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The MA thesis sets out ‘to provide an aesthetic reading of Keats’s medieval poems and their legacy’ 

(‘Introduction’, p. 1). Opting for a select number of primary texts facilitating space for close 

reading and organised comparative discussion, the thesis begins by laying out the literary and 

historical background of the Romantic approaches to the medieval and the development of 

Romantic medievalism, seeking to examine the poet’s evolving techniques to re-imagine and recast 

the medieval cultural legacy in terms of its visual and poetic agenda. The thesis is factually well-

grounded, exceeding the confines of its set scope, and meeting the formal requirements of its 

academic genre. The student consults an impressive array of secondary material which is used in a 

relevant manner. 

The strength of Hupcejová’s thesis is mainly in its ambition to provide a keen comparative 

reading of some of the most renowned poems by Keats and their equally famous visual 

counterparts created by the Pre-Raphaelite Brotherhood. The points are supported throughout by 

attentive close reading and a conscientiously selective approach to secondary material, both of the 

Romantic period and when it comes to recent literary criticism. The thesis is interested in the ways 

in which Keats works with his enthusiasm for but inferior knowledge of the medieval world 

towards an intricate new aesthetics that aspires to change the received formal approaches to poetry, 

as well as to burst the moral concerns traditionally tied to the medieval ethos. As ever with Keats, 

the thesis, as signalled by its very title, traces the poet’s inevitable realisation concerning the 

impossibility to successfully revive and reconceptualise the medieval past to bring solace and joy 

to the reader, one of the central concerns of Keats’s poetry – from ‘old romance’ we tend invariably 

toward ‘wormy circumstance’. The thesis more or less successfully traces this development of 

Keats’s aesthetic outlook, providing a framework of reference to various relevant secondary 

material as well as the poems themselves.  

One of the drawbacks of the thesis is a certain disjointedness of the detailed close reading 

of Keats’s medieval poems in the first half to the equally detailed discussion of the Pre-Raphaelite 

visual interpretation of Keats’s poems in the latter half – this double focus rather leaves space for 

further bringing together of the development of Keats’s poetry inspired by the Romantic medieval 

revival, its contribution to this aesthetic tradition and the ways in which Keats changed or marked 



this tradition, and the subsequent visual legacy in the Victorian era. The thesis could have 

constructed a more solid and consistent overall argument, bridging this gap, by embellishing and 

developing some of its current points – for instance a more in-depth analysis of the impact of 

gender and sexuality on the aesthetics of Keats’s medieval poems, or Keats’s development of the 

relationship between the Romantic aesthetics of beauty and death.  

I have a question for the candidate to respond to during her viva voce examination: 

1) In what ways can the Pre-Raphaelite visual interpretations of Keats’s legacy be read as rewriting? 

To conclude, I am happy to recommend the thesis for defence and propose a preliminary 

grade of ‘very good’ (velmi dobře). 
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