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The title of this thesis sounds very ambitious and arouses high expectations even though it is 

quite clear that “metamorphosis” is used as a cliché rather than a term describing an actual 

imaginative process which may characterize Keats’s poetry. What is actually meant by it is a 

transformation of the material that inspired Keats into his own poetic visions, imagery and 

modern form and subsequently processing this in the works of art in the following decades, 

especially those of the Pre-Raphaelite Brotherhood. 

As presented in the thesis, this conception in fact resulted in two separate studies: first, a 

study of the relationship between Keats’s “medieval” poems (“Isabella, Or A Pot of Basil”, 

“The Eve of St. Agnes” and “La Belle Dame sans Merci”) and their source texts; second, a 

study of the “ekphrastic” representation of these poems in the works of the three founding 

fathers of the PRB, W. Holman Hunt, J. E. Millais and D. G. Rossetti. What I see as rather 

problematic about this conception is the very fact of the separate character of these distinct 

parts of the thesis: the first research does not seem in any substantial way relevant for the 

second research; its results definitely do not condition the arguments for the Victorian 

context. On the other hand, a reader’s impression tends to be that the Pre-Raphaelites are 

almost the only group of artists of that time developing the Keats legacy. Other nineteenth-

century artists and poets than those affiliated with the Brotherhood are hardly mentioned, 

which may imply that the relationship between the Pre-Raphaelites and the Keats literary 

heritage was direct and no other than such. In my opinion, at least the mediating aesthetic role 

of Lord Tennyson, who was held in high esteem by the Pre-Raphaelites, and his mentor A. H. 

Hallam should be discussed. This would by no means go against the conception of the thesis 

as the formative role of Leigh Hunt and others in Keats’s career is similarly included and 

reflected. 

As it is, the forte of the thesis lies in its detailed interpretation of the studied works and the 

differences between texts and prototexts. Even though some parts occasionally sound too 

tediously meticulous, as if to convince the reader that no aspect has been missed, they very 

usefully bring together a great number of views and show the student’s research was truly 

substantial. And what should be emphasised is that it is not only a summation of ideas that the 

student presents but a critical assessment of them, proving that she is able to deal with works 

of art and literature with critical acuteness. The number of secondary sources used is indeed 

imposing. The more pity it is the student did not include George Harry Ford’s Keats and the 

Victorians (1944), one of the basic guidelines for those interested in the history of the poet’s 

reception in the decades following his death. 

My other reservations concern partial problems and are perhaps of lesser importance. Walter 

Scott is definitely a key figure of British Romantic medievalism (3) but he would have hardly 

played this role without the intense interest in the British Middle Ages and the national past in 

general during the latter half of the 18th century by such figures as MacPherson, T. Percy, 

Chatterton, Burns etc. – this fact should at least be mentioned. The argument about the 

characteristic finale of Christabel (8) fails to take into account the fact that the poem was left 

unfinished, not as the poet’s intention to produce a fragment but due to his creative crisis; thus 

we do not know what the actual finale Coleridge would have arrived at could he complete his 

plan. The argument about Keats’s avoidance of the prototextual biblical connotations (40) 



does not seem to be entirely valid since his “manna dew” obviously alludes to an Old 

Testament motif. 

Finally, the thesis is, regretfully, not free of occasional language errors and typos. On the 

other hand, its language is rich, showing the student’s competence to handle a complex 

aesthetic problem in the English language. There is no doubt that the thesis may become a 

valuable source of information for further research, as suggested on its final pages. 

I recommend the submitted MA thesis for defence with a preliminary suggestion of the mark 

to be “very good”. 
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