Abstract

This thesis explores specific ways of using female singing voice in subculture of historically
informed performance of baroque music in the Czech republic. The thesis is based on principles of
cultural theory and cultural analysis. Main source for my research were interviews from the years
2015 and 2016 held with female singers specialized in historically informed performance, and my
own living experience first as voice student, later as a performer in the field of baroque music. I
explore ways of fulfilling fundamental demand of the subculture for ,historical authenticity” (which
is usually defined as ,,how did the music sound at the time of its origin®). I come to key term of
,naturalness® and I further explore how this concept is embodied by the singers, how it affects the
sound of the voice and aesthetic expectations of the singers and also listeners. I put the experience
of ,,authentic“ and ,,natural® interpretation of baroque music in context of thinking about pleasure,

especially in terms of jouissance and plaisir described by Roland Barthes.



