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ABSTRACT

This bachelor thesis consists of two parts, i.e. a practical part and a theoretical part. The
practical part presents an original Czech translation of a passage from the memoir The [
Chong by author Tommy Chong, made by the author of this thesis. The theoretical part
demonstrates various linguistic and stylistic phenomena which occurred in the translation of
the above-mentioned work. Namely, these phenomena include e.g. the choice of register, the
substitution of the American prison slang with the Czech prison argot, and the translation of
lexemes with partial or zero equivalence. The process of the translation itself was preceded
by the study of several works devoted to the theory of translation such as K teorii i praxi
prekladu by Dagmar Knittlova, Uméni prekladu by Jiti Levy, and Les Problemes théoriques
de la traduction (Teoretické problémy prekladu) by Georges Mounin. Besides, the
composition of the translated work refers to that of the / Ching, an ancient Chinese literary
work. This reference concerns mainly the names of chapters. These were therefore translated

using two different professional Czech translations of the above-mentioned ancient work.
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ABSTRAKT

Tato bakalaiska prace sestava ze dvou casti, tj. z ¢asti praktické a ¢asti teoretické. Prakticka
¢ast predstavuje originalni cesky preklad tryvku z memodru The I Chong od autora
Tommyho Chonga, jejz zpracoval autor této prace. Teoretickd Cast ukazuje rozlicné
lingvistické a stylistické jevy, které se objevily pfi prekladani vySe zminéného dila.
Konkrétné se jedna napt. o volbu registru, ndhradu amerického vézenského slangu Ceskym
vézenskym argotem ¢i preklad lexémi s ¢aste€nou ¢i nulovou ekvivalenci. Samotnému
procesu piekladani predchdzelo studium nékolika dél vénovanych teorii piekladu, napf.
K teorii i praxi prekladu od Dagmar Knittlové, Uméni prekladu od Jititho Levého ¢i Les
Problemes théoriques de la traduction (Teoretické problémy prekladu) od Georgese
Mounina. Kromé toho kompozice ptekladaného dila odkazuje na kompozici starocinského
literarniho dila /-ting. Tento odkaz se tyka zejména nazvi kapitol, tyto byly proto preloZzeny

s pomoci dvou riznych profesionalnich piekladi zminéného staro¢inského dila.

KLICOVA SLOVA

pteklad, The I Chong, Tommy Chong, registr, vézensky slang, vézensky argot
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INTRODUCTION

The aim of this bachelor thesis is to present an original translation of a passage from
the memoir The I Chong: Meditations from the Joint by Tommy Chong. The choice of the
translated literary work is based on the variety of linguistic and stylistic aspects which The [
Chong provides. On the one hand, the translated passage includes contemplative sections,
yet on the other hand it is also a rich source of direct speech, colloquial English, idioms,
wordplays, regional dialect, vulgarisms, and prison slang. Furthermore, the composition of
The I Chong refers to that of the I Ching, an ancient Chinese literary work. Consequently,
the translation of The I Chong was conditioned by the study of two different professional
Czech translations of the I Ching.

This bachelor thesis consists of two major parts, i.e. a practical part and a theoretical
part. The practical part contains a side-by-side juxtaposition of the original English text and
the Czech translation. The translated passage consists of three chapters, i.e. chapter seven,
chapter eight, and chapter nine. Nevertheless, a short section in chapter seven had to be
excluded from the translation, for it presents dialogs which occur in the script of the movie
Up in Smoke, which had already been translated by amateur translators. This excluded
section is, however, a mere flashback whose omission does not cause any issues concerning
the coherence of the text. All paragraphs in both the original text and the translation shall be
marked with Arabic numerals, so that individual parts of the text could be easily referred to
throughout the thesis. On that account, all footnotes in the thesis shall be marked using

Roman numerals for better distinction.

Whereas the practical part contains the translation itself, the theoretical part of this
thesis is devoted to the analysis of the translation. In this part, all interesting aspects of the
translation shall be discussed on the grounds of the theory of translation, presented by
specialized literature such as K teorii i praxi prekladu by Dagmar Knittlova, Umeéni prrekladu
by Jiti Levy, and Les Problemes théoriques de la traduction (Teoretické problémy prekladu)
by Georges Mounin. Apart from these theoretical works, other sources were used to deal
with specific aspects of the translation, e.g. Mluvnice soucasné anglictiny na pozadi cestiny
by Libuse Duskova et al., Slovnik nespisovné cestiny by Jan Hugo et al., the publication “Jak

mluvi ¢esti vézni” by Jaroslav Hala and Petra Soudkova, a translation-oriented lecture given



by Martin Hilsky, and many others. All of the above-mentioned sources were employed to
resolve problems which occurred in the translation of The I Chong and which shall be
discussed in detail in the theoretical part of this thesis. Due to the rich variety of interesting
lexical items which can be found in The I Chong (e.g. proper names, prison slang), the
theoretical part shall emphasize the translation of interesting lexical items rather than

syntactic phenomena, whose role in the translation of 7he I Chong was of less significance.

THE AUTHOR AND THE WORK

Thomas B. Kin Chong, generally known as Tommy Chong, is a Canadian-born
comedian, actor, director, and activist of Scotch-Irish and Chinese descent, who is currently
a United States citizen. He was immensely popular throughout the 1970s and 1980s, starring
in comedy movies related to the hippie culture and the excessive consumption of marijuana.
In 2003, Chong was arrested for selling glass bongs over the Internet and sending them over

state borders and was eventually sentenced to nine months in prison.

Chong’s work The I Chong is a memoir which presents Chong’s life experiences,
most of which relate to the time of his incarceration. Throughout the work, he describes
various aspects of prison life, sometimes in a humorous way, yet also expresses his opinion
that the real cause of his incarceration is his comedy movies, in which he ridiculed the U.S.
government and its anti-drug policy. Besides, The I Chong has a spiritual aspect, presenting

contemplative thoughts, mostly based on the New Testament and the I Ching.



PRACTICAL PART - TRANSLATION

' The I Chong

Meditations from the Joint

2 Chapter Seven
Chieh / Limitation
K’an / Tui

Acceptance of Limits.

3 We performed our last gig in

Muskegon, Michigan to a sold-out
audience. Many of the fans in attendance
had themselves served time in jail and were
there to give me a proper send-off. There
were more than a few prison guards there as
well. They also gave me advice and
encouragement. One of the fans told me not
to worry about drugs in prison. He said, and
I quote, “Hell, there’s more dope in prison
than on the street. I know some guys who
bring it in.” He was very drunk and loud,
but he fit right in with the rest of the crowd.
4 After we played the gig in
Muskegon, we flew home to prepare for my
nine months of incarceration. A friend of
mine who had just completed two years in
the state pen called and told me I could
bring in my computer, my guitar, and a
television set with earphones. Of course, |
believed him. And this was coming from

my ex-accountant, who did time for stealing

' Chongova kniha promén

Svétska slava, loch a trava

2 Kapitola sedma
Tie / Omezeni
Kchan / Tuej

Slechetny clovék si uvédomuje miru.

3 Naposled jsme vystoupili
v Muskegonu v Michiganu a bylo uplné
vyprodano. Pro mé to bylo vlastné takovy
rozlouceni se svobodou. Spousta fanouskd,
co ten den pfisli, si sama néco odsed¢la, a
ukazalo se taky par dozorcl, aby mé
povzbudili a dali mi par tipa. Jeden typek
m¢e uyjistil, Ze o drogy nebudu mit ve vézeni
nouzi. Rek mi: ,, Ty vole, dyt' v lochu je vic
matroSe neZ v ulicich. Sdm zndm par
takovejch, co ho tam pasujou.” Byl docela
namol a taky dost kiicel, ale v ten den
naprosto splynul s davem.

4 Potom, co jsme odehrali svoje Cislo,
jsme letéli domt, abych se pfipravil na
svejch devét mésicli za mfiZema. Taky se
mi ozval kamos, co si zrovna odsed¢l dva
roky ve statni véznici. Poradil mi, Ze si
s sebou do lochu budu moct vzit pocitac,
kytaru 1 televizi se sluchéatkama.
Samoziejmée jsem mu to sezral. A pfitom to

byl miij bejvalej ucetni, co Sel sedét za to,




money. [ am so gullible I’d believe Charlie
Manson if he said he was innocent.

5 My son convinced me to telephone
the prison myself to find out what I would
be allowed to bring in with me, and to my
great disappointment, [ was informed that I
would be allowed on pair of white or black
running shoes with no logos, a pair of gray
sweatpants, a couple of white T-shirts,
white socks, a wedding ring, a cheap watch
(under fifty dollars in value), and one soft
covered religious book of my choosing.

6 He went on to tell me that although
I was due to report in at two o’clock in the
afternoon, it would be to my advantage to
be there before noon and not a minute later.
My friend Josh Gilbert and I drove to the
army and navy store in Santa Monica to
purchase my new duds, where I was waited
on by a homie who knew where I was going
based solely on what I was buying. There is
quite a jail culture in America now, thanks
to the fucked-up laws that have been passed
in the last ten years.

7 As 1 was leaving, the store clerk
wished me luck at Taft. The truth was, up
until that point, I hadn’t allowed myself to
even think of jail. I was st/ blissfully in
denial. But the time was approaching when

reality would wake me up from the dream

and [ would be incarcerated for nine months

ze krad penize. Jsem tak duvétivej, ze bych
snad zbastil 1 Charliemu Mansonovi, Ze je
nevinnej.

> Syn mé nakonec piesvédcil, abych
do vézeni sam zavolal a zeptal se, co si
s sebou budu smét ptinést. Bohuzel jsem se
dozvédel, ze mi nedovoli nic vic nez jedny
bily nebo ¢erny tenisky bez loga, jedny Sedy
teplaky, par bilejch tricek, bily ponozky,
snubni prsten, hodinky, co nestoji vic jak
padesat dolari, a nabozenskou knihu
vlastniho vybéru v brozovany vazbé.

6 Taky mi poradil, Zze ackoli se mam
ve véznici hlasit az ve dvé odpoledne,
udélam nejlip, kdyz dorazim uZz pred
polednem a ani o minutu pozdéjc.

S kdmoSem Joshem Gilbertem jsme pak

zajeli do Santa Moniky do obchodu
s vojenskejma potiebama, abysme
nakoupili vSechno oblefeni, co budu

potiebovat. Prodavac se ani nemusel ptat a
hned védél, kam se chystam, jenom podle
toho, co jsem kupoval. Diky tém
zkurvenejm zakonlim, co se schvalily za
poslednich deset let, tu ted v Americe
mame hotovou vézenskou kulturu.

! KdyZz jsem odchazel z obchodu,
prodava¢ mi popidl, at’ se mi v Taftu daii.
Abych pravdu fek, do ty doby jsem viibec
na vézeni nepomyslel. Porad jsem mél

hlavu v oblacich. Ale cas se nelprosné

10




for selling water pipes over the Internet. I
knew that I was really going to jail because
of the movies we had made in the early
eighties.
Cheech and Chong’s Next Movie, The

Up in Smoke, Nice Dreams,

Corsican Brothers, and Still Smoking are
still being played regularly on television
today. This apparently really pissed off the
Bush administration, and they came after
my glass water pipe business.

8 But in my heart, [ knew I was going
to go to jail because I was told by a small
still voice that this was going to happen.
When I say “voice,” I mean God. I have
always had a special relationship with God,
as long as I can remember. I know that I
have always been drawn to the spiritual side
of almost every experience, even when I
was a kid. I remember very clearly the
feeling of something else around me,
guiding me, protecting me.

? My early experiences in church
were profound and comforting. I remember
walking in the snow at night feeling the
quiet beauty all around me, wondering if [
would see God with my eyes, because I
could certainly feel Him with my heart.
These quiet moments alone gave me an
assurance that I was not alone. I was

surrounded with love. I was protected with

the love that passes understanding. It is the

kratil a brzo uz na mé dolehne skutecnost:
budu devét mésict ve vézeni za to, Ze jsem
pies internet prodaval vodni dymky. Ale ja
veédél, ze ten pravej divod, pro¢ jdu sed¢t,
jsou vsSechny ty filmy, co jsme natocili
v osumdesatkach.  Stoupat jako dym,
Krasné sny, Pribehy Cheeche a Chonga,
Korsicti bratri a Hulime dal. VSechny tyhle
filmy dodneska opakujou v televizi. A to
oc¢ividné nasralo Bushovu vladu a ta zacala
pronasledovat muj obchod s bongama.

8 Ale at’ jsem si namlouval, co jsem
chtél, hluboko uvniti jsem védél, ze ptjdu
sedét. Naseptaval mi to totiz takovej tichej
hlasek. A kdyz fikam ,,hlasek, tak myslim
Boha. Pamatuju si, ze jsem vzdycky mél
k Bohu zvlastni vztah. I jako décko jsem u
kazdy Zivotni udalosti vnimal 1 jeji
duchovni strdnku. Moc dobie znam pocit
toho, ze mé& obklopuje néco, co me vede, co
m¢ ochranuje.

? Uz kdysi

davno mi duchovno

poskytovalo nesmirnej pocit utéchy.
Vzpominam si, jak jsem se v noci brodival
snéhem a citil jsem pfitom tu jemnost a
krasu, co m¢ obklopuje. Citil jsem Boha
svym srdcem a hloubal jsem nad tim, jestli
Ho né&kdy spatiim i na vlastni o¢i. A pravé
tyhle chvile, co jsem stravil o samoté, mé
ujistovaly 7e sam.

o tom, nejsem

Obklopovala mé¢ laska. Ochranovala mé

11




love of the universe, the love of God, that
protects us all when we realize that it exists.
This is the “key to heaven™ that is
mentioned in the Bible and other holy
books. It is the knowledge and faith that the
Higher Power exists. In a way, it’s like
knowing the mountaintop exists even
though it is obscured by clouds. The Truth
that will set you free is simply the
knowledge that not only does God exists,
He exists within you. God is the very life of
your existence. And you can have the
Kingdom only if you recognize It.

10 It shall be according to your faith; in
other words, you make your own reality
according to what you believe in. If you
believe in the devil (I don’t) then you will
manifest evil (error.) On the contrary, if you
believe in love (which I do), then you will
manifest love (reality).

1 It is also almost impossible to
commit a crime when you know that God is
the essence of your life. Knowing why it is
wrong to steal will keep you from becoming
a thief. Now, I realize that some of you
readers are thinking, This guy has been
smoking too much pot, which is true. I did
smoke way too much pot, and that took my
mind off my path and put me in jail, where

I got back on my path.

laska. Laska, co pfekracuje veskery
porozumeéni. Laska vesmiru, laska Bozi, ta
nas vSechny ochranuje, jakmile si
uvédomime, ze existuje. Pravé to je ten
,kli¢ nebeského kralovstvi®, o kterym se
pise v Bibli a dalSich svatejch knihach. Je to
veédéni o tom a vira v to, Ze existuje Vyssi
sila. Kdyz se to tak vezme, je to, jako kdyz
¢lovek vi, ze hora ma vrchol, i kdyz je
utopenej v mlze. To je ta pravda, co clovéka
osvobodi. A neni to jenom pravda o tom, ze
Biih je, ale i o tom, ze On je uvnitt mé. Bih
je to, co z existence dé€la zivot. A nebeskyho
kralovstvi ¢loveék dosdhne jenom tim, Ze ho
sdm pozna.

10 Af se vam stane podle vasi viry!
Jinymi slovy — ¢lovek si tvofi svoji vlastni
skute¢nost podle toho, v co sdm véti. Pokud
clovek véti v d’dbla (jakoze ja ne), pak bude
pachat zlo (omyl). A naopak — pokud
Clovek veri v lasku (jakozZe ja jo), pak bude
projevovat lasku (skute¢nost).

1 Pokud totiz ¢lovék vi, ze Bih je
podstatou jeho Zivota, je takika nemozny,
aby spachal jakejkoli zlogin. Clovék vi, Ze
je Spatny krast, a uz jenom diky tomu se
nestane zlodéjem. Chépu, ze néktery z vas,
co tuhle knizku ctete, si ted’ fikate: Tak
tenhle typek je totdalni zkurka! A vlastné
mate pravdu. Hodné€ jsem hulil a to mé

svedlo zcesty. Diky tomu jsem se taky

12




12 But one cannot blame one’s
inability to move forward because of
smoking too much pot. There are times
when even the most dedicated potheads
must stop smoking if for no other reason
than to enjoy smoking more when they
resume. Ineptness or serial procrastination
should not be blamed on the hemp plant
because the plant itself is not addictive. The
only thing pot smokers get addicted to is the
effect of feeling good. However, feeling
good because of what you accomplish is a
far more satisfying feeling and should never
be mistaken for pot high.

13 Since quitting pot I have found that
I still have the same urges I had when I was
smoking. I can still procrastinate with the
best of them and I still get the munchies, the
only difference is, I have no one to blame
but myself.

14 As soon as the bust happened, I
automatically reverted to my early religious
training and was told by the Spirit that all
this was happening for a reason. [ was going
to jail, and I was going to meet people in jail
who would help me with my mission,
whatever that mission was. I was told that
the reason I had such good luck with the
beginning of my career was because I was
supposed to be helping others. The moment

I started to think only of my own comforts

dostal do vézeni, kde jsem tu cestu zase
nasel.
12 Ale nikdo, kdo ma potiz se v zivoté
posunout dal, se nemtize vymlouvat na to,
ze moc huli. Dokonce i ty nejnadsSenéjsi
huli¢i si obCas musi dat pauzu, a to jenom
proto, aby si pak huleni vic uzivali, az zase
zac¢nou. Ta rostlinka za lidskou neschopnost
a chorobnou prokrastinaci nemutze. Huli¢i
nejsou zavisli na trave, ponévadz ta sama
navykova neni. Jsou zavisli na pocitu §tésti.
Pocit $tésti ale muze vzejit i z vlastnich
uspécht, a takovej pocit by si urcit¢ nikdo
nem¢l plést s pocitem zhulenosti.

13 Od ty doby, co jsem piestal hulit,
jsem zjistil, Ze mam upln¢ ty samy potieby,
jaky jsem mél, kdyz jsem hulil. Potad
dokézu prokrastinovat jak nikdo na svété a
pofad na mé ptichazi zravka, akorat ted’ si
uZ za ni miZu jenom ja sam.

14 co doslo ktomu

Hned potom,
zatahu, jsem se bezdécné rozvzpomnél na
svoji nabozenskou vychovu. Tehdy ke mné
promluvil Duch a sd€lil mi, ze to, co se ted’
déje, ma sviij vyznam. Pljdu do lochu a tam
se seznamim s lidma, ktery mi pomiiZou
smym poslanim, at uz je to poslani
jakykoli. Taky mi prozradil, Ze se mi na
zacatku kariéry tolik dafilo proto, Ze mym
ukolem bylo pomdahat druhejm. Ve chvili,

kdy jsem pozornost obratil na svoje vlastni

13




was the moment things began to go wrong.
This is the natural law of cause and effect.
As long as my focus was on entertaining
audiences, then the muse would be there for
me. But as soon as the ego became
involved, then the performance suffered
because it was no longer muse driven. In
order to be totally successful you must first
be able to release the ego.

15 The one major problem facing the
world today and every day since the
beginning of this human experience is the
false sense of self, which is called the ego.
This puffed-up, pride-driven, false sense of
self is the reason that the world is in the state
that it’s in today.

16 The ego is the personality we create
in order to protect ourselves from other
egos. In other words, it is our front. It is the
person who we think we have to pretend to
be in order to impress or intimidate other
people. The real you has no need to impress
or fear others because you are too busy
serving others. This is our real mission in
life: serving others, helping our fellow man.
The ego prevents us from fulfilling our
mission by demanding recognition or
payment for its service.

17 I know the reason Cheech and I

broke up was because of our egos. Once we

obtained a measure of success, our egos slid

pohodli, se vSechno zacalo bortit. Je to
prirodni zakon a fika se mu zakon piiciny a
dasledku. Kdyz jsem se soustiedil na to,
abych bavil publikum, vedla m¢ muza. Ale
jakmile vstoupilo do hry ego, muza mé
piestala vést a moje vystoupeni uz nebyly
jako driv. Zkratka pokud chce bejt Clovék
uspésnej, musi se vzdat svyho ega.

5 Nejvétsi problém, se kterym se svét
potykd dnes a denné, a to uz od pocatku
lidstva, je

tohle nezdravy sebepojeti,

kterymu se fika ego. Pravé diky tyhle
domyslivy nafoukanosti je na tom dneSni
svét tak, jak na tom je.

16 Ego je vlastné osobnost, kterou si
vytvafime, abysme se ochranili pfed jinyma
egama. Jinymi slovy — je to na$ §tit. Je to
nékdo, na koho si hrajeme, abysme ostatni
oslnili, nebo naopak zastrasSili. Oproti tomu
nase skuteCny ja nepotiebuje osliiovat
ostatni nebo se jich bat, ponévadz jeho
hlavnim poslanim je slouzit ostatnim — ¢ili
pomahat bliznim. A ego nam tohle poslani
sabotuje, ponévadz za

svoje  sluzby

vyzaduje uznani nebo odménu.
17 Dobie vim, ze Cheech a ja jsme se
rozeSli kvili nasim eglim. Jakmile jsme
dosahli urc¢ityho Uspéchu, prihopkaly nase
ega a prohlasily: ,,Fajn, tak odted’ uz to
zvladnu sam.* A je dost mozny, Ze moje ego

bylo vétsi nez jeho. Kdyz se nad tim ¢lovek

14




in and said, “Thanks, but I’ll take it from
here.” And maybe my ego was bigger than
his, which when you think of it, is a great
example of ego. Mine was bigger than his!
There you go, the ego strikes again. The
simple truth is, the only way any of us
achieves anything worthwhile is through
knowing God.

18 My last night of freedom was spent
with my families, my children from both of
my marriages. We all had dinner at On
Sushi on Santa Monica Blvd. It was a very
strained and sad affair. I could feel the anger
coming from my oldest daughters, Rae
Dawn and Robbi. Their mother, Maxine,
my first wife, had called earlier to wish me
luck and she told me to be strong. She felt
bad for me, but she knew that I would
survive this ordeal with no problems.

19 I received another phone call that
last night from Pat Morita, the great Korean
actor best remembered as Mr. Miyagi from
The Karate Kid. Pat’s soothing voice, filled
with encouragement and love, stayed with
me throughout my entire incarceration. He
told me everything I needed to hear. He
reminded me that I was going in because of
the current administration’s crackdown on
weed culture and told me to remember that

everyone respected me for what [ was about

to go through.

zamysli, tak tohle je vlastné¢ nazornej
piiklad toho, jak ego funguje. Moje bylo
veétsi nez jeho! Tumads, ego vraci uder.
Pfitom pravda je tak prosta: k tomu, aby
kdokoli néceho

Z nas dosahnul

smysluplnyho, je tieba poznat Boha.
18 Posledni veder na svobodé jsem
stravil se svoji rodinou, tedy s détma z obou
manzelstvi. Sli jsme na veéefi do sushi
restaurace na Santa Monica Boulevard.
Nikomu z nas ten vecer nebylo do smichu a
bylo znat, ze moje nejstarSi dcery Rae
Dawn a Robbi maji vztek. Jejich mama,
moje prvni zZena Maxine, mi uz predtim
volala. Popféla mi, at’ se mi dafi a at’ mam
pevny nervy. Bylo ji mé lito, ale dobte
veédéla, ze pro me pobyt ve vézeni nebude
konec svéta.

