titulky / pro¢ preferujete
porad v ptivodnim znéni s titulky? *

Vyberte, prosim, alespoi jednu z nasledujicich moZnosti:

- Pivodni znéni s titulky nepreferuji

- Rad/a slyS§im vlastni hlasy hercti

- Autenticnost a pfirozenost - titulky tolikk nenaruSyji ptivodni dilo

- Titulky mi pomahaji s osvojovanim ciziho jazyka - slySim, co postava fikd, a soucasné si
mohu precist preklad v cesting

- Pfi dabingu mi vadi nedokonald synchronizace ust a mluvené feci

- Jiné:

]

5. Uvitali byste v televiznim vysilani vice zahrani¢nich porada, které by byly v
puvodnim znéni s ¢eskymi titulky? *

- Ano

- Ne

- Nevim

6. Jste spokojeni s kvalitou a arovni soucasného ceského televizniho dabingu (pokud
jde o preklad, provedeni apod.)? *

- Ano

- Ne

- Nevim

7. Vybavite si jméno néjakého ¢eského dabéra ¢i dabérky? *
NapiSte, prosim, konkrétni jméno/jména. Pokud sinevzpomenete, napisSte '"Ne".

]

Vase odpoved’

8. Jaky cizi jazyk ovladate nejlépe? *
- Angli¢tina

- Némcina

- Francouzstina

- Jiny jazyk

- Nevim / Nechci odpovidat

- Zadny

9. Jak dobre rozumite mluvené formé tohoto ciziho jazyka (viz predchozi otazka)? *
- Rozumim bez problémi
- Hlavni téma a podstatu pochopim, ale rozumim jen ¢astecné
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- Pochytim né¢ktera slova, ale spiSe nerozumim

- Mluvené¢ form¢ nerozumim

- Nevim / Nechci odpovidat / Zadny ciz jazyk neovladam

- Jiné:

]

10. Pokud sledujete zahrani¢ni porady nabizené v TV v piivodnim znéni s ¢eskymi
titulky, domnivate se, Ze se diky tomu zlepSily Vase znalosti ciziho jazyka/jazyka? *
- Ano

- Ne

- Nevim, nedokazu posoudit

- Zahraniéni potady nesleduji

11. VSimli jste si nékdy chybného prekladu v titulcich? *
- Ano

- Ne

- Nevim

12. Bylo by podle Vas vysilani vice poradi v ptivodnim znéni s titulky v televizi
piinosné z hlediska jazykové vybavenosti ¢eské populace? *

- Ano

- Ne

- Nevim

13. Méla by Ceska televize (jako vefejnopravni medium) vysilat vice zahrani¢nich
programii v ptivodnim znéni s ¢eskymi titulky? *

- Ano

- Ne

- Nevim

14. Zrusili byste zcela dabovani zahrani¢nich poradii v televizi? *
- Ano

- Ne

- Nevim

15. Povazujete za nutné, aby byly slovenské porady a filmy dabovany do ¢eStiny? *
- Ano

- Ne

- Nevim

16. Mély by dle VasSeho niazoru byt zahrani¢ni porady pro déti (do 12 let) vZdy pouze

dabované? *
- Ano
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- Ne
- Nevim

17. Vite, v ¢em spociva tzv. dualni vysilani? *
- Ano
- Ne

18. Zaznamenali jste iniciativu Ceské stfedo$kolské unie "Ne dabingu: uéme se
jinak" tykajici se zavedeni dualniho vysilani
(https://stredoskolskaunie.cz/portfolio/ne-dabingu-ucme-se-jinak/)? *

- Ano

- Ne

19. VasSe pohlavi: *
- Zena
- Muz

20. Vase vékova kategorie: *
- 14 améné let

- 15-19 let

- 20-29 let

- 30-39 let

- 40-49 let

- 50-59 let

- 60 a vice let

21. Jaké je VaSe nejvyssi dosazené vzdélani? *
- Zakladni

- Stfedoskolské

- Vysokoskolské

22. Posledni (nepovinna) otazka: prostor k vyjadieni VaSeho nizoru na vécny spor
"dabing versus titulky":

Vase odpoveéd

174


https://www.google.com/url?q=https://stredoskolskaunie.cz/portfolio/ne-dabingu-ucme-se-jinak/&sa=D&ust=1532627240513000&usg=AFQjCNG8K8EPDRhORLWLeQi5soqJIFSffA

Appendix no. 15: Google Forms questionnaire — transcribed questions in English
(translated by the author of the thesis) (text)

Dubbing or subtitles? Preferences of Czech television viewers.
Dear respondents,

My name is Marie Salovaara and [ am a student of the Faculty of Social Sciences (Institute
of Communication Studies and Journalism) at Charles University. I would like to ask you
to fill in the following questionnaire, which examines the attitudes and preferences (and
the reasons for these preferences) of Czech TV ("classical" and online) viewers regarding
dubbing and subtitling. The questionnaire is fully anonymous and will serve as the basis
for my diploma thesis names "Dubbing and Subtitling on the Czech Television Screen".

Thank you in advance for your time and willingness.
*Required field

1. For broadcasting foreign programmes on television you (would) prefer: *
- Czech dubbing

- Orignal language version with Czech subtitles

- I do not know, it depends on the type of the programme

- Other:

]

2. Please select the most convenient (preferred) audiovisual translation method
(dubbing / subtitling) for you in television broadcasting: *

- Foreign programmes always and only dubbed

- Foreign programmes always and only in the original language version with subtitles

- Combination of the two main methods of audiovisual translation (foreign programmes
dubbed as well as with subtitles)

- Other:

]

3. In your opinion, what are the benefits of dubbing / why do you prefer a dubbed
programme? *

Please select atleast one of the following options:

- I do not prefer dubbing

- Czech dubbing is of high-quality.

- As opposed to subtitling, dubbing is more precise and unshortened

- A dubbed programme represents a more comfortable option, dubbing gives me a chance
to follow it for example during domestic chores etc.

- Subtitles are bothering me — they are drawing attention and distract from the
programme/film
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- I do not manage to read subtitles and follow the visual image at the same time
- Other:

]

4. In your opinion, what are the benefits of subtitling / why do you prefer a subtitled
programme? *

Please select atleast one of the following options:

- I do not prefer the original language version with subtitles

- I like hearing the original voices of the actors

- Authenticity and naturality — subtitles affect the original piece work much less than
dubbing

- Subtitles help me with foreign language acquisition — I can hear what the character says
and at the same time I can read the translation in Czech

- I do not like dubbing because of the imperfekt synchronization of the lips

- Other:

]

5. Would you welcome a higher number of foreign programmes with the original
sound version with Czech subtitles on the Czech television screen? *

-Yes

- No

- I do not know

6. Are you satisfied with the overall quality of the current Czech television dubbing
(when it comes come to translation, performance etc.)? *

-Yes

- No

- I do not know

7. Can you recall any names of Czech voice actors? *
Please write a specific name/names. If you do not recall any, write “No”.

]

Your answer

8. Which foreign language do you know the best? *
- English

- German

- French

- Another language

- I do not know /I wish not to answer

- I do not know any foreign language

9. How well do you understand the spoken form of this language (see the previous
question)? *
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- I understand it without any problems

- I can catch the main theme, but I understand only partially

- I understand only some words, but mostly I do not understand

- I do not understand the spoken form at all

- I do not know /I wish not to answer /I do not know any foreign language
- Jiné:

]

10. If you watch foreign programmes on television in their original language versions,
do you think it has improved your knowledge of foreign languages? *
- Yes

- No

- I do not know

- I do not watch foreign programmes

11. Have you ever noticed a mistake (a wrong translation) in subtitles? *
-Yes

- No

- I do not know

12. In your opinion, would broadcasting a higher number of foreign-language
programmes with subtitles on television be useful and beneficial from the point of
view of foreign-language knowledge of Czechs? *

- Yes

- No

- I do not know

13. Should Czech Television (as a public television) broadcast more foreign
programmes in their original language versions with Czech subtitles? *

- Yes

- No

- I do not know

14. Would you stop broadcasting dubbed versions of foreign programmes on
television completely? *

- Yes

-No

- I do not know

15. Do you consider it necessary for Slovak programmes and films to be dubbed into
Czech? *

- Yes

- No
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- I do not know

16. Do you think that foreign programmes for children (up to 12 years old) should
always be dubbed? *

- Yes

- No

- I do not know

17. Do you know what is the term “dual broadcasting” referring to — i.e. what it
means? *

- Yes

- No

18. Did you notice the initiative of the Czech High School Union “No dubbing: let’s
learn differently” that is concerned with the introduction of dual broadcasting
(https ://stredoskolskaunie.cz/portfolio/ne-dabingu-ucme-se-jinak/)? *

- Yes

- No

19. Sex: *
- Female
- Male

20. How old are you? *
- 14 years or younger

- 15-19 years old

- 20-29 years old

- 30-39 years old

- 40-49 years old

- 50-59 years old

- 60 years or older

21. What is your highest achieved level of education? *
- Primary education

- Secondary education

- University education

22. The last (optional) question: free space to express your opinion on the eternal
dilemma “dubbing versus subtitles”:

Your answer
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Appendix no. 16: The upper part of the Google Forms questionnaire — original design as

presented to the respondents (picture)

Dabing, nebo titulky? Preference
Ceskych televiznich divakd.

Vazeni respondenti,

jmenuji se Marie Salovaara a jsem studentkou Fakulty socidlnich v&d (Institutu komunikagnich
studif a zumalistiky) Univerzity Karlovy. Rada bych Vés poprosila o vyplnéni nasledujicho dotazniku,
Kiery zkoumd postoje a preference (a divody k 1émio preferencim) éeskych televiznich
(Klasickych" i online) divakd k dabingu a titulkovani. Dotaznik je zcela anonymni a bude slouZit jako
podklad pro vypracovani mé diplomové préce na téma “Dubbing and Subtitling on the Czech
Television Screen” ("Dabing a titulkovani na &eské televizni obrazovee').

Predem Vam dékuji za Vas ¢as a ochotu.

*Povinné pole
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Appendix no. 17: Evaluation of the questionnaire survey — generated by Google Forms
(graphs)

1. U zahraniénich poradu v televizi preferujete / byste preferovali:
439 odpoveédi

@ Cesky dabing

@ Povodni znénl s deskymi titulky

@ Mevim, zale3i na typu pofadu

@ Piovodni znéni s anglickymi titulky

@ zaleZl v jakém jazyce vidim seridl p...
@ Pivodni znéni s angl. Titulky

@ Televizi nesleduji

@ pavodni zndni bez titulkd (popf. s tit...