19 Krom¢ toho mi ten vecer zavolal Pat
Morita. Je to ten skv¢lej korejskej herec, asi
ho budete znat jako Miyagiho z filmu
Karate Kid. Jeho uklidnujici hlas pfimo
piekypoval laskou a utéchou — po celou
dobu, co jsem sedél ve vézeni, jsem na ten
hlas vzpominal. Rek mi viechno, co jsem
potieboval slySet. Pfipomnél mi, ze jdu do
vézeni kvali tomu, ze si soucCasna vlada
zasedla na huli¢skou kulturu, a zdaraznil, Ze
vSichni vi, za co jdu sedét a Ze u nich mam

respekt.
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20 Shelby and I finally went to bed.
Wrapped in high thread count comfort and
the softness of my wife’s smooth arms for
the last time for another nine months, we
slept, hugging each other all night.

21 October 8, 2003, at exactly six a.m.,
the phone rang. I picked it up on the first
ring and heard the familiar voice of my
answering service: “Good morning, this is
your six a.m. wake-up call.” I hung up the
phone and then called back to cancel my
service so Shelby wouldn’t be woken up
every morning at six for the next nine
months or until her son helped her figure
out how to make it stop.

22 “Who was that?” she asked as she
blow-dried her hair.

23 “It was the wake-up service. I
canceled it,” I yelled over the hair dryer
noise.
2 “Honey, cancel the wake-up service,
okay?” she yelled back over the hair dryer.
2 I smiled. Small things like this, the
mundane domestic moments couples have
that normally slip by unnoticed, ranked
among the things I was going to miss most
in prison. The phone rang again. This time
it was Steve, a writer from Vanity Fair who
had arranged to pick me up in a limo,

thinking it would be cool for America’s

number one stoner to arrive to jail in style.

20 Pak uz jsme si se Shelby kone&né §li

lehnout. Celou noc jsme stravili ve
vzajemnym objeti. Vychutnaval jsem si
pohodli jemnyho povleCeni a jeste
jemngjsich Shelbyinych pazi — jednomu i
druhymu jsem musel dat na devét mésictu
sbohem.

2 8. zati 2003, presné v 6:00 zazvonil
telefon. Ani nestacil zazvonit podruhy a ja
uz ho zvedal a slySel jsem povédome;j hlas.
Bylo to buzeni po telefonu. ,,Dobré rano,
tady budicek v 6:00.“ Zavésil jsem a pak
jsem zavolal zpatky a to buzeni jsem zrusil.
Kdybych to neudélal, tak by se Shelby
dal§ich devét mésicti kazdej den budila
v Sest rano, teda pokud by ji syn nevysvétlil,
jak to zrusit.

22 »Kdo to byl?“ zeptala se Shelby,
zatimco si suSila vlasy.

2 ,Buzeni po telefonu. Zrusil jsem
ho,* snazil jsem se ptekficet hluk fénu.

24 ,Zlato, zru§i§ to buzeni po
telefonu?* zakiicela a fén pfitom potad
hucel.
25 Usmal jsem se. Tyhle viedni chvile,
ktery vétSina parti prejde bez povSimnuti,
patfily k t€ém, co mi pak ve v€zeni chybély
nejvic.  Telefon  zazvonil  podruhy.
Tentokrat to byl novinat Steve, co psal pro
Casopis Vanity Fair. Byl toho nazoru, Ze

nejvetsi huli€¢ v Americe by mél do lochu
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“Okay, the limo will be at your place in a
half hour. How do you feel?”

26 I sat in silence for a moment and
asked myself: How do I feel? Well, I wasn’t
tired, even though I hadn’t slept all night,
and I wasn’t sad, even though my wife and
I clung to each other the entire night.

27 “Tommy, are you there?” asked
Steve. “Do you want me to bring you some
coffee?”

28 “Coffee?” 1 answered. “No, we’ll
stop at Starbucks on the way.”

29 I wandered into my office and
checked the pile of stuff that would be sent
to me after my incarceration. It was all
there. My life’s work, really, in a pile on my
desk. My Gibson Jazz guitar, my Pignose
amp, my computer for writing my book, and
my Joel Goldsmith spiritual book The
Mpystic 1. Everything that I would need for
the nine months I would be spending in the
Taft Taft,

Correctional Institute in

California.
30 I walked out onto the roof adjacent
to my office and was greeted with a big,
lazy yawn from my fourteen-year-old
mongrel dog, Tempy. I named him Tempy
because when I told Shelby that I was
bringing home a puppy fourteen years ago,

she said, “Well, that will be temporary.”

Tempy wandered slowly over to me and

dorazit se v§i paradou, a tak zaridil, aby mé
odvezla limuzina. ,, Tak limuzina u vas bude
za pul hod’ky. Jak ti je?*

26 Na chvili jsem se odml&el a jenom
jsem tak sed¢l a ptal jsem se sam sebe: Jak
mi je? No nebyl jsem unavenej, piestoze
jsem v noci nespal, a ani mi nebylo smutno,
prestoze jsme se s manzelkou k sobé celou
noc tulili.

27 »lommy, jses tam?* zeptal se Steve.
,»Chces, abych ti pfines kafe?*

28 ,Kafe?«

zareagoval jsem. ,Ne,

cestou se zastavime ve Starbucks.*
2 Zasel jsem do svoji pracovny a
zkontroloval hromadku véci, co mi poslou,
aZ budu ve vézeni. VSechno to tam bylo.
Celej miy Zivot doslova lezel na jedny
hromadé na stole. Jazzova kytara znacky
Gibson, kytarovej zesilova¢ od Pignose,
pocitac, na kterym jsem napsal tuhle knihu,
a jesté duchovni knihu od Joela Goldsmithe
s nazvem Tajemné ja. Zkratka vSechno, co
budu potiebovat behem téch deviti mésict,
co stravim v napravné vychovnym ustavu
v Taftu.

30 Z pracovny jsem vySel na terasu a
tam m¢ svym mohutnym, ospalym zivnutim
pfivital muj Ctrnactiletej vofech Docasnak.
Pted ¢trnacti lety jsem oznamil Shelby, ze u

nas bude bydlet pes, a ona mi tehdy

odpovédéla: ,,Tak ale jenom docasné.” A
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leaned against my leg. He was my best
friend and a good audience. When I decided
to go back into comedy, I used to practice
my stand-up routines in front of Tempy.
And he would sit there, looking at me, with
that perfect stunned look that so many of the
audiences I have played before had.

31 “Tempy, listen to me. I am going
away for a while and I want you to look
after the place for me while I am gone,
okay?”
32 Tempy looked at me and yawned in
my face again. He started to do his little tap
dance with his long claws beating a thythm
on the hardwood floors. This was his way
of saying, “Say, can you cut the bullshit?
I’'m hungry. Feed me.”

33 Shelby appeared, looking like a
fashion model on her way to an audition.
“The limo’s downstairs. Are you going to
bring all your stuff with you now?” she
asked, almost politely.

34 “No, just the bag of clothes,” I
answered as [ stroked my hungry dog.

33 She looked at me and then
disappeared into the house. We were trying
our very best not to make a scene yet. After
all, nine months isn’t all that much time. I
looked around the roof, at the empty pots in

which I had grown some of the best medical

tak jsem ho pojmenoval Docasniak. Pomalu
ke mné pticapkal a zacal se mi lisat k noze.
Byl to muj nejlepsi partak, ale taky moje
vérny publikum. Kdyz jsem se rozhod, ze
zase zacnu hrat, cvicil jsem svoje stand-up
¢isla pred Docasnakem. On na mé¢ vzdycky
tak koukal a mél ve tvaii naprosto
ohromenej vyraz. A piesné tenhle vyraz
m¢éli vSichni divéci, pro ktery jsem kdy hral.
31 ,Docastidku, poslouchej. N¢&jakej
¢as ted’ budu pryc€ a chci, abys to tu mezitim
pohlidal. Jasny?*

32 Docastiak se na mél podival a zase
mi zivnul pfimo do ksichtu. Zacal stepovat
a jeho dlouhy drapy pfitom do rytmu
bubnovaly o dfevénou podlahu. Timhle
obvyklym taneCkem mi déaval najevo:
,,Prosim té, zavie$S uz zobak? Mam hlad.
Dej mi nazrat.*

33 Shelby pfikracela a vypadala jak
modelka, co si to razi na casting. ,,UZ je tu
limuzina. Budes si ted’ s sebou brat vSechny
véci?* zeptala se skoro az zdvotile.

34 ,Ne, jenom ten pytel s oble¢enim,*
odpovédel jsem a hladil jsem piitom svyho
hladovyho psa.

33 Piejela mé pohledem a pak zasla
zpatky do domu. Oba jsme se snazili z toho
neudélat velkej tyjatr — pfece jenom deveét
meésicl neni aZ zas tak dlouha doba.

Porozhlidnul jsem se po terase a vSude jsem
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marijuana in all of California. That was
only a year ago. Man, how time flies.

36 The phone rang again. This time,
Shelby answered and passed me the
cordless. “Josh.”

37 I could picture my friend Josh on the
other end of the line: nervous and hyper,
like the neurotic New York film-maker he
is. Josh was making a documentary on my
experience with Operation Pipe Dreams,
this cockamamy bullshit bust engineered by
the Bush administration and carried out by
his sheriff of Nottingham, John Ashcroft.

38 “Tommy, listen, Steve wants to ride
with you guys alone, but I want to shoot
this!” Josh says in his hyper Jewish voice as
I watch Tempy pee against the empty
planter, absentmindedly marking his spot
for the umteenth time.

39 “Hey, man, did you hear what I
said? Steve wants you all by himself, but |
think it is important that we document all
this. What do you think?”

40 “Well, I think you should document
it too, but I don’t want to piss Steve off.

Vanity Fair is an important magazine,” |

told him.

vidél prazdny kvétinace, ve kterejch jsem
driv péstoval 1¢katfskou marihuanu — patiila
k nejlepsim v cely Kalifornii. Od ty doby uz
utek celej rok. Pani, jak ten Cas leti.

36 Telefon znovu zazvonil. Tentokrat
ho zvedla Shelby, ale hned mi ho podala a
oznamila: ,,Vola Josh.*

37 Josh je takovej ten typicke;
neurotickej newyorskej filmar a presné tak
jsem si ho pfi telefonatu ptredstavoval —
nervozniho a rozvasnényho. Josh zrovna
pracoval na dokumentu o tom, jak mé
dostihla ta ¢unacka st'ara jménem Operace
Pipe Dreams, kterou zosnovala Bushova
vlada a kterou potom proved jeho Serif z
Nottinghamu John Ashcroft.

38 ,,JHele, Tommy, Steve s vdma chce

"6

jet sdm, ale ja si to chci natocit!* znél
z telefonu Joshlv rozvaSnénej zidovskej
hlas a ja ptitom sledoval, jak Docasnak
bezmyslenkovité ¢lrd na prazdnej kvétnik,
aby si ho uz po iksty oznackoval.

39 ,, Ty vole, poslouch4as mé&? Steve t&
chce mit celyho jenom pro sebe, ale podle
m¢ je dilezity, abysme to natocili. Tak co
ty na to?*

40 ,»No ja bych to taky rad natocil, ale
j& ti nevim, nechci nasrat Steva. Pfece
jenom Vanity Fair je dilezitej Casopis,™

odpovédel jsem.
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4 “Yeah, but this documentary is

important too, man! Okay, then just let me
follow you and I’ll shot exteriors,” Josh
conceded.

42 “Okay. Exteriors, yeah . . . that’ll be
cool.” The director in me couldn’t help
seeing everything from Josh’s point of
view. I imagined Josh shooting the exterior
of the limo as it wound its way through the
Grapevine and almost to Bakersfield.

43 “Honey, the limo is here!” Shelby
repeated, yelling from downstairs. “Are you
ready?”

M I picked up my bag of clothes and
followed Tempy down the stairs. Myra, our
maid, stood and watched me with a sad look
on her face, like she was about to cry. [ went
out the door and down the stairs making a
mental note of this moment. It was a game
that I played with myself all of my life. I
would take note of this moment and
imagine myself returning nine months later
and remembering the feeling as [ walked up
the stairs.

45 I started this game when I was about
seven years old in Calgary, Alberta, where
I would lie in a field by my house, watching
clouds race by and picturing myself
remembering this exact moment, twenty

years later. And now, almost sixty years

later, with nine months in the clink ahead of

41 ,Jo, ale, ty vole, tenhle dokument je

pieci taky dilezitej! Fajn, tak jestli jinak
nedas, aspoi pojedu za vdma a nato¢im vas
zvenku, navrhnul Steve.

42 ,Fajn, zvenku... Jo, to by $lo.“
Nemoh jsem si pomoct, ale jako rezisér
jsem nad tim hned zacal premejslet.
Predstavoval jsem si, jak Josh zvenku nataci
nasi limuzinu, ktera si to fréi po silnici
Grapevine az skoro do Bakersfieldu.

43 »Zlato, uz je tu limuzina!* kficela na
m¢é Shelby z ptizemi. ,,Jses pfipravenej?*
M Sebral jsem pytel s obleSenim a
vydal se za Docasiakem po schodech dolt.
Nase hospodyné Myra se pfitom na mé
smutn¢ divala, jako by se méla dat do place.
Vychazel jsem po schodech z domu ven a
vryval jsem si tenhle okamzik do paméti.
Byla to takové hra, kterou jsem celej Zivot
hral sdm se sebou. Zapamatoval jsem si
tenhle okamzik a predstavil jsem si, jak se
budu za devét mésict vracet a vzpominat na
to, jak jsem se tehdy na téchhle schodech
citil.
45 Tuhle hru jsem zacal hrat uz kdysi
davno v Calgary. Bylo mi sedum let a ja
leZel na poli u svyho domu. Pozoroval jsem,
jak mraky plujou, a pfedstavoval jsem si,

jak na tenhle okamzik budu vzpominat za

dvacet let. Od ty doby uplynulo uz Sedesat
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me, | had vivid memories of all these
moments to keep me company.

46 I opened the back door of the limo
and watched my wife as she scurried across
the backseat. I love seeing her doing simple
things like getting into the car, showing me
a flash of her gorgeous leg, or a brief look
at her so very sexy bosom. I also love
standing close behind her and becoming
intoxicated with the smell of her shampoo
and perfume, the scent of a fashion model.
As I slid into the car and buckled my seat
belt, a smiling Steve leaned over from the
front seat. “Hey, man, how do you feel?”

47 “T feel like Starbucks coffee,” I
replied.
48 The limo pulled away and I caught a
glimpse of our neighbor watching us leave.
His advice, “Take the deal. Do your time,
then appeal,” ran through my head like a rap
song. Take the deal, do your time, and then
appeal! Try to fight the feds, you end up
dead. How true!

49 The limo wound its way down Capri
towards Sunset. Houses flashed by. Goldie
Hawn and Kurt Russell’s house looked
empty; they were living in Vancouver while
their son played hockey. We passed
by

workmen’s trucks as usual, and Nicole

Spielberg’s  house,  surrounded

Kidman’s house, a plain Cape Cod

let a ¢ekalo mé devét meésicu v lochu, ale
tyhle zivy vzpominky mé potad provazely.
46 Otevfel jsem zadni dvefe limuziny a
pozoroval jsem, jak manZzelka cupitd k autu
a usazuje se na zadnim sedadle. Hrozné rad
se divam na to, jak déla tyhle obycejny véci
— nastupuje do auta, odhaluje mi svoji
nadhernou nozku a poskytuje mi vyhled na
jeji neuveritelné svidny poprsi. Krome toho
vzdycky voni Uplné¢ jak modelka —
zboziiuju, kdyZz za ni stojim a ona mé
omamuje vuni svyho Sampénu a parfému.
Vklouznul jsem do auta a pfipoutaval jsem
se a to uz se na m¢ zpredniho sedadla
usmival Steve. ,,Cau. Bud v pohodé, to
das,* uklidinoval mé.

47 ,,Dam? Dam si kafe ze Starbucks,*
odpovédél jsem.

48 Limuzina se rozjela a ja letmo
zahlidnul naseho souseda, jak nas pozoruje.
Vzpomnél jsem si, jak mi poradil: ,,Ted’ nic
nedélej. V klidku si to odsed’, pak se
odvolej.” Jeho slova mi v hlavé bézely jak
rapovej song. Ted nic nedeélej. V klidku si to
odsed, az pak se odvolej! Vlada proti tobe,
JO, to skoncis v hrobé. Svata pravda!

49 Limuzina si to fi¢ela z kopce po
Capri Drive vstfic Sunset Boulevard.
Cestou jsem pozoroval domky, kolem
kterejch jsme projizdéli. Dim, co patiil

hereéce Goldie Hawn a herci Kurtu
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surrounded by trees with a guard outside in
a Ford Bronco.

50 I tried to imagine the DEA driving
past these homes the morning they busted
me. They must have known all about my
famous neighbors; they had my house under
surveillance two weeks before the bust
actually happened. I pictured them with
their heads together, whispering to each
other, describing what celebrity they saw in
the star-studded neighborhood, chuckling
about taking down America’s favorite
pothead. All that money wasted, when all
they had to do was call me on the phone and
tell me what I was doing wrong. Instead,
millions upon millions of taxpayers’ dollars
went “up in smoke”—with most of the
smoke being blown up George Bush’s ass
by John Ashcroft.

31 Shelby’s cell phone rang. It was
Josh. He was right behind us, trying to drive
and shoot footage at the same time. As the
limo pulled into Starbucks, Steve went in to

get us coffee, while Shelby and I sat in the

backseat.

Russellovi, vypadal opustén¢ — prestéhovali
se totiz do Vancouveru, aby tam jejich syn
moh hrat hokej. Dal jsme projeli kolem
domu Stevena Spielberga, kterej byl jako
vzdycky obklopenegj naklad’dkama
pracantd, a pak kolem domu herecky Nicole
Kidman, kterej se vS§ema téma stromkama a
ochrankou v luxusnim terénaku vypadal jak
bahamskej rdj.

50 Zkousel jsem si predstavit, jak ten
den, co mé& chytli, kolem téchhle vSech
domt projizdéli poldové s protidrogovyho.
Urcité o mejch slavnejch sousedech védeli
upln¢ vSechno — vzdyt’ muj barak sledovali
cely dva tejdny piedtim, nez se u mé
objevili. Pfedstavoval jsem si, jak stoji
v houfu a Suskaji si, kterou celebritu zrovna
zahlidli, a tlemi se, Ze uZ brzo vyhméatnou
nejslavnéj$i zkutku v Americe. Tolik
zbytecné utracenejch penéz! Pfitom mi
stacilo zatelefonovat a fict mi, co jsem délal
Spatng. Ale ne — misto toho palili miliony a
miliony dolari  zkapes  danovejch
poplatnikd a ty pak uz jen ,,stoupaly jako
dym*“. A Upln€ nejvic jich spalil statni
zastupce John Ashcroft, kterej palil a palil a
pfitom tim podkufoval Bushovi.

31 Shelby zazvonil mobil. Volal Josh.
Jel pfimo za nama a snaZil se fidit a zdroven

nas natacet. Limuzina zastavila u Starbucks
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52

“Damn! 1 just remembered

something,” I said, muttering to myself.
53 “What!” Shelby answered, sounding
overly concerned.

>4 “My extra underwear.” A fan who
had done some time in prison told me to
wear two or three pairs of underwear in case
they didn’t issue me any.

53 “Okay, we’ll just send Josh back for
it,” said Shelby, picking up her cell phone
and dialing his number.

56 “Listen, Josh, you have to go back to
the house and pick up some underwear for
Tommy. Just ask the maid, she’ll know
where they are.”

37 “Oh man! Don’t make Josh do that,”
I protested.

58 Shelby held up her hand and
continued to give Josh his orders. The lady
was in charge and you don’t argue with the
boss.
59 Just then Steve appeared with the
coffees. “Where’s Josh going?” he asked as
he entered the limo.

60 “To get Tommy some underwear,”
Shelby answered.

61 Steve smiled smugly at the news of
Josh’s dismissal. The twinkle in his eye
gave away his satisfaction in having the
media exclusive. We rode in silence,

winding our way north on the 405, each of

a Steve nam Sel pro kafe, zatimco Shelby a
ja jsme c¢ekali na zadnim sedadle.

32 ,Kruci! Ted jsem si na néco
vzpomnél,* zamumlal jsem si pro sebe.

33 ,,Co!* zdé&sila se Shelby.

>4 ,Moje nahradni spodary.© Jeden
muj fanousek, co si uz néco v lochu
odsed¢l, mi totiz poradil, abych si s sebou
vzal dvoje nebo troje spod’ary, kdyby mi
nahodou zadny neptidelili.

53 »Fajn, tak pro né poslem Joshe,
odpovédéla Shelby, vytdhla mobil a
vytocila Joshovo Cislo.

36 ,,Hele, Joshi, musi$ se vratit k nam
domil a vzit Tommymu néjaky spodary.
Rekni hospodyni, ona uz bude védét, kde
jsou.*
37 ,, Ty vole! Neposilej pro né Joshe,
zaprotestoval jsem.

58 Shelby mé zarazila zvednutim ruky
a davala dal Joshovi piikazy. Dama
pfevzala vedeni a se Séfem se nehada.

59 Hned potom se vratil Steve a nes
s sebou kafe. ,,Kam to Josh jede? zeptal se,
zatimco nastupoval do limuziny.

60 ,Jede Tommymu pro spodary,*
odpovédéla Shelby.

61 Kdyz se Steve dozvédél, ze Josh
odjizdi, Skodolibé se usmal. M¢l mé ted’
medialné jenom pro sebe a jiskiiCky v jeho

oc¢ich mi prozrazovaly, ze mu to délé radost.
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us taking sips of hot coffee, each lost in our
thoughts.

62 I thought of Cheech. I had talked to
him the day after I was sentenced and I
could hear the anger and the sadness in his
voice. He sounded like my son, totally
outraged. “Those stupid fuckers. They just
don’t get it, do they, man?”’ Cheech knew,
as I knew, that this was the government’s
payback for all the Cheech and Chong
movies that ridiculed the hypocrisy and the
racist, ignorant policies of the government’s
War on Drugs. The DEA, Bush’s private
secret police, hated the way we portrayed
them in our movies. Sergeant Stadanko
from Up in Smoke represented a comic
version of every DEA agent and narcotics
officer in America. Unfortunately, the Feds
took a fictional movie and prosecuted the
actor and writer for exercising his freedom
of expression. When I thought of it that
way, I felt more like Nelson Mandela on his
way to jail than a drug kingpin like George
Jung from Blow.

63 The 405 was almost empty of traffic.
The limo began to eat up the miles as we
raced down the hill into the valley. This is
just like a Cheech and Chong movie, 1
thought. Our car slowed to a sudden stop,
avoiding a 1967 Impala lowrider that

couldn’t decide which lane it wanted to

Svistéli jsme po Ctyfistapétce smeérem na
sever a nikdo z nas ani nemuk. VSichni jsme
jenom upijeli horky kafe a byli jsme
zahloubany do svejch myslenek.