WY

1. U zahranicnich pofadu v televizi preferujete / byste preferovali:
439 odpovédi

@ Puvodni zneni a CJ titulky, ale privit...

@ moZnost si volit (dudinl vysilan titul...
@ angliétina - plvodnl znénl 5 anglick. .

@ Pivodni znéni s volitelnymi skrytym. ..
@ Puvodni zneni bez titulku

@ plvodni znéni, anglické titulky

@ u AJ pivednl znéni s titulky, u jinyc. ..

@ Plvodni znéni s anglickymi (tzn. vét...

A2 YW

1. U zahranicnich porad( v televizi preferujete / byste preferovali:
439 odpovédi

@ Pivodni znénl s eskymi titulky, ale...
@ Klidné desky dabing, ktery by ovie...
@ Puvodni zneni s aj titulky

@ Pivodni znénl s Geskymi titulky s m...
@ MoZnost vybrat si z vyde uvedenych
@ plvodni znéni s anglickymi titulky

@ Puvodni zneni s anglickymi titulky

@ Obaji a zaleZ( na chvili sledovanl, z...

A 303
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2. Vyberte pro Véas nejvice vyhovuijici variantu audiovizualniho prekladu

(dabing / titulkovani) v televiznim vysilani:

439 odpovédi

@ Zahranitni pofady vidy pouze dabo...
@ Zahranitni pofady vidy pouze v pil...

@ Kombinace obou hlavnich metod au...
@ Ovodni znéni bez titulkd (popf. s titw. ...
@ Zahranitni pofady vZdy s titulky, 5 v...
@ Anglické plvoni znéni, zbytek s dab...
@ Ob&as mi vice vyhovujl anglické titu. ..
@ nekd\ i bez titulku je to hnacl motor. ..

12 ¥

2. Vyberte pro Vas nejvice vyhovujici variantu audiovizudlniho prekladu

(dabing / titulkovani) v televiznim vysilani:

439 odpovédi

181

@ Povodni znéni s volitelnymi skrytymi
titulky

@ Kombinace s moZnosti volby - bud
mohu sledovat v dabovaném znéni...

@ podle nalady a kvality dabingu, ale
pro odpoéinek spi$ dabované pofad. ..

@ Dabing pro potésen z Eestiny, jinak. ..
@ Zahranitni pofady vZdy pouze v pil...
@ Zile?i na typu pofadu

A 212



3. Jaké jsou dle Vaseho nazoru vyhody dabingu / pro¢ preferujete
dabovany porad?
439 odpovédi

174 (39,6 %)
179 (40,8 %)

47 (10,7 %
( ) 224 (51 %)

45 (10,3 %)
58 (13,2 %)

0 50 100 130 200 250

Dabing nefreruji / I do not prefer dubbing: 174 (39,6 %)

Cesky dabing je Kvalitni / Czech dubbing is of high-quality: 179 (40,8 %)

Dabing je oproti titulkim piesnéjSi a nezkraceny / As opposed to subtitling, dubbing
is more precise and unshortened: 47 (10,7 %)

Dabovany porad je pohodInéj§i variantou, mohu ho pouzit i jako kulisu (napf. pri
domacich pracech apod.) / Dubbing is a more comfortable option, I can use it for
instance during domestic chores etc.: 224 (51 %)

Titulky mi vadi — odvadéji pozornost od programu/filmu / Subtitles are bothering me,
they are drawing attention away from the programme/fil: 45 (10,3 %)

Nestiham zarovii Cist titulky a sledovat obraz / I do not manage to read subtitles and
follow the visual image at the same time: 58 (13,2 %)

Other (available translated in the sixth chapter)
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4. Jaké jsou dle Vaseho nazoru vyhody plvodniho znéni s titulky / pro¢
preferujete porad v ptivodnim znéni s titulky?
439 odpovédi

79 (18 %)
248 (56,5 %)

260 (59,2 %)
273 (62,2 %)

62 (14,1 %)

0 100 200 300

Pivodni znéni s titulky nepreferuji / I do not prefer the original language version
with subtitles: 79 (18 %)

Rad/a slySim vlastni hlasy hercii / I like hearing the original voices of the actors: 248
(56,5 %)

Autenti¢nost a prirozenost — titulky tolik nenaruSuji pivodni dilo / Authenticity and
naturality — subtitles affect the original piece work much less than dubbing: 260 (59,2
o)

Titulky mi pomahaji s osvojovanim ciziho jazyka — slySim, co postava rika, a
soucasné si mohu precist preklad v ¢eStiné / Subtitles help me with foreign language
acquisition — I can hear what the character says and at the same time I can read the
translation in Czech: 273 (62,2 %)

Pfi dabingu mi vadi nedokonald synchronizace ust a mluvené feci / I do not like

dubbing because of the imperfekt synchronization of the lips: 6 (1,4 %) + 62 (14,1 %)Y 0

30 The answer in Czech was PFi dabingu mi vadi nedokonald synchronizace usta a mluvené reci, which, as
the author noticed towards the end of the data collection period, contains a small mistake — there is an extra
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5. Uvitali byste v televiznim vysilani vice zahraniénich poradu, které by
byly v plvodnim znéni s ¢eskymi titulky?
439 odpovedi

® Ano
® Ne
@ Nevim

6. Jste spokojeni s kvalitou a Grovni souCasného ceského televizniho
dabingu (pokud jde o preklad, provedeni apod.)?

439 odpoveédi

® Anc
® Ne
@ Nevim

letter “a” in the words “usta” [“lips”]. This mistake was corrected by the author, but, from that point on,
Google Forms counted the two spelling options as separate. Therefore, here the author lists only the total
number of respondents who chose this options (either with “Gsta” or “ust”) — that is forty-two respondents
plus six respondents (this can be seen in one of the graphs attached to the thesis in “List of Appendices”).
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7. Vybavite si jméno néjakého Ceského dabéra Ci dabérky?

439 odpovédi

Ne (82)

ne (22)

Frantigek Filipovsky (12)
Filipovsky (7)

Martin Dejdar (6)
Sasa Rasilov (6)
Zlata Adamovska (5)
Michal Jagelka (4)
Zawadskd (4)

Petr Rychly {4)

Jifi Lébus (3)

NE (3)

8. Jaky cizi jazyk ovladate nejlépe?
439 odpovédi
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@ Anglictina

@ NEmdina

@ Francouzitina

® Jiny jazyk

@ Nevim / Nechci odpovidat
@ Zadny



9. Jak dobfe rozumite mluvené formé tohoto ciziho jazyka (viz

predchozi otazka)?
439 odpovédi

@ Rozumim bez problémi

@ Hiavnl téma a podstatu pochopim,...
@ Pochytim néktera slova, ale spise n...
@ Miuvené formé nerozumim

@ Nevim | Nechci cdpovidat / Zadny c...
@ Zalezi na kvalité zvuku a vyslovnost. ..
@ Rozumim, ale ne viemu perfekiné,...
@ Rozumim vice jak nerozumim, ale o...

12Y

9. Jak dobfe rozumite mluvené formé tohoto ciziho jazyka (viz

predchozi otazka)?
439 odpovédi

186

@ Telefonické a pfimé miuvené Fedi
rozumim bez problémd. U filmd mam
& porazuménim problém a unika mi. ..

@ z&leFi na typu pofadu

@ rodila miuve

@ mi vyhovuje moZnost volit titulky v
jazyce filmu ( napf u AJ filmu volba...

@ nerozumim kaZdému sloviéku, ale
jako celku rozumim
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10. Pokud sledujete zahranicni porady nabizené v TV v ptvodnim znéni
s ¢eskymi titulky, domnivate se, ze se diky tomu zlepsily Vase znalosti
ciziho jazyka/jazyku?

439 odpovedi

® Ano

® Ne

@ Nevim, nedokaZu posoudit
@ Zahraniéni pofady nesleduji

11. VSimli jste si nékdy chybného prekladu v titulcich?
439 odpoveédi

® Ano
® Ne
@ Nevim
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12. Bylo by podle Vas vysilani vice pofadu v ptvodnim znéni s titulky v
televizi pfinosné z hlediska jazykové vybavenosti ceské populace?
439 odpovédi

® Ano
® Ne
@ Nevim

13. Méla by Ceska televize (jako veFejnopravni medium) vysilat vice
zahranic¢nich programd v plvodnim znéni s ceskymi titulky?
439 odpovédi

® Ano
® Ne
@ Mevim
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14. Zrusili byste zcela dabovani zahrani¢nich poradu v televizi?
439 odpovédi

® Ano
® Ne
@ Mevim

15. Povazujete za nutné, aby byly slovenské porady a filmy dabovany do
cestiny?

439 odpovedi

® Ao

® Ne
@ MNevim

16. Mély by dle Vaseho nazoru byt zahrani¢ni porady pro déti (do 12 let)
vzdy pouze dabované?
439 odpovédi

® Ano
® Ne
@ Nevim
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17. Vite, v ¢em spociva tzv. dualni vysilani?
439 odpovédi

® Ano
@ Ne

18. Zaznamenali jste iniciativu Ceské stfedoskolské unie "Ne dabingu:
uéme se jinak" tykajici se zavedeni dualniho vysilani
(https://stredoskolskaunie.cz/portfolio/ne-dabingu-ucme-se-jinak/)?
439 odpoveédi

® Ano
® Ne

190



19. Vase pohlavi:
439 odpovedi

20. Vase vékova kategorie:

439 odpovedi

21. Jaké je Vase nejvyssi dosazené vzdélani?

439 odpovedi

!
\ 9,3%
|
4%\ ,.'"I 12,8%
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® Zena
@ MuZ

@ 14 a méné& let
® 1519 let

@ 20-29 let

® 30-39 let

@ 40-49 let

® 50-59 let

@ 60 a vice let

@ Zakladni
@ Stfedoskolské
0 VysokoSkolské



22. Posledni (nepovinnd) otazka: prostor k vyjadreni Vaseho nézoru na vécny
spor "dabing versus titulky":

142 odpovédi

dabing (5)
Titulky (3)
Dabing (2)
Zlatd stfedni cesta, ano i ne (nezrusit, ale ani nepfehdnét)

Jsem na 100% pro vysilani zahraniéniho filmu/pofadu v originale. Jsem toho nazoru, Ze vétsina Eeského naroda
je stdle jazykové velmi negramatna oproti jinym ndrodim za coZ podle mé pfispiva i pravé nase kultura dabovani.