62 Myslel jsem na Cheeche. Mluvil
jsem s nim po telefonu hned den potom, co
me¢ odsoudili. Jenom po hlase jsem poznal,
ze byl naStvanej a smutnej — znél uplné jak
mdj syn, kdyz ho néco vytoci. ,,Sraci jedni.
Voni to prosté¢ nechapou!*“ Cheech totiz
vedél stejné dobie jako ja, Ze timhle se nam
vlada msti za vSechny ty filmy, co si délaly
srandu z ty jejich ignorantsky, rasisticky
»valky proti drogam®. Bushové tajny
policii, zvany Narodni ufad pro kontrolu
obchodu s drogami, se totiz nelibilo, jak je
zobrazujem ve filmech. Serzant Stadanko z
filmu jako dym  karikoval
kazdickyho

Americe. Federalové si ale bohuZel spletli

Stoupat
protidrogovyho poldu v
fiktivni postavu z filmu se skutecnosti a
obzalovali herce a scénaristu za to, ze
vyuziva svyho prava na svobodu projevu.
KdyZ jsem se nad tim tak zamejslel, citil
jsem se spi$ jak Nelson Mandela, kdyZ ho
vezli do vézeni, nez jako ten drogovej baron
z filmu Kokain.

63 Na &tyfistapétce nebyl skoro Zadnej
provoz. Limuzina polykala mile a my se
titili z kopce do udoli. Tohle je uplné jako
film s Cheechem a Chongem v hlavnich
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drive in, so it just rode in both lanes. The
limo waited impatiently for the traffic on
either lane to clear.

64 “Hey, I think we just caught up to
Cheech,” said Steve.

63 “I think you’re right,” I answered,
glancing over at another Cheech, driving a
late-model pickup truck. There were
Cheeches all over the place. Of course there
would be; this was Southern California.
There are more Mexicans than any other
race because it was once a part of Mexico.
This is a place where the minorities are the
majority, a phrase I once heard up in San
Francisco that didn’t make any sense. If the
minorities were the majority, they would no
longer be minorities.

66 Driving in a sea of Cheeches, I
thought again of the call he gave me after
the sentencing. He sounded like he was
about to cry and his concern meant a lot to
me. “Hang in there,” Cheech told me. “It
will be over before you know it and don’t
drop the soap.” (If I had a nickel for every
time somebody told me not to drop the soap,
[ could pay all my lawyer bills and still have

money left over.)

rolich, tikal jsem si. Limuzina najednou
zacla zpomalovat a pak Uplné zastavila, aby
se nesrazila s lowriderem modelu Chevrolet
Impala ze sedumasedesatyho. Jeho fidi¢ se
evidentné nemoh rozhodnout, ve kterym
pruhu chce jet, tak prosté jel v obou dvou.
Limuzina netrpélivé c¢ekala, az se jeden
z pruht uvolni.

64 ,, Ty vole, myslim, Ze pfed nima jede
Cheech,* poznamenal Steve.

63 »J0, asi mas pravdu,” odpovédél
jsem a zahlidnul jsem pfitom dal$iho
Cheeche, co kolem nds projizdél
v nejnovejSim modelu pick-upu. VSude
kolem nas byli Cheechové. Jak by taky ne —
byli jsme v jizni Kalifornii. Tam Mexicani
pfevazujou nad kteroukoli jinou rasou,
ponévadz jizni Kalifornie byla diiv soucasti
Mexika. ,,Tady jsou menSiny vétSinou* — to
je véta, kterou jsem jednou zaslech v San
Franciscu a kterd mi nedava zadnej smysl.
Kdyby byly menSiny vétSinou, tak uz by to
pfece nebyly menSiny.

66 Pluli jsme mofem plnym Cheecht a
ja znova vzpominal, jak mi Cheech zavolal
potom, co mé& odsoudili. Znél tehdy, jako by
se mu chtélo brecet, a té&ch jeho obav jsem
si moc vazil. ,,Neves hlavu,* uklidnoval mé.
»Skonci to diiv, nez se nadgjes. Jo a at’ ti ve
sprse neupadne mejdlo.“ (Kdybych dostal

nikldk pokazdy, kdyz mé n¢kdo varuje, at’
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67 Cheech and I had performed at quite

a few prisons in the seventies. San Quentin
was the most notorious of the level-four
prisons that we entertained at in our “prison

bh

run.” Located near San Francisco, just
across the Golden Gate Bridge, San Quentin
was and still is the real deal. This is where
they put people to death in its infamous gas
chamber. This is also the place where they
put people in the hole for weeks, months,
and probably years. The “hole” was really a
hole. Solitary confinement in most prisons
consists of a series of cells, complete with
toilets and lights, isolated from the rest of
the population. The hole in San Quentin, as
described by Edward Bunker in his book
Education of a Felon: A Memoir, was a bare
cell, where the prisoners were thrown in
naked to sit and rot for months on end in
total darkness. Talk about cruel and unusual
punishment! Anybody who did any more
than few days under these conditions,
usually lost a bit, if not all, of their sanity.

68 I’ll never forget the time Cheech and
I performed at San Quentin. It was around
1976, and we were hired by Ginger, a tall,
gorgeous, redheaded stripper, and the
girlfriend of a Hell’s Angel who was doing
major time in “Q.” Ginger contacted our

agent and told him that the “Woods” had

requested Cheech and Chong to be part of

mi ve sprSe neupadne mejdlo, tak bych
z toho zaplatil vSechny svoje pravniky, a
jesté by mi zbylo.)

67 S Cheechem jsme
v sedumdesatkach vystoupili v pekny fadce
véznic. M¢eli  jsme dokonce celou
,veézenskou S$nliru”“ a objeli jsme 1 par
véznic se zvySenou ostrahou, z nichz
nejznamnéjs$i byla véznice v San Quentin.
Nachazi se kousek od San Francisca, staci
jenom prejet po Golden Gate Bridge. Uz
tehdy to tam bylo pofaddné vostry a vlastné
potad je. V San Quentin popravovali lidi
v ty nechvalné prosluly plynovy komote a
zavirali lidi do diry, kde travili tejdny,
meésice, a snad 1 roky. A kdyz fikam ,,dira®,
tak myslim fakt diru. Ve vétSin¢ véznic
vypada samotka jako normalni cela
s osvétlenim i zachodem, akorat je oddélena
od zbytku vézeni. Tuhle ,diru* v San
Quentin, popsal Edward Bunker ve svym
memoaru Zloc¢inec na cesté za vzdélanim
jako holou mistnost, kam hazeli vézné a ty

tam vUplny tmé nahy plesnivéli cely

mésice. Krutgsi trest si  nedokazete
predstavit! Kazdej, kdo tam v téchhle

podminkdch stravil vic nez par dni, vétSinou
pfisel i o posledni kapku pficetnosti.

68 Nikdy nezapomenu,

jak  jsme
s Cheechem v San Quentin vystoupili. Bylo

to nékdy okolo Sestasedumdesatyho a tehdy
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the next show. Of course, we were thrilled
to have the chance to play for such a captive

audience.

69 We arrived at the prison with all our

props and costumes, ready to entertain. The
corrections officer who escorted us from the
parking lot to the staging area was a well-
liked screw and let the cons run the show.
He was very friendly, but coplike in a quiet,
threatening way.

70 We were searched, although not as
thoroughly as I would have expected in a
maximum-security joint like San Quentin.
As we approached the stage, the CO

casually informed us, “You do know that

we have a no-hostage rule here inside, don’t
you?”
n No-hostage? What the fuck was

that? He went on to explain that if any of
these prisoners with a tendency toward
violence grabbed us and held us hostage,
the prison would not allow the inmates to
escape, even if it meant loss of life—

namely, the hostage’s life. I immediately

si nas objednala krasna, vysoka, zrzava

striptérka  jménem  Ginger. Byla to
pritelkyné jednoho frajera z klubu Hells
Angels, co byl zrovna v San Quentin na
dlouhou dobu zavienej. Ginger se spojila
s nasSim manazerem a fekla mu, Ze ,,hibeti*
si zadaji, aby Cheech a Chong vystoupili
v jejich show. Samoziejmé jsme nabidku
prijali — at’ jim tam v ty base furt jenom
nehrajou na basu.

69 Dorazili jsme do véznice a méli
jsme s sebou vSechny kostymy a rekvizity —
zkratka byli jsme pfipraveny vystoupit.
Z parkovisté¢ nas az k podiu doprovazel
dozorce. Byl to spravnej typek a dovolil
vézitim, at’ si tu show sami zorganizujou.
Vypadal

celkem v pohodé&, ale jako

z kazdyho poldy z néj Sel strach.
70 Pii pfichodu nés prohledali, ale ne
tak dukladng, jak bych bejval cekal ve
véznici s tak vysokou ostrahou, jako je San
Zatimco pochodovali

Quentin. jsme

smérem k podiu, bachai  jakoby
mimochodem prohodil: ,,Asi vite, ze tady
na rukojmi nehrajem?*

m Ze tady na rukojmi nehrajem?
Vibec jsem nechédpal, o ¢em to kurva
mluvi. Vysvétlil nam pak, ze to znamena, ze
pokud nas kterejkoli z té€ch nasilnejch véznh
popadne a bude nds drzet jako rukojmi,

bachaii mu nedovoli utéct, i kdyby to mélo
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thought, Wow! This is a fine time to lay that
one on us. But hey, we don’t have anything
to fear. If anyone can protect us, the Hell’s
Angels can.

2 The show started as scheduled, with
Ginger doing an almost nude, toned down
version of her stage act. She would have
shown all her goodies to the boys, but she
had promised the warden that she would
behave. As Ginger danced, I had a chance
to check out the audience. This was the
scariest bunch of people I have ever seen in
my life. Big, mean, long-haired, ugly,
terrifying, tattooed bikers occupied the
front three rows. They were staring intently
at Ginger’s womanly delights, trying
desperately to memorize every freckle and
every soft nook and cranny on her lush
dancer’s body.

73 The second wave of audience
members were Mexican and Latino, and
bringing up the back were the proud, defiant
black brothers. The only thing they all had
in common was the look of lust and longing
as Ginger swayed and wiggled seductively.
I glanced through a window out to the yard
and saw a group of prisoners crammed into
a chain-link pen. I was told later that this
was the protective custody area, where they

kept the snitches, child molesters, and other

soft prisoners away from the general

znamenat ztratu na zivot¢ — presnéji feceno:
ztratu na zivoté rukojmi. 7y vole, pomyslel
jsem si. Tak to nam vikas v pravej cas. Ale
v poho, my se nemame ceho bat. Lepsi
ochranku nez ty borce z Hells Angels uz
snad nemuZeme mit.

72 Show zaclla piresné¢ vcéas podle
programu. Jako prvni vystoupila Ginger s
lehce  cenzurovanou  verzi  svyho
striptyzovyho C¢isla. Byla by hoSaniim
ukézala vSechny prednosti, ale slibila
fediteli véznice, Ze se bude krotit. Zatimco
Ginger tancovala, mél jsem cas si trochu
omrknout publikum. Spatfil jsem partu téch
nejdésivéjsich lidi, co jsem kdy v Zivoté
vidél. Prvni tfi fady obsazovali robustni,
dlouhovlasy, osklivy, potetovany
motorkafi, co uptené sledovali striptérciny
svadny kiivky a snazili se ze vSech sil
zapamatovat si kazdickou pihu, kazdickej
zéhyb a kazdic¢kou skvirku na jejim téle.

73 Druhej oddil publika tvofili
Mexic€ani a Hispanci a Upln€ vzadu sed¢li
nasi hrdy, vzpurny ¢erny bratfi. Jediny, co
m¢éli vSichni spolecnyho, byl chti¢ a touha,
kterou v nich vyvolavala Ginger, kdyz se
smysln¢€ kroutila a vlnila na pédiu. Mrknul
jsem zokna na dvir a vSimnul jsem si
skupiny vézii, co byli narvany do dratény
kukané. Pozd¢jc jsem se dozvédeél, ze to je

zabezpecCovaci detence, kde drzeli vSechny
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population. These poor souls were
desperately trying to see around the corners
and through the brick walls, trying to get a
glimpse or at least a whiff of the near-naked
woman.

74 I wandered backstage to prepare for
our show, when a con appeared out of
nowhere. “Hey, man, it’s me. Remember
me?”

73 I didn’t remember the face, but I did
remember the voice. This guy had been a
popular disc jockey in parts of California.
He had once ruled the air much like Rick
Dees once did in Los Angeles. Apparently,
this guy had killed his wife in a fit of
drunken rage and was serving a few years
in San Quentin. I called Cheech over.

76 “Hey, man, you remember this

guy?”

7 Cheech looked for a long moment

and then said, “No.”

78 The guy looked disappointed, then

Cheech laughed and said, “Of course, |

remember. How you doing, man?”’

7 He started to answer, but suddenly

turned and disappeared as the CO

approached us. “You boys ready to go on?”
he asked, eyeing the DJ as he scurried away.
80 “Oh yeah, we’ve been ready,” I

answered.

praskace, pedofily a dal$i ohrozeny vézné,
aby je oddélili od zbytku populace. Chudaci
si zoufale ptali, aby mohli vidét za roh a
skrz cihlovou zed’, aby snad jen koutkem
oka zahlidli polonahou Zenu.

74 ZaSel jsem do zékulisi, abych se
pripravil na naSe cislo, kdyz vtom se u mé
zCistajasna objevil vézen. ,,Cau, vole, to
jsem ja. Pamatujes si na m¢?*

s Jeho oblicej mi nic netikal, ale
rozhodné jsem si pamatoval ten hlas.
Tenhle typek byl totiz DJ a v urcitejch
castech Kalifornie bejval fakt oblibene;.
Tak oblibenej, Ze hejbal svétem radia stejné
jako kdysi Rick Dees v Los Angeles. No a
ted’ka si tu v San Quentin kroutil par let,
ponévaz v opilosti zabil svoji zenu.

7 »Hele, pamatujes si tohohle typka?*
ptivolal jsem Cheeche.

7 Cheech se na ng&j dlouze zadival a
odpovédel: ,,Ne.*

8 Typek vypadal zklamané, ale pak se
Cheech zasmal: ,,Si pis, ze si pamatuju. Jak
se dafi, vole?*

7 Typek se chystal odpovédét, ale pak
zahlidnul, Ze se k nam blizi bachar, a v tu
ranu  zmizel. ,Tak co, hosi, jste
pfipraveny?* zeptal se bachaif a upfené
pritom pozoroval naseho typka, jak si to

pelési pryc.
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81 “Well, hurry up because we have to

end this show before four.”
82 Ginger exited the stage to the
loudest ovation, whistles, and screams I had
ever heard.

8 “They really liked you,” I said as
Ginger ran up to us, wiping the sweat from
her face with a towel.

84 “Go get ‘em guys,” she replied as
she disappeared into her makeshift dressing
room.
85 The convict emcee was onstage
settling the crowd, which was still clapping,
hollering, and whistling. “Are you ready for
your next act?” he asked as the crowd
roared. “I said, are you ready for your next
act?” The loud roar became louder. “Then
let’s welcome Cheech and Chong!”

86 I think the most amazing thing about
performing in a prison is the wide range of
emotions the audience gives you. Here was
a group of men locked up in cages with no
contact with the outside world, watching
and listening every second, every
microsecond of every word that comes out
of your mouth. These were men who spent
their hours, days, and years reading and
learning, devouring books like starving
animals devouring meet. They would not
look each other in the eye but they sure

looked at us on stage.

80 ,,Jo, uz jsme ptipraveny,“ odpovédgl

jsem.
81 »Fajn, tak si pospésSte, pac tahle
show musi skoncit jesté pred Ctvrtou.*

82 Ginger opustila podium za zvuku
toho nejbouilivéjsiho potlesku, piskotu a
kiiku, jakej jsem kdy slysel.

83 ,,Fakt ses jim libila,* zavolal jsem na
Ginger, kdyz k nam bézela a utirala si
ptitom rucnikem pot z obliceje.

84 »Tak do toho, hosi,” odpovédéla a
zmizela v provizorni $atné.

85 Publikum poiad tleskalo, kficelo a
piskalo a vézen-moderator, co stal na podiu,
se ho snazil uklidnit. ,Jste pfipraveny na
dalsi ¢islo?* zavolal do fevu véznd. ,,Ptam
se, jste pfipraveny na dalsi ¢islo?* Hlasitej
fev razem jeSté zesilil. , Tak pfivitejte
Cheeche a Chonga!*

86 na

Myslim, Ze nejuzasnéjsi
vystupovani ve vézeni je ta pestra Skala
emoci, kterou publikum projevuje.
V tombhle ptipadé¢ jsme tu méli partu chlapd,
co byli zavieny v klecich bez jakyhokoli
spojeni s okolnim svétem a vnimali
kazdickou mikrosekundu kazdic¢kyho slova,
ktery nam vypadlo zust. Tyhle chlapi
travili hodiny, dny i roky tim, Ze Cetli a
studovali a hltali knizky, stejné jako

hladov¢jici zvitata hltaji svoji kofist. Jeden
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87 They were so ready for Cheech and

Chong. We brought their neighborhoods
back into their lives through our skits. The
first bit we did was the lowrider and the
hippie hitchhiker. It was one of our most
popular skits and would soon become the
opening fifteen minutes of Up in Smoke.

88 Cheech walked onstage with the
song “Lowrider,” by War, playing in the
background. Dressed in his traditional
lowrider garb—a yellow wife beater, khaki
pants with suspenders, and a green beanie
on his head—Cheech pretended to polish an
imaginary car until you could actually see
the lowrider through the brilliance of his

mime.

skl

druhymu by se do o¢i nepodivali, ale kdyz
jsme stali na podiu, mohli na nas o¢i nechat.
87 Uz byly nadrzeny na Cheeche a
Chonga. NasSe scénky jim totiz do vézeni
pfinaSely atmosféru kazdodenniho Zivota,
takze se diky nam citili, jako by byli zase
doma na sidlisti. Prvni scénka, kterou jsme
hréli, byla ta slowriderem a stopujicim
hipisdkem. Byla to jedna ze scének, co se
lidem libily nejvic, a taky jsme z ni pozdéjc
ud¢lali ivodni scénku ve filmu Stoupat jako
dym.
88

Cheech vpochodoval na scénu a

v pozadi pfitom hrala znama skladba
»Lowrider” od skupiny War. M¢l na sobé
sviyj klasickej mexikanskej vohoz — zlutej
natélnik, bézovy kalhoty s kSandama a
zelenej kulich. Cheech jakoze lestil svoje
imaginarni auto a lestil ho tak dlouho a
s takovym hereckym umem, Ze kaZdej

v sale m¢l pocit, ze tam to auto fakt je.

st skl

' The three asterisks represent a passage which was excluded from the translation. The reason for the exclusion

has been stated in the introduction to this thesis.
I'See footnote 1.
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89 The sound of Steve’s voice brought

me back to the present. “Hey, we’re making
pretty good time,” he said, turning to face
me. He was ready to start the interview.
These New York writers, 1 thought. They do
have timing. 1 felt like I was on my way to
a gig, which in a way, I was. I had nine
months to finish writing a book, improve
my jazz guitar knowledge, and work out.

90 “So what do you intend to do in
jail?” Steve asked.

o1 “Oh ... Idon’t know,” I replied. “I
really have to see what they allow me to
do.”
92 “How do you feel right now?” he
asked.
93 I looked out the window and noticed
we were passing everybody. The limo was
hauling ass, as if the driver was in a hurry to
get rid of me. “How do I feel?” I replied. “I
think I am still in denial. I don’t believe this
is really happening to me.”

94 “It shouldn’t be happening to you!”
Shelby chimed in. “We had a license to sell
those bongs! They had no right, arresting
you. This whole thing is just total bullshit!
This is Bush’s way of distracting the
American people from his illegal Iraqi war.
You’re going to jail because of oil.”

95

Steve looked at me as if to say, I'm

not going to interrupt her. 1 gave him the

89 Zvuk Stevova hlasu mé pienes

zpatky do pritomnosti. ,,Docela nam to
utikd, poznamenal a otocil se piitom na
meé. Ocividné byl pfipravenej zacit nas
rozhovor. Tyhle newyorsky pisalkove,
pomyslel jsem si. Ty si to uméj nacasovat.
MeéI jsem pocit, ze jsem na cesté za dalSim
vystoupenim, coz byla vlastné i pravda. Mél
jsem devét mésicti na to, abych dopsal
knizku, zlepSil se v hrani na jazzovou
kytaru a posiloval.

%0 ,Takze co délat

planujes ve

vézeni?* zeptal se Steve.
o »NO... j& nevim,* odpovedél jsem.
,» 10 uvidim podle toho, co mi dovoli.*

92 ,Jak se prave ted’ citis?* zeptal se.

93 Kouknul jsem se z okna a v§imnul
jsem si, ze vSechny ptedjizdime. Limuzina
se setsakramentsky hnala kupfedu, jako by
se m¢ fidi¢ chtél co nejdiiv zbavit. ,,Jak se
citim?* zopakoval jsem otazku. ,,Porad si to
nedokaZzu pfipustit. Nemtzu uvéfit tomu, Ze
se to opravdu déje.*

94 ,»Laky by se to nemélo dit!* vlozila
se do rozhovoru Shelby. ,,Na prodej téch
bongil jsme méli opravnéni! Neméli pravo
t¢ zatknout. Tahle celd véc je jedna velka
fraSka, pomoci ktery odvadi Bush
pozornost Ameri¢anit od ty nezakonny
valky, co vede v Irdku. Jdes do vézeni kvili

rop&!*
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look back, Neither am 1! As she elaborated
on her theory, I marveled at the mixture of
love and lust I feel for this woman. I’ve
been with her for more than thirty years.
Thirty years and she is even more beautiful
than ever. She looks so young and fresh-
faced that she still gets carded at nightclubs.
% The limo driver suddenly slowed
down. “Ah, shit!” he said.

o7 “What’s the matter?” I asked.

9 “We gotta cop on our tail,” Steve
replied. “Okay, he’s pulling us over.”

9 The highway patrolman

slowly
exited the police car and walked over to the
driver’s side, stuck his head in the window,
and said, “Can I see your driver’s license
and registration please?”

100 I thought, Now, that’s weird. He'’s
on the wrong side of the car. He’s on the
traffic side. That is so dangerous! He must
be and old-timer.

101 As the limo driver searched for the
requested items, Steve put on his New York
charm and explained to the cop that the
reason we were speeding was because we
were taking Tommy Chong to jail and
didn’t want to be late. The name Tommy
Chong seemed to ring a bell with the cop,
who glanced briefly at Shelby and me as we
huddled in the backseat. I tried to give my

best going-to-jail look and silently prayed

95 Steve se na mé podival, jako by

chtél fict: Ja ji prerusovat nebudu. Ja mu
zas pohledem odpoved€l: Myslis, Ze ja jo?
Shelby dal rozvijela svoji teorii a j& zasnul
nad tou smésici lasky a vasné, kterou vici
ni citim. S touhle Zenou jsem uz tficet let.
Tticet let a ona je snad jesté krasnéjsi nez
kdy ptedtim. Vypadd tak mladé a
udrzované, ze po ni vnocnich klubech
porad chtéji vidét obCanku.

% Ridi¢ limuziny najednou zpomalil.
,Do prdele,” zanadaval.

o7 ,,Co se d&je?* zeptal jsem se.

98

~Mame za zadkem chlupaty,*

odpovédél Steve. ,,Tak uz nés stavej.”

99 Z policejniho  auta

se vysoukal
dopravak. PieSel na stranu fidiCe, str¢il
hlavu k ndm do okynka a oznamil: ,,Dobry
den, pane fidici, silni¢ni kontrola. Pfedlozte
doklady

prosim fidi¢sky prikaz a

k vozidlu.“
100 Pdni, to je fakt divny, pomyslel jsem
si. Stoji na Spatny strané auta — tam, kde
jezdi doprava. Vzdyt je to nebezpecny! To
musi bejt mazak.