Kazdy divak by mél mit moznost volby. Pokud si televize déla vlastni dabing, tak by pfece méla mit k dispozici i
origindlni znéni, a tudiz by méla byt schopna divakim dat na vybér,

Titulky by mély byt vice rozsifené, popfipadé by méla vzniknout mozZnost vybéru divaka.

Anglicky (i jiny) origindl je skvély pro nauceni slovni zdsoby a frazi, dokonce jeden z nejlepsich zdroju
kazdodenniho zivota, skoda teto prilezitosti nevyuzit a koukat na vse v cestine. Dabing velmi velmi casto bud
nezvladne nebo ani nedokaze zachytit naplno to,co bylo mysleno v originale, zaroven jednou z nejvetdich
nevyhod dabingu je take zmena dabera v prubehu viceleteho serialu. Sam preferuji titulky, ceske nebo i spise
anglicke, ve vetsine pripadu, dabing jen zridka pokud mam film ci serial pouze jako podkres. AMEN

Plvodni znéni s titulky je spis pro mladsi generace, které cizi jazyky ovladaji. Stari generaci si, podle mého

Adsar andend na Aastindg a folloe raican achatni Aict Alladal aosnarana tandas "narahlam” fadl ctanina HRO Aaakbe
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Appendix no. 18: Answers to question nr. 7 — Can you recall any names of Czech voice
actors? (listed in order of appearance) (table)

7. Vybavite sijméno n&jakého ceského dabéra ¢i dabérky?

Ne

Jan Maxian, Franti§ek Filipovsky, Kamila Sprachalové, Zlata Adamovska

Frantisek Filipovsky

Ne

Petr Rychly

Ne

Valerie Zavadska, Sasa Rasilov, Martin Dejdar

Svatopluk Schuller

Jiti Labus

Labus, sly§im spoustahlasti, ale jména Zadna...

Michal Jagelka

Martin Stransky

Bohdan Tima, Jifi Stépniéka, Pavel Rimsky, Nela Boudov4, Zlatd Adamovska

Ano

Ne

Martin Dejdar

Ne

Stransky, Zawadska

Jifi Labus

Filipovsky

1:". Filipovsky,vS. FiSer, A. Prochazka, P. Soukup, P. Oliva, J. Meduna, V. Benes, M. Moravec, J.
Stépnicka, P. Stépanek

Ne

Valerie Zavadska, Daniel Rous

je jich moc

FrantiSek Filipovksy, Petr Rychly

Ne

Ne

Ne

Frantiek Filipovsky, Véra Galatikova, Svatopluk Benes ml., Jifi Stépnicka

Ne

Ne

Sas$a Rasilov

Ne

Jakub Sajc? :D Dabuji i Petr Rychly, Ivan Trojan, Jiti Machacek, Taborsky,...

Ne

Valerie Zawadska

Ne

Sasa Rasilov

Ne

Ne

Lenka Filipova-Kudelova, Stanislava Jachnickd, Vojta Kotek

Zlata Adamovska jako Meryl Streep

Zlata Adamovska

SaSa Rasilov, Dana Moravkova, Zlata Adamovska

Ne

Jiri Labus

Stanislava jachnicka

Ne

Michal Dlouhy, Michal Jagelka
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Ne

Vlastimil Zavtel

Jagelka, Adamovska, prochazka, ...

Ales Hama

Pavel Rymsky, Valerie Zawadska, Jitka Jezkova, Martin Dejdar

SaSa Rasilov, Michal Jagelka, Martin Dejdar, Jiti Ldbus, Helena Stachova, Ivana Korolova

Kanyza

Ne

Vojta Kotek, Franti§ek Filipovsky

FrantiSek Filipovsky, Sylva Talpova, Alexej Pysko

Ne

Zlata Adamovska, Marcel Vasinka, Klara Kuklova,
Jan Dolansky

pan Taborsky

Ne

Filip Svarc

Ne

Martin Stransky

Daniel Rous, Stanislava Jachnicka, Pavla Rychla, Petr Rychly, Veronika Gajerova, Rostislav Ctvrtlik

Ne

Miroslav Moravec

Ne

Filipovsky, Krampol, Brabec

Ne

Adamovska, StaSova, Bartoska, Dlouhy

Franti§ek Filipovsky

Franti§ek Filipovsky, Jifina Bohdalova, Zlata Adamovska

Ivan Trojan

Vladimir Brabec, FrantiSek Filipovsky, Zlata Adamovska, ...

Dalimil Klapka, Jitka Mouckova, Nikola Votockova, Ale§ Prochazka, Bohdan Tam, Lukas Hlavica,
Martina HudeCkova, René Slovackova, Zdenék HruSka, Libor HruSka, Petr Gelnar, Radovan Vaculik, Nela
Boudova, Veronika Gajerova, Kamila Sprachalova, Petr Oliva. Filip Janéik, Michal Jagelka, Ivan Jifik,
Zbysek Pantiicek, Svatopluk Schuller, Filip Svarc

Pavel Soukup, Michal Dlouhy, Filip Ja¢nik, Tereza Bebarova etc.

Frantisek Filipovsky

Chodim na dabingforum, zajimam se tedy obecné o dabing, takze znam vé&tSinu naSich dabért :)

Bohdan Tama, Stanislav FiSer, Tereza Chudobova...

Pavel Soukup, Alexej Pysko

Dalimil Klapka, Martin Stransky, Jitka Mouckova, Nikola Votockova, Josef Pejchal, Klara Jandova, Dana
Moravkova, Jindfich Zampa, Viktorie Taberyova, Mat¢j Hadek, Vojtéch Rohlicek, Jan Battek, Ivana
Korolova, Jiti Labus, Pavlina Dytrtova, Miriam Chytilova, Petr Rychly, Michal Holan, Bohdan Ttima,
Radek Hoppe, Jan Censky, Jan Vlaséak, Adéla Novakova, Klara Novéakova, Jan Pohan, Jiii Pomeje,
Vlastimil Brodsky, Julie Alexandridisova, Viktor Preiss, Adéla Kubacakova, Jan Skvor, Jaromir Meduna...
nevim kolik toho sem vleze vic, kdyZz sem sarozepsal ... :)

Filip Svarc, Anna Suchankova

Moravec, Krampol

NE

Ne

Bohdan Ttima, Jifi Stépnicka

Ne

Filipovsky, Pysko, Preiss, Adamovska

Zawadska

Tomas Vanék

Ne
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Filip Svare, Jan Maxian, Martin Sobotka, Bohdan Taima, Marika éoposké, Andrea Elsnerova, Matou$
Ruml, Zden¢k Mahdal, Libor Bouc¢ek, Oldfich Hajlich, Michal Holan, Radek Hoppe

Filipovsky , Zavadska, Adamovska

Ne

FrantiSek Filipovsky

FrantiSek Filipovsky, Viktor Preiss

Filip Svarc,

Sa$a Rasilov, Labus, Dejdar

Rostislav Ctvrtlik

Stépnicka, Filipovsky

Ne

Stanislava Jachnick4, Rostislav Ctvrtlik, Petr Rychly, Pavla Rychla, Daniel Rous :D v détstvijsem
sledovala ptatelé, jejichz dabing mi ted teda vyloZené vadi mimochodem, casto to vibecnedavasmysl,
jinak uz mé napada jen FrantiSek Filipovsky:)

Ne

Vladimir Brabec, Valerie Zawadska, Jifi Labus

Vlastimil Bedrna

Zlata Adamovska

Moravec, Filipovsky

Ne

Sasa rasilov

Ne

Jan Vondracek

Daniel Rous, Miriam Chytilovd, Pavla Rychl4, Stanislava Jachnicka

Zlata Adamovska, Nela Boudova

desitky :) Petra Ti$novska, Filip Svarc, Katefina Lojdova :)

Jitka Jezkova

Téch bude... Martin Stransky, Libor Hru$ka, Zden€k Hru$ka, Jan St’astn)'/,Jaromir Meduna, Dalimil
Klapka, Jarmila Svehlova, Regina Randova, Tereza Bebarova, Marek Libert, Eduard Cupak, FrantiSek
Filipovsky, Oldtich Hajlich, Marek Holy, Zlata Adamovska, Dana Syslova... To asibude stadit, ze?

Jitka Jezkova

Filipovsky

FrantiSek Filipovsky, Jiti Krampol, Vlastimil Bedrna, Pavel Zednicek, Filip Jancik, Igor Bare§, Martin
Stranky

Martin Dejdar - Bart Simpson

Frantisek Filipovaky, Miroslav Moravec, Dana Cerna, Eva Spoustova, Pavel Srom, Filip Janéik, Anna
Suchankova, Pavel Vondra, Antonin Navratil, ...

Sobé&slav Sejk, Jifi BartoSka, FrantiSek Filipovsky

Jan Dolansky, Daniel Rous, Stanislava Jachnicka...

Jagelka, Ters, Jachnicka, Boudova, Rous, Dvorak, Ctvrtlik, Kostka

Petr Rychly

Jifi Krampol, Franti§ek Filipovsky

FrantiSek Filipovsky

Pavel rychly
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Vladimir Brabec, Vladimir Dlouhy, Otakar Brousek st., Otakar Brousek ml., Franti§ek Filipovsky, Jiti
Zavftel, Stanislav Fi§er, Petr Hani¢inec, Dalimil Klapka, Petr Pelzer, Jan Schanilec, Boris Rosner, Helena
Friedrichova, Viola Zinkova, Pavel Rimsky, Ivan Trojan, Vaclav Postranecky, Ladislav Frej, Pavel Pipal,
Zlata Adamovska, Jifi gtépniéka, Jan Kanyza, Vladimir Cech, Bohumil Svarc, Jif{ Zahajsky, Jifi Bruder,
Milo§ Vavra, Miroslav Taborsky, Luka$ Hlavica, Ladislav Potmésil, Michal Dlouhy, Ludék Mun zar,
Eduard Cupék, Miroslav Moravec, Antonin Mol¢ik, Pavel Travniéek, Oldfich Vizner, Lubomir Lipsky,
Alena Vranova, Rizena Merunkova, Hana Talpové, Sasa Rasilov, Marek Holy, Anna Brouskova, Jitka
Jezkova, Jitka Mouckova, Jan Maxian, Jifi Lanus, Martin Dejdar, Vlastimil Bedrna, Vlastimil Zavfel,
Helena Stachova, Bedfich Setena, Josef Carda, Jifi Klem, Oldfich Vlach, Oldfich Kaiser, Ladislava
Kre¢merova, Jan gt’astn}'/, Petr Rychly, Petr Pospichal, Nad’a Konvalinkova, Alena Kreuzmannova,
Bohuslav Kalva, Jaroslav Kepka, Radoslav Brzobohaty, Ondfej Brzobohaty, Jana Preisova, Viktor Preis,
Jan Pohan, Ota Jirak, Jiti Plachy, Pavel Soukup, Hana Krtickova, Alfred Strejcek, Jaromir Meduna,
Vojtéch Kotek, Anezka Pohorska, Anna Suchankova, Véra Galatikova, Radka Mala, Valérie Zavadska, Jiti
Prager, Ondfej Vetchy, Jifi Langmajer, Jan Vondracek, Filip Jancik, Pavel Zednick, Zdenék Podhtrsky,
Zdené€k Stépém, Jaroslava Brouskova, Tat’ana Vilhemova, Tat'ana Medvecka, Josef Somr, Jakub Nemcok,
AnnaNemcokova, Jifi Holy, Karel Richter, Ilja Prachat, David Prachat, David Novotny, Jiti Krej¢i,
Andrea Elsnerova, Michal Pavlata, David Stépén, Rudolf Hrusinsky, Vlastimil Brodsky, Petr Svoboda,
Vilém Udatny, Mirko Musil, Oldfich Musil, Irena Hrub4a, Miroslav Donutil, Petr Kostka, Jifi Tomek,
Jaroslav Kunes, Jaroslav Horak, Miroslav Etzler, Jiti Adamira, Hana Maciuchova, Jaroslav Satoransky,
Martin Velda, Jifi Broz, Ales Jary, Zdené€k Jundk, Jaroslav Dufek, Sylva Talpova, Libor Ter$, Zden€k
Mahdal, Alois Svehlik, Petra Jindrova-Lupinkové, Sobéslav Sejk, ...

Martina Men§ikova

stovky...

Ne

Vladimir Brabec, Jifi Prager, Jitka JeZkova

Vybornych dabérl je mnoho, vybrat jediného nelze.

Ne

Martin Dejdar

Jan Schanilec, Antonin Mol¢ik, Vladimir Brabec, Pavel Srom, Jifi Stépnicka, Ludék Munzar, Viktor
Preiss, Alena Vranova, Jana Hlavacov4, Jana Preissova, Regina Randova, Sarka Vondrova, Miroslav
Moravec

Daniel Rous

Daniel Rous, Stanislava Jachnicka, Petr Rychly

Moravec, Dejdar, Cupak

F Filipovsky

Tat'jana Medvecka

Filipovsky, Meduna,J. Adamov4, B.Bohdanova

Stanislava Jachnickd, Petr Rychly, Valérie Zawadska,

Filipovsky, Zawadska, Krampol, Jan¢ik, Plesl, Stépniéka...

Nela Boudova

Ne

Ne

FrantiSek filipovksy, Jifi Labus, Martin Strdnsky, SaSa RaSilov, Katefina Lojdové, Vlastimil Zavfel

Moravec, Filipovsky Krampol Mahdal,Bartoska, Dlouhy, Stépni¢ka,Pomeje, Svehlik aj.

Alena Polediidkova, Vladimir TiSnavsky, Petr Rychly, Toma$ Handk, Lucie Jufickova, Zahalka, Vilma
Talphova,

Martin Dejdar

Dejdar

Jan Kacer

FrantiSek Filipovsky, Jana Marasova, Miroslav Moravec. ...

Michal Dlouhy, Pavel Rymsky, Jifi Labus, Kry§tof Hadek, Vojtéch Kotek

Sasa Rasilov

Martin Dejdar, Matéj Prevratil

Spoustova, Preiss, Mahdal - hriiza, ten co mluvi FrantiSka v Kouzelné Skolce, Antonin Navratil
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Rasilov, Kotek, Hybnerova

Mahdal, Donutil, Zahalka, Vydra, Dit€¢, Michal Dlouhy, Vaculik.....

Franti§ek Filipovsky

Ne

Frantisek Filipovsky

Moravec, Filipovsky,

Filipovsky

Daniel Dité, Jan Dolansky, Simona Postlerova, Jan Maxian

Ilona Svobodova, Lucie Benesova...

zlata adamovska, filipovsky, david prachat

Zdenék Junak

F Filipovsky

Valerie Zavadska

Zawadska, svehlik, jachnicka, labus atd atd

Soukup

Sasa Rasilov

Martin Dejdar

Zlata Adamovska

Ne

Marcel Vasinka

Jachnicka, Soukup

Andrea Elsnerova, Zlata Adamovska, Jitka Jezkova, Simona Stasova,Nela Boudova

Ne

Petr Rychly

stanislavajachnicka, petr rychly, pavla rychla, rostislav ctvrtlik, dana ¢erna,

Franti§ek Filipovsky

Franti§ek Filipovsky, Valerie Zawadska

Frantisek Filipovsky, Jiri Krampol

Stanislava Jachnicka

Bedma, Jachnicka, Preis

Michael Jagelka, Zlata Adamovska, Stanislav Tima, Nela Boudova

Bohdan Ttima, Ladislav Zupani¢

Sasa Rasilov, Zlata Adamovska, Preiss, skoro kazdy dabuje.

Ne

Nela Boudova

Ne

Sasa Rasilov, Petr Rychly

Filipovsky, Dejdar

Ne.

Krampol,JeZkova,Adamovska, Lojdova,Labus, Triska, TravniCek, Filipovsky (budiz mu zem¢ lehka),
Mahdal.....

Stanislava Jachnicka, Daniel Rous, Rimsky, Valerie Zawadska, Alexej Pysko,

Ne

jan maxidn,vladimir dlouhy,simona postlerova,stanislavajachnickd

Bohdan Ttima, Tereza Bebarova

Bohumil Klepl

kamila $prachalova,daniel rous

Ne

Nela Boudova

jorga kotrbova

Nela Boudova, Stanislava Jachnicka, FrantiSek Filipovsky...

Michal Jagelka

Miriam Chytilov4, FrantiSek Filipovsky, Nela Boudové, Michal Dlouhy

Ne
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FrantiSek Filipovsky

Marcel Vasinka

Pavel Rimsky, Petr Rychly, Jiti Labus, Dalimil Klapka, Ladislav Mrkvi¢ka, Tereza Bebarova

Viktor Preis, Vojtéch Dyk, Vojtéch Kotek, Valerie Zawadska, Jitka JeZkova, Kamila gpréchalové

Ladislav Zupanié

Helena Stachova

V. Waleska

Michal Jagelka

NE

Ne

Petr Rychly (v Pratelich vidim komika Rychlyho a ne Joeyho)

Jiri Labus, Sisa Sklovska

Jan Maxian, Jitka JeZkova

Ne

Ne

Ne

Jiti Labus

Franti§ek Filipovsky, Katefina Lojdova, Vlastimil Bedrna, Valerie Zawadska

Ne

Ne

Ne.

Jan Vondracek, Filip Svarc, Michaela Tome§ova, Pavel Stransky, David PospiSil, Ales Prochazka, Valerie
Zavadska, FrantiSek Filipovsky.

NE

Petr Rychly, Pavla Rychld, Stanislava Jachnicka

Sasa Rasilov, Stanislava Jachnicka, Petra Rychla, Vojtéch Kotek, FrantiSek Filipovsky, Viktor Preiss ,

Ne

Ne

Pavel Rimsky

Ne

Ne

Ne

Nevzpomenu si

Ne, Ceské herce a dabery moc nesleduji.

Bohdan Tuma

Ne

Rostislav Ctvrtlik

Vlastimil Zavrel

Petr Rychly, Pavla Rychla, Stanislava Jachnicka, Miriam Chytilova, Rostislav Ctvrtlik, Daniel Rous,
Alexej Pysko, Pavel Rimsky, Michal a Vladimir Dlouhy, Iveta Blanarovi¢ova, Valerie Zawadska, Tereza
Bebarova, Zupani¢, Jan Preu¢il

Ne

Ne

Jan Vondracek, Jaromir Meduna, Luka$ Hlavica, Valerie Zawadska

Boris Rezner

Viktorie taberiova

Jitfi Labus

Vlastimil Bedra

Safaiikova, Ragilov

Michal Dlouhy

Martin Dejdar, Jifi Labus, Martin Stransky

Ne

Alexandr RaSilov, Andrea Danikova

Sasa Rasilov
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Ne

Ne

F. Filipovsky, V. Zawadska, J. gtépniéka, V. Bedma, L. Zupanié,

Stanislav Fisher

Bebarova, Klapka

Ne

Sasa Rasilov

Ne

Martin Dejdar

Vlastimil Zavftel

Ne

Ne

Ne

Naptiklad Jiri Labus.

Ne

Filipovsky

Ne

Michal Dlouhy, Pavel Rymsky
Nein

Ne

Martin Dejdar

Soukup

Klara Sochorova

Frantisek Filipovsky

Filip Svarc

Rychly

Zawadska

Petr Rychly

Filipovsky Fratisek, Jiri Krampol

Randovi

Langmajer, Adamovska, Zavadska

Zawadska

Stanislava Jachnicka, Postlerova,

Otakar Brousek ml., Marcel Vasinka, Jifi Krampol atd. Je jich stra§né moc :)

Stanislava Jachnicka

Brzobohaty

FrantiSek Filipovsky

Valerie Zavadska, Franti§ek Filipovsky,

Ne

Labus, Pomeje, Krampol, Gejdar...