101 Ridi¢ limuziny hledal potiebny

doklady, zatimco Steve nasadil svij
newyorskej Sarm a zacal poldovi
vysvétlovat, ze jsme jeli tak rychle,

ponévadz vezem Tommyho Chonga do

vézeni a nechtéli jsme piijet pozdé. Kdyz
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that Shelby wouldn’t suddenly go off on the
cop.
102 He disappeared for a few minutes
and we waited, making bets on whether or
not he was going to let us go. Everyone was
positive he was going to let us go, and |
think it was that positive attitude that caused
the cop to return the license and registration
and to tell the limo driver to hurry, without
speeding.

103 We proceeded down the north side
of the Grapevine, at what seemed to be a
snail’s pace. Josh called just as he was just
getting on the 405 on Sunset, which put him
a good half hour behind us. I could hear the
frustration in his voice when I told him
about the cop and how he shouldn’t speed.
What a loyal friend, 1 thought. I doubt I
would have agreed to go pick up his
underwear were the situation reversed.

104 We turned off the 5, onto 119. The
sign said thirty miles to Taft; we were
getting closer. I smiled as I thought of the
way my name got us out of the ticket.
Ironically, the same name was putting me in
jail! Chong of Cheech and Chong. It was
more of a title, a royal title. “Your majesty,
it gives me great pleasure to present to you

Chong, of Cheech and Chong.”

polda uslySel moje jméno, zbystiil a
prelitnul ofima zadni sedadlo, kde jsme se
k sob¢ se Shelby choulili. Snazil jsem se
nasadit sviij nejlepsi odsouzeneckej vyraz a
tiSe se pfitom modlil, aby na né&j Shelby
nezacala jecet.

102 Polda na par minut zmizel a my jsme
cekali a sazeli se, jestli nas pusti, nebo ne.
Vsichni jsme si byli jisty ze jo a myslim, ze
pravé diky tyhle nas$i vife nakonec polda
vratil fidi¢ak i techni¢ak a oznamil fidici, at’
klidné spécha, ale at’ neptekracuje rychlost.
13 Jeli jsme dal na sever po silnici
Grapevine, a to tak pomalu, Ze by nas snad
1 Snek piedjel. Josh se ndm ozval zrovna ve
chvili, kdy odboc¢oval ze Sunset Boulevard
na Ctyfistapétku, coZ znamenalo, Ze byl
dobrou pllhodinu za ndma. Upozornil jsem
ho, Ze nés zastavili poldové a Ze ted’ asi neni
dobry ptekracovat rychlost, a slySel jsem
z jeho hlasu, jak ho to §tve. Mam ja to ale
vernyho  pritele, pomyslel jsem  si.
Predstavil jsem si, Ze bych byl na jeho
misté, a nevim, nevim, jestli bych mu ty
spod’ary dovez.

104 Sjeli jsme z pétky na
stodevatendctku. Podle cedule to bylo do
Taftu uz jenom padesat kilakti — byli jsme
blizko. Bavil jsem se piedstavou toho, ze
nas my jméno zachranilo pfed pokutou.

Diky tomu samymu jménu jsem ale ted’

34




105 The sign flashed by, eighteen miles

to Taft. We were getting closer. Josh called.
He was still on the 5, coming down the
north side of the Grapevine. We were
running out of time. I told Josh that we
would wait for him in town. As we
approached the dusty desert town of Tatft, |
looked at the little wooden cottages, the
Burger King, trying to imagine why anyone
would want to live here.

106 We pulled into the parking lot of a
drive-through and got out of the car. Steve
emerged from the passenger side and began
snapping pictures with his little Kodak
camera. Shelby sat in the car and waited
while I changed from my street clothes into
my prison sweat pants and white T-shirt.
107 “Oh, that T-shirt is too small,”
Shelby said, not looking at me. She had a
habit of looking away when 1 wore
something that offended her, and I did not
look good in tight clothes. “You bought

those clothes yourself, didn’t you?”

paradoxné mifil do vézeni. Chong z dvojice
Cheech a Chong. Byl to vlastné takovej
titul, snad 1 kralovske;j. ,,Vase Velicenstvo,
je mi velkou cti vdm piedstavit Chonga z
dvojice Cheech a Chong.*

105 Projeli jsme kolem dalsi cedule.
Tticet kilakti do Taftu — byli jsme jesté bliz.
Zavolal Josh. Potad byl na pétce a jel po
UZ nam

silnici sever.

Povédél

Grapevine na

nezbejvalo moc casu. jsem
Joshovi, ze na né& pockdme ve méste.
Zrovna jsme vjizdéli do Taftu. Je to takovy
prasny poustni méstecko. Projizdéli jsme
kolem dfevénejch chaloupek a fastfoodovy
restaurace Burger King a ja kroutil hlavou
nad tim, ze tu vitbec nékdo chce bydlet.

106~ Zastavili jsme na parkovisti pied
fastfoodem a vystoupili jsme z auta. Steve
k nam pfiesel ze strany spolujezdce a zacal
pofizovat fotky svym fotdkem znacky
Kodak. Shelby cekala v auté a ja jsem se
mezitim prevliknul z civilu do vézenskejch
teplakt a bilyho tricka.

107 »10 snad ne, to tricko je ti maly,
poznamenala Shelby, ale nedivala se na m¢.
Byl to takovej jeji zvyk — kdykoli jsem si na
sebe vzal néco, co ji rozcilovalo, otocila
hlavu jinam. A ja prosté nevypaddm dobie
v tésnejch hadrech. ,,Tohle obleceni sis

koupil sam, Ze jo?*
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108 “Ah, yeah,” I replied, feeling like a

four-year-old.
109 “Why didn’t you take Paris with
you?” She was really upset. As my fashion
cop from day one, she hated me wearing
clothes that she did not personally approve.
In fact, the very first day I met her, she
wouldn’t look at me until I took off the
dickey I was wearing. My band was called
Little Daddy and the Bachelors, and it was
part of our band outfit. I never had an
opinion one way or the other on whether it
looked good or not. I was a musician and
used to wearing whatever I was told to
wear. | just knew it felt good in the cold
because it kept my neck warm.

1o She hated it. In fact, she hated our
entire outfits. I thought she hated me. So
when we dropped her off at the nightclub
where she was to meet some other guys, I
just figured I’d never see her again. Of
course, she surprised me by giving me the
sexiest “thank you for the ride” kiss I'd ever
had. Her tongue in my mouth sent a shock
from very the top of my head to the tips of
my toes. My dick suddenly woke up and
straightened out, instantly ready for action.
HL As she disappeared into the night, I
limped back into the car, trying to find some

room in my tight jeans for my still-hard

dick. We drove on to our little nightclub,

108 No jo,* odpovédél jsem a citil jsem

se jak ctyflety dite.

109 stebou nesel

,,Proc nakupovat
Paris?“ Byla fakt namichnutd. Uz od
samyho zacatku mi délala médni policajtku
a nesnasela, kdyz jsem si na sebe vzal néco,
co mi osobné neschvalila. Vlastn€ uz ten
den, co jsme se poznali, se na mé¢ ani
nepodivala, dokud jsem si nesundal
nakrénik. Byl jsem tehdy v kapele jménem
Tatka a mladdenci a ten ndakrénik byl
soucasti naseho kostymu. Sdm jsem nikdy
nepiemejslel nad tim, jestli vypada dobte,
nebo ne. Jako muzikant jsem prosté nosil,
co mi fekli, ze mam nosit, a tecka. Veédeél
jsem akorat, ze ho rdd nosim v zimé,
ponévadZ mi zahtival krk.

1o Ona ho nesnésela. Vlastné nesnasela
cely nase kosymy. J4 si ale tehdy myslel, ze
nesnasi meé, takze kdyz jsme ji jednou
vysadili pfed nocnim klubem, kde se méla
sejit s n¢jakejma jinejma typkama, myslel
jsem, ze uz ji nikdy neuvidim. Ona mé ale
piekvapila tim, Ze mi dala ten nejsviidnéjsi
polibek na rozloucenou, jakej jsem kdy
zazil. Jeji jazyk mi zajel do pusy a mnou od
hlavy az ke koneckiim prstii projel blesk.
Moje péro se znenadani probudilo a
vystielilo do pohotovostni pozice.

111

Kdyz mi zmizela ve tm¢, doSoural

jsem se zpatky do auta a valcil jsem ptitom

36




which unlike to one where we dropped her
off, was not happening. Our club, the
Elegant Parlor, was about to be closed down
for good unless a miracle happened. The
club, which was given to my brother and me
by the owner of the building, had never
caught on for a variety of reasons. Reason
number one, no liquor license; two, no one
knew we were open; three, we couldn’t
afford to advertise. I tried selling one-half
interest in the club to the parking attendant
across the street for a hundred dollars, but
he turned me down because his empty
parking lot told him the club was not doing
well.
12° When we got to the Parlor, we set up
our instruments and played a forty-five
minute set for the waitress and the doorman,
the only two other people in the place. We
were good. We played all the hot R&B
songs, from “Walking the Dog” to “My
Girl.”
13 Just as we were about to take a
break, a group of people came down the
stairs and stopped at the entrance where
Stan was selling tickets. There was a brief
discussion at the door. From the stage, I
could just make out two underage girls
accompanied by quite a few black

servicemen from the States. So Shelby and

her sister walked into the club and into my

se svejma tésnejma dzinama, ve kterejch
nebylo pro myho tvrd’aka moc mista. Odjeli
jsme do naseho vlastniho klubu, kde se na
rozdil od toho, kde jsme vysadili Shelby,
nic nedé¢lo. Nas klub se jmenoval Fajnovy
salon a vypadalo to, Ze pokud se nestane
zazrak, nadobro ho budem muset zavrit.
Kdysi mi ho sbrachou daroval majitel
domu a nikdy se moc neuchytil. Vlastné
z n€kolika divodld. Zaprvy, neméli jsme
koncesi na prodej alkoholu. Zadruhy, nikdo
nevédél, ze jsme méli otevieno. A zatfeti,
nemohli jsme si dovolit reklamu. Pokousel
jsem se za sto dolart prodat poloviéni podil
v klubu typkovi, co hlidd parkovisté
naproti. Uplné prazdny parkovi§té mu ale
prozradilo, Ze se nam moc nedafi, a tak
odmitnul.

112 do

Kdyz jsme dojeli Salonu,
pfipravili jsme si néstroje a tfi tvrt€ hodiny
jsme hrali pted servirkou a vyhazovacem,
ponévadZ nikdo jinej v klubu nebyl. Ale
véleli jsme. Hrali jsme vSechny ty znamy
R&B hity od ,,Walking the Dog* aZ po ,,My
Girl“.
13 Uzuz jsme si chtéli dat pauzu, kdyz
vtom po schodech vesla skupinka lidi a
zastavila se u vchodu, kde Stan prodaval
listky, a néco tam chvili rozebirali. Z podia
jsem vidél jenom to, Ze tam stoji dvé

nezletily holky. Doprovazela je parta
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life. The guys were on leave and visiting
Vancouver before shipping out for ‘Nam.
We played and extra set that night and were
cooking; it was so cool playing for people
who understood and appreciated our music.
14 I found out later that the other clubs
in town wouldn’t let Shelby and her sister
in because they were underage and
barefoot, so the girls stood outside and
convinced everyone to come to our club,
where she said she knew the owner. She
changed my life that night. The club was
packed every night from that night on for
the next five years.

15 Of course, I have always thought
that she was smitten by my charm and good
looks, not to mention my dickey, and that
she just had to come to my club to see me
again. However, I found out later that she
was enchanted by black guys, who were in
short supply in Canada, and the only reason
she showed up to the club that night was
because she knew I would let her and her
sister in. The fact that [ was married didn’t
bother her because she wasn’t interested in
me. And [ knew I was safe from ever falling

in love with her because I was in love with

my wife.

co méli

do

cernejch americkejch vojaki,
zrovna opustak, a tak si zajeli
Vancouveru piedtim, nez je odvezli do
Vietnamu. A tak Shelby a jeji ségra
vstoupily do naseho klubu a tim i do myho
zivota. Ten veCer jsme hrali pfidavek a
potradné jsme to rozjeli. Je to paradni pocit,
kdyz hrajete pted lidma, co dokézou ocenit
vasi hudbu.

14 Pozd¢jc jsem zjistil, Ze Shelby a jeji
ségru nepustili do Zddnyho klubu ve méstg,
ponévadz byly nezletily a naboso, a tak
vSechny presvédcCily, aby zasli do naSeho
klubu, ponévadz tam prej Shelby zna
majitele. Ten vecer mi zménila zivot. Od ty
doby bylo dalSich pét let v klubu kazdej
vecer nattiskano.

s Pochopitelné jsem si tehdy myslel,
ze jsem ji okouzlil svym Sarmem a
vzhledem, nehled¢ k tomu, ze jsem ten
vecer na sobé mél sviyj stylovej ndkrénik, a
vetil jsem, Ze ptiSla k nam do klubu, aby mé
znovu vidéla. Pak jsem se ale dozvédél, ze
ji ptitahujou cernosi, a ty byli v Kanadé
nedostatkovy zbozi. A do naSeho klubu
zavitala, jenom protoze védéla, zZe ji a jeji
ségru pustim dovniti. Ze jsem byl Zenatej, ji
vibec nevadilo, ponévadz o me¢ neméla
zadjem. A ja s jistotou védél, ze se do ni
nezamiluju, ponévadz jsem svoji Zenu

miloval.
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116 Maxine was the perfect wife. She

was tall, black, and very beautiful, and she
gave me lots of space. She worked during
the day and would come to the club on the
weekends, usually Saturday, leaving me the
week to be a single guy. One of the perks of
being in a hot band was the fact that we
attracted beautiful women. Maxine loved
me when I played music and broke up with
me the one year [ didn’t play.

17 There are women who love guys
who play music. I think the reason women
find band guys attractive, even when they
aren’t, is because they have to compete for
their attention. Musicians already have
loves in their lives, their music, and the
stronger the music, the stronger the love.
Women, especially beautiful women, love
competition. They love knowing that they
are so beautiful and sexy that they can make
a man forget about his music, even just for
a little while. Competition is sexy. What
started out as a safe friendship between
Shelby and me soon developed into a
raging, passionate love affair that is still
raging more than ever some three kids and
thirty years later.

118 And now here we are, about to be
separated for nine months.

119

As we approached the prison Josh

called one more time, pleading and begging

116 Maxine byla dokonald manzelka.

Byla vysoka, ¢ernd, naprosto nadhernd a
davala mi volnost. Pies den pracovala a
k ndm do klubu chodila jenom o vikendech,
vétSinou v sobotu. No a pfes tejden jsem byl
svobodnej chlap. Hrat v popularni kapele
ma svy vyhody a jedna z nich je, ze po vas
jedou krasny zensky. Maxine m¢ milovala,
kdyz jsem hral hudbu, a rozesla se se mnou
ten jeden rok, kdy jsem nehral.

17 Jsou zensky, co milujou chlapy, co
hrajou hudbu. Mam pocit, ze si zensky o
muzikantech mysli, ze jsou hezky, i kdyz
nejsou, ponévadz o jejich pozornost musi
bojovat. Muzikanti uz v zivoté lasku maji, a

v

tou laskou je hudba. A ¢im silngjsi je hudba,
tim silngjsi je laska. Zensky, a krasny
zensky predev§im, zbozitujou konkurenci.
Zboziiujou ten pocit, Ze jsou tak nadherny a
sviidny, Ze diky nim chlap zapomene na
svoji hudbu, tfebaze jenom na chvilicku.
Konkurence je rajc. Se Shelby jsme tehdy
zacali jako nevinny pratelé, a zanedlouho
z toho byla boufliva, vasniva laska, kterd je
1 po tiiceti letech a tfech détech bouflivejsi
nez kdy predtim.

18 No a ted budem celejch devét
mésict od sebe.

19 Kdyz uz jsme piijizdéli k vézeni,
Josh znova volal a upénlivé nas prosil,

abysme na né¢j pockali pted véznici, aby mé
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that we wait for him in front of the jail so he
could at least document me entering my
new home. But that was out of the question.
I was told very emphatically that I was to be
there before noon, and I sure did not want
to start off on the wrong foot with the
people who were going to rule my life for
the next nine months.

120 The prison was just a few miles
down the road from where I had changed
clothes. Shelby was starting to tear up.
Steve was snapping away with his little
camera. The last few miles felt like a funeral

procession, with me being the guest of

honor in the casket.

moh aspoil natocit, jak vstupuju do svyho
novyho domova. Ale to nepiipadalo v
uvahu. Velice dirazné mé upozornili, ze
mam dorazit pied polednem, a ja nechtél
vykroc€it Spatnou nohou s lidma, co mi
budou dalSich devét mésicu fidit Zivot.

120 Véznice se nachazela jenom par
kilakti od mista, kde jsem se ptevlikal.
Shelby zacinala brecet. Steve fotil jako o
zivot. Poslednich par kildkd jizdy
pfipominalo pohiebni procesi a ja byl

neboztik v rakvi.
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121 Chapter Eight
Chiin / Difficulty at the Beginning
K’an / Chén
If we persevere, things will work out.

12 There it was, the federal prison,

completely surrounded by miles and miles
of chain-link fences topped by coils of razor
wire. The reality of my absurd situation
sank in as all the feelings of denial that this
wasn’t really happening to me left. Shelby
clung to me tightly as the limo drove the last
two hundred yards, slowly crawling over
the speed bumps. Steve stared at the
onerous sight of the prison. I could almost
hear the words as he mentally wrote the
piece for Vanity Fair. 1 suddenly felt like I
was in a movie, shooting the parting scene,
with “Via Con Dios” by Les Paul and Mary
Ford softly playing in the background.

123 “Now the time has come to part, a
time for weeping.”

124 flooded from Shelby’s

Tears
beautiful face. I had always loved the way
she cried, because her mouth would part as
if she were smiling. She clung to me and
kept saying, “No! No! No!”

125 I whispered softly, “It’s going to be
alright. It’s going to be alright.” We held

each other for what seemed to be a long

time. I could feel the guard’s impatience as

121 Kapitola osma
Cun / ObtiZe zatatki
Kchan / Cen
Kdy? clovék vytrva, tak se zadari.

122 A byl jsem na misté. Pred federalni

véznici, kterd byla obehnana kilometrama a
kilometrama pletiva se sto€enym ostnatym
dratem na vrcholku. Dopadla na mé
absurdni skute¢nost toho, ze jdu sedét, a
vSechny ty naivni pfedstavy o tom, Ze se to
vlastné nedgje, byly najednou tytam. Uz
st¢  metri.

zbejvalo poslednich  dvé

Limuzina se pomalu plizila pfes
zpomalovaci prahy a Shelby se mé pevné
drzela. Steve zokynka ziral na masivni
budovu véznice. Skoro jsem slySel, jak
v duchu pise ¢lanek pro Vanity Fair. Raézem
jsem si pfipadal, jako bych natéacel
rozlu¢kovou scénu ve filmu a v pozadi
pfitom tiSe hrala piseni ,,Vaya Con Dios* od
Lese Paula a Mary Ford.

123 Uplné jsem slysel slova ty pisné:
,Prisel ¢as dat si sbohem, ptisel ¢as plakat.*
124 Po Shelbyiny nadherny tvari se
koulely slzy. Vzdycky se mi libilo, jak
place, ponévadz jeji pusa se pfitom rozevie,
jako by se usmivala. Pevné se ke mn¢ tiskla
a opakovala: ,,Ne! Ne! Ne!*

125 Tise jsem zaSeptal: ,,To bude dobry.

To bude dobry.“ Drzeli jsem se snad celou
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he paced behind us. Shelby finally pulled
away and turned and walked out the door
with Steve. She never looked back and I
knew why. The last night we just spent
together, we talked about just driving up to
Canada and losing ourselves in the wilds of
BC, where we would live like Indians, far
into the bush, where no white man would
venture. She knew if she looked back, there
was a chance that [ would run, just hop into
the limo and head to Canada.

126 My love for my wife was so strong
that I could have gone to my death happy
that day knowing that no matter what
happened nothing could change the years of
love we had together. I was in awe of the
power of the love I felt that day. I could feel
her love surge inside me, giving me strength
to face my uncertain future behind bars.

127 The prison guard spoke, breaking
the spell. “I’m sorry, Mr. Chong, but I have
to handcuff you now. It’s just a formality,
so if you would put your hands behind
you . ..” He slipped the cuffs on me and led
me through the door and then removed
them. This would be the only time I was
handcuffed throughout this whole ordeal. I
was then led into a holding cell and told to
strip naked. The prison guard, who was a

fan, told me that I better get used to

stripping naked to be searched because “this

vécnost. Dozorce, co za nama kracel, taky
vypadal pékné netrpélivé. Shelby se ode me
kone¢né odtrhla, otocila se a se Stevem
odesla ven. Ani jednou se neohlidla a ja
védel pro€. Posledni noc, co jsme spolu
stravili, jsme se totiz bavili o tom, Ze
odjedem do Kanady do Britsky Kolumbie,
ztratime se v divo¢iné hluboko v lesich,
kam noha bélocha dosud nevstoupila, a
budem tam zit jak Indiani. VE&d¢€la, ze kdyby
se ted’ otocila, rozbéhnul bych se za ni,
naskoc¢il do limuziny a namifil bych si to
pfimo do Kanady.

126 Svoji Zenu jsem miloval tak silné, Ze
bych ten den klidné¢ moh Stastné umfit,
ponévadz vSechny ty nadherny roky, co
jsme spolu stravili, uz nam nikdo nevezme.
Sam jsem azZ Zasnul nad tim, jak siln¢ jsem
ji ten den miloval. Citil jsem, jak se ve mné
jeji laska vzpind a dava mi silu, abych se
postavil svy nejisty budoucnosti za
miiZema.

127 Dozorce promluvil a tim pferusil
muj kouzelnej trans. ,,Omlouvam se, pane
Chongu, ale musim vam ted’ nasadit pouta.
Je to jenom formalita, tak kdybyste si dal

¢

laskavé ruce za zada...‘

Rychlym
smyknutim mi nasadil Zelizka, pak mé
proved branou a hned mi je zas sundal. To
bylo poprvy a naposled, co jsem byl béhem
Potom mé

svyho uvéznéni spoutanej.
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dance is done on a regular basis.” I stripped
off the gray sweat clothes that I had just put

on and stood there naked.

128 “Okay, now pick up your ball sack!

Now squat and cough!” (The squat and
cough is done to dislodge any contraband
one might have up his ass.) “Open your
mouth and stick out your tongue. Lift your
arms, now turn around. Run your fingers
through your hair. Now get dressed and sit
down. I’'ll be back to take you over to the
camp in a while.” And with that last bit of
instruction the guard left, closing the door
behind him.