Silva Talpova

Martin pisaiik

Jana Musilovéa

Ne

Stanislava Jachnickd, Petr Rychly

Ne

Ne

Labus

Martin Stransky, Jan Maxian

Martin Pisafik, Iva Leckd, Miriam Chytilova, Daniel Rous, Petr Rychly, Pavla Rychla, Stana Jachnicka,
jifi Labus, Martin Dejdar, Vlasta Bedrna, Michal novotny, Tereza Chudobové, Andrea Elsnerova, David
Novotny

jifi $tepnicka, valerie zavadska

Daniel Dité

Ne
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Jiti Labus

Ne

Ne

Petr Rychly

Frantisek Filipovsky

Atka Janouskova

Marcel Vasinka, Terezie Taberyova, Zden€k Mahdal, Vit Ondracka, Kamila §préchalové, Jaromir Meduna

Ne

Ale§ Prochazka

Dejdar, Strejcek, Bohdalova

Ne

Miroslam Moravec

Fr. Filipovsky, M. Moravec, J. gt’astn)'/,V. Zavadska, V. Galatikova,

Alois Svehlik, Jitka Jezkova, JanStastny,Veronika Frimanova, Sv.Skopal - je jich mnoho

Michal Jagelka

Miriam Chytilova, Stanislava Jachnicka, Rostislav Ctvrtlik, Michal Jagelka

Ilona Svobodova, Michal Dlouhy, Stanislava Jachnicka

Ondfej Brzobohaty

Jachnicka, Filipovsky,Rychly

J.Meduna, F Filipovsky

Martin Dejdar, Zlata Adamovska

Marie Chytilové

Jan Maxian

Ne

Ne

Zlata Adamovska

Ne

Ne

Ivana Korolova, Ondfej Brzobohaty

Filpovsky, Moravec

FiSer, Schwarz, Fr.Filipovsky, Mir.Moravec, J.Tiiska

FrantiSek Filipovsky

Valerie Zavadska

Ne

Ne

Ne

FrantiSek Filipovsky

Filipovsky, Zawadska

Labus, Dejdar, Filipovsky

Adamovska, Donutil, Filipovsky, Krampol, Zawadska

Zaadska, Filipovsky, Adamovska

Ne

Filipovsky, Ldbus, Adamovska

Donuitil, Adamovska, Abrham

Zawadska, Filipovsky, Labus

Labus, Adamovska

Ne

Labus, Filipovsky

Filipovsky

Filipovsky, Adamovska, Rasilov, Svehlik

Labus, Adamovskd, Zawadska

Zawadska, Labus, Filipovsky, Tima

Filipovsky, Adamovska
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Kotek, piskula, Petr rychly

Kamila Sprachalova

Pavel Soukup, FrantiSek Filipovsky

Jifi Labus, Martin Dejdar

Kamila Sprachalova

Ilona Svobodova, Bohdan Ttima

Zawadska

Filipovsky

Bartoska, Filipovsky, Adamovska

Filipovsky

Labus, Filipovsky

Filipovsky, Labus, Zawadska

Labus, Zawadska

Lébus, Hefmanek, Flipovsky, Zawadska

Filipovsky, Krampol, Labus, Adamovska

Donutil, Filipovsky

Labus, Filipovsky

Zawadska, Labus

Zawadska, Filipovsky

Filipovsky, Labus, Krampol, Adamovska

Labus, Filipovsky, Zawadska

Filipovsky, Zawadskd, Donutil

Filipovsky, Labus, Zaviel

Filipovsky

Labus, Zawadska

Zawadska

Filipovsky, Labus

Zawadska, Labus

Donutil, Filipovsky, Zawadska

Zawadska

Jitka Mouckova,Sasa Rasilov

Jitka Mouckova, Miroslav Donutil

Filipovsky, Rdsner

Ne

Sasa Rasilov, Jaromir Meduna

Jaromir Meduna, Franti§ek Filipovsky, Jitka Mouckova, Vlastimil Bedrna

Mouckova, Zawadska, Meduna, Juficka

Zlata Adamovska

Jaromir Meduna, Rostislav Ctvrtlik

Zawadska, Adamovska

FrantiSek Filipovsky, Valerie Zawadska, Lukas Hlavica

Tereza Bebarova, Pavel Rimsky, Vlastimil Zavrel

Ne

Jan Dolansky, Tereza Bebarova

Tomas Juficka

Ne

Ne

Ne

Filip Svarc, Bohdan Tiima

Ne

Martin Stransky, FrantiSek Filipovsky

Ne

Ne

Ne
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Ne

Ne

Bebarova, Svarc

Ne

Ne

FrantiSek Filipovsky, Bohdan Ttima

Ne

Jitfi Labus, Pavel Rimsky

Ne

Ne

Vlastimil Bedrna

Ne

Source:
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Appendix no. 19: Answers to the question nr. 22 — The last (optional) question: free space
to express your opinion on the eternal dilemman “dubbing versus subtitles:
(isted in order of appearance)

Division made by the thesis author:

GREEN - Both / It depends / Dual broadcasting / Having a choice would be the best
option

VIOLET - Subtitling

BLUE — Dubbing

ORANGE - Other

22. Posledni (nepovinnd) otdzka: prostork vyjadreni Vaseho ndzoru na véény spor"dabing versus

titulky":

Zlata stfednicesta, ano i ne (nezrusit, ale ani nepfehanét)

Jsemna 100% pro vysilani zahrani¢niho filmu/pofadu v origindle. Jsem toho ndzoru, Ze vétSina Ceského
naroda je stale jazykové velmi negramotnd oprotijinym narodiimza coz podle mé pfispiva i praveé naSe
kultura dabovani.

Kazdy divak by mél mit moznost volby. Pokud si televize d¢la vlastni dabing, tak by piece méla mit k
dispozici i origindlni znéni, a tudiz by méla byt schopna divakiim dat na vybér.

Titulky by mély byt vice roz§ifené, popiipadé by méla vzniknout moznost vybéru divaka.

Anglicky (i jiny) original je skvély pro nauceni slovni zdsoby a frazi, dokonce jeden z nejlepsich zdroju
kazdodenniho zivota, skoda teto prilezitosti nevyuzit a koukat na vse v cestine. Dabing velmi velmi
casto bud nezvladne nebo aninedokaze zachytit naplno to,co bylo mysleno v originale, zaroven jednou
z nejvetdich nevyhod dabingu je take zmena dabera v prubehu viceleteho serialu. Sam preferuji titulky,
ceske nebo i spise anglicke, ve vetsine pripadu, dabing jen zridka pokud mam film ci serial pouze jako
podkres. AMEN

Puvodni znéni s titulky je spiS pro mlad$i generace, které cizi jazyky ovladaji. Star§i generacisi, podle
mého nazoru, potrpina ¢e$tiné a titulky nejsou ochotnicist. Mladsi generace tente "problém" fesi
stanice HBO nebo Netflix, pfipadné online strankami, proto podle m¢ neniuplné nutné radikalné meénit
programy televiznich stanic. Nicméné, specialné vyhrazeny, neplaceny program v televizi pro
filmy/seridly s pivodnim znénim by byl jisté pfivitan.

V piipadé komedii preferuji dabing, kdy film je nadabovan s ohledem na nas ¢esky humor. V ostatnich
zanrech preferuji n€kdy titulky pro piesnéjsi preklad, jindy dabing pro vétsi pohodli.

Za vhodnéjsi variantu v soucasné dob& povazuji jednozna¢né€ ptivodniznéni, ale dabing nezavrhuji,
zvla§té predrevolucni a Casné porevoluéni dabing byl vysoce kvalitni a dodnes naneddm dopustit,
nebot’ mi v mnohych piipadech pfijde zajimavéj§i nez ptivodniznéni. Nicméné soucasny dabing jako
piili§ kvalitni nehodnotim, pfijde mi mnohem méné propracovany a ledabylej$i nez v diivéjSich dobach.

Cesky dabing je jednim z nejkvalitn&jsich a nejprofesionalngjich ve svété. Zruseni dabingu a tim
nesmyslné potlacovanirodného jazyka bych hodnotiljako velezradu. Tyhle multi kulti sracky uz mé
fakt serou. Ceitina je slozity, ale nadhemny jazyk, vazte sitoho a nevymyslejte kraviny. Curaci :D
Jsem schopny sledovat seridly i s dabingem, ale vétSinou preferuji jazyk vekterém jsem serial vidél
poprvé. Vadi mi, Ze seu riznych herct objevuje stejny dabér.

Zpisob,jakym je mluvené slovo feceno, tedy hlasitost, vyska nebo jakékoli zvlaStnosti, dodava
vyjadfeni autentiénost améni obsah sdéleni. Piivodniznéni dodava onomu sdéleni autenticnost - herec
vi, jak co chcefict, aby to odpovidalo jeho roli. Dabér vSak ne, a pokud ano, tak o to témef nikdy nejde
replikovat pfesné. A tak se cast sd€leni ztraci. Navic nékteré vtipy nejde pielozit do jiného jazyka av
dabingu pak nevyzni, jak by mély.
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U néekterych typt potadl je dabing lepSinebo stejn€ dobry, jako original (Simpsonovi, TBBT,
animované filmy), jindy plisobidivné a nepfirozené a nekvalitni hercké a hlasové vykony dabért rusi
(Transformers), podobné naduzivané hlasy ve filmech nebo détskych seridlech. Jinak zavedeni dudlniho
vysilani (chapu jako moZznost vybeéru jazyka, je tteba na HBO) je dobravéc, ale podle mé by neméla byt
néstrojem ke zvySovanijazykové gramotnostinaroda, myslim jako hlavni motivace. A perla na zavér -
chtéla jsem jit do kina na film ve 4dx, cztit verze byla jen jednou denné a to ve 22:10 (film zacinal asi
22:40 a koncil kdovikdy), navic az v sale jsme zjistili, ze se promita ve 2d, nikoliv 3d, coz jsme Cekali.
Je skoda, Zze kina nenabiz vic titulkovanych verz filmii napfi¢ v§emi zanry, véetné détskych,a
nepropaguji je vice. (Tady by toi mohl byt nastrojke zvySenijazykové gramotnostia klidné¢ by mohl
bytin¢jakym zpisobem podporovany pro déti)

Dabing by mela bytnadstandartnisluzba, kterou je nutne si priplatit. Zdarma pouze pro porady a serialy
nizsi kvality zamerene na starsipublikum.

Cesky dabing se v poslednidobe velmi zhorsil

Potady pro "odpocéinek" by mély byt dabované,sledovanipotadu s titulky je jednozna¢né naro¢néjsi a
mnoho divakd odrazuje od sledovani. Zaroven je tfeba ocenit vynikajici uroven ¢eského dabingu (mohu
srovnat s némeckym a §védskym). Na druhou stranu jsem piesvédéen, Ze sledovani s titulky je
prospé&sné pro jazykovou vybavenost populace. Do budoucna tedy s rozvojem technologii povazuji za
idealni moZnost volby kazdého divaka vybratsisledovanis dabingem ¢i titulky na vlastnitelevizi a do
té doby napt. odabovat "zabavné" potady (napt. filmy) a s titulky uvadét naro¢néjsi porady (napf.
dokumenty), u jejichZ sledovanidivak prvoplanove projevuje zajem se néco doveédét a nejen odpocivat.