129 I sat and looked around at the empty
cell. It felt more like an office, because there
weren’t any bars—just thick glass. The glass
windows enabled me to watch a cleaning
crew of Hispanic inmates mop the halls and
empty trash cans. None of them bothered to
look at me directly, but I noticed a couple of
guys sneaking looks at me as they cleaned.
A woman guard appeared and asked me if |
was hungry. She had a very stern, mean

look on her face, but her eyes gave her

dozorce odved do zadrzovaci cely a tam mi

piikazal, abych se svliknul donaha.
Vypadal, Zze je mij fanousek, a taky mi
doporucil, abych si na svlikani za ucelem
prohlidky  zvyknul, ponévadz ,tahle
srandicka je tu bézna*“. Sundal jsem si teda
svoje veézensky hadry, co jsem si zrovna
obliknul, a stal jsem tam pied tim uplné
nahej.
128 »Fajn, tak ted’ si zvednéte pytlik! A
ted’ si dfepnéte a zakasSlete!* (Vézni totiz
obcas pasSujou véci v zadku a to diepnuti a
zakaslani je kvili tomu, aby pfipadnej
paSunk ze zadku vypadnul.) ,,Otevite pusu
a vyplaznéte jazyk. Zvednéte ruce. A ted’ se
otocte. Prohrabnéte si prstama vlasy. Ted’ se
oblecte a posad’te se. Za chvili se vratim a
odvezu vas do tabora.” Tohle byl posledni
pokyn, kterej mi dozorce dal pfedtim, nez
odesel z mistnosti a zavtel za sebou dvefte.

129 Sedél jsem a rozhlizel jsem se po
prazdny cele. Vypadala vlastné spi§ jako
kancelat, ponévadz neméla v oknech mfize,
jenom tlusty sklo. Diky tomu jsem moh skrz
okno pozorovat, jak parta hispanskejch
véznu na chodbé vytird podlahu a vynasi
odpadkovy koSe. Ani jeden se na mé ptimo
nedival, ale v§imnul jsem si, Ze par z nich
po mné koutkem oka mrklo. Do moji cely
zavitala dozorkyné a zeptala se mé, jestli

mam hlad. Ve tvati méla zlej, prisnej
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softness away. I smiled at her, but when I
refused the lunch offer, I saw the softness
disappear immediately. Her eyes became
cold as death as she spoke. “You’re very
fortunate that you are going to the camp.
You know they usually keep the new ones
here for a few weeks. I better check and see
if you are supposed to stay here.” With that
bit of downer news, she left.

130 I felt panic come over me for a brief
moment. [ realized I was helpless. I am
totally at their mercy, 1 thought. They can
do anything they want to me and I can’t do
a gawdamn thing about it! Then the
calmness descended over me once again
and I felt at peace.

131 “] am with you even to the ends of
time.” Again the message “I am with you”
came to me. [ was sitting there
contemplating who exactly this “I” was
when the first guard appeared and said,
“Okay, now let’s get you over to camp.”
132 As soon as we walked outside to a
white Ford pickup, the guard’s attitude
changed and he became a fan, telling me of
his favorite Cheech and Chong movie and
how he and his buddies would skip school
to see our movies. He also told me that the
“camp” wasn’t really a jail. It was a camp

where all the inmates were nonviolent and

pohled, ale jeji o¢i prozrazovaly, Ze v sobé
ma trochu ne¢hy. Usmal jsem se na ni, ale
jakmile jsem odmitnul obéd, néha se
okamzité vytratila. Znovu promluvila a jeji
ofi byly tentokrat studeny jak kamen.
,Mate velky Stésti, ze jdete do tabora.
Novacci si totiz vétSinou napfed musi
odsedét par tejdnt tady, nez je poslou do
tabora. Radsi si zkontroluju, jestli nahodou
nemate zUstat tady.* Po téchhle sklicujicich
slovech odesla.

130 Na kratkou chvili mé piepadla
panika. Uvédomil jsem si, Ze jsem naprosto
bezbrannej. Jsem jim vyddn na milost, tikal
jsem si. Miizou si se mnou delat, co budou
chtit, a ja nemuzu udélat ani 71! Pak na m¢
ale zacal sestupovat pocit klidu a vSechny
strachy byly tytam.

B J4jsem s tebou po vSechny dny a7
do skondni svéta.” Opét mi pfiSel na mysl
vzkaz ,,ja jsem s tebou®. Sed¢l jsem tam a
hloubal nad tim, kdo je vlastn¢ tenhle ,,ja*,
kdyz vtom veSel prvni dozorce a oznémil:
,»Fajn, tak ja vas ted’ odvezu do tdbora.*

32 Vysli jsme ven a kraceli jsme
k bilymu pick-upu znacky Ford a miy
dozorce se najednou Uplné¢ promenil. Zacal
mluvit o tom, Ze je muj fanousek, jakej je
jeho oblibenej film s Cheechem a Chongem

a jak kdysi s kamosema chodili za Skolu,

aby se mohli na naSe filmy koukat. Taky mi
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allowed more freedom than the main prison

that we were leaving.

133 We arrived at camp and I noticed a

group of inmates hanging around the main
door. Some were sweeping and raking the
area, but it was obvious they were my
unofficial greeters. The guard escorted me
through the door, where I was met by a
Hispanic inmate who greeted me with a
smile and a hello.

34 “Pm Jimmy and I know who you
are. Let’s go and get your bed and clothes.”
Jimmy and I walked a few feet to the
laundry room and were greeted by Lonnie,
a con who had been down (incarcerated) for
more than fifteen years.

135 Lonnie looked like a movie star; he
was around forty with a strong weight
trainer’s body and a country music haircut.
Lonnie reminded me of Irwin McCann, the
old biker who gave me my first and only
jailhouse tattoo on my upper right arm.
Lonnie handed me my bed mattress, pillow,
sheets, and blanket all stuffed in a laundry
bag. He then handed me a bar of soap on a

rope. There it was again, the old jailhouse

joke—homo humor.

prozradil, ze ten ,tabor* neni vlastné ani
vézeni, ale spiS misto, kde se shromazdujou
vSichni nenasilny vézni a maji tam mnohem
vic volnosti nez v hlavni budové, kterou
jsme praveé opoustéli.

133 Dorazili jsme do tabora a prvni, co
jsem uvidé€l, byla parta vézii, co se
pohybovala v okoli hlavni brany. Nektery
z nich zametali a hrabali listi, ale bylo mi
jasny, ze jsou néco jako moji neoficialni
vitaCi. Dozorce m¢ proved branou a vevnitt
uz na m¢ Cekal hispanskej vézen, co mé
ptivital assmévem a pozdravem.

134 »Jajsem Jimmy a vim, kdo jseS. Ted’
ti najdem postel a obleceni.” S Jimmym
jsme usli jenom par krokl a uz jsme byli v
pradelné, kde mé ptivital vézen Lonnie, co
v muklovné (Cili ve vézeni) stravil uz ptes
patnact let.

135 Lonnie vypadal jak filmova hvézda
— bylo mu asi tak ctyticet, byl svalnatej jak
kulturista a ufes mél jak country zpévak.
Trochu mi pfipominal staryho motorkate
Irwina McCanna, co mi na pravym nadlokti
udélal moji prvni a posledni vézeiiskou
kérku. Lonnie mi podal pytel, ve kterym
byla namackana matrace, polStar, povleceni
a prikryvka. Pak mi jesté dal kostku mejdla

na provazku. A je to tu zase — ten starej

dobrej vézeniskej homovtip.
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136 We both

chuckled and Lonnie
invited me to drop by anytime. This was an
invitation I would receive throughout the
camp from all the groups of inmates who
more or less dominated the prison. I found
that the camp was divided into groups
usually along racial lines, but the “long
timers,” the guys with more than just a few
years to go on their sentences, had their own
unofficial club. I was in the “short timer”
club, with only nine months ahead of me.
But because of my celebrity status, I was
welcome into almost all the groups.

137 After leaving Lonnie, Jimmy and I
walked across the grassy lawn and into my
dorm, where I was met by a female prison
guard nicknamed “BB” (or Big Butt). She
greeted me with a smile but with the attitude
of disdain and superiority that all guards
have toward prisoners. They must be taught
at their “hate school” that the inmates are
“less than human” and should never be
trusted no matter how much you would like
to. I found that a lot of the guards were farm
boys and girls who had less than a high
school education. The prison provided
employment to this depressed Okie area.

138 I also learned that the prison was
privately owned and operated by a foreign

company and was supervised by the Federal

Bureau of Prisons. The prisoners speculated

136 Oba jsme se uchechtli a Lonnie mi

nabidnul, ze se u n¢j mizu kdykoli zastavit.
Tohle pozvani jsem pozdéjc obdrzel od
vSech vézeinskejch part, co mély ve vézeni
néjaky postaveni. Zjistil jsem, ze vézni jsou
vétsinou rozsSkatulkovany podle rasy,
nicmén¢ ,,zamalisti ¢ili vézni, kterejm
zbejvalo do propusténi uz jenom par let, si
jeli svij vlastni neoficidlni klub. Ja byl
v lochu novej, takze jsem byl zase v klubu
,»mysaka“. Ale diky tomu, Ze jsem celebrita,
jsem byl vitanej skoro ve vSech partach.

137" Rozlou¢il jsem se s Lonniem a pak
jsme s Jimmym piesli po zelenym travniku
do spole¢ny loZnice, ve ktery jsem mél spat.
Tam jsem potkal dozorkyni ptezdivanou
,,vé zet Cili Velka Zadnice. Usmala se na
mé, ale CiSel zni pocit nadfazenosti a
opovrzeni, kterej maji viici vézitim vSichni
dozorci. Tenhle pocit si dozorci s sebou
nesou z ty svy ,,8koly nenavisti®, kde je uci,
ze vézni jsou ,,podlidi“ a nikdy jim nesmi
veétit, tiebaze by chtéli. Zjistil jsem, ze
spousta dozorcl je z farmarskejch rodin a
nemd ani maturitu. Byla to tu zkratka
venkovska dira a véznice davala mistnim
lidem préci.

38 Taky jsem se dozvédél, Ze nase
véznice je v soukromejch rukou, provozuje
Jjinéjaka zahrani¢ni firma a tidi ji Federalni
Mezi

ufad pro véznice. véznéma se
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on why the U.S. government would farm
out its publicly funded but privately owned
federal prison system. The popular opinion
in the system was that being private made it
more difficult for inmates to sue for better
conditions. I personally have no idea why
the prison system is owned and operated by
a foreign company, but I am sure it has
something to do with money.

139 In California, the prison guard union
is the most powerful union in the state and
has enormous clout through its political
contributions. By contributing millions of
taxpayer dollars, the union, in turn, allows
the guards to dictate the prison rules. But all
[ knew was that [ was in the system now and

would remain in the joint for the next nine

months.

spekulovalo o tom, pro¢ by americka vlada

svéfovala soukromou véznici,
financovanou  z vefejnyho rozpoctu,
zahrani¢énimu provozovateli. Nejcastéjsi

nazor byl, ze diky soukromymu vlastnikovi
a provozovateli je pro vézné téz§i veéznici
zazalovat kvili Spatnejm podminkdm. Ja
osobn¢ nemam tuseni, pro¢ véznici vlastni
a provozuje zahrani¢ni firma, ale vsadil
bych se, ze je to kviili prachiim.

139 Kromeé

toho dozorci maji tu
nejsiln€jsi odborovou organizaci v cely
Kalifornii s obrovskou podporou od
politiki. Cerpa miliony dolarti z kapes
danovejch poplatniki a na oplatku
dovouluje dozorcim, aby si ve vézeni
stanovovali pravidla. Ale co ja o tom védel.
VéEdél jsem jenom to, Ze jsem ted soucasti
systému a ze v lochu stravim dalSich devét

mésicu.
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140 Chapter Nine
Sung / Conflict
Ch’ien / K’an
Stop asking “Why?”

41 My first night down had to be the

worst night of my life. The moment I
crawled into the steel bunk I knew what I
thought could never happen was happening.
I was in a federal prison. And I was going
to be there for a long time.

142 The noise of hundreds of men
sleeping was unnerving, because it was
amplified by the brick wall construction.
The snoring and farting was so loud that I
felt like I was in the middle of a jungle. I
tried to block out the sounds by burying my
head in my pillow, but that didn’t work
because the pillow was about two inches
thick and made out of plastic.

143 [ felt a wave of claustrophobia come
over me. The bunk bed started to close in on
me. I could hear the guards walking around,
locking the doors. I was trapped inside like
a caged animal. Sweat poured off me like I
was in a sauna. Fear welled up inside of me.
I felt like throwing up and I would have,
except there was nothing in my stomach. I

hadn’t eaten for two days, but I didn’t feel

hunger; I felt fear. Then I felt anger.

140 Kapitola devata
Sung / Svar
Cchien / Kchan
Poddej se svému osudu.

141 Moje prvni noc v muklovné byla

natuty nejhor§i noc v mym zivoté. Ve
chvili, kdy jsem sebou placnul na ocelovou
palandu, jsem si uvédomil, Ze to, o ¢em
jsem si myslel, ze se nikdy nestane, se
skute¢né déje. Jsem ve federdlni véznici. A
zustanu tu pekné dlouho.

142 stovek

Znervoziioval mé zvuk
spicich chlapt, kterej se jesté odrazel od
cihlovejch stén. Chrapali a prdéli tak
hlasité, ze jsem si pfipadal jak uprostied
dZungle. SnaZil jsem se zavrtat hlavu do
polstatfe a odizolovat se od okolnich zvuki,
ale bylo to na nic, ponévadz ten polStaf byl
plastovej a nemél na tloustku vic nez pét
Cisel.

143 vlna

Zacala se ve mné zvedat
klaustrofobie. Palanda mé& pomalu svirala.
SlySel jsem, jak dozorci chodi okolo a
zamykaji dvefe. Byl jsem jak Selma v zajeti.
Ukrutné jsem se potil, jako bych byl v
sauné. Jimala mé& hriza. Chtélo se mi
zvracet a bejval bych se 1 pozvracel nebejt
toho, Ze jsem m¢l prazdnej Zaludek. Uz dva

dny jsem totiZ nejed, ale necitil jsem hlad.

Citil jsem strach. A potom vztek.
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144 Tbegan to play the events of the past

years over and over again in my head. I
flashed back to the moments when the
cosmos warned me about the oncoming tide
of repression. The events of the terrorist
attack on the World Trade Center on 9/11
played in my head like an action movie, and
I remembered thinking the world will never
be the same again. [ knew, as [ watched the
passenger jet slam into the building, that the
reaction would be one of revenge. And I
knew that the innocent, hippie days of
peace, love, and dope would be replaced by
war, hate, and destruction. The more I
thought about the effects of the attack, the
calmer I became because I saw that my little
setback was nothing compared to the horror
of death and destruction that was coming.

145 I turned over and bumped against
the cement wall. It felt cold and hard as |
thought of my gorgeous wife, who up until
this morning occupied the space where the
cement wall now stood. I tried to remember
the smell of her perfumed body, soft and
warm, but the only smell was the one
coming from the bathroom that was located
right across from my bed. How am I going
to last nine months? 1 asked myself this
question for the first time. I really had been
in denial right up until this moment. My

body was going to jail but my mind kept

144

V hlavé jsem si pofad dokola

piehraval udalosti poslednich par let.
Skokem jsem se vratil do okamziku, kdy mé
vesmir varoval pfed nadchdzejici vinou
utlaku. Udalosti jedenactyho zafi, kdy byl
spachanej teroristickej utok na Svétovy
obchodni centrum, mi v hlavé bézely jak
akeni film a ja vzpominal, jak jsem si toho
dne ek, ze uz svét nikdy nebude jako dfiv.
Kdyz jsem tehdy sledoval, jak to dopravni
tryska¢ napalil do mrakodrapu, védél jsem,
ze bude nasledovat pomsta. Védél jsem, ze
ty radostny hipisacky dny plny miru, lasky
arause brzo nahradi valka, nenavist a zkaza.
Ale ¢im vic jsem o dusledkach toho utoku
pfemejslel, tim véEtsi jsem citil Ulevu,
ponévadz jsem si uvédomil, jak nicotnej je
muj nezdar v porovnani stou hrozivou,
vrazednou zkazou, kterd teprve piijde.

145 Pretocil jsem se a prastil jsem se
o betonovou sténu. Byla p&kné tvrdd a
studend. Vzpomn¢l jsem si, ze jeste ten den
rano na misté¢ betonovy zdi lezela moje
nadhernd Zena. Snazil jsem se vybavit si
aroma jejiho hebkyho, teplouckyho,
navonényho téla, ale nedokazal jsem citit
nic nez smrad, co se linul z koupelny
naproti moji posteli. Poprvy jsem se sdm
sebe zeptal: Jak tu mam vydrzet devét
meésicu? Do ty doby jsem si to potad

odmital pfipustit. Moje télo bylo pfipraveny
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looking at everything like it was a bad
dream that I would eventually wake from,
everything as it used to be. No such luck.
146 So what serious, horrendous crime
had I committed to deserve nine months
locked up like a dangerous animal? Did I
kill somebody? Did I rape and torture some
innocent civilians? Did I cheat old people
out of their pensions and throw them out
into the street? Did I invade a country? No,
I did not. But apparently Chong Glass did
send a box of bongs to a phony head shop
set up by the DEA to catch people sending
bongs through the U.S. Postal Service and
making it a federal offense. That’s right.
The federal government put me in jail for
selling a piece of glass that can be used to
smoke pot. Were they serious? Apparently
they were, because there [ was in prison and
there I’d stay. The noise in the dorm began
to subside as I got more and more used to
my steel cot. I fell asleep soon after and
slept a dreamless sleep.

47 A loud announcement over the
camp’s PA system woke me with a jolt.
“Garcia, Chang, and Rocco, report to the
chow hall immediately.” I could see that it
was very early in the morning. The sun was
just beginning to rise. I lay in bed for a
moment, listening to the other inmates

getting up and dressed for the day and I felt

nastoupit do vézeni, ale moje mysl se na to
stale divala, jako by to byl jenom Spatnej
sen, ze kteryho se diiv nebo pozdéjc
probudim, a vSechno bude zase jako dfiv.
To se ale bohuzel nestalo.

146 No a coze za odpornej zlo€in jsem to
vlastné spachal, Ze jsem si vyslouzil devét
mésict v kleci jak dravy zvife? Zabil jsem
snad n€koho? Znasilnil jsem nebo tyral
jsem snad nevinny lidi? Okrad jsem snad
dichodce o jejich penzi a vyhodil je na
ulici? Napadnul jsem snad cizi zemi? Ne,
ne, ne a ne. Zda se, ze nase rodinna firma
pouze balik do

poslala s bongama

fejkovyho growshopu, kterej zalozili
policajti z protidrogovyho, aby mohli chytat
lidi, co posilaji bongy americkou poStou. A
to je udajné federalni zlocin. Jo, slySeli jste
spravné. Federdlni vlada mé uvéznila za to,
ze jsem prodal kus skla, ze kteryho se da
hulit trdva. A mysli to vazn¢? Evidentné
mysli, ponévadZz jsem ted” ve vézeni a
n&jakej ¢as si tu pobudu. Cim vic jsem si
zvykal na svoji ocelovou postel, tim slabsi
se zdaly zvuky v loZnici a zanedlouho jsem
usnul. Nic se mi tu noc nezdalo.

147§ cuknutim jsem se probudil, kdyz
se z vézenskyho rozhlasu znenadani ozvalo
hlaseni: ,,Garcia, Chang a Rocco at’ se
okamzité¢ dostavi do jidelny.“ Bylo hodné

brzo rano — slunce teprve zacalo vychazet.
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a sudden kinship with them. This was like
being back in Canada at army cadet camp.
148 The bunk beds and the bathrooms
were located in the center of the buildings
and the uniforms even looked armylike. I
was expecting to wear an orange jumpsuit
like they show on television, but instead
Lonnie had issued me khaki shirts and khaki
pants, army boots, boxer shorts, and white
T-shirts.

149 I got up and made my way into the
bathroom where the inmates were shaving,
brushing their teeth, and showering. To my
delight, both the toilets and shower stalls
had doors! (The prison camp at Taft was
designed for women, which accounted for
the doors.) I grabbed my prison-issued
towel and toilet articles, picked an empty
shower stall, and turned on the water. The
temperature was perfect and the water
pressure indicated that the plumbing was
well maintained.

150 The Taft camp had its own water
tanks so some of the more obsessed
nutcases would spend up to forty minutes or
longer showering. I noticed a tall guy who
looked like a cowboy, lathered with soap, as
I dabbed a bit of shampoo and proceeded to
wash my own thinning hair. I stayed in there

for what seemed to me to be a long time.

Yet, when I toweled myself dry, I noticed

Jeste chvili jsem lezel v posteli a poslouchal
jsem, jak spoluvézni vstavaji z posteli a
pievlikaji se do denniho. Najednou jsem
m¢él pocit, ze jsem s nima spiiznénej — bylo
to Uplné jak tehdy na tom vojenskym tabote
v Kanadg.

148

Palandy a koupelny se nachézely

vuplnym stfedu budovy. Vézensky
mundury dokonce vypadaly, jako by byly
vojensky. Cekal jsem, Ze budu nosit
oranzovou kombinézu, jakou cClovek vidi
v televizi, misto toho jsem ale v pytli od
Lonnicho naSel bézovy kosile, bézovy
kalhoty, kanady, boxerky a bily tricka.

149 Vstal jsem z postele a dokracel jsem
do koupelny, kde se spoluvézni holili, Cistili
si zuby a sprchovali se. Radost mi udé¢lalo,
ze jak zéachodovy kabinky, tak sprchovy
kouty mély dvete! (Vézenskej tabor v Taftu
mél totiZ piivodné slouzit pro Zeny, proto ty
dvete.) Popadnul jsem ru¢nik a toaletni
potfeby, co mi piid¢€lili, nasel jsem si
prazdnej sprchac a pustil vodu. Teplota byla
tak akorat a z tlaku vody $lo usoudit, Ze se
tu o trubky dobfe staraji.

130 N43 tdbor mél svoje vlastni nadrze
na vodu, takze n€ktery cvoci klidné travili
ve sprSe 1 pres tfi Ctvrté hodiny. NanaSel
jsem si zrovna Sampéon na svoje fidnouci
vlasy, kdyz jsem si vSimnul takovyho

vysokyho typka, co vypadal jako kovboj a
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the cowboy was still lathering up and
rinsing off, and he had been there before I
even started.

1S 1 soon found out that the inmates
spent a great deal of time grooming, just
like monkeys at the zoo. These guys could
put women to shame when it came to
spending long hours in from of the mirror. I
wondered, Why all the fuss? They’re not
going anywhere. And then I realized why
personal hygiene was so important in
prison. (And no, it has nothing to do with
dropping the soap.) I learned that the only
way to survive in jail is to retain your
dignity. As long as you have your dignity,
you have respect. And respect is what keeps
you alive in the joint. If you lose your
respect, you’re done. The first person you
have to get respect from is yourself. And
being clean and taking care of your body is
the first priority. Scrubbing the funk from
yourself will earn you the respect of your
cellies. (Never refer to anyone as a cellmate.
Too gay.)

152 Some of the guys would do the exact
same routine day after day without the
slightest deviation. And each race had its
own way of grooming as well. There were
so many different kinds of people in the
camp—black guys, white guys, brown guys,
yellow guys, biker guys, gay guys, straight

potad se mydlil mejdlem. Sprchoval jsem se
celkem dlouho, ale i kdyz uz jsem se utiral
rucnikem, ten kovboj se porad mydlil a
oplachoval, a to zacal jest¢ predtim, nez
jsem vibec pfisel.

IS Zjistil jsem pak, Ze vézni se tu poiad
mejou jak myvalové a neustale se
upravujou. Tyhle chlapi si s Zenskejma
nezadali, pokud jde o traveni dlouhejch
hodin pied zrcadlem. Rikal jsem si: Co $ili?
VZdyt nikam nejdou. Az pozdéjc mi doslo,
pro¢ je ve vézeni osobni hygiena tak
dilezita. (A ne, nema to nic spole¢nyho se
spadlym mejdlem.) Dozvédél jsem se, ze
jedinej zpisob, jak ve vézeni pieZit, je
zachovat si distojnost. Pokud mé clovék
diistojnost, ma i respekt. A pravé diky
respektu Clovék vlochu preziva. Kdyz
¢lovék ztrati respekt, je s nim amen. Uplng
nejdiiv musi ziskat ¢lovek respekt sam od
sebe. A kdo je Cistotnej, ziska respekt 1
u svejch spoluvéznl. (Jen pro potradek —
nikdy nefikejte veéziiim partdci, to zni
pfiteplené.)

152 Néktery chlapi méli svoje urdity
ritualy, ktery beze zmény opakovali den co
den. Kromé toho kazd4d rasa mela sviyj
vlastni zpusob, jak se upravovat. V tabote
totiz bylo nespocetné riiznejch druht lidi —
Cerny, bily, hnédy,

Zluty, motorkafi,

magoii, homo 1 hetero. Kazdickej typ
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guys, crazy guys. Man! Every type on Earth
was represented. Some of the black guys
would cover their faces in some sort of
white cream, giving a very tribal look to
their ablutions. The bikers with their long
77 Top beards were also a study. They
would spend long hours in front of the
mirrors trimming and fussing, getting the
look just right.

153 Now, if you didn’t stay clean you
would be told first by your counselor, then
the unit manager would issue you a
warning, and if that failed, you would be
shipped off to the “shoe,” a cell block that
houses “special inmates.” You did not want
to go to the shoe. In fact, you didn’t want to
break any of the rules in prison, because all
jails are designed specially to handle rule
breakers.

154 Some of the inmates had been
transferred from other prisons, where they
had served years and years without the kind
of showers we had at Taft. To them a long,
relaxing shower was heaven-sent. As I
toweled dry, the cowboy in the next stall
gave me some words of advice. “Hey,
Chong, you better wear your shower
slippers in here.”

1551 looked at him and then looked

down at my bare feet. “You ain’t at home

now, boy. You don’t know what you might

cloveéka na planeté tu mél svyho zastupce.
Nektery cernosi si mazali na oblicej jakejsi
bilej krém, a vypadali tak pfi myti jak
ptislusnici néjakyho kmene. No a motorkati
s t¢ma svejma hipsterskejma plnovousama
byli kategorie sama pro sebe. Travili dlouhy
hodiny pied zrcadlem a tuzkostlivé si
zasttihavali vousy, aby vypadali eno fitino.

153

No a pokud se ¢loveék nemyl, oslovil
ho napfed socialni pracovnik, potom
obdrzel varovani od vedouciho jednotky, a
pokud ani to nepomohlo, odlifrovali ho na
anclik, teda na samotku, kde se drzi
~mimofadni vézni“. Ancliku se kazdej bal.
Vlastné se kazdej bal poruSovat jakykoli
pravidla, ponévadz vézeni jsou délany na
to, aby si s rebelama poradily.

154 Nektery spoluvézné sem pievezli
z jinejch véznic, kde travili roky a roky
v mnohem horSich podminkach. Dlouha,
uklidiiujici sprcha u nas v Taftu pro né byla
r4) na zemi. Utiral jsem se rucnikem
dosucha, kdyz mi kovboj ve vedlejSim
sprchéci poradil: ,,Le, Chongu, do képelny
si radsi ber pantofle.*

155 Podival jsem se na ng&j a prohlidnul
jsem si svoje bosy nohy. ,,Tu nési doma,
borce. Tu nikdy neviS, do ¢eho Slapnes.
Nekteré borci tu serd do sprch!* informoval

m¢é a pak pokracoval v feci, zatimco ja jsem

si automaticky zacal ¢istit nohy. ,,Ja vim, je
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step on in here. Peoples been known to shit
in these here showers!” I automatically
started picking up my feet as he went on.
“Yeah, I know, it’s disgusting. But, hey,
there are some disgusting people in here.”
The tall cowboy looked at me with a
twinkle in his eye. “My name is Rock. And
I know who you are.”

156 As it turned out, Rock wasn’t
kidding around. Some weird fucker was
shitting in the showers. Yeah, that’s right—
he would take a big dump right in the
shower stall and then try to stuff it into the
drain with his foot. The poor guys who had
to clean up the showers were not happy with
this new development in their already shitty
job. In fact, they were very pissed off, as
well they should have been.

157 No one could figure out who the
culprit was, but the “shower shitter” kept it
up for almost two months. Our counselor
Ms. Strickland finally held a dorm meeting
to discuss the problem. She began by telling
everyone that “it wasn’t cool to be dumping
in the showers,” which of course had us all
laughing like six-year-olds. Well, everyone,
that is, except Steve the Blind Gypsy, who
quickly raised his hand to speak.

158 «“Ms. Strickland, may 1 say
something?”
139 “Go ahead, Steve.”

to nechutné. Ale nékteré lidi tu s6 opravdu
nechutné.“ Kovboj se na mé podival
s jisktiCckama v ocich. ,,Ja su Rock. A vim,
kdo si.*

156 Ukazalo se, ze Rock nekecal.
N¢jakej zcvoklej mamrd v téch sprchach
fakt sral. Jo, slySeli jste spravné — proste
hodil velkyho bobana pfimo do sprchace a
pak se ho snazil nohou natlacit do odtoku.
Ty chudéci, co museli ve sprchéach uklizet,
m¢éli ted’ doslova zasranou praci. Taky kviili
tomu byli patiicné nasrany.

157

»oprchosraé™ ve svoji  Cinnosti

pokracoval jesté skoro dva mésice, ale
vinika se odhalit nedafilo. Socialni
pracovnice pani Strickland svolala v nasi
loZnici schlizi, aby si o tom sndma
promluvila. Upozornila nas, Ze ,,ve sprse se
nekaka®, naceZ jsme vSichni vybuchli
smichy jak Sestilety haranti. Teda aZ na
slepyho cikéana Steva, kterej rychle zvednul
ruku a hlésil se o slovo.

158 ,,Pani Strickland, mtizu k tomu néco
fict?*

159 ,,Samoziejmé, Steve.*
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160 “You all know I’'m blind. Well, 1

can’t see what I’m stepping in until it’s too
late. So I’'m asking you not to shit in the first
shower on the right. That is the one I use.”

61 That had everyone roaring with
laughter. Still, the shower shitter struck at
least twenty times before the guys on
bathroom detail set a trap to get the proof
they needed. They devised a lookout
system, watching the showers and running
into the stall after someone had taken a
shower to look for clues.

162 The surveillance finally paid off
when one of the inmates followed a trail of
shitty footprints to a cubical and caught the
guy cold. He proclaimed his innocence but
the clues gave his nasty ass away. The perp
was a white-collar guy from Boston with a
ton of college degrees and a home in a gated
community in a very swanky area of LA. He
was a very intelligent man who ran a huge
operation on the outside, but he got into
some government trouble over an ad his
company ran that unwittingly violated a
federal law, and he ended up with eight
months in jail. He worked in the same crew
as I did, so I got to know him pretty well,
but I never would have suspected him. In
fact, his nickname was “Mister Clean,”
because his job was cleaning the visiting

room toilet.

160 Vsichni vite, Ze jsem slepej. No a

ja prosté nevidim, do ¢eho Slapu, a kdyz to
zjistim, tak uz je pozdé. Takze vas zadam,
abyste nesrali do toho sprchace, co je uplné
napravo. Tam totiz chodim ja.

61 Znova se ozvala salva smichu.
Sprchosra¢ nicméné udetil jest€ nejmin
dvacetkrat, nez chlapi, co méli sluzbu
v koupelné, nastrazili past, aby pachatele
odhalili. Zavedli sitt hlidkaid, co
kontrolovali sprchy, a pokazdy, kdyz se
n¢kdo dosprchoval, vbehli do sprchace a
hledali stopy.

162 A hlidkovani se opravdu vyplatilo —
jeden ze spoluvéziil totiz Sel po hnédejch
Slapotach aZz do zachodovy kabinky a
zatepla vinika lapil. Dopadanej trval na
tom, Ze je vtom nevinné, ale dikazy
mluvily jasné. Ukazalo se, Ze tim hnusakem
je byznysmen z Bostonu, co ma asi miliardu
vysokoskolskejch tituli a luxusni vilu
v nobl ¢tvrti v LA. Byl to moc chytrej typek
a venku mél rozjetej néjakej byznys, ale
dostal se konfliktu s vladou, ponévadz jeho
firma reklamou nevédomky porusila
federalni zakon, a tak Sel na osum meésicl
sedét. Pracoval ve stejny parté jako ja, takze
jsem se s nim celkem dobie seznamil a ani
ve snu bych ho nepodeziral. Dokonce se mu

prezdivalo ,,pan Cistotka®, ponévadz jeho
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163 The camp administrator had to put

Mister Clean into protective custody. When
word got out that he was the shower pooper,
he got “rolled up” (all his bedding and
personal effects) and taken to the shoe. One
of the brothers paraded up and down the
dorm outing the guy, shouting like a town
crier, “Mister Clean is the shower shitter!
Mister Clean is the shower shitter!”

164 Poor Mister Clean! He just sat on his
cot with a dumb look on his face while the
toilet crew who had been cleaning up his
shits for two months plotted their revenge.
And they weren’t the only ones who had it
in for him. Mister Clean had gotten himself
into a few altercations with the brothers and
he got a reputation for being a racist. So
some thought the reason he did his business
in the shower was because he had a thing
about sitting on the same toilet as a black
person. But if that were true, why didn’t he
just use the toilets in the visiting area—
toilets that he cleaned? Whatever his true
motivation, Mr. Clean’s new nickname

became Shower Shitter.

prace byla (Cistit zachod v navstévni

mistnosti.
163 Spravce tabora musel pana Cistotku
umistit do zabezpecovaci detence. Kdyz se
rozneslo, Ze to on je ten sprchosrac, musel
si sbalit svoje saky paky (neboli bagl, jak se
v lochu tikd) a odvedli ho na anclik. Jeden
¢ernoch masiroval po loZnici sem a tam,
ukazoval na n¢j prstem a vyivaval jak
ponocnej: ,,Pan Cistotka je sprchosraé! Pan
Cistotka je sprchosra¢!
164 Chudék pan Cistotka! Sedgl sklesle
na posteli stupym vyrazem ve tvari,
zatimco zachodova parta, co musela dva
mésice jeho sracky uklizet, planovala
pomstu. A nebyli jediny, co na né meli
pifku. Pan Cistotka se dostal do sporu
s cernochama a mélo se za to, Ze je rasista.
Nektery lidi si proto mysleli, Ze se
vydélaval do sprch, ponévadz se mu hnusilo
sed¢t na stejnym zachodé jako Cernoch. Ale
pokud je to pravda, tak proc¢ prosté nechodil
na zadchod v navstévni mistnosti? Vzdyt ten
ptece Cistil on sam! Ale at’ uz to bylo, jak
chtélo, od ty doby jsme panu Cistotkovi

netekli jinak nez Sprchosrac.
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THEORETICAL PART — ANALYSIS

1 REGISTER

The most difficult decision in the translation of The I Chong was the choice of the
overall register. In the original text, the author uses lexical items of different levels of English
and of different connotations. This stylistic aspect had to be respected, since in a translation,
it is not only the denotations that have to be translated, but the connotations have to be taken
into account as well (Mounin 155). Therefore, synonymous lexical items of different register
and different connotations had to be distinguished in the translation, e.g. corrections officer:

dozorce (B 69, but CO: bachai (B 70).

However, the individual lexical items and their connotations are not the only aspect
of the overall register. Different levels of the Czech language are also characterized by
certain syntactic aspects, and most importantly, by morphological aspects. Namely, they are
defined by the use of inflectional endings, which vary throughout the spectrum of the levels

of the Czech language, e.g. dobry/dobrej/dobré, délaji/délaj/délajou/délajo etc.

The register in The I Chong can be divided into three categories. Firstly, the general
text, narrated by the author himself. Secondly, the utterances of the individual characters.
And last but not least, one of the characters named Rock has a specific regional dialect and
his utterances therefore deserved a different approach. Apart from these three categories, the
work includes prison slang. Since the use of prison slang only affects the lexical aspect of

speech, it shall be further discussed in the lexicological section of this thesis.

1.1 NARRATION

The identification of the overall register, used in the author’s narration, was a very
complex issue. In certain passages, the author uses means of expression which are
characteristic of the formal style such as the passive voice, the indefinite personal pronoun
one, and lexical items of Romanic origin, e.g. “My early experiences in church were

profound and comforting... I was protected with the love that passes understanding.” (B 9),

ATl references initiated with the abbreviation “B” refer to paragraphs in the practical part of this thesis. For
example, a quotation marked with “B 69” refers to the 69th paragraph of the translated text. Due to the perfect
correspondence between the paragraphs of the original text and the paragraphs of the translation, these
quotations can refer to both the former and the latter.
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“But one cannot blame one’s inability to move forward...” (B 12) In other passages,
however, the author tends to use means of expression which are unambiguously informal
such as colloquial and vulgar lexical items, simple syntax, and non-standard spelling, e.g.
“What the fuck was that?” (B 71), “I can’t do a gawdamn thing about it!” (B 130), “[B]lack
guys, white guys, brown guys, yellow guys, biker guys, gay guys, straight guys, crazy guys.
Man!” (B 152)

With lexical items, the choice of register is much easier, as the translation’s lexis is
able to provide a variety of register levels. However, as far as inflectional endings are
concerned, the translation cannot consist of different levels of the Czech language unless
there is a special reason for this decision, since such a translation would seem unnatural and
inconsistent. Consequently, it had to be decided which level of the Czech language would

be used for the translation of the narration.

On the one hand, the narration does undoubtedly provide passages where spisovna
¢estina would be suitable, such as the above-quoted examples of formal English. On the
other hand, the passages written in informal English are very dominant in the original text
and it would be a mistake to neglect them. Furthermore, the author himself is known for his
relaxed, hippie-style speech. Therefore, considering the exclusiveness of spisovna cestina
amongst Czech speakers, it was decided to use the common Czech (namely Bohemian)
interdialect (obecna cestina). This level of Czech was employed in all narrative passages

regardless of their character, since the use of different inflection endings in different

passages would lead to the inconsistency of the translated text.

1.2 DIRECT SPEECH

Apart from the narrative passages, the work includes direct speech, i.e. individual
characters’ utterances. Since none of these utterances belong to those which are generally
associated with spisovna ¢estina (public announcements, official or academic discourse etc.),

obecna ¢estina was chosen for these as well.

Nevertheless, due to the fact that language tends to be more colloquial when spoken,
direct speech had to be differentiated from the general narration. As a consequence, certain

advanced aspects of obecna CeStina, which were not employed in the language of the
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narration, were applied to the characters’ utterances. For example, pdc was used instead of

ponévadz (B 81), dyt instead of vzdyt (B 3), voni instead of oni (B 62) etc.

1.3 REGIONAL DIALECT

In the original text, a character named Rock speaks a Southern dialect (B 154-155).
Namely, there are three phenomena in his utterances by which his dialect differs from the
general American dialect. Firstly, the verb form ain 't is used as the general negation of the
verb to be, secondly, the singular form of the auxiliary verb fo have is used instead of the
plural form, and thirdly, the word /ere functions as an adjective. While the first phenomenon
can be found in many dialects around the world and the second phenomenon may have an
equivalent in some other dialects of English, the third phenomenon (i.e. the phrase this/these

here [noun]) occurs exclusively in Southern dialects.

Therefore, it had to be decided whether Rock’s regional dialect would be replaced
by a Czech regional dialect. As far as translating a regional dialect by employing another
regional dialect is concerned, the theory of translation is very contradictory on this matter.
On the one hand, both Knittlova and Levy emphasize the fact that such a substitution may
be inappropriate, as it may create unwanted connotations (Knittlova 111; Levy 117). Both
these authors suggest that the untranslated dialect may be compensated using an explanatory
reporting clause, e.g. odsekla londynskym narecim (Knittlova 112; Levy 116-117). On the
other hand, Knittlova herself mentions various examples where renown and respected Czech
translators such as Jakub Maly, Josef Vaclav Sladek, and Erik Adolf Saudek substituted a
dialect with a different dialect (116). In addition to that, even Martin Hilsky approves of
Saudek’s substitution of a Welsh dialect with the dialect of a German person speaking

Czech! and considers this substitution “congenial” (59:10-59:40).

After the consideration of all above-mentioned suggestions and opinions, it was
decided to replace Rock’s Southern dialect with a Moravian dialect. Besides other factors, it
was taken into account that by the decision to apply the Bohemian interdialect (obecna

¢estina) to the narrative passages of The I Chong, the narrative language had already been

V'In the cited video, Hilsky refers to the dialect as to the dialect of a Czech person speaking German (instead
of that of a German person speaking Czech). This is an unintentional slip of the tongue, which is undoubtedly
not caused by lack of knowledge, since Hilsky is very well familiar with the translated work.
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deformed by a Bohemian translator’s vision of colloquial Czech, and therefore, there was no

reason why the Moravian version of the Czech language could not be employed as well.

The aspects of Moravian Czech which were applied to Rock’s utterances mostly
concerned the morphological level of speech. Similarly to the employment of the Bohemian
interdialect, the Moravian inflectional endings were put in contrast with the Bohemian ones,
e.g. nektere was used instead of nékteri/nektery, nechutné was used instead of
nechutni/nechutny. Apart from morphology, the phonological aspects of the Moravian
speech had to be taken into account, e.g. kopelna instead of koupelna, nési instead of nejsi.
The lexical specifics of Moravian dialects were, however, only concerned when necessary,
e.g. su instead of jsem, le instead of hele. In general, it was decided not to employ any very
specific Moravian vocabulary (e.g. cukle instead of pantofle, hndapnout instead of sldpnout),

for Rock’s original speech does not include any specific Southern vocabulary either.
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2 BOOKTITLE AND CHAPTER TITLES

The title is a crucial part of a literary work. It has to be attractive and easy to
understand, yet at the same time it refers to the content of the literary work, usually using
symbolism (Levy 141). Therefore, when translating the title of a literary work, the translator
has to be aware of all possible symbolic references to the content of the book which are
included in the title. Levy mentions various cases, where the translator made a serious
mistake translating the title of a book which is mentioned within another book, e.g. Essays
of Elia was translated as Essaye o Elii instead of Eliovy eseje, The Cloister and the Hearth
was translated as Kldster a srdce instead of Klaster a krb (143). Based on these examples, it
is necessary to have read the whole work and to fully understand all the possible references

before even attempting to translate the work’s title.

The following three sections shall discuss the three kinds of titles which were
involved in the translation of The I Chong. The first one shall deal with the translation of the
book’s title (The I Chong), the second one shall discuss the translation of its subtitle
(Meditations from the Joint), and the third one shall explain the translations of the titles of

individual chapters.

2.1 BOOK TITLE

The title of the work is The I Chong. This title is a reference to the / Ching, an ancient
Chinese literary work, also known as the Book of Changes. In the Czech language, this
ancient book is referred to as I-fing, Kniha promén or Cinskd kniha promén. The connection
between the / Ching and The I Chong is very significant, as there are many references to the
I Ching in The I Chong, and furthermore, the structure of The I Chong corresponds to the

composition of the I Ching, including the names of chapters.

Apart from a reference to the / Ching, the book’s title includes the last name of the
author. The fact that the word /, preceding the author’s name, resembles the English singular
first person pronoun is surely not a coincidence. The association between these two lexical
items is even supported by a change in pronunciation, made by the author. Whereas the
original ancient work is typically pronounced /01: ,i: ‘t[in/, Chong pronounces the name of

his book as /di: ,ar ‘tfpy/. This shift in pronunciation from /i:/ to /a1/, where the latter
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corresponds to the pronunciation of the English pronoun 7, is clearly intentional, as the author
himself distinguishes between the pronunciations of the two I’s, even if used in one sentence

(Chong, “Meditations from the Joint part 1”” 6:32-6:38).

Based on all above-stated facts, there are three possible ways to translate the book’s
title. The first one is an attempt to translate the title explicitly, i.e. I-Cong. Such a title would,
however, be confusing. Firstly, the graphemic and phonemic connection between ¢ing and
Cong is not as close as the connection between Ching and Chong. And secondly, for a reason
which shall be discussed further in this thesis, it was decided not to transcribe the author’s
name as Cong, and the spelling I-Chong would be confusing, as the pronunciation might not

be obvious to the reader.

The second possible title is Jd, Chong. This title is based purely on the connection
between the Chinese lexical item / and the English pronoun /7, not respecting the reference
to the / Ching. Such a title would undoubtedly be preferred by a publisher, as catchy titles
are popular and successful in a market-oriented environment (Levy 141). Nonetheless, this

title was abandoned as well, for the reference to the / Ching is too important to be omitted.

The third possible translation of the book’s title is Chongova kniha promén, which
is a variation on the title Cinskd kniha promén. The use of such a long title might be
questioned, yet it is the only possible title which respects the reference to the I Ching and
presents it in a way which can be fully understood. There is even an acoustic association
between the two titles, as the words Chongova and Cinskd begin with the same phoneme.
The fact that the original Chinese name (I-fing) is replaced by the Czech translation (Cinskd
kniha promeén) is not a serious issue, as the author himself emphasizes the importance of
understanding the / Ching as “the book of changes” (Chong, “Meditations from the Joint
part 17 6:41-7:00). For all above-stated reasons, Chongova kniha promén was used as the

Czech translation of the book’s title.

2.2 BOOK SUBTITLE

Besides the title The I Chong, it was necessary to translate the book’s subtitle
Meditations from the Joint. This subtitle is based on the polysemy of the lexeme joint, which

can, in given context, refer either to a marijuana cigarette or a prison. Both of these meanings
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are equally important, as the literary work deals with the author being incarcerated for a

marijuana-related crime.

Possible translations of the subtitle include e.g. Meditace u jointu, Meditace ve
vézeni, and Uvahy ve vézeni. These translations would, however, only respect the one
meaning of the lexeme joint, completely ignoring the other. This would not only exclude
either of the meanings, but also omit the presence of polysemy as such. Such translations
would not be correct, for literary figures (metaphors, wordplays etc.) have their own
functions, which have to be respected in the translation. Therefore, altering a literary figure
in order to maintain its function is more appropriate than omitting a literary figure in order

achieve a word-for-word translation (Hilsky 1:31:30-1:31:57; Levy 118-119).

Consequently, the wordplay used in the subtitle, which is based on the polysemy of
the lexeme joint, was substituted with another wordplay. The subtitle was translated as
Svétska slava, loch a trava. This is an alteration of the Czech saying svétska slava, polni
trava, where the word loch refers to the author’s incarceration (an equivalent to the one
meaning of the lexeme joint), and the word trdva refers to the cause of the author’s
incarceration (an equivalent to the other meaning of the lexeme joinf). And finally, the phrase
svetska slava refers to the fact that according to Chong, the real cause of his incarceration is
his fame, related to his successful acting career. The semantic value of the phrase svétskd
slava does not appear in the original subtitle and was added to the translation in order to

achieve a functioning wordplay.