Koncept dabingu bych zcela opustila, vyjimku bychudelala jen u nejakych poradu, ktere jsou urceny
mladsim detem (do 10 let). Ty sipotrebuji osvojit i spravnou podobu ceskeho jazyka.

U starych seriald a filmi mi dabing nevadi, spi§e naopak, také no mam zazity, u novych preferuji
puvodniznéni.

Titulky. Vzdy a za kazdych okolnosti.

Nemam nazor

Umclecky dabing praktikovany v CR ano.

Pral bych si, aby byly zahrani¢ni pofady vysilany tak, aby silidé mohli vybrat,jakou verz chtéji.

jesté jsem nevidél v televizi film v plivodnim znéni.. co jsem slySel tak Ze v hodné€ zemich nemaji tolik
dabované filmy, Ze vét§inu maji v originale, a to se mi libi!

Oboji

Sledovat film s titulkama je pro divéka, pokud nevladne jazykem, naroénéjsi. Oddechové filmy v TV
mize byt pohodingj$isledovat dabované. Asije nejlepSinechat vybrat divaka, ale je to zaroven drazsi.
Zajimavou novinkou je automaticky pieklad pomoci titulkdl v redlném case (obcas viditelné na
YouTube), to by napt. umoznilo vysilani napf. pfimych pfenosti ze zahrani¢i s nulovymi naklady na
tlumocnika.

To by bylo na dlouho. V kostce, oboje ma svoje vyhody a nevyhody. Titulky odvadipozomost, jsou
neskute¢né pokracené, ale zase Clovék slySiptvodniho herce a jeho vykon. Pravda ale je, ze kdyz divak
dané feci vlibec nerozumi, mize byt ptivodnivykon sebelepsi, ale doty¢ny ztoho nebude mit nic. Viz.
naiky "O, Benedict Cumberbatch ma tak rozko§ny britsky piizvuk, dabovanije u néj hiich." Nic proti,
ale kdo angli¢tinu neovlada, slysi jen nesrozumitelnou hatmatilku, natoz aby rozeznal jednotlivé
piizvuky. A to aninemluvime o tom, Ze se nedabuje jen angliCtina, ale i frinina, némcina, ¢inStina atp.
A zajimalo by m¢, jak by obhajci titulki adorovali ichvatny vykon Donnieho Yena v Ip Manovi... )

Dabing

Dabing podle mého nazoru jazykové vybavenostinijak neubira, napt. v Némecku dabuji vSea jejich
jazykova vybavenost je také vynikajici. Titulky opravdu nemam rad, zejména pokud sejedna o titulky
od nekvalifikovaného ptekladatele, kterych se na internetu vali tuny, kazi mi zdzitek z filmu. Pokud uz
koukam na film v anglickém znéni, tak bez titulkdi nebo s anglickymi titulky, u filmu v jiném jazyce
bohuzel ¢asto nemam na vybeér.

vysilani piivodniho znéni vysilani s titulky md své vyhody pro ucenijazyka a Cetbu.

Ja osobnésimyslim, ze zastanci titulkG argumentuji tim, Ze selidi nauci anglicky jazyk, pfitom je to
naprosta pitomost. Pfece neexistuji jen filmy v anglictiné. Kdyz budu sledovat tieba korejské filmy v
pivodnimznéni s titulkama, tak bez zdkladu daného jazyka se korejStinu tézko nauc¢im. Navic ani
titulky neumi divakovi neznalému daného jazyka vysvétlit, co to znamena.

Dabing

Dabing

Jsou potfebajak titulky tak dabing. Ale zcela rozhodn¢ kvalitni. .
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Miluji ¢eské pojeti daningu, pfiblizi reprodukci ¢eské mentalité

Uvitala bych osobne vice moznosti sledovat zahranicni porady v puvodnim zneni. Chépu ale, ze pro
né&koho je plivodniznéni neprijatelne a nevyhovujici (napr. stari lide, kteri neovladaji dany cizi jazyk).
Nejoptimalnejsi by pak byla moznost zvolit si podle svych preferenci - k dispozici by byly obe varianty
(ci napf. pouze ptivodnizneni bez titulku - financni ispora)

Mam rad moznost volby, n€kdy chce ¢lovek dabing, ale vice si film uZziji v pdvodnim znéni s titulky.

Pfed rokem jsem byla u rodiny ve Finsku a vétSina zahranini pofadd tam béz pouze s titulky. Hrozné
sedivili, Ze u nés to tak nenia shodlise, Ze jim tos trovnianglictiny hodné pomohlo. (I pro mé to bylo
fajn, mohla jsem s nimi koukat na v§echno.)

Zaroven ale chapu,ze déti titulky nestihaji ¢ist a pozdé&ji jsou na to moc pohodiné (brachovije 14 a
titulky odmitd).

Dabing

Pokud budou vsechny porady vysilany v dabingu, ceska populace bude neustale jazykove tupaa v
dusledku toho mala, zakuklena a nachylnake vsem fake news. Kvuli mladym lidem je treba, co nejvic
poradu vysilat v puvodnim zneni.

Dabing je nepresny, casto narusuje originalitu filmu, zabranuje uceni cizich jazyku

Dabing

Nesnas§im titulky. Odvadéji pozomost, zdrzuji. Rad rovnou sly$im, co kdo tika, a ¢asto pouzivim
dabované vécijako kulisu. Navic je dabing mij koni¢ek a mam rad spoustu dabéri, které vzdy rad
znovu usly$im.

Dabing by m¢l piezit. Jsem pro, aby mél kazdy moznost volby, aby fungovalo dudlni vysilani, ale
nenéli by se stale néktefi snazit dabing zrusit.

Mém rad kvalitni dabing a casto si film pustim s dabingem, ale jeSté Castéjise na filmy a seridly divam
s titulky (i anglickymi).

Dabing je boz

To neni spor dabing versus titulky, to jen ndm uméle tlaci, Ze titulky jsou lepsi. Je potfeba hlavné ucit
mladez Cesky, to postradaji, a to by jim mohl kvalitni dabing dat. Dnes$ni dabing sice neniuz tak
kvalitni, bohuZel misto skvélych dabért ted’ jsou preferovanilidé jako Bohdan Ttima, Libor Boucek,
Jifi Schwarz, René Slovackova, Martina Kechnerova a podobni, i kdyZ sena tu roli nehodi. I pteklady
také zaostavaji, zvlasté kdyz je déla nekdo, kdo ve skutecnostimoc cesky neumi, ale i dobfi
piekladatelé ted musi pracovat az moc rychle, takZe neodvedouidedlni praci. A chyba je v tom, ze
pieklad zistane na pul cesty, naptiklad ve filmech a seridlech o superhrdinech kdyZz ponechavaji
piezdivky hrdint a padouchti v angli¢ting, misto zabéhnuté ceské podoby, jako Hlinak, Tuénak,
Stra§ak, Hadankar. Ale v§echno je lepsi neztitulky. Titulky nejenom odvadéji pozormost od déje, je to
nepfirozené, vnimat fe¢ o¢ima a ne sluchem, ale ani nezakryji ptvodnicastonep&kné a nedostateéné
§kolené hlasy zahrani¢nich hercti. Clovék by simusel film pustit bez zvuku, ale to by nesly$el hudbu
ani jiné zvuky. Zatimco dabing ty hlasy zakryje a nahradi je hlasy mistri dabingu.

Dabing je ve filmu pifjemny a titulky mi nevadi.

Dabing je skvely pro urcitou cast populace (deti, starsilide, mene jazykove zdatni). Titulky, idealne
ceske i puvodni, jsou skvele pro lepsi osvojeni ciziho jazyka. Hodne lidi seuci poslechema nedabovane
filmy jsou pro ne skvelou alternativou. Navic nektere obraty nelze prelozit. Slovenstinubych urcite
nedabovala. Jsme sami proti sobe, kdyz nevyuzivame vyhodu naucit se sprizneny jazyk snadno a

prirozene a obohatit sislovni zasobu a predstavivost o slovenske pojmy. Drzim palce s praci a
obhajobou ;)

Dabing

Skvelé téma. T€Sim se ze bude vic poradu s titulky. V m€ skandinavii a holandsku je pak jazykova
uroven vyssi

Dabing ma v CR dlouholetou tradici a vysokou trovei, zejména v CT a dabing pro kina. Bohuzel Casto
vznika kvili cené velké mnozstvi nekvalitni dabingtina jedno brdo, kde je §patny pieklad, malo dabért,
kteti se stfidaji na hodn€hercti a chabéherecké vykony, §patnéruchy atd.. To nejvic o8klivy pohled na
dabing u ¢eské spolecnosti. Ale titulkovanim se tento problém neda vyfesit, stejné jako setim nezlep$i
jazykové dovednosti.

VEt§inou to co sly$im prvni

Jakozto siln€ slabozraky bych veskeré vysilani filmi a seridld v pivodnim znéni s titulky zakdzal a vSe
zahraniCni a zejména tvorbu z téch nejexotictéj§ich zemi bych povinné opatfil dabingem (vyjma
slovenského znéni, jehoz ptedabovanido ¢eStiny jsem silnym odplircem). Zastanctim titulkii bych
nejradé&ji pral, aby oslepli a teprve pak by se ukdzalo, jestli by i nadale preferovali plivodniznéni a
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hanobili dabing.

Dabing i titulky maj své vyhody,i kdyZ pre typické divaky, kteri neznaji dany cizi jazyk muze byt
sledovanis titulkami nezaujimavé. VetSina divaku si chce pri televizi odpocinouta proto se domnivam,
7e sledovani pozadus titulky by mnohé divaky mohl odradit. JA osobne viibec nechapu duvod dabovani
slovenskych potadu, ale to je jen muj osobninézor.

Volil bych dualni vysilani, protoZe to poskytuje jednak moznost vyjadieni kazdého Elovéka. Zaroven by
bylo dobré poukazat na to, ze dabing neni jakymsi "pozistatkemsocialismu", ale je dlezty, kdyz uz
pro nic jiného, tak pro zrakové postizené lidi, kteii také maji pravo na sledovani zahrani¢nich filmi
(serial, potadu atd.).

Neni nutné jednoznaéné preferovat jedinou variantu.