2.3 CHAPTER TITLES

The I Chong has a very specific chapter composition. The book consists of eighteen
chapters, where each chapter corresponds to a chapter in the / Ching and has its spiritual
meaning. Each chapter in the I Ching is devoted to a hexagram, defined by the combination
of two trigrams. There are eight trigrams, i.e. Ch’ien, K’un, Chén, K’an, Kén, Sun, Li, and
Tu". A hexagram is the combination of two trigrams, where the two trigrams may or may
not be identical. Therefore, there are sixty-four hexagrams altogether, each of which has a

specific name and corresponds to a chapter in the / Ching. The I Chong, on the contrary,

V This spelling is based on the transcription used in The I Chong.

63



only consists of eighteen chapters, which implies that not all hexagrams of the / Ching are
used in The I Chong. The chapter titles in The I Chong were translated to Czech using two
professional translations of the I Ching, i.e. Oldfich Kral’s Chinese-to-Czech translation of
the original work and Petr Patocka’s German-to-Czech translation of the / Ching, translated

from Chinese to German by Richard Wilhelm.

The passage which was translated in this bachelor thesis includes the names of three
chapters, i.e. chapter seven (B 2), chapter eight (B 121), and chapter nine (B 140). The name
of each chapter consists of four parts. The first one only includes the chapter title. These
titles were translated explicitly, e.g. Chapter Seven: Kapitola sedma. The second part
provides the Chinese name of the corresponding hexagram and its English translation and
the names of the two trigrams by which the hexagram is formed. The third part includes a
drawing of the hexagram, which was omitted in the translation for practical reasons. And
finally, the fourth part provides a brief summary of the corresponding / Ching chapter. The
translations of the second and the fourth parts of each chapter title shall be further explained.

2.3.1 NAMES OF HEXAGRAMS AND TRIGRAMS

The names of hexagrams and trigrams can be transcribed in several ways. Namely,
Patocka’s translation uses a transcription system based on the Czech alphabet, e.g. Cchien,
Kchun, Cun, Meng (5). Kral’s translation, on the contrary, provides two transcription
systems. The one is identical to the system used by PatoCka, whereas the other is based on
the international Latin alphabet, e.g. Qian, Kun, Zhun, Meng (5). The same transcription
systems were applied to the names of trigrams, e.g. Qian/Cchien’, Kun/Kchun, Zhen/Cen
(Kral 29; Patocka 18). In the translation of 7he I Chong, the Czech transcription was used,

as it is more comprehensible to the Czech reader.

Besides the Chinese names of hexagrams and trigrams, the second part of each
chapter title includes the English translation of the name of the hexagram. In chapters seven
and nine, the choice was easy, as both Kral and Patocka provide the same translations. These

translations were therefore used in the translation of The I Chong, i.e. Limitation: Omezeni,

VI Note that if a hexagram is formed by two identical trigrams, the name of the hexagram adopts the name of

the trigram.
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Conflict: Svar. In the eighth chapter, however, Kral’s and Patocka’s translations differ. Kral
translates Zhun as Rozeni, whereas Patocka provides the translation ObtiZe zacatkii. In the
translation of The I Chong, Patocka’s translation was chosen, as it is closer to the title

Difficulty at the Beginning, used by Chong. All above-stated facts are visualized in the table

below.
Hexagram Explanation Trigram couple
Chieh Limitation K’an/ Tui
The I Chong _ o
Chlin Difficulty at the Beginning K’an / Chén
(original) _ _
Sung Conflict Ch’ien/K’an
Jin/Tie Omezeni Tuei
The I Ching : Kan/Kchan / DUI/Ttle]
Zhun/Cun Rozeni Kan/Kchan / Zhen/Cen
(Kral) e
Sung/Sung Svar Qian/Cchien / Kan/Kchan
Tie Omezeni Kchan / Tuej
The I Ching y y
Cun Obtize zacatkl Kchan / Cen
(Patocka) .
Sung Svar Cchien / Kchan
Tie Omezeni Kchan / Tuej
The I Chong 5 .
Cun Obtize zacatkl Kchan / Cen
(Charvat) .
Sung Svar Cchien / Kchan

2.3.2 CHAPTER SUMMARIES

The last part of each chapter title in 7he I Chong includes a brief description of the
corresponding / Ching chapter. These descriptions are not explicitly quoted from the 7 Ching.
Instead, they summarize the chapter, emphasizing those aspects of the chapter’s message
which Chong considers important. In order to translate each description to the Czech
language, it was necessary to compare the description to both Kral’s and Patocka’s
translations in order to fully understand its reference. Subsequently, the description was
translated to Czech employing the vocabulary of either professional translation of the

I Ching, yet at the same time respecting Chong’s attitude to the paraphrase of the passage.
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The seventh chapter provides the description Acceptance of limits. This is a
paraphrase of a specific section in the corresponding / Ching chapter, which Kral translates
as “Tak Slechetny Clovek si uvédomuje miru...” (221), whereas Patocka provides the
translation “Tak uslechtily ¢lovek stanovuje pocet a miru...” (197) Chong’s paraphrase was
translated as Slechetny clovék si uvédomuje miru, preferring Kral’s translation to Patocka’s,

for uvédomovat si miru is closer to Chong’s acceptance of limits than stanovovat miru.

Chapter eight is summarized by the words “If we persevere, things will work out.”
The first clause of this sentence is a paraphrase of a sentence used in the corresponding
1 Ching chapter, which is translated as “Je dobré vytrvat...” (Kral 53) or “Je prospésné zistat
vytrvaly.” (Patocka 36) The second clause of the sentence was apparently added by Chong.
Therefore, the summarizing sentence was translated as Kdyz clovéek vytrva, tak se zadari,
where the first clause is based on both Kral’s and Patocka’s translations of the / Ching, while

the second clause is a direct translation of Chong’s formulation.

And finally, the ninth chapter is described as Stop asking “Why?”. This sentence is
Chong’s interpretation of a passage in the corresponding / Ching chapter, which says,
“Nepodstoupis svar a vrati§ se ke svému udelu.” (Kral 63) or “Nemuze se svéfit, obrati se a
podda se osudu...” (Patocka 47) Chong’s summarizing sentence was translated to Czech as
Poddej se svému osudu, paraphrasing Patocka’s translation of the /I Ching. The reason for
this explicitation is the fact that the phrase neptej se ,, proc“ is not as frequent in Czech as it

is in English and its use in the translation might cause ambiguity.
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3 LEXIS

3.1 UNITS OF MEASUREMENT

Units of measurement are a complex phenomenon in translation. Different cultures
use different units of measurement and treat them differently, as a consequence of which, it
is necessary to decide whether the original unit should be kept or replaced by one which is
more natural to the culture of the resulting language. In general, foreign units of
measurement tend to be replaced by domestic ones and the corresponding values are
converted. Despite the fact that foreign units carry some connotations which may be lost by
this substitution, the primary purpose of units of measurement is the information of quantity.
Therefore, foreign units of measurement are substituted with domestic ones so that the reader

is able to understand this information (Knittlova 82; Levy 113-114).

Based on this theoretical concept, all United States customary units of length used in
The I Chong were replaced by corresponding SI units, i.e. thirty miles: padesat kildkii
(B 104), two hundred yards: dve sté metru (B 122), was about two inches thick: nemeél na
tloustku vic nez pét cisel (B 142). The conversion of measurements was done using the
concept of rounding, as the artistic value of a literary work should never be disturbed by the
unnatural accuracy of conversion (Knittlova 82-83; Levy 123), e.g. the vague padesadt kilakii

was used instead of the precise 48,2803 kilometri.

In some cases, the measurements used in The I Chong do not represent exact values,
and therefore were altered for the purpose of achieving a natural translation, e.g. /we] walked
a few feet: usli jsme jenom par krokit (B 134), with a ton of college degrees: co ma asi
miliardu vysokoSkolskejch titulit (B 162). In the former case, a standard unit of length was
replaced by a vague unit of length, whereas in the latter case, the physical quantity of mass
was omitted completely. The reason for this alteration is the fact that the word fon does not

actually refer to mass but is rather a hyperbolic expression related to no specific value.

Whereas foreign units of length and mass are usually substituted with domestic ones,
foreign currencies should never be converted, as the conversion would transfer the plot of
the literary work into a different environment (Levy 114). Therefore, U.S. dollars were kept

in the translation, e.g. fifty dollars: padesat dolarii (B 5), millions upon millions of... dollars:
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miliony a miliony dolaru (B 50). In some cases, however, alteration of a currency unit can
be made if the currency unit is merely a name for a coin which may not be comprehensible
to the reader (Levy 114). Namely, the text of The I Chong includes the term nickel (B 66),
which could, based on this rule, be translated as péticent, pétnik or petak. Nonetheless, the
above-mentioned rule was not applied to this case, as the term nikldk is well-known amongst

Czech speakers, and therefore, it was employed in the translation.

Apart from U.S. units of length and currency units, it was necessary to deal with units
of time. Both Czech and American speakers use the same units of time (second, minute,
hour, day, month, year). These units are, however, used differently by Czech and American
speakers. For example, while it is common to use fifteen minutes in English, ¢tvrt hodiny
sounds more natural in Czech. Similarly, the Czech expression ctrndct dni would be the most
appropriate equivalent to the American two weeks or the British fortnight. Consequently,
changes concerning units of time were made in the translation of The I Chong, e.g. [we]
played a forty-five minute set: tri ¢tvrteé hodiny jsme hrali (B 112), [they] would spend up to
forty minutes or longer showering: klidné travili ve sprse i pres tri ctvrté hodiny (B 150).
Similarly, the American date and time format was replaced by the one which is used in the
Czech Republic, e.g. October 8, 2003: 8. zari 2003 (B 21), at exactly six a.m.: presné v 6:00
(B 21), 9/11: jedenactyho zari (B 144).

In some cases, the original units of time were nonetheless kept. For instance, the term
nine months is mentioned countless times throughout the whole book. It would be possible
to translate this expression as #7i ¢tvrte roku, yet this translation was abandoned, for the exact
measurement of the author’s prison sentence is very important to the plot and its accuracy
therefore needed to be kept. Furthermore, earlier in the book, Chong compares his prison
sentence to pregnancy (86), whose length is as well referred to using months or weeks rather

than fractions of a year.

3.2 PROPER NAMES

The occurrence of proper names causes many difficulties in translation. Common
nouns such as state, actor, and company usually have their equivalents in foreign languages,
for they represent extralinguistic concepts which are shared by multiple cultures. In contrast,

proper nouns (and proper names in general) such as Minnesota, Tom Hanks, and Walmart
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refer to specific entities, whose knowledge may not be shared by other cultures, and are

therefore difficult to translate. There are four approaches to the translation of proper names,

each of which shall be further discussed.

3.2.1 ADOPTION

In cases where a proper name has no equivalent in the resulting language, it can be
adopted without alteration (Knittlova 84-85). In The I Chong, this approach was chosen for
proper names which represent well-known entities, whose translation would cause confusion
and which do not need any further explanation, e.g. Starbucks: Starbucks (B 28), Sunset
Boulevard: Sunset Boulevard (B 49), Vancouver: Vancouver (B 113), Boston: Boston
(B 162). Sometimes it was necessary to employ the Czech spelling, e.g. California:
Kalifornie (B 75), Canada: Kanada (B 115). The names Cheech and Chong were
nonetheless not transcribed as Ci¢ and Cong, since the English spelling is used with these
two names even by Czech speakers, and most importantly, Chong is the author’s real last
name, and therefore cannot be considered a nickname. In addition to that, since The I Chong
1s a memoir which is based on non-fictional events and the author’s real experiences,
people’s names were never translated, e.g. Charlie Manson: Charlie Manson (B 3), Maxine:
Maxine (B 18), Rick Dees: Rick Dees (B 75). This rule was, however, not applied to
nicknames, whose translation shall be explained later. As far as the abbreviations of proper
names are concerned, these were kept in the translation, yet only provided that their meaning
was obvious to the Czech reader, e.g. LA: LA (B 162). In other cases, the proper names
represented by abbreviations in the original text were stated explicitly in the translation, e.g.

BC: Britska Kolumbie (B 125), ‘Nam. Vietnam (B 113).

This method was also chosen for the names of songs. Were these songs fictional or
completely unknown, their Czech titles could be invented. However, since most of the songs
mentioned in The I Chong are real and some of them are (or were) well-known, the
translations of their names would be confusing. These songs include e.g. Walking the Dog
(B 112) and My Girl (B 112). In one case, the name of a song had to be altered, for it was

stated incorrectly in the original text. Namely, Chong used the name Via Con Dios instead
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of Vaya Con Dios (B 122)"!. This error was corrected in the translation, since it was most
probably unintentional, and furthermore, even if it were intentional, it would make no sense

to the Czech reader.

3.2.2 INFORMATION ADDITION

There are proper names, which cannot be translated, as their translation would be
confusing or humorous, yet at the same time, refer to entities which are not well-known
within a different cultural environment. In such cases, the proper name can be explained
using additional information, typically represented by a common noun (Knittlova 81-82;
Levy 114-115). This approach is preferred to the addition of information using a footnote,
since the use of a footnote would disturb the artistic value of the literary work (Aury¥™ 10;
Levy 115). Based on this theory, some proper names in The I Chong were explained using
additional information, e.g. Gibson jazz guitar: jazzova kytara znacky Gibson (B 29), the
Grapevine: silnice Grapevine (B 42), Goldie Hawn: herecka Goldie Hawn (B 49),
Spielberg: Steven Spielberg (B 49).

3.2.3 INFORMATION OMISSION

The opposite process to information addition is information omission. This approach
is recommended if a part of a proper name (or a part of an expression in general) represents
semantic value which is redundant or has no equivalent in the resulting language (Knittlova
82). This rule was applied to the name of a book which Chong mentions in 7he I Chong. The
title of the book was kept in the translation, yet its subtitle was omitted and replaced by an
additional common noun, i.e. Education of a Felon: A Memoir was translated as memodr

Zlocinec na ceste za vzdelanim (B 67).

However, it is not only a part of the proper name that can be excluded from the
translation. The proper name can even be omitted completely and replaced by a brief
description (Knittlovéa 82). In the translation of The I Chong, this method was applied to four

types of cases. Firstly, it was employed in cases, where the exact formulation of the proper

VII A similar error occurred in the name of a book, which Chong referred to as The Mystic I instead of The
Moystical I (B 29).

VII Dominique Aury is one of the pseudonyms of novelist and translator Anne Desclos. In the works cited
section, the cited source is listed under Aury, Dominique.
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name was not important in Czech, e.g. the DEA: poldové z protidrogovyho (B 50), Chong
Glass: nase rodinna firma (B 146), U.S. Postal Service: americka posta (B 146). Secondly,
it was applied to text passages with high density of proper names, which would be perceived
as uncomfortable by the Czech reader if kept in the translation, e.g. On Sushi: sushi
restaurace (B 18), a Ford Bronco: luxusni terénak (B 49). Thirdly, a proper name was
omitted if it referred to a generic entity which could be expressed by different means in the
Czech language, e.g. a plain Cape Cod: vypadal jak bahamskej raj (B 49), this depressed
Okie area: byla to tu zkratka venkovska dira (B 137), with their long ZZ Top beards: s téma
svejma hipsterskejma plnovousama (B 152). And finally, there was one case where a proper
name had to be omitted for morphological reasons. In the clause they were staring intently
at Ginger’s womanly delights (B 72), the proper name was not kept in the translation, as
both the use of a possessive adjective (Gingeriny sviidny kiivky) and a construction using the
noun in its genitive form (sviidny krivky Ginger) would seem unnatural. Therefore, the
proper noun was replaced by a possessive adjective derived from a common noun, i.e. uprené

sledovali striptérciny svidny kiivky.

3.2.4 FULL TRANSLATION

The last possible approach to the translation of proper names is the complete
translation of the whole name. In the translation of The I Chong, this method was mostly
applied to the names of institutions. For example, DEA (B 62) was translated as Narodni
urad pro kontrolu obchodu s drogami, since that is the official translation of the institution,
respected by most sources (e.g. “Odkazujeme - svétové organizace zabyvajici se drogovou
problematikou”). In contrast, an institution called Federal Bureau of Prisons (B 138) does
not seem to have a fixed name in Czech and its translation varies from source to source. For
the translation of The I Chong, the version Federdlni urad pro véznice was chosen (e.g.
“Vlada USA se rozhodla pfestat s vyuzivanim soukromych véznic”). Based on all available
sources, the name Taft Correctional Institute (B 29) has no Czech equivalent whatsoever,
and therefore, one had to be invented. The name of the prison was translated as napravné
vychovny ustav v Taftu, employing the Czech term napravné vychovny ustav, which used to
refer to certain Czechoslovak prisons in the communist era (“Ptrehled vézenskych zatizeni

existujicich na uzemi Ceskoslovenska v letech 1948 - 1989”).
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Apart from the names of institutions, the above-mentioned approach was chosen for
the translation of the movie titles which have Czech equivalents. Most Cheech and Chong
movies have never been officially translated to Czech, which is why their most popular
Czech names had to be chosen. On that account, the webpage “Tommy Chong” on the
website Cesko-Slovenskda filmovai databdze was used to determine the most frequent names
of the Cheech and Chong movies which are mentioned in 7he I Chong. Most of these movies
have a preferred name', i.e. Up in Smoke: Stoupat jako dym, Nice Dreams: Krdsné sny,
Cheech and Chong’s Next Movie: Pribéhy Cheeche a Chonga, The Corsican Brothers:
Korsicti bratri (all B 7). The name of the movie Still Smoking (B 7), however, does not seem

to have a single Czech equivalent, the name Hulime dal therefore had to be invented.

Besides, character’s nicknames and names with semantic value had to be translated
to Czech, as if they were kept in English, their semantic value would be lost (Levy 138-140).
These names were translated as follows, Tempy: Docasndak (B 30), Big Butt: Velka Zadnice
(B 137), Mister Clean: pan Cistotka (B 162), Shower Shitter: Sprchosrac (B 164). Apart
from these, the name of a band and the name of a nightclub were translated to Czech, as the
band and the nightclub are not well-known and the semantic values of their names are more
important than their identification. Therefore, Little Daddy and the Bachelors (B 109) was
translated as Tatka a mladenci and the Elegant Parlor (B 111) was translated as Fajnovy

salon.

3.3 VERBS IN REPORTING CLAUSES

A common mistake in translation from English is the literal translation of verbs
which are used in reporting clauses (e.g. say, tell, ask). It is obvious that the author’s style
and register should be kept in the translation. For example, if the author uses a poor range of
vocabulary, this stylistic aspect should appear in the translation as well. Nonetheless, it is
necessary to understand that English has a different convention than Czech as far as verbs in
reporting clauses are concerned. The repetition of the verb say does not seem unnatural in
English, whereas the repetition of 7ici in Czech or cosopums in Russian suggests that the

author or the translator has lack of stylistic skills (Levy 131-132).

X These “preferred” names are, however, not official and are usually based on amateur translations. For
instance, the movie Up in Smoke is also known as Vzhiru kourem.
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Therefore, the verbs say and tell in The I Chong were translated using a larger scale
of verbs, e.g. [he] told me I could bring in my computer.: poradil mi, Ze si s sebou do lochu
budu moct vzit pocitac (B 4), “Ah, shit!” he said: ,, Do prdele, “ zanadaval (B 96), [he] said,
“Okay, now let’s get you over to camp.”’: oznamil: ,, Fajn, tak ja vas ted’ odvezu do tabora.

(B 131).

3.4 LOANWORDS

The text of The I Chong includes many English words which are commonly used in
the Czech language. In these cases, it was necessary to decide whether the English word
should be kept in the translation or whether it should be substituted with its Czech equivalent,
or alternatively, explained explicitly. Very frequently, it is hard to decide whether a
loanword sounds natural in Czech, as different social groups and different generations of the
Czech population perceive loanwords differently, and furthermore, the perception of
loanwords changes with time. For example, Knittlova’s publication K teorii i praxi prekladu,
first published in 1995 under the title Teorie prekladu, discourages a translator from using
the phrase jezdit domii na vikend, as jezdit domii na nedéli sounds more appropriate in Czech
(54). It is obvious that this suggestion is obsolete and can no longer be taken into
consideration. Therefore, it is not possible to avoid loanwords completely, for those
loanwords which occupy the periphery of the Czech lexis at present, tend to move towards
the center of the Czech lexis and may even be perceived as genuine Czech lexemes in the

future (Oliva 21:25-27:22).

Based on this reflection, it was decided to keep some of the English words in the
translation. Namely, this method was applied to those English words which are commonly
used in Czech and whose substitution or explanation would seem more unnatural than using
a loanword, e.g. stand-up routines. stand-up cisla (B 30), rap song: rapovej song (B 48),
lowrider: lowrider (B 63), DJ: DJ (B 75), bongs: bongy (B 94). In some cases, an English
word was even substituted with a loanword which is not identical to the original English

word, e.g. audition: casting (B 33), phony: fejkovej (B 146), head shop: growshop (B 146).
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3.5 PRISON TERMINOLOGY

In the translation of The I Chong, it was necessary to deal with official prison
terminology. Most of the official prison terms have (at least partial) Czech equivalents, and
therefore could be easily translated to Czech. The official website of Vézetiska sluzba CR
was used to determine the exact meanings of Czech prison terms and to compare them to the

English prison terms which appear in The I Chong.

LEVEL-FOUR PRISON (B 67)

In the United States, this term refers to a prison with maximum security. In the Czech
Republic, there are only two main prison types at present, i.e. véznice s ostrahou and véznice
se zvySenou ostrahou. Prisons which are labeled as “véznice se zvySenou ostrahou” further
consist of three sections, where each section has a different security level (“Zéakladni
informace”). The names of the three sections, however, do not refer to the prison as a whole.

Therefore, the term level-four prison was translated as véznice se zvysenou ostrahou.

SOLITARY CONFINEMENT (B 67), THE SHOE (B 153), PROTECTIVE CUSTODY
(B73)

Whereas the shoe is merely a slang term for solitary confinement, the term protective
custody refers to a different concept of incarceration. The terms solitary confinement and
protective custody are, however, apparently interchangeable in the United States, as in most
U.S. prisons, there are areas which serve both purposes at the same time. Nevertheless, since
the Czech language has two different terms for the two concepts as well, these two terms
were differentiated in the translation. Solitary confinement was translated as samotka.
Despite the fact that the official term is samovazba (Hala and Soudkova, “Jak mluvi Cesti
vézni” 45), the term samotka was preferred, as it is commonly used even by experts (Hala,
“Prolegonema k penologii”). In contrast, the term protective custody was translated as
zabezpecovaci detence (“Zabezpecovaci detence”). The translation of the term the shoe shall

be further discussed in the section devoted to prison slang.

DORM (B 137)
The term dorm refers to a cell in a prison which is occupied by a large number of

inmates. A similar concept exists in certain low-level prisons in the Czech Republic, where
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this room is referred to as loznice (“Odsouzeni ve vykonu trestu”). The term dorm was

therefore translated as spolecna loznice when first used and further just loznice.

COUNSELOR (B 153)

The term counselor does not have a full equivalent in Czech, as the functions of
prison workers in the United States vary from the functions of the Czech ones. The closest
function appears to be that of a socidlni pracovnik (“Socidlni prace ve véznici”’). On that

account, this term was used in the translation.

UNIT MANAGER (B 153)
The function of a unit manager does not seem to have an equivalent in the Czech

penal system. The calque vedouci jednotky was therefore employed.

VISITING ROOM (B 162)
This term was translated as navstevni mistnost, for that is the official term in the

Czech penal system according to “Navstévy”.

3.6 PRISON SLANG

Besides the official prison terminology, The I Chong includes many slang words
which refer to entities within the penal system and which are used exclusively by prisoners.
In order to achieve the authenticity of the communication in prison, the translation of The /
Chong employed the Czech prison argot, described by Héla and Soudkova in the publication
“Jak mluvi ceSti vézni”. The argotic terms mentioned in this publication are mostly
incomprehensible to the general public, which is a consequence of the fact that in the past,
the Czech prison argot played the role of a coded language, understood exclusively by a
certain community (6). This fact did not cause any problems in the translation of The [
Chong, since most slang terms which appear in this work are explained by the author, which
suggests that the author himself does not presume the reader’s knowledge of prison slang.
The section below lists all prison slang terms which occur in the translated passage of The 1

Chong.
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WOODS (B 68)

According to several entries on Urban Dictionary, the term woods is a slang term
which refers to Caucasian inmates. In the Czech prison argot, racial terms occur as well,
since Gypsy inmates are frequently distinguished from non-Gypsy (“white”) inmates. The
publication “Jak mluvi ¢esti vézni” provides three terms which refer to non-Gypsy (“white”)
inmates, i.e. gadzo (48), hibet (48), and raklo (54). The words gddzo and raklo were not
employed in the translation, for they are both frequently used by Gypsy speakers of the
Czech language even outside the prison community, and their use in the translation would
therefore create unwanted connotations. The term hrbet, on the contrary, seems to refer
exclusively to a non-Gypsy inmate, not a non-Gypsy person in general (Hugo et al. 157).
Furthermore, due to both its pronunciation and its spelling, the word Arbet is unlikely to
create associations with the Gypsy language. This is a positive aspect, as the racial
distinction between Caucasian Americans and African Americans is not related to the Gypsy
ethnic group whatsoever. Consequently, the English term woods was translated as hrbeti.
Since Chong does not explain the meaning of the word woods in the original text, the word

hrbeti was not explained in the translation either.

DOWN (B 134)

Twice in the translated passage, Chong uses the slang word down, whose meaning is
explained when the word is first used. The word 1s defined as “incarcerated”. Based on “Jak
mluvi ¢esti vézni”, this term has no full equivalent in the Czech prison argot. Nevertheless,
there are words in the Czech prison argot which refer to the prison itself. These words include
e.g. kamen, kamen, kamen (Hala and Soudkové 49), and sutr (Hala and Soudkova 56). Apart
from these, Nespisovny slovnik cestiny by Hugo et al. provides the terms muklhaus (238) and
muklovna (239). Hala and Soudkova do not mention either of these terms in their publication,
yet they mention words of the same semantic root, e.g. mukl, muklovsky (52), which suggests
that words of this semantic root are used in the Czech prison argot. For the purpose of the

translation of The I Chong, the word muklovna was chosen.

LONG TIMERS, SHORT TIMERS (B 136)
Chong mentions the existence of two different groups of inmates: long timers and

short timers, where long-timers are defined as “guys with more than just a few years to go
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on their sentences” (B 136), whereas Chong himself was a short timer, since he had “only
nine months ahead of [him]” (B 136). Never in the book does Chong state that these are the
only two groups by this division or that every inmate has to belong to either of these groups.
Amongst Czech prisoners, there is a very similar division system. According to Héla and
Soudkova, two distinctive groups exist in Czech prisons. Firstly, it is the prisoners whose
prison sentences are coming to an end. These are called zamalisti, vystupari or zasrani
civilové (58). And secondly, inmates who have just arrived in prison are called mysi or
mySdaci (52). Based on this distinction, the term long timers was translated as zamalisti,

whereas the term short timers was translated as mysaci.

THE SHOE (B 153)
The shoe is a slang term for solitary confinement. Whereas the general colloquial
term samotka was used for solitary confinement, the shoe was translated as anclik, which is

an argotic term referring to solitary confinement (Hala and Soudkova 45).

TO GET ROLLED UP (B 163)

The following passage appears in The I Chong. “[H]e got “rolled up” (all his bedding
and personal effects) and taken to the shoe.” (B 163) The verb fo get rolled up means to pack
one’s personal effects before leaving a cell, which can be understood from the explanation
provided by the author. Hala and Soudkova do not mention an equivalent to this verb, yet
they mention the term bagl, which refers to personal effects rolled up in a blanket (45).
Therefore, the above-quoted passage was translated as follows. “[M]usel si sbalit svoje saky

paky (neboli bagl, jak se v lochu fikd) a odvedli ho na anclik.”

3.7 WORDS WITH PARTIAL OR ZERO EQUIVALENCE

The translated passage of The I Chong includes lexical items which only have a
partial equivalent in the Czech language, or alternatively, have no Czech equivalent
whatsoever. Such lexemes are frequently translated by adopting them in the resulting
language (Knittlova 84-85). These cases have already been discussed in the section devoted

to loanwords. This section shall deal with lexemes which were translated using other means.
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ANSWERING SERVICE (B 21)

Based on the analysis of various sources, the term answering service seems to have
no equivalent in the Czech language. Since it is explained further in the text that the
answering service is used by the author to receive wake-up calls, it was possible to omit the
information concerning the answering service and to only keep the information concerning
the wake-up call. Both answering service and wake-up call were therefore translated as

buzeni po telefonu.

CORDLESS (B 36)

The term cordless is used in the text to refer to the handset of a telephone which is
not a landline, since the handset is not attached to the main device with a cord, yet is not a
cell phone either. Explaining this object in Czech would be very difficult, and since the
information concerning the mechanics of the telephone is not important for the plot, the term
was omitted completely. The passage “The phone rang again. This time, Shelby answered
and passed me the cordless.” was translated as “Telefon znovu zazvonil. Tentokrat ho zvedla
Shelby, ale hned mi ho podala.”, where the term cordless is substituted with the pronoun /o,

which refers to the noun telefon.

LATINO (B 73)

The English language distinguishes between the demonyms Latino and Hispanic.
The Czech language, however, does not have a specific equivalent for the demonym Latino.
Since all attempts to translate the term to Czech (e.g. Latinoamerican) would be perceived
as unnatural, the term Latino was substituted with Hispdnec. On the one hand, this
substitution is inaccurate, yet on the other hand, Chong himself distinguishes Latinos from

Mexicans (B 73), which can be considered inaccurate as well.

BROTHERS (B 73, B 163, B 164)

There are three passages in the translated part of The I Chong, where Chong refers
to African people as brothers. In order not to disturb the text by inserting an explanation, the
term was only translated as nasi cerny bratri in one specific case, where the meaning of the

word was evident, i.e. bringing up the back were the proud, defiant black brothers: uplné
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vzadu sedeli nasi hrdy, vzpurny cerny bratii (B 73). In the other two cases, the word brothers

was simply translated as cernosi (B 163, B 164).

LOWRIDER GARB (B 88)

As has been mentioned in the section devoted to loanwords, the lexeme lowrider was
kept unchanged in the Czech translation in most cases. In one case, however, Chong uses
the expression lowrider garb, which had to be translated differently, as its meaning may not
be understood by the Czech reader. In the context of the book, the phrase lowrider garb
refers to a costume worn by Cheech Marin in the role of a stereotypical Mexican American
character. This costume is called lowrider garb, since the lowrider culture is mostly
associated with the Mexican American ethnic group. This association may not be obvious to
the reader, as a consequence of which, the expression lowrider garb was translated as

mexikanskej vohoz.

DRIVE-THROUGH (B 106)

The lexical item drive-through was difficult to translate, for both the loanword drive-
through and the Czech equivalent hladové okno may not be understood by the reader. Since
the drive-through itself is not important for the plot and its presence only serves for location
description, the word was translated using substitution. The name Burger King was
translated as fastfoodova restaurace Burger King and the phrase the parking lot of a drive-

through was translated as parkovisté pred fastfoodem.

DICKEY (B 109)
A dickey is a piece of clothing which is not known in the Czech Republic. The word

was translated as nakrcnik, which is a piece of clothing very similar to a dickey.

GATED COMMUNITY (B 162)

A gated community is a wealthy city district which is surrounded by fence for
security reasons. This concept is completely unknown in the Czech Republic and no brief
description would explain this concept sufficiently. Therefore, the term was substituted with
luxusni vila, 1.e. with... a home in a gated community in a very swanky area of LA: ma...

luxusni vilu v nobl ctvrti v LA.
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TO OUT (B 163)

At the very end of the translated passage of The I Chong, one of the characters is
“outing the guy, shouting like a town crier, ‘Mister Clean is the shower shitter! Mister Clean
is the shower shitter!”” (B 163). In given context, the verb o out means to reveal the other
character’s activities. Since the verb could not be translated to Czech by any means, it was
substituted with ukazovat na néj prstem to depict the situation, i.e. “ukazoval na n¢j prstem

‘C”

a vyivaval jak ponocnej: ,Pan Cistotka je sprchosraé! Pan Cistotka je sprchosraé

3.8 COMPENSATION

All previous sections of the lexicological part of this thesis have emphasized the
strong connection between the semantic value of a lexical item and the lexical item itself.
However, in some cases, it is possible to separate a part of the sematic value of one lexical
item and transfer it to another lexical item. This method is known as compensation, since it
is employed in cases where it is not possible to express certain semantic value, as a result of

which, the semantic value must be compensated for elsewhere (Levy 120).

More specifically, this method can be used to transfer the expressivity of one lexical
item to another lexical item provided that the translation of the former with all respect to its
expressive value would not be possible. The expressivity of the former must therefore be
compensated for in the latter (Knittlova 112-113). In the translation of The I Chong, this
method was employed in the clause she looked at me (B 35), which was translated using a
more dramatic expression prejela mé pohledem in order to compensate for the dramatic
character which had been lost by translating the following clause and then [she] disappeared

into the house as a pak zasla zpatky do domu.

80



4 SYNTAX

4.1 FUNCTIONAL SENTENCE PERSPECTIVE

Functional sentence perspective is a principle, where the key information (the rheme)
is emphasized by being placed at the end of the sentence. This principle exists in both Czech
and English, yet due to the rigid syntax of the English language, the principle is more
dominant in Czech (Duskova et al. 527-528; Knittlova 96-97). Therefore, where the order of
the clauses in a sentence or the order of the components in a clause is enforced by
grammatical rules in the English text, the order may be altered in the Czech translation so
that the key information is placed at the end of the sentence. This theory was applied to
several passages of The I Chong, some of which are stated below. For better visualization,

the shifted part of each sentence has been bolded.

There is quite a jail culture in America now, thanks to the fucked-up laws that have
been passed in the last ten years. Diky tém zkurvenejm zdkonum, co se schvdlily za

poslednich deset let, tu ted’v Americe mame hotovou vézeriskou kulturu. (B 6)

It is also almost impossible to commit a crime when you know that God is the essence
of your life. Pokud totiz clovek vi, Ze Biih je podstatou jeho Zivota, je takika nemoZny, aby

spdchal jakejkoli zlocin. (B 11)

Our club, the Elegant Parlor, was about to be closed down for good unless a miracle
happened. Nas klub se jmenoval Fajnovy salon a vypadalo to, Ze pokud se nestane zazrak,

nadobro ho budem muset zaviit. (B 111)

She greeted me with a smile but with the attitude of disdain and superiority that all
guards have toward prisoners. Usmadla se na me, ale cisel z ni pocit nadrazenosti a

opovrzeni, kterej maji vuci veznum vSichni dozorci. (B 137)

4.2 PASSIVE VOICE

The identification of the passive voice in an English text is crucial, for its use in
English varies from its use in Czech. In general, there are two main types of the passive

voice in English, both of which shall be discussed in the following section.
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The first type of the English passive voice is the passive voice without an agent (e.g.
it is said, he was fired). The use of such a construction suggests that the human agent, which
would become the subject of the sentence were the active voice employed, does not need to
be specified (Duskova et al. 259). In such a case, the passive construction employing a
participle may be kept in the Czech translation (e.g. byl vyhozen). In colloquial speech,
however, other means are preferred. Namely, an English passive construction can be
translated to Czech using either a passive construction employing a reflexive pronoun, which
is a phenomenon which does not exist in English (e.g. 7ikd se), or an active construction (e.g.
Fikaji, vyhodili ho) (Duskova et al. 259, 265). The latter approach seemed more appropriate,
and therefore was chosen for several passages in The I Chong, e.g. I was told: sdelil mi
(B 14), my last night of freedom was spent with my families: posledni vecer na svobodé jsem
stravil se svoji rodinou (B 18), stuff that would be sent to me: véci, co mi poslou (B 29), [

was told very emphatically: velice diirazné mé upozornili (B 119).

The second type of the passive voice which occurs in the English language is the
passive voice with an agent (e.g. he was killed by his son). In such a case, the passive voice
does not exclude the agent from the sentence, which is generally understood to be the main
function of the passive voice. Instead, the passive voice with an agent plays a crucial role in
functional sentence perspective, for owing to the use of the passive voice, the agent, which
would be the subject of the sentence if the active voice were used, can be emphasized by
being placed at the end of the sentence. The syntax of the Czech language is, however, more
flexible than that of the English language, as a consequence of which, the subject may be
placed at the end of the sentence. Therefore, when translated to Czech, the passive voice
with an agent can be replaced by an active construction (e.g. zabil ho jeho syn) (Duskova
et al. 261). The above-mentioned theory was applied to several cases in The I Chong, e.g.
engineered by the Bush administration: kterou zosnovala Bushova viada (B 37), where [ was
met by a Hispanic inmate: a vevniti uz na mé cekal hispanskej vezen (B 133), the prison

was... operated by a foreign company: provozuje ji néjaka zahranicni firma (B 138).

4.3 INDEFINITE PERSONAL PRONOUNS

If the pronouns one, they, and you refer to an unspecified human agent, they play the

role of indefinite personal pronouns. In colloquial speech, the second person pronoun you is
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usually employed in English, whereas in Czech, the use of second person pronouns (#y, vy)
is not frequent in such cases. Instead, the Czech language expresses the unspecified human
agent by different means, e.g. you change three times: preseda se trikrat, one can’t help
trusting to luck: clovek nemiize nespoléhat na stesti, where the use of the Czech lexeme
clovek is perceived as colloquial (Duskova etal. 105). Due to the employment of the
morphological aspects of obecna Cestina in the translation of The I Chong, the sentences
including an indefinite personal pronoun were translated using the expression clovek, e.g.
the Truth that will set you free: ta pravda, co cloveéka osvobodi (B9), it is also almost
impossible to commit a crime when you know that God is the essence of your life: pokud
totiz clovek vi, ze Biih je podstatou jeho Zivota, je takika nemozny, aby spachal jakejkoli
zlocin (B 11), if you lose your respect, you're done: kdyz clovek ztrati respekt, je s nim amen

(B 151).

There is, however, one case in the translated passage of The I Chong where the
second person pronoun you could not be translated as clovek, for the pronoun is used to
address the reader, and therefore cannot be considered an indefinite personal pronoun. In
this case, the second person pronoun had to be kept in the translation. Since Chong addresses
his readers in the plural number, the second person plural pronoun vy was used in Czech, i.e.
I realize that some of you readers are thinking: chapu, Ze néktery z vas, co tuhle knizku ctete,

si ted' Fikate (B 11).

4.4 POSSESSIVE PRONOUNS

The use of possessive pronouns in English varies from its use in Czech. Firstly, the
English language lacks the function of the reflexive possessive pronoun sviij, whose use is
obligatory in Czech, e.g. dressed in his traditional lowrider garb: mél na sobé sviij klasickej
mexikanskej vohoz (B 88). Secondly and most importantly, a possessive pronoun in an
English text can even be omitted completely, or alternatively, replaced by the dative form of
a corresponding personal pronoun (Duskova et al. 107). In the translation of The I Chong,
the omission of a possessive pronoun was mostly employed in cases where the possessive
pronoun modifies a noun which carries information about a relationship to another person,
e.g. a friend of mine... called: taky se mi ozval kamos (B 4), my son convinced me: syn mé

nakonec presvedcil (B 5), how he and his buddies would skip school: jak kdysi s kamosema
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chodili za skolu (B 132). Nevertheless, the omission of a possessive pronoun was used in
some other cases as well, e.g. my computer for writing my book: pocitac, na kterym jsem
napsal tuhle knihu (B 29), burying my head into my pillow: zavrtat hlavu do polstare
(B 142).

4.5 NOMINAL AND VERB CHARACTERS

Besides all above-mentioned syntactic differences between Czech and English, the
two languages differ as far as the use of nouns and verbs is concerned. The Czech language
has a verbal character, employing mostly finite verb forms, whereas the English language
has a nominal character, preferring the use of nouns and non-finite (i.e. nominal) verb forms
(Knittlova 94-95). Therefore, some lexemes in a nominal form were replaced by
corresponding lexemes in a verbal form in the Czech translation, e.g. my love for my wife
was so strong: svoji zenu jsem miloval tak silne (B 126), the snoring and farting was so loud:

chrapali a prdéli tak hlasité (B 142).

84



5 OTHER ASPECTS OF TRANSLATION

5.1 WORDPLAYS

The translated passage of The I Chong contains several humorous sections which are
based on wordplays. As has been mentioned earlier, it is necessary to keep these wordplays
in the translation, and the semantic values of the individual words must therefore be altered
so that the function of the wordplay is not lost (Hilsky 1:31:30-1:31:57; Levy 118-119). The
wordplay which appears in the subtitle of the book shall not be discussed in this section, as

it has been explained earlier in this thesis.

The first wordplay which appears in the translated passage is based on the polysemy
of the lexeme feel. One of the characters asks Chong, Hey, man, how do you feel? (i.e. What
mental state are you experiencing?) and Chong replies, [ feel like Starbucks coffee (i.e. 1
would like to drink Starbucks coffee.) (B 46-47). In the Czech translation, the polysemy of
the word feel was replaced by the polysemy of the word ddt (si), i.e. Cau, bud v pohodé, to

das. — Dam? Dam si kafe ze Starbucks.

The most difficult wordplay in The I Chong was the one concerning wasting
taxpayers’ money on Operation Pipe Dreams. The passage is formulated as follows. Instead,
millions upon millions of taxpayers’ dollars went “up in smoke”—with most of the smoke
being blown up George Bush’s ass by John Ashcroft (B 50). In this wordplay, Chong creates
the metaphor of smoke and burning, making a reference to the movie Up in Smoke. For
reasons which have been stated earlier in this thesis, the name of the movie was translated
as Stoupat jako dym. The metaphor of smoke and burning was kept in the translation and
was even expanded by referring to John Ashcroft’s relationship to Bush as podkurovani, i.e.
Ale ne — misto toho palili miliony a miliony dolaru z kapes danovejch poplatniku a ty pak uz
jen ,,stoupaly jako dym . A uplné nejvic jich spalil statni zastupce John Ashcroft, kterej palil
a palil a pritom tim podkuroval Bushovi.

In another passage, Chong describes the feeling which he had when he was asked to
perform in prison. Namely, he says, Of course, we were thrilled to have the chance to play

for such a captive audience (B 68). This wordplay is based on the polysemy of the adjective

captive, which can either refer to the state of incarceration or to the state of being present at
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a mandatory occasion. The use of the phrase captive audience may not even be considered
a humorous wordplay, yet due to the fact that this phrase has no equivalent in the Czech
language, the polysemy of the lexeme captive was replaced by the polysemy* of the lexeme
basa, i.e. Samoziejmé jsme nabidku prijali — at’ jim tam v ty base furt jenom nehrajou na

basu.

In chapter nine, Chong writes that an unknown person happens to defecate in the
shower stalls. He comments on the situation by saying, The poor guys who had to clean up
the showers were not happy with this new development in their already shitty job (B 156).
This wordplay is based on the fact that word shitty refers both to the general unattractiveness
of the job and to the fact that someone defecates in the showers. The wordplay was kept in
the translation by using the expression zasrana prace and was even expanded by translating

the expression pissed off, used in the following sentence, as nasrany.

5.2 BIBLICAL REFERENCES

The I Chong provides several passages which refer to biblical verses. None of the
available English translations of the Bible is identical to Chong’s formulations, as a
consequence of which, it is possible to declare that Chong quotes the Bible with minor
alterations. These quotations were translated to Czech by using genuine quotations from

Bible 21, which is the most contemporary Czech translation of the Bible.

Namely, the biblical references and quotations were translated as follows, key to
heaven: kli¢ k nebeskému kralovstvi (B 9), the Kingdom: nebeské kralovstvi (B 9), it shall
be according to your faith: at' se vam stane podle vasi viry (B 10), I am with you even to the

ends of time: ja jsem s tebou po vSechny dny az do skonani svéta (B 131).

5.3 TRAFFIC STOP

In chapter seven, the process of a traffic stop is described. This process is initiated
by the police officer asking the driver, Can I see your driver’s license and registration
please? (B 99) This request could not be translated literally, for the formulation of such an

utterance is different in the Czech language. Whereas in English it is common to formulate

X Or homonymy, depending on the source of information (Hugo et al. 55).
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a request using an interrogative sentence, this syntactic concept is not frequent in Czech,
where requests are usually formulated using an imperative sentence (Duskova et al. 315).
Consequently, in order to simulate a genuine traffic-stop dialog, it was necessary to find the
corresponding Czech formulation. According to multiple sources (e.g. Kausta; “Silni¢ni
kontrola: Co policista miize a co ne?”) and according to Act No. 361/2000 Coll., a police
officer is not obliged to use a specific formulation, yet there appears to be a recommended
formulation, which is as follows, “Dobry den, (pane fidi¢i,) silni¢ni kontrola, piedlozte
prosim [the requested items].” Therefore, the police officer’s utterance in The I Chong was
translated as follows, Dobry den, pane ridici, silnicni kontrola. Predlozte prosim ridicsky

priikaz a doklady k vozidlu.
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CONCLUSION

This bachelor thesis presented a Czech translation of a passage from the memoir 7he
I Chong: Meditations from the Joint, originally written by Tommy Chong in the English
language. The practical part of the thesis provided both the original text and the Czech
translation. Whereas the number of characters in the original text corresponded to that of
approximately 30.1 standard pages, the Czech translation was approximately 30.3 standard
pages long, i.e. the translation exceeded the original text in length. This is an expectable
conclusion, for a translator tends to expand on the original expressions by the addition of
explanatory information, whereas the omission of redundant information is not very

frequent.

The theoretical part of the thesis discussed the most crucial and the most interesting
decisions that were made in the translation. The most complex issue which had to be dealt
with was the choice of register, which was extremely difficult, since Czech and English
express individual levels of language by different means. Besides, a thorough study of the
principles of the Czech prison argot had to be made in order to translate vocabulary
belonging to the English prison slang, since the invention of neologisms would have
deprived the Czech translation of its authenticity. Due to this significance of unusual lexical
items, the theoretical part of this thesis put emphasis on the translation of such lexical items

rather than the translation of syntactic constructions.

It is nonetheless obvious that not all aspects of translation could be mentioned and
described in detail, for the process of translation can be discussed from an unlimited number
of points of view. Furthermore, it is not only the theoretical rules that have to be applied in
translation. Levy even states in the first section of Uméni prekladu that his work is not meant
to serve as a manual to translation, since the decisions of a translator are very frequently
based solely on their artistic skills or personal experience, and the theory of translation
therefore only creates boundaries which a translator should respect (41). In summary, this
bachelor thesis only provided a brief outline of chosen linguistic aspects in order to
demonstrate the most prominent difficulties which occurred in the translation of The [/

Chong.
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