Cesky dabing ma obrovskou tradici a nesporné kvality

Neni potfeba vylu¢né upfednostitovat jednu moznost. Je dobfe zachovat moznost vybéru na zaklad¢
preferenci a potfeb.

myslim si, ze Uplné zruSeni dabingu v souc¢asné dobé nenimozném protoze velka ¢ast divaka
piecejenom neovladacizi jazyk a dokazu sipfedstavit,Zze by topro né mohlo byt velmi nepfijemné. Na
druhou stranu je ale podle m¢ velmi dobré zvést dualni vysilani a vést predev§im déti k tomu aby se
snazily sledovat potfady v angli¢tiné (a popfipade€ v dalsich jazycich, které seuci) s titulky. Sama bych
ale tfeba filmy v jazycich, které mi jsouuplné cizi - ¢inStina, hindStina atd, asiradsi vidéla dabované.

Dabing

Dabing semi libi u star$ich seriald, kdy m¢l uroven v soucasné dobé preferuji zahrani¢ni filmy a serialy
filmy pouze s titulky. Na dabovany film se podivam pouze vyjime¢né, kdyz jsem unavena :-)

Nejvétsi problém s titulky vidim napf. v Udalostech, kdy se netlumoci cizojazy¢ny mluvei z jakéhokoli
jazyka!!! Na CT byla v tomto smyslu uz podana hromadna 7aloba, protoZe na piedchoz upozoméni
nereagovala. Na druhou stranu - existuji televize s moznosti audiopopisu (problém nastaveniu
nevidomych, uzsivybér typu pifjimace - nejde o klasické dualni vysilani!!!), pii kterém jsou titulky
piipadné cteny. Problém zrakové postizenych, star§ich lidi, dyslektiki ...

Jsou filmy, které jsou vyrazné lepsis dabingem, a jiné, kde je tomu naopak. Podle mého nazoru by m¢l
bytzachovan jak prostorpro kvalitni dabing, tak moznost zvolit sishlédnutifilmu v origindlnim znéni s
titulky. (viz napf. nékterd kina nabiz jak film v origindle, tak dabovany)

Dabing je dobry, kdyz jste unaveni, ale titulky vas donutisoudfeditsena film na 100%.

Myslim, ze dabing od éry vynikajicich K.M. Wall6 a dcery Olgy Walld se dost zhorsil. Dabované filmy
ur¢itych tvircich skupin jsou hrozné (viz Mahdal a spol.), ipln€ se zméni d¢&j a charakter postav, filmy
mne nebavi. Na CT 2 a Art to neni $patné,ale Nova, Prima atd. asi chté&ji usetfit, Zkratit ¢as dabovania
kvalita filmd, ac by to byly nékdy docela dobie hodnocené filmy, ztraci.

Obcas je clovek liny anebo nechutne multifunkeni tak se dabing hodi pro takoveto sledovani
napul..kulisa je obcas moc fajn.....Cesky dabing je nekdy i srandovnejsinez original...zvlaste u
komedii....Cesky Dabing uplne nezavrhuji ale je ho zbytecne moc....A je posledni dobou dost
nekvalitni....

I kdyz je néktery dabing hodné& zdafily, pfesto bych radsijenom titulky pro jejich nesporny
komunika¢ni pfinos.

Dabing ceske televize umi, mame skvele dabery, ale kvalitni filmy mam rada v puvodnim zneni s
titulky. Ovsem ty si pustime v klidu, kdyz deti spi, abychomsi je uzili. Sporjsem nezaznamenala, ale
spatne vybrany daberrozhodne zataha za usia pokazi dojem i z dobreho filmu. Proto siv 99%
doprejeme radeji film v puvodnim zneni. Dekuji Marusko a hodne stesti.

Myslim Ze idedlni by byla moznost siu kazdého potadu vybrat
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Z vlastni Zku§enosti vim, ze obyvatelé zemi, kde sleduji pofady v origindlnim znéni s titulky jsou Iépe
jazykové vybaveninez obyvatelé zemi, ktefi znaji jen dabing (popf. minimaln¢ titulek). Ti prvni maji
rovnéz lepsivyslovnostamaji cizi fe¢ natolik odposlouchanou avztou, ze v redlnych situacich jsou
pohotovéj$ia nelovi v mysli gramatické zdkonitosti nutnék sestavenismyslupné odpoveédi.

Druhou véci je klesajici mira znalosti slovenstiny. Ve své vékoveé kategorii rozhodné nerozumim v§emu
arozumim méné nez starsilidi ¢i mi rodice (kategorie 40+), pokud ale sleduji potad ve slovensting,
nemam s tim absolutné zZidny problém. S jistotou v§ak mohu fici, Ze znalost slovenStiny mezi o
generaci mlad§imi je tristni (14 a méné, 15-19) a véfim tomu, Ze dal$i generace by opravdu jiz mohly
potiebovat dabing, coZ povazuji za velmi smutné. U polStiny, ruStiny ¢i balkanskych slovanskych
jazyki by seto dalo relativné je§té pochopit (tam moc nerozumim ani ja vyjma polstiny, coz je ale dano
rodinnym zizemim), ale pfedstavadabing slovenskych potfadi do ¢estiny je pro mne jednoduse
Zvracena.

Myslim, ze je dobre, aby lide meli moznost volby. Obzvlast mladsi divaci, nebo naopak starsimaji
problem porozumet cizimu jazyku, ale zaroven nestihaji cist titulky nebo s tim maji potize kvuli
spatnemu zraku a pro takove lidi je pak dabing vyhodou. Na druhou stranu televizni porad v puvodnim
zneni s ceskymi titulky pomaha pri uceni ciziho jazyka, clovek slysipuvodnihlasy hercu a take
puvodnitext. Pri dabingu je casto nutne delat kompromisy, aby herci "spravne otvirali pusu", takze vety
musi byt bud delsi nebo kratsi, coz casto omezuje kvalitu prekladu.

Nejvétsi nesmysl je podle mne dabing pofadii pro mladez (napt. na TV Oc¢ko), protoZe tato skupina
dabing viibec nepotiebuje a mela by naopak rozvijet svoje jazykové schopnosti. Navic je ten dabing
¢asto velmi nekvalitni.

Chapu, ze titulky mohou byt pro né€které skupiny obyvatelstva (seniory, déti) nepohodIné, coz musime
zohlednit, pfesto bych uvitala moznost sledovat co nejvice produkce v ptivodnim jazyce. Mé vlastni
jazykové vybavenostido urCité prospélo.

Jednoznacne titulky!

Cesky dabing je kvalitni, ale mohlo by byt vice poradu a filmu v puvodnim zneni s titulky. Prave pro
rozvoj anglictiny.

jsem pro dudlni vysilani.

V pohadkach ma dabing misto, ale u potfadd pro dospé&lé bych preferovala titulky

Dabing byl v drivejsich dobach kvalitnejsi, jednim z duvodu bylvetsi casovy ramec na vypracovani
prekladu a zpracovani dabingu, a take lepsi financni hodnoceniprekladatelu/daberu. V dnesnidobe
bohuzel vitezi kvantita nad kvalitou.

V dnesnidobé je to otazka stisku jednoho tlacitka na ovladacia kazdy by simohl vybrat.

Rika se,Ze Cesky dabing je jeden z nejlepSich na svéts, ale podle mé je fakt §koda, Ze se dabuje upné
v§echno ato hlavné kvili tomu, Ze to ten film narusiat’ je dabing sebeleps$ia lidi by Iépe nasali cizi fec.
Na druhou stranu je pravda, Ze tieba seniofi by se ¢tenim titulkéi mohli mit dost problém. Uplné nejlepsi
by bylo, kdyby si ¢lovék mohl na televizi zvolit jak to chce a byly tak dostupné obé verze.

Zalezi urcité na situaci. Jsou chvile, kdy jsem z prace tak unaven4, ze rada jen "konzumuji" potada
jsem S§tastna,Ze je s dabingem. Pokud sichci v§aknékteré pofady opravdu uzit, tak preferuji titulky a
originalni hlasy, protoze tieba takovy Benedict Cumberbatch v originale je hlas k pomilovani. To proste
Vojta Dyk nedoZene :).

nékterej Ceskej dabing je umelecky dilo, kde jsou herci lep$i nezZ original. nékterej stoji za prd. néktery
titulky jsou nekvalitni, néktery videoobsah je natolik specifickej, Ze je dabingu $koda. neni to Cernobily.
Mam obavu, ze vétSinalidi by ocenila prosté dabing v slu§nékvalité¢ a ne titulky.

Mam mnohem radsi titulky, kdyz jsem byla onehdy nucena zhlédnout jednu epizodu serialu Sherlock v
dabované verzi, m¢la jsem z toho jen polovi¢ni zazitek oproti pivodnimu znéni s titulky (pfestoze se
dabéti snazili). Chapu dabingu filmi pro predsSkolni déti, které jeSté nectou, ale od cca 10 let by mél
titulky zvladat kazdy. Kvalita dabingu pro televizi navic dost kolisa, leckdy je znat, ze se v§echno d¢la
za minimalni naklady ve spéchu akvalitni to pak prosténeni. Kapitola sama pro sebe je uroven
piekladu, dabing détskych seriali je leckdy plny anglicismil, ze mé to tahd za usi. Jsem presvédéena, ze
titulky pomahaji rozvijet znalosti ciziho jazyka.

Preferuji titulky tam, kde je ptivodniznéni v jazyce, kterému rozumim. Naopak u jinych, napft.
francouzskych, filmi je pro mé pohodingjsi dabing. Dabing bych nezavrhovala, protoze znam spoustu
lidi, kteti by sek zahrani¢nim pofadimbez toho viibec nedostali, ale bylo by fajn mit moznost volby,
jestli dab. nebo titulky. Ad. slovenské filmy - asinikdy nepochopim, pro¢ se nékteré z nich
predabovavaji do Cestiny.

V dabingu casto slysim i nespravnou cestinu, o spatnych prekladech (hlavne idiomu apod.) ani
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nemluve.

soucasnejceskej dabing je odpad, kterymu bohuzel neni venovana pece jako v minulosti.

Dabing mi nevadi, ale ten ¢esky je nekvalitni- obéas azk smichu

Titulky

jelikoz mi angli¢tina nedéla problém, rada sleduju filmy/seridly v tomto jazyce. i u jinych filmi/serial
(napf. francouzsky) mam radé&ji origindlni znéni a titulky. mam na tom rada tu autenti¢nosta emoce
hercti. pfijde mi, ze dabingtohle v§echno "ukradne." za mé jednoznaéné titulky.

Myslim si, ze ¢esky dabing je podstatny,jelikoz je kvalitni. Zaroven ale by bylo v pofadku, aby v
televizi byla moznost vybéru, zda chceme sledovat pofad/film s titulky ¢i s dabingem.

Televizi uz drahnou dobu nesleduji, kdyZz jsem se dostala do kontaktu se sou¢asnymdabingem, velmi
me¢ zklamal (produkce Prima Cool a stale stejné hlasy bez autenticity). Anglické pofady sipoustimz
internetu v originale bez titulkd, jiné bych si poustélas titulky. Myslim, Ze dabing ma svémisto u
telenovel pro lidi, kterym jazyky nic nefikaji a pohadky pro déti, ale idedln€ s moZznosti zvolit i original
s titulky.

Nejlep$i je ptivodnidabing s titulkami ve stejném jazyce, pokud se dany jazyk uéim.

Mz¢lo by byt dostupné oboje u zahrani¢nich filmti/seriald.

Dabing je izasnd pfilezitost uzit sifilm i kdyZz zrovna neumite cizi jazyk. Ja jakozto ¢lovek, mluvici
plynule anglicky upfednostiiujiorigindlni znéni. Za prvé protoze mam radéji hlasy herci (nalijme si
Cistého vina, Ceska televize neumi vybirat hlasy tak aby sedéli k postavé)a za druhé protoze a¢ je Cesky
dabing jeden z nejlepSich, obcas se dabériim nepovede zachytit emoci chvilky a film na tom akorat
utrpi...

Pokud chci u pofadu odpocivat/pracovat, vyhovuje mi vice dabing. Je hodné potadi, kde je Cesky
dabing skvély. Na druhou stranu, pokud koukdm na nové potady/serialy, volim titulky, ikdyz jde tieba
o Spanélsky potad. Znadm dost lidi ze svého okoli, ktefi vzdy chtéji dabing, titulky je odrazuji.

Cesky dabing by nemél byt zrusen, s jeho kompletni absencise lidé jazyky nenauéi, spi§ TV vypnou.
Bylo by skvélé¢ mit na vybér: dudlni vysilani je super. S titulky GpIné izasné. Mit potady pro détijak v
cizich jazycich, tak v ¢eském by bylo vyborné. A samoziejmé, kéz by cesky dabing (a pieklad) byl
kvalitn&j$i a vénovalo se mu vice ¢asua odbornikil.

IkdyZ je podle m¢ z pravidla autentiCtéj$ia kvalitnéj$i original, myslim si, Ze v televizich by mély byt
potady dabované,uz jen proto, ze je to pohodIngj$ia vice dostupné v§emclentim rodiny. Naptiklad
mam mlad$tho sourozence a mzi meé, ze spoustapodle mé¢ kvalitnich pohadek neni dabovéanaa proto se
na né s nim nemizu divat. Cesky dabing je kvalitni a kolikrat semi zdal lep$i nez original ( viz.
Mentalista atd.). Kdyz bych nutné potteboval original, je dnes uplné€ jednoduché sijej dohledat online.
Naopak dohledat si alternativni dub. by bylo mnohem t&z5i.

Nemyslim si, 7e je spravné tvrdosijn& prosazovat jednu nebo druhou variantu. Clovék by mél mit
moznost volby.

Zbytecnost, 100 lidi 100 chuti

Nejlépe ovladatfec, tudiz titulky, jen k jazyklim, kde sidivék nenijisty svoujazykovou vybavenosti.

Titulky

U dabingu hodn¢ zalezi na staii filmu a programu, na kterém se film vysila. Star$i filmy maji dabing
velmi vysoké kvality, ale sledovattfeba Piraty z Karibiku na Nov¢ je sebemrskacstvi.

Vzdy zalezi na situaci. Nelze jednoznacné tvrdit, ze jedno je leps$i nez druhé. Zalez i na typu potadu,
ptizvuku postav (Australsky, Skotsky, atd... je Casto velmi nesrozumitelny) a mnoho dal§ich faktorech.
Celkove seale vzdy ptiklanim k originalu nad titulky. (napfiklad simpsonovibych ale v angli¢tiné v
zivoté nepreferoval...)

televize je s aktualne nejpristupnejsim zpusobem vyucovanicizich jazyku, jelikoz ve vetsine skol se
nezameruje na komunikaci anu porozumeni tohoto jazyku

Tak asizdlezi na filmu, aina hlasech hercti a dabérti. Nékdy bych to nejradéji zkombinovala, protoze
nékteré hlasy zahraniénich hercl zni uplné€ uzasné oproti éeskym dabérim. Na druhou stranu nékdy je i
ten nas dabing lep$i nez zahrani¢ni original. To plati tfeba u seridlu Simpsonovi.

Originalni zneni je vzdy lepsi!

Dabing nevystihne ptivodniatmosféru. Ale kdyz je dabing kvalitni ukdZe novy rozmer.

U serialu, co mam jako kulisu, mi vyhovuje dabing - vyzaduje min pozornosti. U filmu rozhodne
anglictinu, nepotrebuju ani titulky, vetsinou me taky rusi - ale rada slysim hlasy hercu a puvodni
vyznamy, treba u humoru a narazek, taky sitak vic osvojujujazyky.
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Dabing naruSuje autenti¢nost média. Ubird nejen z hlasového projevu hercti ale cele zvukové stopé
filmu. Kdyz vidim néco s dabingem, ipIné¢ mé to vytrhne z prozitku toho dila. Zvuk a obraz jsou si
uplné odcizeny.

Rozumim tomu, Ze dabing je pro spoustu lidi pohodIngjsi, ale kolikrat setim pokazi pointy vtipt,
frazova slovesa, ktera v ¢estin€ nedavaji smysl, smazou se accenty postavy, které kolikrat hraji velkou
roli a celkové mam pocit, Ze se dabingem dost zni¢i kulturni prostiedi filmu/seridlu. Navic si myslim,
ze puvodniznéni urCité zlepSuje znalosti v daném jazyce, i kdyby jen pasivneé.

Dabing ocenuji kdyz pouzivam tv jako kulisu. Napr v kine preferuji vzdy titulky.

Dabovat treba Kralovu fe€ je hiich.

V kiné titulky,u televize dabing, mizu u toho vafit nebo plést.

Cesky dabing je u néterych potadi lepsinez originalni znéni (napi.: Cerveny trpaslik, Pratelé, atd.). Ale
titulky mi nevadi, hlavnije Ze z ¢4stirozumim a titulky mi to dopli.

Jsme pro obé moznosti, tak aby sikoncovy uzivatel mohl zvolit sdm, cemu dava piednost

Vse uz bylo feceno, a v titulcich zvécnéno.

Na nékteré pofady a filmy jsem zvykla s titulky a na jiné bez (zejména ty, které jsem vidéla jako prvniv
televizi a ne online),avSak 90% obsahu, ktery koukdm je v origindlnim znéni s titulky (v pfipade
zahrani¢nich YouTube videi bez nich)

Velkym faktorem je i znalost jazyka. Kdyz je ¢lovék v jazyku zdatny, zda rozumi alespoii z ¢4stia bavi
ho, je ochotnéjSisledovat pofady v originale. Napf. M4 kamaradka neniv anglictiné zdatn4, nebaviji a
rad$ise podivana dabovany pofad. J4 jsem opak.

Co setitulek v televizi jako tradicniho média tyce, jsem proti. Mlad$i generace se na televizi v dnesSni
dob&uz tolik nekouka a od star$i generace by zavedeni titulek do CESKE TELEVIZE vzbudilo jen vinu
nelibosti a protestil, protoZe piece jsme v Cesku a nechceme tu zadny cizince. (Klasickd véta: Kdyz
néco chtél, mél se naudit Cesky)

Dfive jsem byla natitulky lind, dabing je velmi pohodlny co se tyce prace pii televizi. Snazim seto ted’
dohnat a rdda si cilené vybirdm ptivodniznéni.

Jsem pro oboji - pro “lehci” tvorbu (oddychovy zanr) preferuji dabing, aby porad mohl byt jako kulisa
jine cinnosti, “hlubsi” tvorbu (film'kvalitni serial na zamysleni apod.) vyzni mnohonasobne lepe v
puvodnim zneni.

Titulky

Jsem pro dabing.

Protoze jsem starSiosoba, dabing mi vyhovuje, pro mladé lidi je vysilani v pdvodnim znéni zcela jisté
piinosem pro rozvoj jazykovych znalosti.

pro malé déti (neGtouci) je dabing duilezity; v Cechach se, dle mého, dabing naduZivé a pro jazykovou
vybavenost populace by jisté prospélo, kdyby se vice potadt vysilalo jen s titulky (tyka se dnes i
slovens$tiny? )

nejlep$i je moznost volby podle aktudlni situace

Je dobte mit na vybér. Nékde se hodi titulky, jinde dabing.

Titulky moc rdda nemam - snizuji mi vizualni pozitek z filmu a celkové mé rusi, protoze vyzaduji
zna¢nou pozornost. Z tohoto divodu preferuji filmy v originadlnim znéni bez titulkli. Dabing mi nevadi.

V Nizozemsku prakticky dabingnevidim a je to nadhera. A taky to funguje.

Titulky

Co setyce nazoru, ze kdyz bude film v cizim jazyku, ale titulky budou ¢eské a my se diky tomu
mizeme lépe naucit dany cizi jazyk. S tim nesouhlasim, jelikoz si myslim, ze jakmile jsou titulky
Cesky, divak se soustiedijenom na titulky a cizi jazyk nevnima. Aby sev cizim jazyku zlep$il, bylo by
mnohem lep$i, aby titulky byly také v daném cizim jazyce.

Dabing ano, ale v men§i mife

Dabing

Moznost vybéru by byla dobra.

Muzeme bytna Eesky dabing hrdi, je dobry.

Piijde mi, Ze v televizi slycham hlasy potad téch stejnych dabéru.

Jsem na dabing zvykla a nevadimi.

Cesky dabing je takova nade skvéla specialita - snad kazdy zna napi. Frantiska Filipovského..

Idedlni je mit moznost volby.

Titulky

Kazdy preferuje néco jiného, oboji ma svévyhody.
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Preferuji potady s titulky, ale pro déti je urcité lepsi dabing.

Dabing ano, ale spiSe jen pro déti. Ja radsi titulky.

Dabing je takovanase Ceska tradice a mam ho rada. Slovenské filmy bych do ¢estiny nedabovala -
myslim, Ze je uZite¢né, aby i mladi slySeli obcas slovenstinu a pfisli s ni do styku.

Source: prepared by the author of the thesis
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